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PREFACE 
TO THE FIFTEENTH EDITION 


Previous Catalogues.—When in 1900 Mr. Claude Phillips (afterwards 
Sir Claude), the first Keeper of the Collection, began to compile the 
Provisional Catalogue of Paintings, there were in existence three previous 
catalogues or lists. The first of these, published in June 1872, was a 
catalogue of the pictures and works of art which Sir Richard Wallace 
had lent to the Bethnal Green Museum. It had been prepared by 
Mr. Charles C, Black, a Keeper at South Kensington, and was valuable 
for the traditional titles and attributions which it supplied. A second 
edition, correcting and amplifying the first, followed in 1874. Upon 
the return of the Collection from Bethnal Green and its arrangement 
at Hertford House (1875-6) a bare list of some three hundred and 
seventy pictures in the Fast, Modern and Large Galleries was printed by 
Sir Richard Wallace for the use of those privileged visitors who were 
admitted to Hertford House upon one afternoon a week. When in 1897 
the Collection passed to the Nation, an Inventory was drawn up as a 
Schedule to the Declaration of Trust, which gave, room by room, a list of 
the pictures and objects of art which formed the bequest. The items were 
unnumbered, and many of the descriptions so inadequate that their 
identity was difficult to establish once the hanging had been disturbed : 
it was in fact, nothing more than an auctioneer’s list. No other documents 
passed to the Nation with the bequest, and it is doubtful if either the 
third or fourth Marquess of Hertford, or Sir Richard Wallace, kept any 
record of their purchases other than the receipted bills. 

Ten successive editions of the provisional catalogue were issued in as 
many years until with the eleventh the original size had been more than 
doubled ; illustrations appeared for the first time in 1909. 

Mr. D. S. MacColl succeeded Sir Claude Phillips as Keeper in 1911 and 
proceeded to remodel and rewrite his predecessor’s catalogue. The 
complete illustration of the pictures by means of small blocks was decided 
upon and a beginning made ; the notices of pictures were expanded, many 
attributions revised and a large number of signatures, dates and inscrip- 
tions recorded for the first time. A wealth of new material of outstanding 
interest was obtained by the purchase of a series of sixty letters written 
by the fourth Marquess between 1848 and 1856 to his agent, Mr. S. M. 
Mawson. Hardly of less importance were the receipted bills presented 
by the late Sir John Murray Scott and Mr. Walter Scott relating to 
purchases by the fourth Marquess and Sir Richard Wallace. In this 
edition an attempt was made to trace the history of the pictures, 
much evidence in this direction being obtained from the letters and 
bills referred to above and the works of Buchanan, Smith, Waagen, 
Blanc, Hofstede de Groot and Mireur. The fourteenth edition followed 
in 1920. That issue again marked an advance upon its predecessor 
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and was received with approval by the leading authorities of 
Europe: it has furnished the model for, and in great part the substance 
of, the present edition. 


The Fifteenth Edition.—The volume of fresh information acquired since 
the publication of the last edition as well as the need to find space for 
further illustrations rendered some remodelling of the text imperative. 
The notice of each picture therefore has been relieved of all references to 
sale history, exhibitions or versions, the information under these heads 
being condensed, systematically arranged and set in small type (see 
under Explanations on page xxxvi). By such means a mass of 
material has been rendered more accessible and a substantial reduction 
effected in bulk. 

The extraction and rearrangement of this subsidiary material involved 
the reshaping of practically the whole text. Advantage was taken of this 
necessity to revise the notices of the painters and to extend the bio- 
graphical information introduced under portraits, thus emphasising the 
historical interest of the Collection. Among minor changes are the 
addition of a general index, a short bibliography giving in full the titles 
of all books mentioned in the text under abbreviated headings, and 
complete references to the Inventory of the Collection. This last was 
rendered possible only by the discovery that a series of photographs 
taken by Mr. Thomson during the life-time of Sir Richard Wallace 
reproduced the arrangement of the collection as it existed when the 
Inventory was taken: the certain identification of practically every 
picture thus became possible for the first time. Three pictures now in 
the Collection, i.e. Leys No. 570, Nattier No. 461 and Gaspard Poussin 
No. 139 do not appear to have been recorded in the Inventory. 

Identifications —It has been possible to suggest names for many of the 
unknown portraits in the Collection. Of these, five probably represent 
members of the Hertford family. For reasons given in the text, the 
Corneille de Lyon, No. 532, is now again called the Earl of Hertford, 
a title abandoned in 1g04. More certain is Mr. MacColl’s identification 
of the sitters for Downman’s drawings, one represents Lady Beauchamp, 
afterwards second Marchioness of Hertford, another her son, later the 
third Marquess (Nos. 752 and 754), while the remaining two of this 
group are doubtless her two sisters (Nos. 751 and 753). Mme. Vigée 
Le Brun’s Boy in Red (No. 449) has been proved to be Le Comte 
d’Espagnac, while No. 534, Flemish or English School, represents not 
the Earl of Warwick but probably his more famous brother, the Earl of 
Leicester. Less positive suggestions come from a further examination of 
De Vos, Nos. 18 and 22 (? Paul de Vos and his wife Isabella Waerbeke), 
and the identification of De Champaigne’s daughter Catherine in No. 127. 
On the other hand the title of Arvnauld d’Andilly for De Champaigne 
No. 127 has been given up. 


New attributions.—It has been considered desirable to revise a number 
of attributions, several being based upon information generously supplied 
by various scholars. Among the French pictures, Nos. 483 and 488, 
Cupids at Play and Cupids Asleep, have returned to Boucher, to whom 
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they were attributed before the first issue of this catalogue: No. 125 is 
no longer accepted as the work of Claude nor is the Marie Leczinska, 
No. 437, now believed to be a repetition by Nattier’s own hand. Jean 
du Verger, No. 645, has been recognised as one of many adaptations 
from a three-quarter length portrait by De Champaigne at Versailles, 
and Dogs and Dead Game, No. 623, has been transferred from Oudry 
to Desportes. The authenticity of the Watteau No. 395, The Fountain, 
questioned in the last two editions, has been determined by the original 
coming to light. Of two portraits hitherto catalogued under School of 
Jean Clouet No. 551, Frangois I, has been identified as a copy after 
Joos van Cleef and No. 529, Charles V, attributed to the Flemish School. 

Among Dutch pictures, of the eleven landscapes formerly given to 
Cuyp only four are now considered to be certainly by him; three are 
attributed to Abraham Calraet, one is classified as a copy, while Mr. Hendy 
has suggested that three others are probably the work of Jacob van Stry. 
Peacocks and Ducks, No. 64, has been returned to Hondecoeter from 
Weenix upon the discovery of a signature; A Young Negro Archer, 
No. 238, hitherto School of Rembrandt, is now given to Flinck ; Landscape 
with a Drinking-Pool, No. 24, is still retained under Jan Both, although it 
entered the Collection as a Pynacker and bears some resemblance to his 
work. As regards the Flemish School, the little St. Michael, No. 528, is 
now attributed to Memlinc, while The Virgin and Child, No. 548, is placed 
as a copy under The Master of the Magdalen Legend. 

Upon turning to the Italian pictures, it will be seen that No. 19, Cupid, 
Wounded, complains to Venus, is now attributed to Titian; No. 541, 
A Gentleman, is given to Bartolommeo Veneto; No. 539, An Italian 
Gentleman, to Bonsignori ; No. 549, The Nativity, to Bernardo Daddi and 
No. 550, The Virgin and Child with SS. Peter and John the Baptist, to 
Giovanni Fei. Of the nineteen views of Venice formerly attributed to 
the School of Canaletto two have been restored to Bellotto (Nos. 506 and 
510) on the authority of Mr. G. A. Simonson and Mr. W. G. Constable, 
while the remainder have been regrouped according to the many different 
hands to be traced among them. 

There are, too, changes of a minor character; of pictures graded up 
or down, or their attribution more clearly defined. A number of titles 
also have been revised, chiefly in the direction of restoring those of an 
earlier date or substituting those given by contemporary engravings. 


Acknowledgments.—The fifteenth edition of a catalogue cannot but 
represent the work of many hands. Although the help of the earlier 
contributors is gratefully remembered it is not possible here to renew the 
acknowledgments made to individuals in the preface of the last edition, 
nor to repeat the large number mentioned in the text. Valuable 
assistance has been rendered by many students and every effort has been 
made to acknowledge each contribution, but the difficulty of recording 
precise and adequate thanks for communications of a verbal character 
has keen great. In other cases the same information has been received 
from several sources or previously noted by independent research. To 
Mr. D. S. MacColl, the previous Keeper, the heaviest acknowledgments 
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are due. Not only, as already pointed out, has he furnished the model 
and in great part the substance for the present edition, but he has 
supplemented a number of published articles with suggestions made 
while the text was in manuscript and proof. 

To Mr. Philip Hendy, late Assistant to the Keeper and Lecturer, who 
prepared the main draft under my direction special acknowledgments 
are also due. Working under difficult conditions he has performed a 
great task with ability and discernment. The documentation of many 
suggested changes of attribution and the putting forward of others which 
are new is almost entirely his work as well as the rewriting of the notices 
of the painters, the extension of the biographical information and several 
improvements in arrangement and form. His departure to take up an 
appointment at the Gardner Museum, Boston, unfortunately prevented 
him from completing the work, and I have not had the advantage of 
being able to consult him freely when making those alterations which 
were found to be necessary in preparing the catalogue for press. 

The discovery of many versions and copies, hitherto unnoted, and the 
documentation of several attributions, would have been impossible, but 
for the facilities provided by the unique library of Sir Robert and Lady 
Witt, and the free use of it which has been so generously accorded. 
Acknowledgments are also made to Mr. W. G. Constable for help rendered 
in the classification of the “‘Canalettos,’ and to Mr. Colin Agnew for 
suggestions which led to the attribution of No. 541 to Bartolommeo 
Veneto. Information upon particular points has also been furnished by 
Mr. James Durham, M. Michel van Gelder, the late Rt. Hon. Leverton 
Harris, Mr. J. P. Heseltine, Mr. A. Van de Put of the Victoria and Albert 
Museum, and Mr. Emery Walker. 

The sale history ot the pictures, though still far from complete, has been 
carried a stage further through the kindness of Mr. F. H. Cripps-Day, 
who freely granted the loan, often for extended periods, of rare catalogues 
from his library. Valuable details of sale history have been contributed 
by M. Louis Soullié, while Messrs. Christie have again allowed reference to 
to be made to their records. 

Kindly advice and valuable information has also been generously 
furnished by the Director and the Keeper of the National Gallery and the 
Directors and Officials of the National Portrait Gallery, Ashmolean 
Museum, Fitzwilliam Museum, Musée Royal, Brussels, Strassburg Museum, 
Johnson Museum, Philadelphia, the Museum of Fine Arts and the Isabella 
Stewart Gardner Museum, Boston. 

For assistance in the reading of proofs and the compilation of indices, 
as well as for information and suggestions of all kinds, I am under great 
obligation to Mr. J. G. Mann, Assistant to the Keeper. Substantial help 
in the same direction has also been given by Mr. W. P. Gibson, who 
succeeded Mr. Hendy as Assistant and Lecturer. Thanks are due to the 
officials of the Stationery Office and Harrow Press for their co-operation 
in securing improvements in type, format and printing. 

I have revised both MS. and proofs. 


S.J.C. 
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INTRODUCTION 


SHORT ACCOUNT OF THE SCOPE OF THE COLLECTION 


The Collection was formed in the main by Richard, fourth Marquess 
of Hertford (1800-1870), but largely increased by his son, Sir Richard 
Wallace (1818-1890). A few objects, however, have been traced to the 
first and second Marquesses (1719-94 and 1743-1822), and a considerable 
number to the third (1777-1842). 


The Collection takes its character from the tastes and opportunities 
of the fourth Marquess, who lived in Paris and was a devotee of the arts 
of France in the eighteenth century. Consequently this century, early 
and late, is richly represented in its painting and miniatures, sculpture, 
furniture and objects of art generally. But the body of French art extends 
in sculpture back to the thirteenth century, and forward, in painting, to 
the third quarter of the nineteenth. 


Although the French section gives a distinctive character to Hertford 
House, it is only one among four. The second is a rich gallery of Italian 
and Spanish, Flemish, Dutch and English paintings. If the number of 
Primitives is small, the seventeenth century can be studied in Brouwer, 
van Dyck, Hals, de Hooch, Rembrandt, Rubens and Velazquez. The 
eighteenth century in Italy is represented by Guardi at his best, and 
among the English portraits are famous examples of Gainsborough, 
Hoppner, Reynolds and Romney. The nineteenth century gives us the 
largest existing collection of the works of Bonington, whose influence can 
be clearly seen in much contemporary French work. 


The third section, chiefly acquired by Sir Richard Wallace, embraces 
medieval objects, Italian Renaissance terra-cottas and bronzes, medals 
and plaquettes ; maiolica from Gubbio and Urbino, Hispano-Moresque 
and Turkish faience ; rock-crystal, glass, jewellery, gold and silversmiths’ 
work, wax reliefs and much else. 


Finally, there is the chief collection in this country of European Arms 
and Armour which from its exceptional quality is becoming every day 
more precious as private collections are dispersed and absorbed in foreign 
museums: this, too, we owe to Sir Richard Wallace. Adjoining it is the 
Oriental Armoury, for the most part collected by the fourth Marquess. 


The Collection as a whole may be compared in importance, if not in 
extent, with the great national collections of Europe and in variety even 
surpasses some of these. It was bequeathed to the nation by Lady 
Wallace (who died in 1897), and was first opened as a national museum 
by Edward VII, then Prince of Wales, in June, 1900. No such gift has 
been received by any country from an individual. 
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HISTORICAL NOTE 


The Earls of Hertford of the second creation had played other parts in 
English history before they bred a line of collectors. More than once, by 
their alliances, they came near enough to the throne to be accounted 
dangerous, and by the same means they added greatly to their wealth 
and landed estates. Edward Seymour, first Earl of Hertford of this 
family (1506 ?-1552) was brother of Queen Jane Seymour and Lord 
Protector of England. The Earldom, extinct in 1750 with Algernon 
Seymour, seventh Duke of Somerset, was revived in the person of the 
first Marquess : 


1. Francis Seymour-Conway, second Baron Conway (1719-94. The 
Conway title and estates had come to the family by marriage). He was 
created Earl of Hertford in 1750, and Earl of Yarmouth and First Marquess 
of Hertford in 1793 ; was Ambassador to France, 1763-5, Lord-Lieutenant 
of Ireland, 1765-6, and Lord Chamberlain, 1766-82. A nephew of Sir 
Robert Walpole, he married in 1741, Isabella, youngest daughter of Charles, 
second Duke of Grafton, and had seven sons and six daughters. 

The portraits of two of his daughters by Reynolds, Lady Elizabeth 
Seymour-Conway and Frances Seymour-Conway, Countess of Lincoln were 
commissioned by him, and are among the first pictures to form part of 
the Collection. George III, by Allan Ramsay, No. 560, may have been 
his, also the copies of Van Dyck’s Charles I and Henrietta Maria, 
Nos. 112 and 118, since his wife was a Fitzroy and they were in the 
possession of the third Marquess. 


2. Irancis Ingram Seymour-Conway, second Marquess of Hertford, K.G. 
(1743-1822). As Lord Beauchamp he was prominent in the House of 
Commons from 1766 to 1793, when he took the title of the Earl of 
Yarmouth upon his father being created a Marquess ; he succeeded him the 
following year. He was Ambassador Extraordinary to Berlin and Vienna, 
1793-4 and Lord Chamberlain, 1812-21. He married first (1768) Alice 
Eliza, youngest daughter and co-heir of Herbert, second Viscount Windsor, 
and secondly (1776) Isabella Anne Ingram-Shepherd, eldest daughter and 
co-heir of Charles Ingram, tenth Viscount Irvine, on whose death he 
assumed the additional surname and arms of Ingram. His second wife 
was for many years an intimate friend of the Prince Regent. Her portrait 
by Downman, No. 754, was evidently commissioned by the second 
Marquess and he made two purchases in 1810: one of great importance, 
the Nelly O’ Brien of Reynolds, No. 38, the other Romney’s Mrs. Robinson, 
No. 37. He may also have acquired Reynolds’ Duke of Queensberry, 
No. 561. 

He was succeeded by the only surviving child of the second marriage. 


3. Francis Charles Seymour-Conway, third Marquess of Hertford, K.G. 
(1777-1842), was definitely a collector, as well as a man of affairs and 
fashion. As Earl of Yarmouth he represented the family boroughs of 
Orford, Lisburn and Camelford in the House of Commons (1798-1822). 
He had considerable influence with the Prince Regent, of whose household 
he was Vice-Chamberlain. He married, 18 May, 1708, the heiress Maria, 
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daughter of the Marchesa Fagnani, whose paternity was a matter of 
dispute between George Selwyn and Old OQ, the Duke of Queensberry 
(see the portrait by Reynolds, No. 561). Both left her a fortune. Crossing 
to Calais to bring home his wife and family on the rupture of the Peace 
of Amiens in 1803, Lord Yarmouth was taken prisoner and interned at 
Verdun for three years. The Prince Regent then induced Fox to open 
negotiations with Napoleon, Lord Yarmouth was appointed a Pleni- 
potentiary and eventually released. He was in 1827 Envoy Extra- 
ordinary, bearing the Order of the Garter to Nicholas I of Russia. The 
magnificence he displayed 
on that occasion “‘ made a 
sensation even in a Court 
which outshines all in 
Europe and partakes of 
Asiatic splendour.”’ 


He was famous in London 
also for the splendour of his 
entertainments, his accomp- 
lishments, wit and dissipa- 
tion. He won a place in 
literature as the model for 
the Marquess of Steyne in 
Thackeray’s Vanity Fair, 
where Hertford House 
figures as “Gaunt House,” 
and for Lord Monmouth in 
Disraeli’s Coningsby. He 
was credited at his death 
with the possession of nearly 
£2,000,000 (Times, 14 March 
1842). The Duke of Queens- Z 
berry had left him and his FRANCIS, THIRD MARQUESS OF 
heirs £150,000, two houses HERTFORD 
ia Piccadilly, a villa at (From the picture by Lawrence, formerly at St. Dunstan’s) 
Richmond, etc. ; the Marchioness as residuary legatee was expected to 
receive a further £200,000 (Gentleman's Magazine, |xxxII, 659). 


The third Marquess, while Earl of Yarmouth, helped the Prince Regent 
to form the collection of pictures, chiefly Dutch, that is now at Buckingham 
Palace and Windsor Castle ; his name appears in sale lists as purchaser 
for the Prince. St. Dunstan’s in Regent’s Park was built for him by 
Decimus Burton; he is said to have bought the old giants from St. 
Dunstan’s Church and set them up there because his nurse used to take 
him ‘‘ when he was a good boy” to see them strike the hour. (For a 
drawing of him at the age of five, see Downman, No. 752). This villa he 
filled with works of art, chiefly marbles, bronzes and furniture ; there was 
also a remarkable library of Italian books that speaks for the width of its 
owner’s interests and culture. The pictures were few. 

A life-interest in the villa was left under the will of the third Marquess, 
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their guardian, to the Countess of Zichy and her two sisters, daughters of 
Admiral Sir Richard Strahan. In an inventory taken by Messrs. Phillips 
and Neale at the beginning of the tenancy in 1842 (it ended ten years later) 
appear Veronese’s St. Helena, now No. 1041 in the National Gallery, a 
River Scene with Boats and Buildings by Salomon Ruysdael, portraits of 
George III and Queen Charlotte by Gainsborough, a Battle Piece with 
Lowis XIV and Staff by Vandermeulen, a Portrait of a Baroness by 
Reynolds, J. W. Croker, Lord Hertford’ and a second portrait, an oval in 
crayons, by Lawrence and a View of the Palace at Naples by Ochiali. 
The Portrait of the Prince Regent by Northcote is no doubt Hoppner, 
No. 563 g.v. Of other pictures now in the Collection, he is known to have 
bought the Perseus and Andromeda, by Titian, No. 11, and to have 
possessed four ascribed to Canaletto. But his tastes induced him chiefly 
to buy Dutch pictures, or perhaps his opportunities, for the events of the 
revolutionary period had led to the break-up of many Dutch collections. 
The following pictures in the Collection were in his possession and 
probably acquired by him, and doubtless there were many others: 
Berghem, No. 183; Cuyp, Nos. 138, 253, 255; Wan der Heyden, No. 195 ; 
Metsu, No. 206; W. van Mieris, No. 188; Netscher, No. 237; A. van 
Ostade, No. 169; I. van Ostade, No. 73; Rembrandt, Nos. 203, 229 ; 
Reynolds, No. 48; Schalcken, No. 171; Steen, No. 209; Wouwerman, 
No. 193; and Wynants, No. 160 or 249. He also bought Van Dyck, 
Nos. 53 and 85 (No. 16 also, but this must have left his hands, for it was 
bought a second time by his son) and he received Gainsborough’s Perdita 
as a gift from the Prince Regent. 

He died at old Dorchester House, Park Lane, on the r March 1842. 
His only daughter, Frances Maria, had married in February, 1822, M. de 
Chevigné, but died in the following November. His elder son Richard 
became fourth Marquis. 

A younger son, Lord Henry Seymour (1805-59), was founder of the 
French Jockey Club. He also was a collector and some of his pictures 
were bought by his brother and are now at Hertford House. The fourth 
Marquess by his Will of 1838 had named Lord Henry Seymour as his heir 
but revoked the bequest in favour of Sir Richard Wallace by a codicil of 
the 7 June 1850. 


4. Richard Seymour-Conway, fourth Marquess of Hertford (1800-70). 
In early life he held a commission in the 22nd Dragoons, rose to Captain, 
and was launched on the diplomatic and political life of his predecessors. 
In 1817 and 1819 he was attaché to the Embassy in Paris, and was elected 
M.P. for County Antrim ; but he retired from Parliament in 1826. He 
was then for a short time attached to the Embassy at Constantinople. 
From his accession to the title in 1842, after a maiden speech in the House 
of Lords, he took no active parts in politics, lived chiefly in Paris, and was 
regarded at home as an eccentric who avoided the ordinary life and 
duties of his order. He never married, and at his death in Paris, August 
1870, the title and entailed estates passed to the eldest son of his father’s 
cousin, Sir George Seymour, G.C.B. Sir Robert Peel said that his abilities 


1 See reproduction on page xi. 
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might have carried him to the place of Prime Minister, but his interest 
from the first was for art, not politics. 

The fullest account of Lord Hertford’s life in Paris as a collector from 
1842 till his death is to be found in two articles by the late Charles 
Yriarte, Souvenirs anecdotiques du Marquis de Hertford, in the Moniteur 
des Arts, 9g September 1870, and The Hertford House Collections in the 
Pall Mall Magazine, September 1900. Yriarte knew the Marquess 
personally, and at least gives us the tradition of his later years. Some 
further particulars are given in an obituary notice by Ernest Fillonneau, 
which also appeared in the 
Montiteur des Arts for 
2 September 1870. Yriarte 
says that Lord Hertford left 
London on a dispute with 
the parochial authorities 
over the drainage of his 
house in Piccadilly; he 
refused to give way, left 
the new staircase of the 
house unfinished, “ closed 
the shutters, declared the 
place uninhabitable in order 
to avoid paying the rates, 
and abruptly quitted Lon- 
don.”’ Thenceforward he 
lived in Paris. “ As early 
as 1828 he had been elected 
a member of the aristocratic 
club the Union, just started 
under the presidency of the 
Duc de Guiche, and now stints siaadiaiiad 
he also became a member SONS ak eo eee ve 
of the Jockey Club ; but (From a photograph by Etienne Carjat) 
of the two he preferred 
the former, where, together with Baron James de Rothschild and the 
Comte de Greffulhe, he became a partner of that famous set of whist 
players known as La Grosse Partie.’ He also became famous as a 
connoisseur. The small house of Bagatelle in the Bois de Boulogne 
was already his property. This had been built by Bellanger in 1780, 
on the site of a pavilion which belonged to Mademoiselle de Charolais, 
and was designed for the occupation of the Comte d’Artois, brother 
of Louis XVI, who desired it for the entertainment of Queen 
Marie-Antoinette. After the Revolution of 1830 it was alienated from 
the Crown lands, put up to auction, and purchased by the then Lord 
Yarmouth. Later, through the friendliness of Napoleon III, the fourth 
Marquess was able to extend his holding ; he fitted up the pavilion as a 
residence, and sought out furniture and works of art of the eighteenth 


1 A portrait-bust by Charles Lebourg is in the Founders’ Room. 
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century, the débris of various revolutions. The grounds were laid out by a 
landscape gardener named Blaikeley, and decorated with sculpture. It 
was in these grounds that two acquaintances asked leave to fight a duel. 
The Marquess politely replied that he had not the slightest objection to 
their shooting one another, but could not trust their skill so far as to risk 
his statues. The house and park were purchased by the city of Paris in 
1904 and are now open to the public. Here grew up Lord Hertford’s 
first collection ; but he had also built! and fitted up two houses in Paris, 
one for himself, 2 Rue Laffitte, at the corner of that street and of the 
Boulevard des Italiens, and another close by, I (afterwards 3) Rue Taitbout 
for his brother Lord Henry Seymour. From 1842 to 1870, the accumu- 
lations went on. A great part was stored till 1860, but after the death of 
Lord Henry, the cases were stowed away in the stables that had belonged 
to him, and the contents were placed in some kind of order in the Rue 
Laffitte. Some idea of this Parisian part of the collection as it existed at 
the Marquess’s death is given by Fillonneau. About 250 pictures hung in 
the gallery and rooms of the first floor alone. The French pictures were 
here, and a considerable number of the other schools. At the far end, on 
the Boulevard side, was the Marquess’s bedroom, which contained a 
Reynolds (? Mrs. Robinson), Greuze’s Sophie Arnould, and more than 200 
miniatures. At the angle of the house was a © rotunda,’ and here were 
hung what the owner regarded as the pick of the collection : four pictures 
by Boucher fixed in the walls, an Infanta of Velazquez, a Madonna of 
Murillo, the Hals, the large Coques (No. 92), Hobbema (No. 95), and 
Potter (No. 189), the portrait of Rubens’ wife, three works of Greuze, a 
Marine by Cuyp, and two by W. Van de Velde, pictures by Watteau, 
Prud’hon, Bonington, Decamps, Delaroche, and others. At the far end 
on the street side was the “ gallery,” hung chiefly with French and Dutch 
paintings. There were also a library and other rooms filled with precious 
furniture, sculpture, and bibelots. 


Lord Hertford’s income, according to Yriarte, was something over 
{240,000 a year. He did not entertain, seeing only one or two intimate 
friends, had indifferent health, and cared nothing for what passed in 
the outer world, “n’aurait méme pas écarté le rideau de sa fenétre 
pour voir une révolution passer dans la rue.” He concentrated on a 
single interest, finding some distraction from his sufferings in the visits 
of dealers with pictures and objects before their public exhibition for sale 
(he rarely himself attended in the auction-room), and enjoyed great satis- 
faction when his agents had outbid an Emperor, a King, or a Prince. 
He thus became a legend in Paris as the English Lord whom no one ever 
saw, and who purchased at unheard of prices. It was not in default of 
social gifts that he lived thus retired : 

Causeur celébre, trés spirituel, tres lettré . . . . d’une politesse accomphe, d'un 


raffinement rare, ses gouts personnels l’éloignaient cependant de la société, et ila 
vécu toute sa vie dans un milieu inférieur ; il y apportait méme avec ses intimes une 


1This statement conflicts with Yriarte’s story of a visitor coming to look over 
the apartment when the Marquess was in bed, “ Tell the proprietor,”’ he said to 
his servant, ‘‘ that I buy the house at the price he lhkes to name,’ and turned over 
to sleep again. 
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maniere d’étre dissimulée, peu conforme avec le cant anglaise, et il affichait une sorte 
de cynisme que les deux ou trois amis intimes qu’il a conservés jusqu’a sa mort 
regardaient comme son masque d’emprunt. 


A certain kindheartedness came out in his treatment of animals. 
At Bagatelle he arranged little parks for old dogs and horses, had them 
looked after with the greatest care, and visited them in his few moments 
of relief from illness. The same feeling was shared by his son, Sir 
Richard Wallace, who gave to Paris a hundred drinking fountains for 
man and beast. 


This account may be supplemented from another source. Concurrently 
with the collection in Paris, another was growing up in London. At the 
death of his father the Marquess had inherited, besides various country 
seats, old Dorchester House in London, Manchester House (re-christened 
Hertford House by Sir Richard Wallace), two houses in Piccadilly, and one 
in Berkeley Square. Many of his pictures and other purchases were in 
Berkeley Square, but he writes more than once to his chief London agent 
about the collection at Manchester House. This agent was S. M. Mawson, 
of No.3 Berners Street, who kept Lord Hertford informed about the 
London sales, bought for him, and acted as curator of the pictures. Sixty 
letters addressed to him between 1848 and 1856 by Lord Hertford were 
purchased from his daughter in 1912, and another was the gilt of the late 
Mr. Fairfax Murray. These illustrate the growth of the London Collection 
and the personal taste of the writer. 


Lord Hertford’s originality as a collector lay in his attachment to the 
French School, especially of the eighteenth century and of his own period. 
His natural private taste would appear to have been for Murillo parti- 
cularly among the old Masters (“the rich, mellow quality I admire so 
much in that master’’), for Boucher, Greuze and Watteau particularly 
in the eighteenth century, for Bonington above all in the nineteenth 
(‘I like this master very much, though he is not much admired in our 
country’’), and he had a very strong admiration also for Horace 
Vernet and Decamps, for Delaroche and Meissonier. Apart, however, 
from his more private tastes, he evidently desired to make the Collection 
representative, within certain limits, namely, his liking for a pleasing 
subject and coldness towards “ primitive ’’ masters. “I confess,’’ he 
writes to Mawson, “I do not much like the portrait of an old man, 
however fine it may be; it is not pleasing’ ; again, “ I only like pleasing 
pictures.” And he speaks of “ Primitive masters that I have not yet 
adopted, and that I don’t think I ever will.” He was open to advice, and 
it stands to the credit ot Mawson, who had his full confidence and under- 
stood thoroughly within what bounds to exercise his discretion, that fine 
pictures by Velazquez, Rubens, Rembrandt and others were added to 
the Collection, some of which Lord Hertford had never seen. He speaks 
to Mawson of ‘‘ our Collection, which owes a great deal of its splendour 
to the interest you have always taken in it.” 


The letters to Mawson also throw some light upon the domestic life of 
a secretive recluse. His health was poor during the period 1848-56, 
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but in 1855 he made an unusual effort and accepted the office of juror 
at the Exhibition : 

Only think of my being at the Champs Elysées every morning at 9 o'clock. Hard 
work for an old fellow who has very different habits... . I am obliged to get up 
every morning between 6 and 7 o'clock to be at the Exhibition in proper time to 
preside over a group composed of four classes. I remain there almost all day doing 
my work, and as I am not accustomed to this sudden activity I am very tired and 
in consequence neglect my own affairs. 


In 1857 some idea was given of the wealth of the Collection by the 
loan to the Art Treasures Exhibition at Manchester of forty-four pictures. 
They filled the wall of a gallery and photographs of thirty were published 
by Colnaghi in 1859. When the absence of these pictures from his 
collection was referred to, the Marquess replied : 


Au fait, je ne suis pas faché d’envoyer mes tableaux a Manchester ; ce sera pour 
moi une occasion de les voir. 


When in August, 1870, the Marquess died, the Collection, with all 
unentailed property, was bequeathed to Richard Wallace, who was un- 
aware of his fortune till the day of the funeral. Public notices of the 
Marquess treated him as an unpatriotic person, who had led an “ epi- 
curean life ’’ in a foreign capital. 


5. Sir Richard Wallace, Bart., K.C.B., M.P. (1818-90). Richard 
Wallace, in his earlier years known as Richard Jackson, was born in 
Paris, 26 July, 1818. He was a natural son of the Marquess when a 
youth of eighteen.2 In his will of 21 June 1838, the Marquess left his 
personal estate and effects to Lord Henry Seymour, and a legacy of 
£30,000 in trust ‘‘ for Richard Jackson, son of Agnes Jackson, now of age 
of twenty or thereabouts, and residing at No. 1 Rue Taitbout.” In a 
codicil of 7 June, 1850, he revoked all bequests to Lord Henry : 
and to reward as much as I can, Richard Wallace for all his care and attention to 
my dear Mother and likewise for his devotedness to me during a long and painful 
illness I had in Paris in 1840, and on all other occasions, I give such residue to the 
said Richard Wallace now living at the Hotel des Bains, Boulogne-sur-mer in France, 


and whose domicile previous to the Revolution of February 1848 was in my Mother’s 
house, Rue Taitbout, No. 3, formerly No. 1, absolutely. 


Richard Wallace spent his earlier life in Paris in a circle of writers and 
artists, and formed a collection of pictures and works of art which he sold 
in 1857. Afterwards, as “‘ Monsieur Richard,” he aided Lord Hertford in 
his purchases.. He inherited the fortune during the Franco-Prussian War. 
He remained in Paris during the siege, organised a field ambulance corps 
and two others for the city, founded and endowed there the Hertford 
British Hospital, and subscribed 100,000 francs for the victims of the 
bombardment. He is said to have spent altogether two and a half 
million francs in aid of the besieged. He also made a gift to Paris of one 
hundred drinking fountains for man and beast, which are called by his 
name. 


1Gazette des Beaux-Arts 1859, IV p. 53, and Ch. Blanc, Les Tvesors del Art a 
Manchester. 

* See Lord Esher’s letter in Lord Redesdale’s Further Memories (Hutchinson, 
1917), p. 190-4. 
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By the end of 1871, or early in 1872, he had decided to remove the 
greater part of his collection to London, and, pending the necessary 


SIR RICHARD WALLACE, BART., K.C.B. 
(From a photograph by Vernon Kaye)* 


alterations at Manchester House, lent most of the pictures and other 
objects to the Museum at Bethnal Green (June 1872-April 1875). The 


1For another portrait see under Symonds, No. 578. A portrait-bust by 
E. Hannaux is in the Founders’ Room. An etching by Jules Jacquemart appeared 
in the Gazette des Beaux-Arts, 1873, facing page 74. 
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expense of transferring these treasures to London was met by Sir Richard 
Wallace! and not by the English Government, as stated by Yriarte. The 
exhibition is said to have been visited by 5,000,000 people. Another 
part of the Collection was housed in the Pantechnicon, and perished 
in the fire of 1874; yet another part remained at Bagatelle and in the 
Rue Laffitte. 


On 24 December 1871 Richard Wallace was created a Baronet in 
recognition of his efforts during the siege. He had married, 15 February, 
1871, Amélie Julie Charlotte Castelnau. There was one son, Georges, 
who had served as a Captain in the French army under General Vinoy, 
and been awarded the cross of the Legion of Honour for brilliant work 
at two sieges: he died before his father, leaving several children. Sir 
Richard, in 1871, took in hand an extension of the buildings at Bagatelle, 
and afterwards built a house on the Lisburn estate, but only once stayed 
in it though he was a member for Lisburn from 1873 to 1885. In 1878 
he was one of the Commissioners for the Paris Exhibition, and was 
afterwards made K.C.B.; he was already Commander of the Legion of 
Honour ; he was a trustee of the National Gallery, to which he presented 
Terborch’s Peace of Miinster, and a governor of the National Gallery of 
Ireland. He spent his last four years in Paris ; died there 20 July, 18g0, 
and was buried in the Hertford vault at Pére la Chaise Cemetery. He 
desired that his body “ should be placed under Lord Henry Seymoutr’s.”’ 


Sir Richard Wallace added to the Collection the European Armoury 
and various objects of art ; he also arranged Hertford House to hold the 
greater part of his treasures, and made it his London home. In the 
matter of pictures, he added the latest works, those of Corot and Rousseau, 
as well as some of less consequence ; the Foppa and Beccafumi were his 
purchases, and probably all or most of the earlier works now in Gallery 
XVII. Beside these may be mentioned: Boucher, No. 446; Boursse, 
No. 166 ; School of Canaletto, No. 50r;. Drost, No. 61; Everdingen, 
No. 113 ; a Guardi and a Van Huysum ; Jordaens, No. 120 ?; Lancret, 
No. 393 ; Landseer, No. 376; Mme. de Mirbel, Nos. 763, 764; Nattier, 
Nos. 437, 456; Pater, No. 452; Platzer, No. 634; Pourbus, No. 531; 
Prud’hon, No. 347; Pynacker, No. 115; Storck, No. 208; Teniers, 
Nos. 191 and 635-638; Terborch, No. 235; De Troy, Nos. 463, 470 ; 
the Velazquez copies, Nos. 106, tog; De Vos; Nos. 18, 22: and 
De Witte, No. 254. 


It has often been stated that Sir Richard Wallace had intended to 
leave his Collection to the French nation, but Sir John Murray Scott 
authoritatively contradicted the story a short time before his death. It is 
rendered unlikely by the fact that Sir Richard, who had not inherited the 
Collection until the autumn of 1870, took the first opportunity after the 
close of the Franco-Prussian war to remove it to England. Sir John 


u Bethnal Green Catalogue, June 1872, p. x. An account of this exhibition, 
together with many details of the lives of the four Marquesses and Sir Richard Wallace, 
will be found in three articles by Léon Mancino published in the Gazette des Beaux- 


Arts, 1872, pp. 512-8 and 1873, pp. 69-77 and 352-350. Thesecond article reproduces 
an etching of Wallace by Jules Jacquemart. 
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Murray Scott also contradicted the circumstantial accounts of negotia- 
tions with the English Government, although it is probable that the 
project of a Wallace Museum had been in Sir Richard’s mind when the 
Collection was arranged at Hertford House after 1875. Mr. Thomas 
Armstrong records a statement made to him by Yriarte upon this subject 
in February, 1897.4. It was understood to be Sir Richard’s desire to 
leave Hertford House as a sort of Museum for the public benefit and 
Yriarte, with others, was called into consultation. It was pointed out 
that Lord Portman might decline to sell Hertford House, and if it could 
not be secured, another site 
and building would have to 
be purchased, probably at 
great cost. It was explained 
that he could not count 
upon the Government of 
the day going to great 
expense for a building and 
endowment, whereupon 
Wallace replied: “ Ah well 
it seems hard that when 
one wishes to do good there 
should be so many diffi- 
culties in the way ; you see 
gentlemen that I am ill, I 
cannot go on with this now, 
we will meet again next 
week.” This interview 
could have taken place only 
@ shor time before the 
date of Sir Richard Wallace’s 
Will—14 October 1880. 
By it he left the whole 
Collection unconditionally 
to ‘‘my dear wife, Amélie 

Julie Charlotte Wallace.” wo hee ee ade 
Yriarte’s evidence is often 

unreliable, but the terms of Lady Wallace’s Will suggest that the same 
difficulties of site and building were present in the mind of her adviser. 


Sir John Edward Arthur Murray Scott, Bart., K.C.B. (1847-1913) was the 
eldest son of Dr. John Scott and his wife Alicia Lucy, younger daughter 
of George Murray, J.P., and grandaughter of Nelson’s Captain of the 
Fleet, Admiral Sir George Murray, K.C.B. Lord Hertford and Richard 
Wallace were friends of George Murray, and the boy went yachting with 
them at Boulogne. When Richard Wallace came into the property, he 


1Thomas Armstrong C.B. (1898-1911) Director of Art, South Kensington, 1881— 
98. Document presented in 1925 to the Library at Hertford House by Mr. C. F. Bell. 
2A portrait by Herman G. Herkomer and a bust by Canonica were accepted by 
the Trustees as a gift from his family. 
B2 
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asked Mr. Murray if he knew of a young man with a knowledge of French 
who could act as his secretary. The grandson, who had studied at the 
Sorbonne after leaving Marlborough, was suggested and at once engaged. 
He aided in the charitable work after the Commune, and his business 
abilities, genial temper, and knowledge of languages soon made him 
indispensible. On Sir Richard’s death he continued to be the confidential 
adviser of Lady Wallace. At her death, as residuary legatee, he became 
the owner of the Lisburn estate, of the remainder of the lease of Hertford 
House, of the apartment in the Rue Laffitte, the pavilion of Bagatelle, 
and their treasures. He was created Baronet in 1899, and K.C.B. in 1908 
and he was also a Trustee of the National Gallery. He died on a visit to 
Hertford House on 17 January 1912 from heart failure. Up to the 
moment of the seizure he had been furnishing notes on the history of the 
Collection. 


The pictures and objects of art in his London house, 5, Connaught 
Place, originally part of Sir Richard Wallace’s Collection, were dispersed 
at Christie’s in June, 1913; he had disposed of Bagatelle in 1904 and of 
Houdon’s Baigneuse which was there (it passed into the collection of 
Mr. Benjamin Altmann in New York). Of the collection at 2, Rue Laffitte, 
a copy of Watteau’s Accord Parfait and four battle pieces by Horace 
Vernet were bequeathed to the National Gallery ; the remainder, along 
with Houdon’s bust of Sophie Arnould, passed to Lady Sackville. This 
bequest included Houdon’s Fvileuse, sculptures by Clodion and others, 
pictures by Boilly, tapestries, furniture, and a remarkable library contain- 
ing many famous French books of the 18th Century, among them examples 
from the royal collections and those of royal favourites. The library was 
bought by Messrs. Bumpus in 1914, and the remainder of the collection 
by M. Seligmann, the Parisian dealer. 


LADY WALLACEK’s BEQUEST 


Lady Wallace, Amélie Julie Charlotte (d. 16 Feb., 1897) married Sir 
Richard Wallace on the 15 February 1871 and, like him, lived the quietest 
of lives at Hertford House seeing only a few intimate friends. By her 
Will, dated 23 May 1894, she bequeathed to the British Nation the 
pictures and objects of art “‘ placed on the ground and first floors and in 
the galleries at Hertford House ”’ on the following express conditions : 


1. That the Government for the time being, shall agree to give a site in a central 
part of London, and build thereon a special museum to contain the said Collection 
which shall be kept together, unmixed with other objects of art, and shall be styled 
The Wallace Collection. 


2. This bequest shall not include personal and modern jewellery, trinkets and 
effects nor ordinary modern furniture or chattels, but shall include the Louis XIV 
balustrade at Hertford House which my Executors shall replace by an ordinary 
modern balustrade and the said Louis XIV balustrade shall be used in the new 
Museum to be erected for the said Collection. 


3. That if any doubt shall arise as to whether any object shall form part of the 
Collection or not the question shall be determined by my Executors and their decision 
shall be final. 


4. That Her Majesty’s Government for the time being shall nominate Mr, John 
Murray Scott to be one of the Trustees of the said Collection for the Nation. 
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5. That during the time the said Collection shall remain at H 1 

: { ertford House (which 
somes Boa es four years from the date of my decease) it shall an the 
1 eril of Her Majesty’s Government who shall als - 
Son ee eee who shall also defray the cost of super 


AMELIE JULIE CHARLOTTE, LADY WALLACE 
(From a photograph taken about 1890)* 


As a preliminary to consideration of the main question whether the 
Wallace Collection should be permanently established at Hertford House, 
or, as directed by the Will, in a new building, a case was submitted to 


1A portrait-bust by Charles Lebourg is in the Founders’ Room. 


XXil 


the Law Officers of the Crown. They gave the opinion that, although the 
purchase and adaptation of Hertford House could not be considered a 
strict compliance with the terms of the bequest, yet, if the residuary 
legatee, Mr. Murray Scott, the only person who could make a claim in 
this respect under the Will, should concur, and bind himself and his legal 
representatives to treat the purchase and adaptation of Hertford House 
as a fulfilment of the condition in the same, then the Government would 
be justified in effecting such purchase and adaptation. Mr. John Murray 
Scott formally concurred in the adoption of this arrangement by Her 
Majesty’s Government. 

Under Treasury Minute of 3 May 1897 a Committee was appointed, 
consisting of the Marquess of Lansdowne (Chairman), Sir William Vernon 
Harcourt, Sir Edward Poynter, P.R.A., Mr. Freeman Mitford (later 
Lord Redesdale), Sir Francis Mowatt, Mr. (later Sir) Walter Armstrong, 
Mr. Alfred de Rothschild, and Mr. Alfred Waterhouse, R.A., to consider : 

Where, in what manner, and at what probable cost, provision might best be made 
for the housing and exhibition of the art collection recently bequeathed to the 
Nation by Lady Wallace, and to make any recommendations that might seem fit 
to them as to the constitution of the Trust in which the Collection should be vested. 

The Committee submitted in their Report, presented to both Houses of 
Parliament in July 1897, [C-8445], that in their opinion Her Majesty’s 
Government would be well advised if they were to arrange that the 
Collection should be allowed to remain at Hertford House, the premises 
being suitably altered for the purpose. They therein recorded their 
conclusions that such an arrangement would be in accordance with the 
terms of the bequest, and would, in the view of the Executors, give effect 
to the wishes of the Testatrix; that it would, more than any other 
arrangement, preserve the distinctive character of the Collection and 
would retain it within the building in which its owners had placed it, and 
which they had adapted for its reception ; that it would be much the least 
costly of the alternatives suggested; that it would avoid the risks 
inseparable from removal and rearrangement; that it would provide a 
museum which, owing to its complete detachment from other buildings, 
would be specially free from risk of fire; and finally that it would avoid 
delay, and afford the public an opportunity of entering into the enjoyment 
of the priceless collection within a shorter time than under the alternative 
schemes. 

Sir Edward Poynter, not being in complete agreement with the 
Committee on certain points, made a separate Report, pointing out the 
advantages which, in his opinion, would result from the housing of the 
Wallace Collection in a new building close to the National Gallery. 

The Government adopted the scheme of the majority of the Committee, 
secured the remainder of the lease of Hertford House from Mr. Murray 
Scott, and the freehold from Lord Portman, and in less than three years 
and a half the necessary alterations and the arrangement of the Collection 
had been completed. 

Mr. John Murray Scott had been expressly nominated a Trustee under 
the Will; other Trustees were appointed by the Treasury Minute of 
28 July 1897 to take over the Wallace Collection, and the Board was 


XXiil 

constituted as follows :—The Earl of Rosebery, K.G., K.T. (Chairman) ; 
Sir John Murray Scott, K.C.B. (who shortly afterwards became Chairman 
in place of Lord Rosebery) ; Sir Edward Malet, G.C.B., G.C.M.G.: Sir 
John Stirling Maxwell, Bart., M.P.; Major-General Sir Arthur E. A. 
Pitot ViO2 CS.) Alfred C. de Rothschild, Esq.; and A. B. 
Freeman-Mitford, Esq., C.B. (afterwards Lord Redesdale). The present 
constitution of the Board is shown upon page xxvii. 

The first Keeper of the Collection was the late Sir Claude Phillips. 
Upon his retirement in rgrz, Mr. D. S. MacColl, formerly Keeper of the 
Tate Gallery, was appointed. Sir Guy Laking gave his services as 
Inspector of the Armouries from r1goo until his death in 1919. He was 
succeeded by Mr. S. J. Camp who was also appointed Keeper upon 
Mr. MacColl’s retirement in 1924. 


MANCHESTER (HERTFORD) HOUSE IN 1813 


(From a drawing by R. Ackermann) 


HERTFORD HOUSE 


Hertford House, originally Manchester House, was the first building in 
Manchester Square, to which it gave itsname. In the last years of Queen 
Anne there was a project for laying out here a Queen Anne Square, with 
a church in the centre. The death of the Queen put an end to this, and the 
Duke of Manchester bought the plot on the north side and built the house 
in 1776-1788. An aquatint in R. Ackermann’s Repository of Arts, July 
1813, No. 55 (reproduced above), shows what was doubtless the original 
form of the house, with wings a storey lower than at present, but the centre 
and forecourt very much as they are now. Behind was a garden. On the 
death of the Duke the house was bought for the Spanish Ambassador, of 
whose occupancy there is still a trace in Spanish Place with its Roman 
Catholic Church, once the Chapel of the Embassy. It is stated in Sir Walter 
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Besant’s Survey of London that the French Embassy succeeded, and that 
Talleyrand and Guizot were among the occupants of the house. By the 
time of the second Marquess it had passed into the hands of the Hertford 
family. Up to 1858, and probably later, the fourth Marquess had part of 
his London collection here, part at 13 Berkeley Square. When Sir Richard 
Wallace, in 1872, brought over a large section of the Paris Collection, the 
house was rearranged and additions were built on the garden behind, so 
as to enclose the present court with its fountain. These additions included 
the large gallery No. XVI, and side galleries (in one of which was the 
Armoury), with stabling, coach-houses, and a smoking-room (now Gallery 
No. IV) below. 
Yriarte,! describes the house before and after these changes : 


The house had been left in charge of devoted servants, old retainers who looked 
forward to ending their days there, surrounded by children, born and bred under 
that roof. However, although everything was in order and the place scrupulously 
clean, anybody who knows the effects of London climate on paintings and delicate 
works of art will understand into what a sad condition things had got, in a house 
shut up for nigh thirty-six years, of which the outhouses and dependencies alone 
had been in use and inhabited. 

I shall never forget the impression I received on entering this ‘‘ Palace of the 
Sleeping Beauty,”’ in company with Sir Richard Wallace, towards the end of the 
year 1871. What a strange contrast it then presented to its actual splendour ! 
Closed and abandoned since 1836, Hertford House, in its solitary and peaceful 
square, had become a kind of legendary mansion; all life, even the humblest and 
most retired, had taken refuge in the mews; and notwithstanding that everything 
was in readiness for the invisible owners, a solemn silence reigned everywhere. On 
the walls of the drawing-rooms the lovely visions of Reynolds and Gainsborough 
were displayed side by side with the elegant types of Van Dyck, the superb paintings 
of Titian [sic], and the glowing canvases of Rubens, represented by the latter’s 
masterpiece, the famous “ Rainbow ”’; but all these living and radiant works had, 
by the slow action of time, become covered with a thick coating of bloom, through 
which, as through a veil, their beauty was but dimly revealed, clothed as it were 
with a kind of mysterious and melancholy grace. 

During three days these pictures were cleansed by experts, thoroughly accustomed 
to such work, and their brilliancy was thus restored ; but even after three or four 
successive washings, the fresh, clear water in the big pails was stillimpregnated with 
the black dust ever present in the murky atmosphere of London, 

At the close of the year 1872 Hertford House was set in order and ready to receive 
collections. Sir Richard personally superintended the arrangements and fitting up, 
for he had a somewhat classical taste, and was extremely fastidious about details. 
He had renewed almost everything, removed the staircase which, in English fashion, 
consisted of a single broad flight of steps, and had transformed the interior courtyard 
into a marble garden, where flowers mingled with bas-reliefs, monumental vases, 
and seats of Grecian origin. Aaalts 

The inauguration of the new premises was heralded by a series of brilliant recep- 
tions ; for all that composes London Society was anxious to be admitted to such a 
perfect sanctuary of Art, methodically and exquisitely set out, and to enjoy the novel 
spectacle of the sumptuous establishment of a French gentleman’s mansion furnished 
in the French style with objects derived from aristocratic families, and adorned with 
paintings for the most part hitherto unknown. 

From 1873 up to the death of Sir Richard Wallace these treasures were only on 
view to those who could either give the best references or plead some special object 
of study ; and at one time Wednesday was the day of the week set apart for the visitors 
who had previously obtained the necessary tickets of admission from the master of 
the house. 

As a matter of fact, Sir Richard led a very secluded life ; inclined thereto by a 
certain reserve of character and by his natural tastes, which made him prefer a 
solitary existence. Certain family circumstances contributed also to overshadow his 
life. The Baronet had realised his ideal of making his living-room an inhabited 
museum ; he had distributed in their respective places, both as regards elegance and 


* Pall Mall Magazine, Sep. 1900. 
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convenience in daily use, the various articles of furniture, the pictures and ornaments 
pertaining to decorative art, such as were fitted to adorn a splendid interior. To be 
admitted to visit the galleries at Hertford House, and then to be stopped on the 
threshold of these interesting rooms, was evidently an extremely regrettable re- 
striction for a lover of Art, and deprived many strangers of a keen ‘enjoyment. .. . 
_ Before ascending the stairs there was in Sir Richard’s day a large parlour on the 
right-hand side of the entrance [7.e., Gallery III, front part]. From an early period 
the Marquess of Hertford had collected in this room a number of views of Venice by 
Canaletto and Francesco Guardi, of which there are no less than 27 examples, in- 
cluding four famous views of the Grand Canal, purchased at the Duc de Morny’s 
sale. An entire suite of rooms occupied this part of the building, going round the 
stairs, and these were decorated with more or less valuable works of modern art of 
the period of Wellington and Lord Palmerston. The big dining-room [Gallery XI], 
smoking- and billiard-rooms [Galleries IV and X] were never used, for during the 
lifetime of Sir Richard none but the most intimate friends were ever entertained. 

The whole suite of drawing-rooms leading to Sir Richard’s study [Gallery X XT] 
were fitted up for daily use, and each article of furniture occupied its appropriate 
place, whether it were a writing-desk, a bureau, or a fire-screen, an armchair, a table, 
a show-case, or a sofa, a candlestick, a clock, or any other object. At the same time 
a certain intention presided in the choice of the paintings, each room being decorated 
by rare examples—not overcrowded—of one special School; and in this way we 
passed from France to Spain, from Flanders to Italy, from Holland to England. 

In the first drawing-room, which Sir Richard habitually occupied [Gallery XII, 
front part], the English School dominated. Here Sir Joshua Reynolds was re- 
presented by works of transcendant beauty ; the famous portrait of Nelly O’Brien, 
which has become so celebrated since the Manchester Art Exhibition, Mrs. Bradyll, 
a masterpiece of calm elegance, and the unique Stvawberry Girl, of which Reynolds 
himself said that “‘ among the half-dozen original paintings I have produced, it is 
the one I like the best.’”’ Side by side with Reynolds were Gainsborough, Constable 
[sic] . . . Romney, and Sir Thomas Lawrence, with his famous portrait of Lady 
Blessington, all contribute to make up a collection unrivalled in any private gallery 
of the English School. . . . 

During Sir Richard’s lifetime none but his most intimate friends was admitted 
into his study, and none even of those chosen few was permitted to cross the thres- 
hold of the room beyond. Here he had gathered together specimens of every kind 
of art, gold and silversmiths’ work, Limoges enamels, ivories, miniatures, exceptional 
specimens of ceramic art—Gubbio, Deruta and Cafaggiolo ware; portraits by 
Clouet (as, for instance, a certain refined and pale-faced Hertford of the sixteenth 
century) amid water-colours by Turner, David Cox, and Decamps. 


There is some confusion here. The Limoges was chiefly in the Modern 
Gallery, No. XV, the miniatures in Gallery III, the Corneille de Lyon 
and a number of water-colours in the Study (Gallery X XI). The arrange- 
ment of the rooms in Sir Richard’s time is given on pages Xxxil and Xxxxili-iv. 


When it was decided to adapt Hertford House to the purposes of a 
museum, further changes became necessary. The stables and coach- 
houses were converted into galleries (V-VIJI), the butler’s quarters 
became Gallery VIII, while on the first floor, Sir Richard and Lady 
Wallace’s dressing rooms gave place to Gallery XVIII. At a later date 
(tg14-20), primarily with the object of increasing the security against 
fire, the woodwork in the upper floors and roof was removed. Without 
affecting the appearance of the house from outside three new top-lit 
galleries were constructed on the second floor, offices and workrooms on 
the third. 


The history of Hertford House would not be complete without a brief 
reference to the War Period. By February of 1916, the Staff had been so 
depleted that the closing of the Collection became imperative. Under 
the increasing threat of air raids the more important pictures and objects 
of art had been already removed to the comparative security of the vaults 


XXV1 


and strong-rooms in the basement. At the end of rgr7 the Government 
took a graver view of the danger from aircraft, and it was decided to 
transfer the entire Collection to a tube at Paddington Station then under 
construction for the use of the Post Office. The formidable and elaborate 
task of packing began at once, and by October 1918 all the pictures, 
and some six hundred heavy bales and cases of objects of art, had been 
safely stored below ground. Upon the closing of the Collection to the — 


HERTFORD HOUSE TOUDAY 


public the Trustees were requested to find accommodation for the 
Geographical Section of the Admiralty Intelligence Division, at that date 
largely staffed by dons and professors. Hertford House, in turn a private 
mansion, an embassy, and a museum, was now something like a university 1 
By September of 1918, a Parliamentary Committee had decreed that a 
fuller use must be made of the building. The Naval Staff were then 
transferred to a house in Berkeley Square, and some seven hundred 
officials of the Accounts Branch of the Ministry of Munitions installed. 
The University became a Counting House.1 Not until the end of 191g, 
were these strange tenants clear of the building; their occupation is 
recorded in two drawings by the late Mr. F. S. Unwin which now hang 
in the Entrance Hall. The redecoration of Hertford House rapidly 
followed. The Collection was slowly brought back and the opportunity 
seized to make many desirable rearrangements ; it was once again open 
to the public by November 1920. 


1The Wallace Collection in War Time and its Reopening, November 1920; 
D. S. MacColl. 
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STAFF 


KEEPER AND INSPECTOR OF THE ARMOURIES—S. J. Camp, F.S.A. 
ASSISTANT TO THE KEEPER—J. G. Mann, B.A., B.Litt., F.S.A. 
ASSISTANT TO THE KEEPER AND LECTURER—W. P. Gibson, B.A. 


The Keeper invites communications from visitors able to supply fresh 
information about any object in the Collection. All letters should be 
addressed— 

The KEEPER, Wallace Collection, Manchester Square, W.1. 


ADMISSION 


THE WALLACE COLLECTION is open on WEEKDAYS from 
10 a.m. to 5 p.m., and on SUNDAYS from 2 to 5 p.m. 

ADMISSION FREE on Sundays, Mondays, Wednesdays, Thursdays 
and Saturdays; SIXPENCE on Tuesdays and Fridays. 

Closed on Good Friday, Christmas Eve and Christmas Day. 


CATALOGUES 


The following Official Catalogues are sold only at Hertford House. 
They can be obtained through the post upon application to the Keeper. 
A remittance should accompany the application :— 


1—Pictures and Drawings (Illustrated Text) - 3s. 6d., postage gd. 
Bound in buff linen - - - - 58. od. a od. 
2—Pictures and Drawings (Illustrations) - eS Od, 6d. 
Bound in buff linen - - - - 58. od. es 6d. 
3—Objects of Art (Illustrations) — - - eS Od aes 6d. 
Bound in buff linen - - - =ee5S. Od: x 6d. 
4—European Arms and Armour (Illustrated). 
iPeaee II - - - - - - = 28,00. A 6d. 
Bound in buff linen = - - - 3s. 6d. s 6d. 
5—Part II - . . = - See2se0ds) 6d. 
Bound in buff linen - - - Es Od. hy 6d. 


Part III (In preparation) 
6—Oriental Arms and Armour (In preparation) 
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PHOTOGRAPHS 


Photographs of a large number of the pictures and drawings, and 
of the objects of art, are on sale at the Catalogue Stall at prices ranging 
from Is. to 2s. 6d. Photographs of pictures or objects of art not yet 
reproduced may be obtained to order, price 5s. each. The negatives 
are the property of the Trustees ; the prints are copyright and a fee of 
5s. is charged for permission to reproduce. Order Forms and a list of 
objects already photographed can be sent on application. 


POSTCARDS 


Sepia postcards of about 200 pictures are on sale at 2d. each. 


COLOURED PRINTS 


A limited number of the pictures have been reproduced in chromo- 
collotype. The prints measure about 10in. by 8in., on a mount: of 
172in. by 144in. Price 2s. 6d. Portfolio, 3s. 6d. 


REGULATIONS 


In accordance with the powers conferred upon the Trustees by the 
Declaration of Trust they have directed that the times and conditions 
under which the Wallace Collection may be open to the public shall be 
governed by the following rules, regulations and by-laws :— 


I—Visitors shall be admitted to the Collection at the hours and under 
the conditions stated on the Notice Boards, but the right to close the 
Collection, or any portion of it, without notice is reserved. 


2—Visitors are required to leave at the Umbrella Counter in the 
Entrance Hall parcels, bags, sticks, umbrellas or other objects that 
might be used either to damage a work of art or to conceal its removal. 
Sticks and umbrellas used for support in cases of infirmity recognised by 
the Attendants may be admitted. Muffs and handbags or reticules must 
be tendered for examination or left at the Umbrella Counter ; if admitted, 
they must be produced for examination on leaving the building, should the 
Attendants so require. Young children, when in charge of responsible 
adults, shall be admitted at the discretion of the Keeper or his repre- 
sentative ; children in arms shall not be admitted. 


3—The Attendants are authorised to refuse admission to any intoxi- 
cated or other person whose presence in the building may, in their opinion, 
cause annoyance to the general public or endanger the safe keeping of the 
exhibits. No person shall remain in the building after the hour of closing 
without the authority of the Keeper or his representative ; any person 
so remaining after he has been ordered by an Attendant to leave shall be 
treated as a trespasser. Any person found in the building after it is 
closed who is unable to give a satisfactory explanation of his presence, 
shall be detained and handed over to the Police. 


XX1X 


4—Visitors are not allowed to touch or lean against any picture or 
object of art, nor to sit on the chairs or sofas exhibited. Any person found 
unlawfully or maliciously damaging any object in the Collection, or caught 
in the act of committing a felony, shall be immediately apprehended. 
Visitors must not smoke or consume any refreshments in the Galleries, 
leave about paper and refuse, or stray into unauthorised parts of the 
building. Visitors are requested to refrain from making any noise in the 
Galleries, and to avoid preventing the access of other visitors to particular 
objects ; no person may lecture in the Galleries, or conduct in a loud voice 
a party of other visitors, without the permission of the Keeper ; nor may 
such demonstrations be given at the same hours as those of the official 
lectures. Persons guilty of indecorous behaviour causing annoyance to 
other visitors, or of misconduct involving the safe keeping of the objects 
and the due administration of the Collection, shall be immediately expelled. 


5—Students bringing to the Collection copies or replicas for comparison 
with other objects should, before passing the Turnstile, obtain permission 
to proceed from the Attendant in the Entrance Hall ; no picture or object 
of art shall be removed from the building without a written pass signed by 
the Keeper or his representative. The handling of any object by a visitor, 
or its removal from one gallery to another, is forbidden, and any visitor 
found in the possession of an object, for whatever purpose, shall be detained 
and handed over to the Police. 


6—If, in the opinion of the Keeper or of any Officer upon duty, a 
Visitor is found transgressing these Regulations, he shall be requested to 
leave the building, and on his failing to do so shall be treated as a tres- 
passer and forcibly removed. 


SKETCHING 


Sketching in a small book or block held in the hand is permitted during 
the hours when the Museum is open to the public, provided the access of 
visitors to any particular work of art be not impeded. But it is not 
permissible to set up an easel or to make use of seats other than those 
provided for the public. Subject to the above restrictions sketches may 
be made in water-colours, but not in oils. 


BEGLURES 


The free Lectures form a course which covers the whole collection and is 
repeated with variations every month. Each lecture, however, is complete 
in itself. The lectures are varied by changes in the aspect from which the 
subjects are considered and in the choice of objects to illustrate them. 
A syllabus of the lectures to be delivered every month can be obtained at 
the Catalogue Stall or by application to the Keeper. The lectures last 
about an hour, and are given on Saturdays at 12 noon, and on all other 
weekdays (Wednesdays excepted) at 3 p.m. 

The services of the Lecturer can also be secured for Private Parties. 
Application should be made to the Keeper at least seven days in advance. 
A charge of 15s. (payable at the Catalogue Stall before the lecture) will 


be made for each party. 
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KEY TO PLAN: GROUND FLOOR 


Note.—Visitors whose time is limited are advised to begin with the 18th 
century French pictures on the first floor in Gallery XVIII, then to pass 
into Gallery XVI, where masterpieces of all the schools from the 16th 
century to the 18th century are brought together ; from that point to 
complete the circle and to end with the rooms on the ground floor. 


The Distribution of Furniture and Objects of Art and of Arms and 
Armour is shown on the Plan to the Catalogues of those Sections. 


Lavatories, for Ladies and Gentlemen respectively, ave at L and G; the 
Catalogue Stall at C. 


ENTRANCE HALL—Stall for the sale of catalogues, postcards, photo- 
graphs and other publications. 


I—French Portraits 
I1I—Italian and Dutch Schools 
V1III—French and Dutch Schools 
FOUNDERS’ ROOM—Portraits of the Hertford Family 
IX—English Royal Portraits 
X—Dutch and Flemish Schools, 17th century 
XI—Desportes and Oudry 


ARRANGEMENT IN SIR RICHARD WALLACE’S TIME 
I—Front State Room 
II—Back State Room 
I1I—(Front) Canaletto Room 
(Back) Sixteenth Century Room 
ITV—Smoking Room 
V, VI, VII—Coach-house, Stable-yard, Stables pe a mezzanine floor 


VIII—Butler’s Quarters were the grooms’ 
FOUNDERS’ ROOM—Housekeeper’s Room quarters 


I1X—Breakfast, or Small Dining, Room 
X—Billiard Room 
XI—Dining Room 
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FIRST FLOOR 
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KEY TO PLAN: FIRST FLOOR 


GRAND STAIRCASE AND LANDING—Boucher 
XII—Canaletto and Guardi 
XITI-XIV—Dutch and Flemish Schools, 17th century 
XV—French and British Schools, roth century 
XVI—This, the largest Gallery, contains many of the finest pictures in 
the Collection, including examples of Titian; Velazquez and 
Murillo; Rubens, Jordaens and Van Dyck; Rembrandt, 
Hals, De Hooch, Cuyp and Hobbema; Reynolds and Gains- 
borough ; Poussin, Claude and Watteau 


XVII—Italian and Flemish Primitives; Dutch, French and Spanish 
Schools, 17th century 


XVIII—Watteau, Lancret, Pater, Fragonard, Greuze and Mme. Le Brun 
XIX—Boucher and Greuze 

PASSAGE—Bonington 

XX--X XI—French, 18th century 

XXII—Greuze and Pater 


ARRANGEMENT IN SIR RICHARD WALLACE’S TIME 
XII—(Front) Small, or Reynolds’s Drawing Room 
(Back) Large, or Long, Drawing Room 

XIII—East Drawing Room 
XITV—Oriental Armoury 
XV—Modern, or East, Picture Gallery 
XVI—Large, or Long, Gallery, North Picture Gallery 
XVII—European Armoury or West Gallery 
XVIII—Dressing Rooms and Bath Room 
XIX—Lady Wallace’s Bedroom 
XX—Boudoir 
xX XI—Study 
XXII—Oval Drawing Room 
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PLAN 


SECOND FLOOR 


KEY TO PLAN: SECOND FLOOR 


These rooms contain a number of the less important pictures of the 
Dutch, French, and British Schools as well as some water-colours. 


At the date of publication they remain closed to the public ; visitors 


desiring to study a particular picture should make application to the 
Keeper, 


ARRANGEMENT IN SIR RICHARD WALLACE’S TIME 
X XIII—Bedroom 
XXIV—Smoking Room 
XX V—Bedroom 
KEEPER’S OFFICES—Captain Wallace’s Suite and other bedrooms 
THIRD FLOOR (Workshops and Office)—Servants’ Quarters 


CATALOGUE 


XXXVI 


EXPLANATIONS 


ORDER—The catalogue is arranged in the alphabetical order of the 
artists’ names. Under these the pictures are placed in numerical order 
except where modifications have been necessary to bring pendants and 
sets of pictures together. School pieces and copies are placed after the 
original pictures of the master. When the artist is unknown pictures 
are catalogued by their nationality, see under “ Anonymous.” 


MEASUREMENTS—These are sight measurements, i.e. they give 
first the height and then the width of a picture as seen within the frame or 
mount. T’hey are given in inches, followed by metres enclosed in brackets. 


SIGNATURES—These, with any other inscriptions, are printed in 
italics immediately after the measurements. 


RIGHT AND LEFT—These terms indicate the vight and left of the 
spectator, unless the context obviously implies the contrary. 


SMALL TYPE—The information printed in small type includes, in 
the first paragraph, exhibitions at which the picture has appeared, refer- 
ences to authorities in which it is noticed, and the page and line on which 
it appears in the Inventory of the Collection. Books are usually referred 
to by the name of the author, but the full title will be found under “ Works 
of Reference.’’ The second paragraph contains particulars of collections 
or sales through which a picture has passed. In the third, reference is 
made to any reproduction, other than photographic, with the date of 
publication if known. The fourth gives brief references to versions, 
variants or copies, together with sketches, studies and drawings relating 
to the picture. 


INDICES 


NUMBERS—tThis should be referred to when the number of a picture, 
but not the name of the artist, is known. 

PAINTERS—A list in chronological order of painters classified according 
to Schools. 

PORTRAITS—The first list gives the names of the sitters in alpha- 
betical order, the second that of unidentified portraits under the names 
of the artists. 

WORKS OF REFERENCE—This supplies the full titles of the books 
referred to in the text under abbreviated headings. 

SALES—An alphabetical list of sales and collections through which 
the pictures have passed. 

TABLE OF ACQUISITIONS—This shows, in order of time, the exact 
date of acquisition of a picture or the earliest date at which it is known 
to have been in the Collection. 

GENERAL—This index contains the subjects of pictures and inform- 


ation of a general character not dealt with in the special indices referred 
to above. 


CATALOGUE 


ANDREAS ACHENBACH 


German School. B. Cassel, 1815; d. Diisseldorf, rgr0o. Trained at 
the Diisseldorf Academy and worked chiefly in that city: was a painter 
of the sea and coast and practised other branches of landscape. He is 
well represented in Berlin, Munich, Dresden and Diisseldorf. 


618 THE EBB-TIDE Gallery XXV 
Panel, 184 x 264 (0-46 X 0-67). Inscribed in lower left corner: 
A. Achenbach 1849. 
Bethnal Green, 1872-5, No. 558, Seashore : Ebb-Tide ; Inventory p. 47, 1. 30. 


FRANCESCO ALBANI 


Bolognese School. B. Bologna, 1578; d. there, 1660. Pupil of 
Dionysius Calvert, whose studio he forsook, together with Guido Reni 
(q.v.), for the Academy of the Carracci. He afterwards worked with 
Annibale Carracciin Rome. Most of his large altar-pieces are at Bologna, 
but he won fame chiefly by his mythological decorations, such as those 
in the Borghese Gallery at Rome. These foreshadow the frivolity and 
loose treatment of the French painters of the eighteenth century, whom 
Albani influenced. 


642 VENUS WITH CUPIDS Gallery XI 
Copper (oval), 114 < 154 (0°29 X 0-39). 
Bethnal Green, 1872-5, No. 253; Inventory p. 49, l. 21. 


1849, May 4-5, Christie’s, Marquis de Montcalm, No. 127, Venus veposing in 
Clouds (12 X 15), bought for £388 tos. by Lord Hertford. 


HEINRICH VON ANGELI 


Austro-Hungarian School. B. Oedenburg, Hungary, 1840 ; d. October 
1925. Trained at the Vienna Academy and at Diisseldorf. Worked at 
Munich from 1859 ; returned in 1862 to Vienna, where he became Professor 
at the Academy. Finally became a favourite portrait-painter at the 
Austrian, English and Russian Courts. His earlier works were mainly 
elaborate historical compositions; his début as a portrait-painter was 
made at the Court of Queen Victoria, with whom he was a favourite. 


557 THE EMPRESS FREDERICK AS CROWN PRINCESS Gallery IX 

Canvas, 272 X 22} (0-70 X 0:56). Inscribed in lower right corner : 
H. von Angeli 1882. 

Victoria Adelaide Mary Louisa (1840-Igo1), Princess Royal, eldest 
child of Queen Victoria (see Sully, No. 564) and Prince Albert, married, 
25 January 1858, Prince Frederick Hohenzollern, afterwards Crown 
Prince of Prussia. He became German Emperor, 9 March 1888, but 
died 99 days later. The Empress combined the decided character of 
her mother with the wide intellectual interests of the Prince Consort, 


2 ANGELI—BACKHUIZEN 


of whom she was the sympathetic pupil. Her liberal ideas were unpopular 
at the German Court and her animosity towards her son, the future 
Emperor William II, increased the estrangement between him and her 
brother King Edward VII, whose confidante she was. She died at 
Friederichskron, near Homburg. The picture was presented by her to 
Sir Richard Wallace and was hung over his writing-table. 

Ibanyermuoray 7, Bi, . Uf. 


ANONYMOUS 
See under— 
Ferrarese School Italian School 
Flemish School Milanese School 
Florentine School North Italian School 
French School Parma (School of) 
German School Roman School 


Umbrian School 
For anonymous copies, school-pieces and imitations, see under the 
master’s name 


JACOB ADRIAENSZ BACKER 


Dutch School. B. Haerlingen, Friesland, 1608; d. Amsterdam, 
27 August 1651. Pupil of Lambert Jacobsz at Leeuwarde and, 1632-3, 
of Rembrandt at Amsterdam, where 
he worked for the greater part of his 
life. He painted, besides portraits, 
large Regent pieces and scenes from 
mythological and biblical history. 
His earliest signed work is a big 
Elevation of the Cross, dated 1633, 
in a private collection at Amsterdam. 
He has recently been made the 
_ subject of a monograph by Dr. K. 
Bauch in Sammlung von Mono- 
graphien zur Kunstgeschichte (No. 5). 


89 AN OLD WOMAN Gallery X 

Canvas, 462 X 374 (I-Ig X 0-95). 
Inscribed, on the arm of the chair, 
with the forged signature: Rem- 
brandi f. 1632, and to left of the 
89 head, Aet. 69. A signature has 
possibly been obliterated to the right. 


Bethnal Green, 1872-5, No. 113, Rembrandt, Portrait of an Old Lady ; Inventory 
Os Aity Ie Bo 


LUDOLF BACKHUIZEN 


Dutch School. B. Emden, 18 December 1631; d. Amsterdam, 17 
November 1708. Pupil of Allart van Everdingen (q.v.) and Hendrik 
Dubbels. Practised at Amsterdam from 1656. 
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244 SEA PIECE WITH SHIPPING Gallery XXIII 


Canvas, 204 x 29} (0-51 x 0*74). Signed (?) in lower right corner : 
L. Bak. Two of the flags are inscribed : one apparently L. B., followed 
by other letters. Attributed in the . 
Inventory to A. Cuyp (¢.v.). oe 7 

De Groot (Smith), No. 239; Inventory FE —_ 

198 Gye Mie ep 
248 SHIPS IN A STORM 
Gallery XXIV 

Canvas, 20 X 238 (0°51 X 0-60). 
Signed on a floating spar in the 
foreground: L. B. 


_ Bethnal Green, 1872-5, No. 246, Taking 
im Sail; de Groot (Smith), No. 240; 
Inventory p. 48, 1. 21. 


BARTOLOMMEO VENETO 


Venetian School. B. (?) 1480; d. (?) 1555. The only positive data 
for his life are the signatures and dates upon his works ; the earliest date 
is 1502, the latest 1555. In the Madonna and Child from the Martinengo 
collection, which bears the former date, he describes himself as mezo 
Venizian emezo cremonese. His earliest pictures are religious compositions 
painted under the influence of Giovanni Bellini and perhaps of Cima (q.v.), 
and repeated with slight variations. He may have worked at Ferrara, 
1506-8, for Lucrezia Borgia, and then in the neighbourhood of Bergamo. 
Under the influence of the Milanese he executed a large number of senti- 
mental feminine subjects, Saint Catherines, Salomes, or young women 
playing the lute, with their hair in ringlets lke that in the fragment, 
Milanese School, No. 544. His reputation, however, rests upon a series 
of dignified male portraits, of which there are examples in the National 
Gallery, the Fitzwilliam Museum, Cambridge, and the Corsini Gallery 
at Rome. [tad 


541 A MAN IN A BLACK DRESS Gallery XVII 

Panel, 32% x 25 (0°83 X 0:64). Unattributed in the Inventory and 
hitherto catalogued as Portrait of a Gentleman under North Italian School. 
The best known portraits by Bartolommeo are those, painted 1510-15, in 
which he elaborates the ornaments of his sitters with a detail reminiscent 
of the Northern painters. The transition between these, which belong in 
spirit to the fifteenth century, and the broad simplicity of No. 541, a 
mature sixteenth century work, is found, however, in the Portrait of a 
Lady in the Doria Palace at Genoa. This lady has the metallic ringlets 
characteristic of his earlier female portraits (cf. No. 2507 in the National 
Gallery), but the lighting and the expression are strikingly reminiscent of 
No. 541. The attribution depends for finality upon the resemblance of 
these two portraits, but throughout all Bartolommeo’s work are to be 
found the same use of jet black, absorbing all light and often forming a 
curious silhouette, the bronzed skin and the duck’s-egg green of the eye. 


4 BARTOLOMMEO VENETO—BECCAFUMI 


The same sculptural treatment, with strong chiaroscuro, is found in the 
portrait at Budapest, belonging also to a late period of the painter’s work. 
The use of gold leaf for the buttons, an archaism in a portrait of this 
type and date, is also typical. Some 
analogies of pose, modelling and 
brushwork are also to be found in 
the Ludovico Martinengo, signed 
and dated 1530, in the National 
Gallery, No. 287. Mr. Berenson, 
who attributed No. 541, in his 
North Italian Painters, to Giulio 
Campi, has now provisionally 
accepted the present attribution. 
Another painter formerly suggested 
is Paolo Morando (Cavazzola), 
while Sgr. Lionello Venturi attrib- 
utes the portrait to the School of 
Brescia. 

The frame, a fine example of 
Renaissance carving, is dated 1543, 
but it may have been transferred 
from Domenichino, No. 131 (g.v.). 
541 Inventory p. 6, 1.8, Half-length Portrait 

of a Man in a black dress. 

From the collection of Adolphe de Seigliére de Boisfranc, calling himself 


Marquis de Soyecourt (d. Venice 1738: see Saint-Simon Mémoires, XVI, p. 442), 
whose arms, with a ducal coronet, are on the back. 


BASSANO 


For a copy after one of his family see under Teniers, No. 635 


DOMENICO BECCAFUMI 


Sienese School. B. near Siena, 1486; d. there, 
May 1551. Influenced by Perugino, then by the 
contemporary Sienese School, and by Michelangelo, 
whom he studied in Rome. He worked chiefly in 
Siena, competing with Sodoma and Girolamo del 
Pacchia. Among the most important of his later 
works are the cartoons for a large portion of 
the marble mosaic pavement of Siena Cathedral, 
and a vast ceiling in the Palazzo Pubblico 
of that city. He is represented in the National 
Gallery, in the Victoria and Albert Museum and in 
525 Mr. R. H. Benson’s collection. 


525 JUDITH WITH THE HEAD OF HOLOFERNES Gallery XVII 
Panel, 333 X 184 (0°85 x 0:46). An early example, painted perhaps 
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under the influence of Baldassare Peruzzi. Two paintings of the same 


series are, or were, in the collection of Mademoiselle de Rumford. 
Inventory p. 5, lL 52. 


Prince Chigi, Siena, with the 2 panels mentioned above: Vicomte de Tauzia, 
with the 2 panels which he left to his niece, Mlle. de Rumford ; 1872, bought by 
Sir Richard Wallace from the Vicomte de Tauzia. . ‘ 


JOSEPH-LOUIS-HIPPOLYTE BELLANGE 
Erench Sehool. B. Paris, 17 January 1800; d. there, ro April 1886. 
Pupil of Gros (g.v.) and fellow student of Charlet. A painter, draughtsman 
and lithographer, whose chief subjects were the battles of Napoleon. 


Keeper of Rouen Museum 1837-54. Fourteen of his works are at 
Versailles. 


581 CROSSING THE FORD Gallery XXV 
Canvas, 20$ X 242 (0°52 x 0°63). Signed in lower left corner: 
h® Bellangé. 
Bethnal Green, 1872-5, No. 477, Soldiers Forvding a Stream ; Inventory p. 17, 1. 29. 


Bo0eel HE IMPERIAL TENT Gallery XXV 
Panel, 17% X 148 (0-45 X 0-37). Inscribed in lower right corner: 
h® Bellangé 185 . 
Bethnal Green, 1872-5, No. 526, Grenadier : on millboard (sic) ; (?) Inventory 
p. 46, 1. 42, Grenadier of the Imperial Guard. 


620 THE DESPATCH Gallery XXV 
Panel, 144 «x 172 (0°37 X 0:44). Inscribed in lower right corner: 
h® Bellangé 1545. 


Bethnal Green, 1872-5, No. 519; Inventory p. 17, l. 36. 
? 1845, April 30, ‘‘ Le Bivouac, tableau de Bellanger,”’ 2,800 f., in Lord Hertford’s 
accounts. 


650 THE SOLDIER’S FAREWELL Gallery XXV 
Water-colour, 74 x 8% (0-19 x 0:22). Inscribed in lower left corner: 
hi’ Bellangé 1829. 
Bethnal Green, 1874-5, No. 724, The Hussar’s Adieu; Inventory p. 52, l. 5. 


671 NAPOLEON AT WATERLOO Gallery XXV 
Water-colour, 162 x 13 (0°42 X 0:33). Inscribed in lower right 
corner: hi Bellangé 1836. 
Bethnal Green, 1872-5, No. 659, Napoleon Bonaparte at Waterloo ; (?) Inventory 
p- 30. 1. 2x. (See note on page 6) 
683 NAPOLEON AND HIS STAFF Gallery XXV 
Water-colour, 15% x 11} (0°40 x 0-28). Inscribed in lower right 
corner : fl’ Bellangé 1839. 
Bethnal Green, 1872-5, No. 663, The Emperor Napoleon at Waterloo ; (?) Inventory 
p. 30, l. 32. (See note on page ) 
705 THE FAREWELL Gallery XXV 
Water-colour, 82 x 7} (0°22 x 0:18). Inscribed in lower left corner : 
hi Bellangé 1859. Former title, Cuirassiers under Marching Orders. 


Bethnal Green, 1874-5, No. 731, Dragoons under Marching Orders ; Inventory 
Deen. 0. 


6 BELLANGE—BELLOTTO 


720 THE FRENCH AT BRUGES Gallery XXV 
Water-colour, 12% X 18 (0°33 X 0°46). Inscribed in lower right 
corner: h* Bellangé 1833. Former title: Taking of Flanders by the 
French. 
Bethnal Green, 1874-5, No. 680a, Soldiers passing through a Flemish City, or 
Troops Marching through a Flemish City ; Inventory p. 51, l. 49. 
730 A GRENADIER Gallery XXV 
Water-colour, 64 x 5 (0-16 x 0-13). Inscribed in centre below: 
h Bellangé 1830. Title on old mount: An Imperial Guard. 
Bethnal Green, 1874-5, No. 690, An Imperial Guard ; Inventory p. 52, l. 7. 


742 MILITARY COURTSHIP Gallery XXV 
Water-colour, 2 x 24 (0:07 X 0:06). Inscribed to right below: A’ 
Bellangé 1829. 
? 1852, March 29, B.D., L’Amoureux Grognard, Aquarelle, 128 f. (Mireur); In- 
ventory p. 51, 1) 57. 


748 WATERLOO Gallery XXV 
Water-colour, 3 x 54 (0-10 x 0-13). Signed in lower left corner : 
h* Bellangé. 
Bethnal Green, 1872-5, No. 643; Inventory Pa 525) lye 
? 1867, Bellangé, Les Cuivassiers de Waterloo, 2,400 f. (Mireur). 


OTHER PICTURES BY BELLANGE 

The following water-colours were at Bethnal Green: Nos. 626, The 
Prisoner ; 628, Trench before Sebastopol ; 636, The Soldier's Halt (possibly 
our 650); 645, Bodyguard of Napoleon I. Two of these, and perhaps 
all four, were in the Scott sale, Christie’s, 27 June 1913; they are 
described as follows :—Lot 9, Napoleon Reconnoitring ; 10, An Attack on 
a Town; 11, In the Trenches ; 12, Off Duty. No. 634 at Bethnal Green, 
St. Jean d@’ Acre, was our Raffet, No. 747. 

Adeline gives under No. 161, Cambronne a Waterloo, aquarelle appar- 
tenant au Marquis de Hertford (2 No. 748). 

At the R. Wallace sale 1857 was Bellanger (sic), Napoleon I* a cheval, 
No. 88. This may have been No. 671 or 683. 


BERNARDO BELLOTTO 


Venetian School. B. Venice, 30 January 1720; d. Warsaw, 17 October 
1780. His mother was sister to Antonio Canal (7.v.), whose work was the 
inspiration of his art. He visited Rome and painted architectural views 
in many of the principal Italian towns before he was summoned to Dresden, 
1746-7, by Augustus III, King of Poland and Elector of Saxony. For 
him he painted a large series of views of Dresden. He fled from the 
Seven Years’ War to Vienna, 1759-60, where he painted similar views for 
the Empress Maria Theresa (see German School, No. 758) and for Prince 
Liechtenstein. Returning to the service of Augustus, he worked at 
Warsaw and was again in 1762 at Dresden, where he became a member of 
the Academy in 1764. After a visit to the Russian court he returned to 
Poland and was in 1770 Court-painter to the last king, Stanislas Augustus. 


BELLOTTO—BENVENUTO DI GIOVANNI 7 


For him he painted not only architectural views, but religious and his- 


torical subjects and equestrian portraits. He is best represented at 
Dresden and Vienna. 


PT RIBOID DSTO BELLOTIO ; 
506 THE GRAND CANAL, VENICE Gallery XII 


Canvas, 173 X 29% (0°45 X 0-76). The building on the left is probably 
the Palazzo Clery, formerly Flangini. Pendant to No. 510. Catalogued 
in 1900 as School of Canaletto, these two pictures were from 1904 to 1913 
attributed to Bellotto on the authority of Mr. Simonson, Francesco 
Guardi, p. 70, but in 1913 they were again grouped with the work of 
Canaletto owing to certain resemblances to the authentic examples at 
Windsor. Mr. W. G. Constable considers a tentative attribution to 
Bellotto justified by the colour and the treatment of the figures, the 
water and the cloud-forms. 


(?) Bethnal Green, 1872-5, among five pictures by Canaletto entitled, View of 
the Grand Canal ; (?) Inventory among 18 pictures by Canaletto, pp. 3-4. 

1855, Christie’s, Sir T. Bernard, with No. 510, £194 5s., Edward, and £204 I5s., 
King, (on the back of each is inscribed 490 C. Lady Bernard). 


506 


510 THE GRAND CANAL, WITH THE CARITA Gallery XII 


Canvas, 173 X 293 (0°45 X 0°75). The Chiesa della Carita is seen in 
the distance. See under No. 506, the pendant, for attribution and history. 


BENVENUTO DI GIOVANNI (or DA SIENA) 


Sienese School. B. 1436; d. 1518 (?). In 1456 
he painted the signed Annunciation now at Volterra. 
He executed illuminations in the choir books of the 
Duomo of Siena and designed the Tiburtine Sibyl 
for the inlaid marble pavement there. He belongs 
to the decline of Sienese art, but his work, though 
less incisive, is more decorative than that of his 
master Vecchietta. His son Girolamo di Benvenuto 
painted under his influence. Benvenuto is repre- 
sented in the National Gallery by a fine triptych, 
Madonna and Child with Saints, No. 909. 543 


543 ST. JEROME Gallery avi 
Panel, 11} x 8% (0-29 X 0-21). Perhaps part of a predella. Attri- 
buted in the Inventory, p. 5, 1. 18, to Andrea del Castagno. 


§ BERCHEM 


CLAES (1.e. NICOLAES) PIETERSZ BERCHEM 
oR BERGHEM 


Dutch School. Baptised Haarlem, 1 October 1620; d. Amsterdam, 
18 February 1683. Pupil of his father, Pieter Claesz, of P. de Grebber 
and J. Wils at Haarlem, and of Nicolas Moeyaert at Amsterdam where 
he was also influenced by J. B. Weenix (g.v.). He must have visited 
Italy, for he is the most brilliant of the large group of Dutch romantic 
landscape painters, who, under the influence of contemporary Italian 
artists, introduced the mountainous scenery of the South into their 
imaginary compositions. His works are marked by a pleasant sharpness 
of accent and great facility. 


25. THE OLD PORT OF GENOA Gallery XXV 

Canvas, 322 < 404 (0-82 x I-02). Signed on the step to right between 
man and dog: Berchem. This is one of Berchem’s most famous pictures, 
and shows the influence of J. B. Weenix, with whose No. 117 it should 


be compared. 

Bethnal Green, 1872-5, No. 93, Sea Piece with a Galley; Smith, No. 75 and 
Supplement, No. 31 Descamps, II, 345; Le Brun; Inventory p. 50, l. 28. 

M. de Ravanne (1760), grand Maitre des 
Eaux et Foréts d’ Orléans ; 1778, Servad, 
Amsterdam, 4,900 florins (£441); 1783, 
Comte de Merle, Paris, 12,025 f. (£481) ; 
1809, Langeac, Paris, 8,050 f. (£322) ; 
1834, Duchesse de Berri, Christie’s, valued 
at £760, but not sold, see No. 186 below ; 
1837, April 4, Paris, Palais de |’ Elysée 
(Duc de Berri), No. 15, 13,200 f., Naudet 
for Comte de Magnancourt (B.A.A.) ; 
1838 or 1839, bought by Nieuwenhuys 
(note in his copy of Berri catalogue) ; 
? 1846, Wellesley sale, L’Ancien Port de 
Génes (0:86 X 1:07) 6,550 f. (Mireur) ; 
? 1857, Comte Vilain XIV, 4,600 f. 
(Mireur) ; 1868, April 18, Paris, San 
Donato, No. 1, 42,000 f., Durlacher, 
possibly for Lord Hertford. 


Engraved by Aliamet, 1760, L’Ancien Port de Génes, for M. de Ravanne above 
Philippe le Bas (1707-83). 


183. THE FERRY BOAT Gallery XXIII 
Panel, 134 X 142 (0°34 X 0°37). Inscribed on side of boat to left : 
Berghem 1672. 


Bethnal Green, 1872-5, No. 191; Smith, No. 251; Waagen, Supplement, p. 89 
(though described as an ‘ upright’); Inventory p. 48, l. 9. 

Nicolas Judde, Seigneur de Grainville (d. 1772), whose Seal is on back; Third 
Marquess of Hertford (by 1834). 


185 LANDSCAPE WITH CATTLE Gallery XXIII 
Panel, 128 X 17 (0°32 X 0:43). Signed in lower right corner: 
Berchem. 


? Bethnal Green, 1872-5, No. 151, Landscape with Cattle ; Inventory p. 49.1. 4. 
In possession of Lord Hertford before 15 February 1859. 


BERCHEM 9 
186 ITALIAN LANDSCAPE WITH FIGURES Gallery XXIII 


Canvas, 203 X 25 (0:52 X 0:64). Inscribed in centre, below: C. P. 
Berghem f. 1654. 


Bethnal Green, 1872-5, No. 240, Landscape with Figures; (?) Smith, No. 2 
and (?) Supplement, No. 54; Inventory p. 48, 1. 20. 3 ae nip ae 


William Smith (1823) ; bought privately from him by Chevalier de Bonnemaison 
for £300 ; 1834 Duchesse de Berri, Christie’s, bought in at £600 (see No. 25 above) ; 
1837, April 4, Palais de l’Elysée (Duc de Berri) 5,271 f.; 1848, June 20-21, Comte 
de Morny, Phillips’, No. 85, bought in at £450; 1852 Duc de Morny, Paris, 16,000 f. 
(Mireur). ; 

Engraved by J. P. Lebas (1707-83), Le Soir. 


Biss AL AIT» AN INN Gallery XIII 


Canvas, 19 X 154 (0°48 X 0-39). Signed in centre, below: Berchem f. 
The back is inscribed Halte a l’Hoétellerie and bears a seal which appears 
on A. Van der Neer, No. 159. 

Bethnal Green, 1872-5, No. 215; Smith, No. 66, and Supplement, No. 35; 
Inventory p. 50, l. 37. 

1779, Chevalier Verhulst, 530 fl. (£47); 1812, M. Villers, 2,960 f. (£118); 1834, 
Christie’s, Duchesse de Berri, £80, Messrs. Smith (see Nos. 25 and 186 above) ; 


1835 or 1836, bought by Nieuwenhuys (note in his copy of Berri catalogue) ; 1842, 
the Hon. Long Pole Wellesley, Brussels. 


256 JUPITER WITH THE NYMPHS ON MOUNT IDA Gallery XIII 


Canvas, 23% X 32% (0°61 X 0-83). Inscribed in foreground on a rock : 
C P Berighem 1654 (CPB in monogram). In the middle distance the 
infant Jupiter is being fed by the goat Amalthea. 

Bethnal Green, 1872-5, No. 185; Inventory p. 2, 1. 38. 


1867, May 17-24, Paris, Sch6nborn von Pommersfelden, No. 8, 6,900 f.; No. 521 
in the 1857 catalogue of that Collection (B.A.A.). 


640 THE MUSICAL SHEPHERDESS Gallery XI 


Copper, I3 X 16 (0°33 X 0°41). 
Inscribed on rock to extreme left : 
Bergh [sic], and on a separate rock 
further to right: 1658 (the § hort- 
zontal). 

British Institution, 1839; Bethnal 
Green, 1872-5, No. 232 ; Smith, No. 247, 
and Supplement, No. 57; Inventory p. 49, 
Irs ZAG 

1848, May 12, Christie’s, William Wells 
of Redleaf, No. 109, The Musical 
Shepherdess, bought for £357 by Lord 
Hertford. 


Waagen, ii, I59, mentions, in the 
collection of Lord Hertford (1854), a small but careful picture [by 
Berghem] though placed too high to be properly estimated. There is nothing 
to show which picture was intended. 


10 BIANCHI FERRARI—BOILLY 


FRANCESCO DE’ BIANCHI FERRARI 


Modenese School. B. Modena, 1460; d. there, 1510. The best painter 
of the small Modenese school, which includes Erri, Bonascia and Pellegrino 
Munari. Deriving his art from a mixture of Paduan and Venetian 
influences, he was little affected by the later movements of his time 
and preserved his primitive but 
fascinating style until his death. 
The few works generally accepted 
as authentic are a Crucifixion (the 
earliest in point of date) and an 
Annunciation (the latest, 1510), both 
in the Modena Gallery, an altar- 
piece in S. Pietro at Modena, the 
tondo in the sacristy of the Cathe- 
dral there (1507), an early mutilated 
fresco in the same building, a Christ 
in Gethsemane in the Corsini Gallery 
at Rome, an altarpiece in the 
Kaiser-Friedrich Museum, Berlin, 
and a male portrait in the Gallery 
at Lyons. 

Little has been added to ‘cur 
knowledge of this painter since Cav. 
; . : Adolfo Venturi first published his 
a studies in Avie, Vol. p. 270 

Morelli had been misled in his 
efforts to rediscover Bianchi’s identity by accepting as his chief work 
the big altarpiece in the Louvre (No. 1167), which can no longer be 
attributed to him. 


Zea Ne LD Y Ice Gallery XVII 


Panel, 334 X 244 (0°85 X 0-62). Hitherto entitled Two Nude Figures 
in a Landscape. Probably a late work, since it shows affinities with the 
Annunciation at Modena, referred to above. 


Inventory p. 6, l. 5, ascribed to ‘“‘ Ercole Grandi.” 


LOUIS-LEOPOLD BOILLY 


French School. B. La Bassée, Lille, 5 July 1761; d. Paris, 4 January 
1845. Pupil of his father, A. Boilly. In his genre pieces, which illustrate 
French society of the later eighteenth century and of the Restoration, the 
porcelain texture of his painting is characteristic of the undue attention 
paid by French decorators of the late eighteenth century to delicacy of 
surface, beneath which all strength of form and colour disappeared. 
Boilly is well represented at Lille. 


BOILLY—BOL IL 
435 THE DEAD MOUSE Gallery XX 
Canvas, 15% X 124 (0-39 X 0-31). 


Bethnal Green, 1872-5, No. 586; Harrisse, No. «1s: Inve 
cen, , 5 ; 5 5 F nt ; Fella as 
1861, Madrid, L., La Souris Prise, 650 f. herons, : SREP eS 


473. THE VISIT RETURNED Gallery XX 


Canvas, 174 X 21 (0-44 X 0°53). A label on the back runs: Visite 
vendue peint par Louis Boilly 1789. 


Bethnal Green, 1872-5, No. 492, Paying a Visit; Warrisse, No. 565, La Visite 
gd | aa to 564, La Visite Regue ; Inventory p. 17, 1. 19. 

1863, July 27, Angers, Voisin, bought with No. for 2,100 f. by the M 
of Hertford (Mireur). AD ,100 y the Marquess 


473 


479 THE SORROWS OF LOVE Gallery XX 


Canvas, 174 X 21 (0°44 X 0:53). On the back is written on a label 
partly torn: Les malheurs de Vamour inventé par M. De..... 
peint par Lows Boilly. .. . ter [? février] 1790. On the back are 
also labels with the numbers 102 and 394, with No. 19 in ink. Apparently 
the lover has returned his mistress’s portrait and her letter, torn. A 
similar oval portrait is over the bureau of the lover in No. 473. Said to 
be pendant to Le Cadeau délicat (formerly in Sir Richard Wallace’s 
Collection). 


Bethnal Green, 1872-5, No. 500; Harrisse, No. 375; Inventory p. 17, 1. 18. 
1863, July 27, Angers, Voisin (See under No. 473 above). 


Other pictures by Boilly passed from Sir Richard Wallace to the late 
Sir John Murray Scott, and from him to Lady Sackville; they were 
bought by M. Jacques Seligmann in 1914. The Love Letter was No. 114 in 
Sir J. M. Scott’s sale, Christie’s, 27 June 1913. 


FERDINAND BOL 


Dutch School. B. Dordrecht, 24 June 1616; buried Amsterdam, 
24 July 1680. One of the most prominent among the pupils of Rembrandt 
in Amsterdam, where he established himself before 1640. In his later 
years Bol adopted a more conventional style. 


12 BOL—BONHEUR 


74, LHe OPER Gallery XIV 

Canvas, 35 X 322 (0:89 x 0-83). Signed in lower right corner: PF’. Bol 
(the I’ combined with the B). A vigorous work in the artist’s earliest 
manner. In the Inventory it is 
attributed to Victor [sic, 1.e. Jan 
Victoors, 1620-(?) 70]. It belonged 
to Lord Hertford by 15 February 
1859 (bill for frame). 


Bethnal Green, 1872-5, No. 75; In- 
ventory p. 18, 1. 48, Cavalier Carousing. 

1843, March 16-17, Paris, Paul Périer, 
No. 5, for 3,650 f. (B.A.A.), Piguve de 
buveur, vu a mi-corps, un verre a la main, 
canvas, 0:90 X 0:86. 


FRANCOIS-AUGUSTE 
BONHEUR 


For his collaboration see under 
Calamé, No. 588 


MARIE-ROSA BONHEUR 


French School. -B. Bordeaux, 16 March 1822; d. Chateau By, 
Fontainebleau, 25 May 1899. Pupil 
x ree see 42séodt:séher father and of Léon Cogniet 


(q.v.). 


260 A WAGGON AND TEAM 
OF HORSES Gallery XV 


Canvas, 13+ X 24 (0:34 x 0-61). 
Inscribed in lower right corner : 
Rosa Bonheur 1852. 


Bethnal Green, 1872-5, No. 486; Inventory p. 46, l. 15. 


364 SHEEP Gallery XXV 
Canvas, 173 X 25% (0°45 X 0-64). Inscribed in lower left corner: 
Rosa-Bonheur 57. 
Bethnal Green, 1872-5, No. 592; Highland Sheep: 
Inventory p. 47.) 05. 
365 A SHEPHERD’S DOG Gallery XV 
Canvas, 174 X I4} (0:45 x 0:36). Inscribed 
in lower right corner: R. B. 64; in upper right 
corner: BRIZO. 
Inventory p. 15, l.2. 
372 ROE-DEER Corridor 
Panel, 7 X 9§ (0-18 X 0:23). Signed in lower 
left corner: Rosa-Bonheur. 


Bethnal Green, 1872-5, No. 534; Inventory p. 46, 1. 22. 
1863, February 26, Paris, San Donato, No. 1, Chevreuils dans un fourré, 0-18 X 0-24 
Fy SOO si, (Uasal val Ne ; 
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BONINGTON . 


RICHARD PARKES BONINGTON 


British School. B. Arnold, near Nottingham, 25 October 1802; 
d. London, 23 September 1828. His father, Richard, who married Miss 
Parkes, was unsuccessful as Governor ot Nottingham Gaol, and then as 
a drawing-master. Early in 1818 he migrated with his family to manu- 
facture lace in Calais. Here Bonington, a boy of fifteen, formed his first 
style in drawing and water-colour under Louis Francia, who had brought 
back from England the ideas of the English topographical school. The 
same year he went to Paris where he studied in the Louvre, and a year 
later entered the Ecole des Beaux-Arts and the atelier of Baron Gros (q.v.). 
In 1820 he started on the travels which continued until his death. At 
the Salon of 1822, and again in 1824, his pictures, with those of Constable 
and other Englishmen, created a vivid sensation. There was an inter- 
change of influence between him and Delacroix (¢.v.), and both in genre 
and in landscape he was one of the precursors of the French Romantic 
School. He had visited Italy in 1826 working mostly in Venice, and 
the influence of the Venetian artists of the 
eighteenth century helped to form the more 
brilliant style of his last years. The Wallace 
Collection contains the finest series of his 
works. 


270 A CHILD AT PRAYER Gallery XV 


Panel, 133 X IO (0°35 X 0-26). 


British Institution, 1843, No. 130, Child Praying, 
lent by the Hon. Edmund Phipps ; Bethnal Green, 
1872-5, No. 52; Inventory p. 45, 1. 36. 

? 1829, June 30, Sotheby & Son, Strand, of 
Bonington’s works after his death, No. 221, A ; 
Cabinet Picture, Mother and Child at Prayer, £105 270 
(Seguier) ; ? 1859, June 25, Christie's, General Phipps, 

No. 91, Widow and Child, £189 (Mawson). 


273 A SEA PIECE Gallery XV 


Canvas, 214 x 324 (0°54 X 0°83). : 


Bethnal Green, 1872-5, No. 44, Sea 
Piece: a Cutter getting under way; In- 
ventory p. 46, l. 51. 

Version : Budapest, Majorsky Collec- 
tion, a water-colour. 273 


(25505) 


14 BONINGTON 


319 BERGUES, NEAR DUNKIRK Gallery XX-XXI 

Panel, 134 x 9} (0:34 X 0:24). Bergues is on the canal de la Colme, 
near Dunkirk, where Bonington stayed for the second 
time in 1824. 

Bethnal Green, 1872, No. 42, Tower, Rouen; 1874, La 
Tour au [sic] Marché, Bergues; Inventory p. 18, 1. 44. . 

Version: Lord Lansdowne has Bergues, Tour du Marché, 
a delicate drawing with similar composition but many vari- 
ations in architecture and entirely different figures and 
foreground ; this is the basis for a lithograph by Feillet and 
an engraving by W. J. Cook, 1831, for The Gem. 


22 FRANCOIS I AND MARGUERITE DE 
NAVARRE Gallery XV 


Canvas, -18 < 134 9 (0-40.>0 0-34)45= Dhews Kane 
has just inscribed on the window pane the verse 
attributed to him :— 

Souvent femme varie, Bien fol est qui s’y fie 

Marguerite d’Angouléme (1492-1549) be- 
came by successive marriages Duchess of 
Alencgon and Queen of Navarre. Sister of 
Frangois Ishewas his favourite, hismignonne. 
Of wide talents, she is principally famous 
as author of the Heptameron and other works. 

Salon, 1827; Bethnal Green, No. AB Loren 
Francis I and his Mistress; 1874, Francis I and 
his Sister; Inventory p. 18, 1. 30. 

1837, May 23 and 24, Paris, W. Webb, No. 6, 
Francis I and the beautiful Marguerite of Navarre, 
Intertor,1,505 f.; 1839, March 12-13, Paris, L. Brown, 
No. 96, Francis I and Diane de Poitiers (B.A.A.) 3 
? 1846, Paul Perier (B.A.A.); 1869, March 15-18, 
Paris, Delessert, No. 128, tought by Lord Hertford 
for 31,000 f. 

Engraved by Flameng for Gazette des Beaux- 
Se Arts. 

322 In a variant from the Munro and J. Orrock 


Collections, engraved by Ch. Heath for Heath’s 
Gallery, Marguerite bends forward and there are two dogs. 


323 HENRI III AND THE ENGLISH AMBASSADOR Gallery XV 


Canvas, 203 X 25§ (0°53 X 0-64). 

Royal Academy, 1828; Bethnal Green, 
1872-5, No. 50; Gazette des Beaux-Arts, 
1876 (Mantz); Révue del’ Art, November, 
1901; Inventory p. 17, l. 4. 
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1860, February 3, Paris, Lord Henry 
Seymour, 49,o00f. bought by M. Laboureau 
for Lord Hertford. 


At Christie’s, 18 February 1927, No. 51, 
called Henry II and the Spanish Ambassa- 
dor, was a version of the same dimensions, 
more mechanically painted but probably 
by Bonington himself. This may be the 
picture from the H. M. Allen (1907) and 
W. Manson collections. 


BONINGTON 15 
333 ANNE PAGE AND SLENDER Gallery XV 


Canvas, 174 X 148 (0°45 X 0:36). The characters are from Shake- 
speare’s Merry Wives of Windsor. 
Boulevard des Italiens, 1860; Bethnal Green, 


1872-3, No. 53; Gazette des Beaux-Arts 1876 
(Mantz) ; Inventory p. 18, 1. 4o. 


1853, January 18-20, Paris, Duchesse d’Orléans, 
No. 6, Le Page et la Courtisane, 0:47 X 0°37, 
bought for 8,200 f. by Lord Hertford. 


Lithographed in reverse by Baron; Mezzotint, 
S. W. Reynolds (1829). 


339 THE SEINE NEAR MANTES 
Gallery XV 
Canvas, 11g X 17% (0°30 X 0-44). Bon- 
ington passed through Mantes in 1820 and 
in 1824. itt 3a 
Bethnal Green, 1872-5, No. 51, The Seine near 333 
Rouen; Inventory p. 46, l. 20. 


? 1834, May 23, Christie’s, Bonington’s father, No. 137, View on the Seine near 
Rouen, with vessels and figures. 


339 341 


341 COAST OF PICARDY Gallery XV 


Canvas, 13% X Ig} (0°35 X 0°49). Lord Hertford entrusted the pur- 
chase to Mawson without having himself seen the picture, see his letters 
quoted under Wilkie, No. 352. 


Bethnal Green, 1872-5, No. 46, Sea-shore: A Brig aground; Waagen, Supple- 
ment, p. 92; Inventory p. 46, 1. 28. 


The Duke of Bedford, 1829-33 (Harding and Lewis reproductions) ; 1853, July, 
Duchess of Bed ord, bought by Mawson for Lord Hertford. Waagen, 1857, stated 
that the price of purchase was £231. 


Lithograph by J. D. Harding, Coast of Picardy, in A Series of Subjects from the 
Works of the late R. P. Bonington (1829); Engraving, Charles Lewis, Sea shore 
(1833). 

T. Agnew & Sons, 1919, had a variant in oil, 83 x I1in., looser and darker, 
without the horses, possibly a sketch for the picture ; in sale of Bonington’s father, 
23 May, 1834, Christie’s, No. 140 was Sea-shore with cliffs, and a brig aground, and 
a man with two horses in the foreground. 

D2 


16 BONINGTON 
351 HENRI IV AND THE SPANISH AMBASSADOR Gallery XV 


Canvas, 15 X 198 (0:38 x 0:50). For a variant of the same subject 
see the water-colour, No. 733, below. 


Salon, 1827; Royal Academy, 1828 ; Bethnal Green, 1872-5, No. 45; Inventory 
De 17H Ih. Ke 

1829, June 30, Bonington’s Works, No. 223, £84, Colnaghi 2 TBO, April 19, Coutan, 
Henry IV and the Spanish Ambassador; 1837, Gendrini Collection (San Donato 
Catalogue below) ; 1870, February 21, San Donato, No. 4, bought for 83,000 f. by 
Mannheim for Lord Hertford. 


Engraved by L. Flameng for Gazette des Beaux-Arts, February 1870, p. 100. 


351 362 


362 LANDSCAPE WITH TIMBER WAGGON, FRANCE Gallery XV 


Canvas, 193 X 268 (0:50 x 0:68). On the back are three seals :— 
(rt) A seated woman in classical dress, an aqueduct in two storeys, and 
inscription, Natura duxit initium ; (2) Abramo Mieli and device with an 
anchor ; (3) seal of a custom-house in the Lombardo-Venetian Kingdom. 


Bethnal Green, 1872-5, No. 49; Inventory 
1b 2p We th 


? 1852, 29 May, Paris, Collot, No. I, Paysage avec 
figures (0°51 X 0-69), bought for 4,100f, by the 
Marquess of Hertford. 


Variants :—(1t) The Waggon, lithograph by 
Charles Lewis, is identical, but with the trees and 
bank extended on the left side ; (2) formerly W. A. 
Coats, Esq., The Timber Waggon, Mantes, canvas, 
20 X 303, identical with the lithograph above, but 
for the omission of the two figures in the fore- 
ground, exhibited Arundel Club, 1913, Wembley, 
Palace of Arts, V. 30, 1924, and, for sale, Royal 
Society of British Artists, January 1927, No. 59, 
from Nettlefold collection; (3) Thomas Woolner 
(formerly), Charles Butler sale, 7 July 1911, No. 22, 
16 xX 22}, bought by Legatt Bros. ; (4) Vente W, 
1837, Paysage avec Chariot, 1,000 f., may have 
been one of these or No. 362. 


375 THE PIAZZA SAN MARCO, VENICE Gallery XV 


Canvas, 384 x 30% (0-98 x 0-78). Probably painted in 1826, 
Bethnal Green, 1872-5, No. 48; Inventory p. 46, 1. 46. 


BONINGTON Vy 
656 THE DOGE’S PALACE, VENICE Gallery XX 


_ Water-colour, 73 x 10} (0-19 X 0-27). Probably painted in 1826. 

Bethnal Green, 1872, No. 614; 1874 
No. 648a, Venice, Ducal Palace : Inventory 
(OY, Gy I Sie 

? 1837, Paris, L. Brown, No. 73, £15 
(B.A.A.) ; 1843, L. Brown, bought for 
1,000 f., by Lord Hertford (Mireur & 
de Ricci). 

In the Louvre is a larger version, (?) oil, 
in which the composition extends further 
to each side and there are more and 
different figures. 


657 THE ARABIAN NIGHTS 

Gallery XXV_ & 

Water colour, 94 x 74 (0-24 x —-®5® 

0-18). Inscribed in lower left corner: R. P. 
Bonington, 1825. Catalogued until I9g13 as 
The Interior of the Harem by Decamps (q.v.) 
probably owing to a confusion with the 
latter's No. 649 (q.v.), which bore this title 
originally. The proper title was on the older 
mount beneath, and the subject corresponds 
with it, viz., The King, Scherazade and her 
sister. 


—— 
' 


(?) Bethnal Green, 1874-5, No. 706, Eastern 
Women; Inventory p. 52, l. 19, Bonington, Scene 
from the Avabian Nights. 


? 1830, April 19, Coutan, No. 116, Subject taken 
from the Arabian Nights. 


668 
668 MEDITATION Gallery XX 


Water-colour, 8 x 64 (0:20 x 0:16). Inscribed in lower left corner: 
R P Bonington 1826. 

Bethnal Green, 1874-5, No. 700, Inattention ; Inventory p. 52, EZ 

The following sale notices are not easily reconciled :—1832, January 31, L.s. 
La Lecture de la Bible, une mére abbesse fait la lecture a une jeune dame (Mireur) ; 


18 BONINGTON 


1837, April 17-18, Paris, L. Brown, No. 82, La Lecture de la Bible ; une viele dame, 
vétue en noir et assise devant une fenétre, lit un passage de la Bible a une jeune femme 
qui l’ecoute de beaucoup d’attention (B.A.A.) ; 1838, February 10, Bonington’s Mother, 
Sotheby’s, Strand, No. 57, Reading the Bible, ‘‘ It was from this drawing the artist 


made his large picture.” 
Engraved in mezzotint by S. W. Reynolds, Meditation, 28 December, 1827 ; 


line-engraving by Normand fils. ‘ : 
A variant is in the Horteloup collection (oil, exhibited, Paris, February, 1923). 


672 THE ANTIQUARY Gallery XX 


Water-colour, 8 x 64 (0:20 x 0-16). (For illustration see page 17). 


Bethnal Green, 1874-5, No. 608, The Jewelley ; Inventory p. 52, 1. 27. 

1837, April 17-18, Paris, L. Brown, No. 1, £47 ios. (B.A.A.); 1863, San Donato, 
L’Antiquaive, bought for 5,100 f. by Lord Hertford (de Ricci). 

Engraved in mezzotint by S. W. Reynolds, L’Antiquaire, 1829, April I ; and in 
lithograph by J. D. Harding, 1829, The Antiquary in the above series (see No. 341). 


674 A VENETIAN SCENE Gallery XX 


Water-colour, 6 xX 9% (0:17 xX 
0-24). Signed with initials which are 
like PMR, but are cut below and 
resemble Bonington’s cursive RPB. 

Bethnal Green, 1874, No. 657a, Venetian 
Group ; Inventory p. 52, 1. 26. 


1839, March 12-13, Paris, L. Brown, 
No. 74 (B.A.A.), 2,310 f. (Mireur) ; 1846, 
December 19, Paris, Paul Périer, 925 f. 
(CERNING) SG asOO. Weel, I@reel lel enuriy 
Seymour, 1,290 f. (Mireur). 


675 THE EARL OF SURREY AND THE FAIR GERALDINE XX 


Water-colour, 54 x 44 (0:14 X 0:11). Signed in lower left corner: 
RE Bs. 

Henry Howard, Earl of Surrey (1518-47), 
son of the third Duke of Norfolk, was one 
of the sweetest of the sixteenth-century 
poets and the first to attempt blank verse 
in English. In 1537 he addressed a sonnet 
to “Fair Geraldine,” Lady Elizabeth Fitz- 
gerald, daughter of the Earl of Kildare. 
She was then only ten years old, but a 
romance was woven in later times round 
their relationship. He addressed another 
to Lady Hertford, of whose husband (see 
Corneille de Lyon, No. 532) he was the 
bitter enemy. The Seymours were largely 
responsible for Surrey’s execution upon a frivolous charge of high 
treason. 

Bethnal Green, 1872-5, No. 618; Inventory p. 30, 1. 26. 


BONINGTON 
676 LADY AND PAGE 
Water-colour, 5? x 33 (0-15 x 0-IO0). 


Bethnal Green, 1872-5, No. 611; Inventory p. 30, 
ly 2G, GP 7), 5, all, TER, loxexelal Lady and Page, see No. 732. 


? 1860, February 13, Paris, Lord Henry Seymour, 


Le Page Messager, 1,050 f., bought by M. Laboureau 
(Dubuisson). 


G75e bE LE PTER Gallery XX 
Water-colour, 6 xX 3% (0:15 X 0-10). In- 
scribed in lower right corner: RPB 1827. 


s Bethnal Green, 1872-5, No. 617: Inventory p. 30, 
5 Sp 


1860, February 13, Paris, Lord Henry Seymour, 
Jeune Femme lisant une lettre 1,390 f. (Mireur). 


678 679 


G79 LADY Al HER TOILET 
Gallery XX ff 

Water-colour, 5% X 3§ (0°15 X 
0:10). Inscribed in lower right 


corner: ~REB 1827. 

Bethnal Green, 1872-5, No. 610; Inven- 
TOLy DesO ne 276 

1860, February 13, Paris, Lord Henry 
Seymour, La Toilette, 2,430 f., bought 
by M. Laboureau (Dubuisson). 
684 THE PIAZZETTA, VENICE 

Gallery XXIII 

Water-colour, 62 x 84 (0°17 X 
0:22). Former title, on mount 
beneath, The Doge’s Palace. Probably painted in 1826. 


Bethnal Green, 1874-5, No. 713, Doge’s Palace, Venice; Inventory p. 52, 1. 13. 
? 1843, L. Brown, Vue de la Place Saint Marc a Vénise et du Palais ducal, 355 f. 
(Mireur). 


20 BONINGTON 


688 SOUVENIR OF VAN DYCK Gallery XX 


Water-colour, 72 x 42 (0-I9 X 0-12). Signed in lower left corner: 
R. P. Bonington. 

Bethnal Green, 1872-5, No. 616, Lady and her two daughters : time of Charles 1 ; 
Inventory p. 52, l. 28. ; 

1837, April 17-18, Paris, L. Brown, No. 74, £44 (B.A.A.); 1864, January 31, 
F. Villot, 1,165 f. (Mireur). 


688 


696 THE GREAT STAIRCASE IN A FRENCH CHATEAU XX 


Water-colour, 7 x 64 (0-18 x 0-16). Inscribed in lower right corner : 
R P Bonington 1825. Title on old mount, 
The Hall Staircase. Confusion with No. 271, 
the oil-painting by Isabey, is probably 
responsible for an error in Dubuisson, 
Dp. 227, ‘where: = The Staircase 4.) ie 
more justly attributed to Isabey.” On 
p. 192 of the same work No. 696 is in- 
cluded among the Boningtons in the Brown 
sale.? 


Bethnal Green, 1874-5, No. 701, The Hall Stair- 
case; Inventory p. 52, l. 18. 
* 1843, L. Brown, No. 9 (Dubuisson). 


698 OLD MAN AND CHILD Gallery XX 

Water-colour, 74 X 54 (0-19 X 0-14). 
Inscribed in lower right corner: R P 
Bonington 1827 (the last figure may be 2). 
Bethnal Green, 1874-5, No. 703; Inventory p. 52, 1. 30, 


1837, April 17-18, Paris, L. Brown, No. 62, £148 (B.A.A.); 1863, January 12, 
San Donato, No. 43, Le Vieillard, bought for 9,100 f. by Lord Hertford (de Ricci). 


698 


BONINGTON 21 


7oo FISHING BOATS Gallery XX 
Water-colour, 63 x rok (0-16 x 
0+26). Signed in lower right corner: 
R P Bonington. Title on old mount, 
A Dead Calm. 
Bethnal Green, 1874-5, No. 712, A 
Dead Calm; Inventory p. 52, l. 20. 


1837, April 17-18, Paris, L. Brown, 
No. 20, Shipping in a Calm Sea, Sunrise : 
or ? No. 83, A calm sea: morning effect ; 
1843, Paris, L. Brown, bought by Lord 
Hertford for 600 f. 


700 

7or THE LEANING TOWERS, BOLOGNA Gallery XX 
Water-colour, 94 <x 64 (0:23 X 0:17). 

Bonington was at Bologna in May 1826. 

Bethnal Green, 1874-5, No. 711, Towers of 
Asinelli and of Garisendi, Bologna; Inventory 
D252), lL. Zo: ‘ 

1839, March 12-13, Paris, L. Brown, No. 64, Place 
publique a Bologne; 1863, January 12, San Donato, 
No. 371, Une place a Bologne, bought for 3,050 f. 
by Lord Hertford (de Ricci). 

The Architectural arrangement is repeated in 
what Dubuisson states to be Bonington’s only 
known line etching, published by Colnaghi, 1828, 
of which there are proofs in the British Museum. 
It was reprinted in Gazette des Beaux-Arts, 1876. 


7o4 ROUEN Gallery XX 

Water-colour, 6% X 9 (0°17 X 0°23). 
There may be initials in shadow but it is” > 
doubtful. 701 


Bethnal Green, 1874-5, No. 707, Rouen, Normandy ; Inventory P. 52, le 5G 

I. Barnett collection, 1829 (Harding’s lithograph); ? 1832, “L.S.”, Vue de Rouen, 
500 f. (Mireur); 1837, April 17-18, Paris, L. Brown, No. 8, Vue de Rouen : sur le 
devant la Seine couverte d’embarcations d'une couleur riche et harmonieuse, etc., £32 
(B.A.A.), bought in; 1843, L. Brown, ? No. 20, 760 f.; 1863, San Donato, 4,550 f. 
(Mireur). = 

Lithographed by J. D. Harding, 1829, (see under No. 341). 


TO oa oe 


Fe 


704 cee : 708 
7o8 SUNSET IN THE PAYS DE CAUX Gallery XXIII 
Water-colour, 74 X Io} (0:19 X 0°27). Inscribed in lower right 


corner: RPB 1828. 
Bethnal Green, 1874-5, No. 710; Inventory p. 52, 1. 11. 
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1837, April 17-18, Paris, L. Brown, No. 66, £104 (B.A.A.); ? 1863, January 
13-26, San Donato, Plage : Marée basse (Mireur). 

Engraved by W. Miller, 1836, as Sea-Shore, Cornwall, for Heath’s Gallery. 

A version in oil, 12 X 14, was exhibited 
in 1898 at the Blakeslee Gallery, New 
York, No. 9. 


714 THE CHURCH OF SANT’ 
AMBROGIO, MILAN IX 


Water-colour, 83 x 11} (0-21 xX 
0:28). Inscribed in lower right 
corner: RPB 1827. Bonington 
passed through Milan in 1826. Title 
on old mount: Chapel in St. Mark’s, 
Venice. 

Bethnal Green, 1874-5, No. 709, Interior of French Church; Inventory p. 52, 1. 14. 


1837, April 17-18, Paris, L. Brown, No. 2, £29 tos. (B.A.A.); 1863, January 13-26, 
San Donato, Intérieur d’une Eglise, bought for 
4,150 f. by Lord Hertford (de Ricci). 


714 


720) LAS SLES Pa Gallery XX 


Water-colour 745 qj (0-25 roan): 
Inscribed to left: RPB 1828 (or 6). Title 
on old mount: Scene in Venice. Catalogued 
until 1913 as A Balcony Scene and from 
I9g13 to 1927 as Le Repos or La Siesta: 
Le Repos is a similar composition with 
many variations. 

Bethnal Green, 1874-5, No. 702, Scene in Venice; 
IniventtOrya pw 52 lee. 

Collection of Mr. Carpenter (1829), the publisher 
of A Series of Subjects from the Works of the late 
R. P. Bonington; ? 1846, December 19, Paris, 
Paul Périer, No. 41, La Vénitienne. 

Lithographed by J. D. Harding, 1829, in the above series. 
* A Variant, Le Repos, was lithographed by de Langlumé. 


7206 


727 CHARLES V VISITING FRANCOIS I 
AFTER PAVIA Gallery XX 


Water-colour, 54 x 63 (0:13 X 0-16). 


Bethnal Green, 1874-5, No. 702, Death of 
Leonardo da Vinci; Inventory p. 52, 1. 24. 

Clarkson Stanfield Collection (1829); 1837, April 
17-18, Paris, L. Brown, No. 6, Francois [er visitant 
Léonard da Vinci, £45 (B.A.A.), bought in; 1839, 
March 12-13, Paris, L. Brown, No. 72, again bought 

= anal a TEry i OAS lL Srowan bought for 410 f. by, Lord 
13 Hertford (de Ricci). 

Lithographed by J. D. Harding, 1829 in the above series; and etched by 
F. Courboin, La Mort de Léonavd da Vinci. 

T. Agnew & Son, 1912, had a variant. 


BONINGTON 23 
732, A LADY AND A CAVALIER Gallery XX 
Water-colour, 5 X 33 (0-13 x O-IOo). 


Bethnal Green, 1874-5, No. 704, Maid and P 
? ’ . ’ 5 I f 
1. 15, both Lady and Page, see No. 676. ae ea ae 
? 1843, L. Brown, La Conversation, 1,015 f. (Mireur). 


Lithographed with variations by de Langlumé, and Lemercier. 


733 HENRI IV AND THE SPANISH AMBASSADOR _ Gallery XX 


Water-colour, 6 x 68 (0°15 X 0°17). A 
variant in oil is No. 351 in this collection. 


Bethnal Green, 1874-5, No. 704 (with No. 732 
above) ; Inventory p. 52, l. 16. 

1830, April 19, Coutan, No. 114, Henry IV and 
the Spanish Ambassador ; 1837, April 17-18, Paris, 
L. Brown, No. 12, £80 (B.A.A.) ; 1845, April 25, 
entered in an account (apparently of purchases by 
Lord Henry Seymour for Lord Hertford) as bought 
LOLE2, 200), 


734 AN ODALISQUE Gallery XX 


Water-colour, 8{ X 5# (0-21 X 0-15). 
Inscribed in lower right corner: RPB 1827. 


Bethnal Green, 1874-5, No. 705, Woman Asleep; 
Inventory p. 52, 1. 25. 

? 1833, March 12, W., an odalisque .. . ; 734 
1846, December 19, Paris, Paul Périer~ INO. 42; 
Odalisque Blanche, bought by Lord Hertford for 
3,000 f. 

Engraved by S. W. Reynolds; and lithographed 
in reverse by J. Laurens. 


749 MEDORA Gallery XXV 


Water-colour, 6 x 6% (0-15 X 0-17). 
Inscribed : R. P. Bonington, 1526. 

Bethnal Green, 1874-5, No. 699; Inventory 749 
[2s 5p tle Bue 

1837, April 17-18, Paris, L. Brown, No. 60, L’Odalisque dla robe jaune, £44 (B.A.A.); 
1846, December 19, Paris, Paul Périer, No. 43, 2,020 f. 


24 BONINGTON—BONSIGNORI 


750 TURK REPOSING Gallery XXV 
Water-colour, 44 x 62 (o:II X 0-17). Inscribed under the mount : 
R P B 1826. Lord Hertford had tried to obtain at the Samuel Rogers 
sale the variant mentioned below. He wrote to Mawson from Paris, 
31 April 1856 :-— 
oe I should likewise like to have the 
: Bonington Turk, No. 703. I like this 
master very much, tho’ he is not much 
admired in our country ; 
and again on 5 May, after the sale :— 
Iam sorry to have missed the Bon- 
ington, as I am very fond of the 
master, and you know what high 
prices he fetches in this market. 
re : oe Bethnal Green, 1874-5, No. 699 (with 
750 . No. 749 above); Inventory p. 52, 1. 22. 
1837, Pans, 2 Brown, NOs 76s) 410 
(B.A.A.), bought in; 1843, L. Brown, bought for 550 f. by Lord Hertford (de Ricci). 
Lithographed by J. D. Harding, A Turk, in the above series (1829). 
The Turk, a variant in oil, 134 x 164, was in the Emmons Sale, American Art 
Assn., New York, 1920, Januiry 14-15, from Sir T. Lawrence, C. B. Ward, Samuel 
Rogers, T. Birchall, and Sayles Collections. 


OTHER PICTURES BY BONINGTON 


The following water-colours were at Bethnal Green, but are no longer 
in the Collection :—No. 605, Returning from the Vintage (1872-5), and 
708, Ducal Palace, Venice (1874-5). These were Nos. 3 and 1 in the sale 
of Sir John Murray Scott, Christie’s, 27 June 1913, along with 2. The 
Staircase. 


FRANCESCO BONSIGNORI 


Veronese School. B. Verona, 1453 (?) ; d. Caldiero, near Verona, 1519. 
Pupil perhaps of Domenico Morone and certainly of Alvise Vivarini. He 
was later influenced by Mantegna and after 1490 took up his residence 
finally in Mantua, where he must have worked under that master in the 
employment of the Gonzaga family. After Mantegna’s death he was 
influenced by Cossa, who came to take his place. He was well-known for 
his portraits, though not many are now to be found attributed to him. 
His works can best be studied at Verona, though the finest picture attri- 
buted to him is the polyptych in S. Giovanni e Paolo in Venice. 


539 AN ITALIAN GENTLEMAN Gallery XVII 


Panel, 14 X I0 (0:36 X 0-25). Hitherto catalogued as of the Ferrarese 
School, in the style of Francesco Cossa. But the vehement expression of 
the Ferrarese is entirely absent from this urbane portrait. Cossa’s 
piercing scarlet especially is lacking, and the suave curves of the profile 
are unlike his angular delineation. The picture must be related more 
closely to Mantegna, who popularised this medallion-like portraiture in 
North Italy and whose portrait of a boy cardinal, at Naples, is its proto- 
type. Dr. Gustavo Frizzoni some time ago suggested Bonsignori as the 
artist, but Sir Claude Phillips pointed out that it is “ far less incisive in 


BONSIGNORI—BOTH a 


style and character than are his best works, such as the [signed] portrait 
of a Venetian Senator in the National Gallery.” The latter, however, 
is an unusually vehement effort for the painter, and he easily relapsed 
into suaver and less complex drawing. A treatment 
of the features similar to that in No. 539 is found in 
several profile portraits, especially in a large drawing 
in the Albertina Library, Vienna, while the lumpy 
impasto is also characteristic (cf. the portrait, No. 171, 
in the J. G. Johnson Collection, Philadelphia). 

Our picture is apparently the Portrait of a Cardinal 
mn a carved frame, by Giuliano Pesello, in the Inventory 
of the Collection. Giuliano Gionochi, called Pesello 
(1367-1446), a Florentine sculptor and _ architect, 
painted few pictures. Possibly his grandson Francesco 
was intended. In pencil on the back is Leonello 
Duca d’ Urbino figlio di Guido Baldo: but there was no Duke of Urbino 


or son of Guidobaldo of that name. 

Inventory p. 5, l. 53. 

Un portrait Italien sur bois was bought, 10 March 1866, for 290 f. from the firm 
of Malinet by Nieuwerkerke, who sold it to Sir Richard Wallace; but this may be 
Bartolommeo Veneto, No. 541 or North Italian School No. 542. 

In the Musée de Rennes is a drawing bearing some resemblance to No. 539 
(Mr. J. P. Heseltine). 


“IL BORGOGNONE ” 


See under Courtois, Jacques 


JAN BOTH 


Date occhool. Bb. (7?) Utrecht, (?) 1610; d. there, g August 1052. 
Pupil of Abraham Blomaert and later, in Rome, influenced by Claude 
(q.v.). He travelled for a few years in Italy and France and continued, 
after his return to Utrecht, to paint mountainous Southern scenery. He 
thus developed his ideas no further, but declined into a weak artificiality. 
His exaggerated warmth of light, however, and his artificial scenery, 
caught the taste of his time, infecting for a moment not only such romantic 
landscape painters as Berchem (g.v.) or Pynacker (q.v.), but even the more 
scientific Cuyp (g.v.). The figures in his landscapes are often by his 
brother Andries. 


24 LANDSCAPE WITH A DRINKING-POOL Gallery XVII 

Canvas, 322 x 434 (0°83 x 1:10). Hitherto catalogued as Italian 
Landscape with Cattle. It is to be identified with a work bought by 
Lord Hertford as a Pynacker and exhibited as such at Bethnal 
Green. Mawson wrote of it from London to Lord Hertford in Paris, 
20 May 1858; after acknowledging the receipt of a draft for £2,020 for 


a Murillo (No. 13 in this collection) and a Pynacker, he says :— 

The Pynacker alluded to [evidently another picture mentioned in a letter from 
Lord Hertford] is not at Manchester House, if I recollect rightly ; it is rather a small 
picture, and at Berkeley Square ; although a nice picture, it won’t bear comparison 
with the new acquisition, which is considered by all to be the finest known, 


ag | BOTH 


Lord Hertford endorsed the letter as receipt of cheque for 2 Pictures 
Murillo and Pynacker bought at Col. Baillie's sale, May 1558, Paris. 
As Mr. Philip Hendy has pointed out :— 


The sharpness of the light, and the hard outlines of the tree on the left suggest 
Pynacker’s hand, while the waggon and the cattle, with the structure of their 
quarters sharply accented, are entirely characteristic of his work. 


But although the lghting 
is sharp it is warmer than 
usual to Pynacker and the 
picture too strongly 
resembles the work of Both 
as regards the treatment of 
the trees and foliage and in 
the general type of the land- 
scape yet to be taken from 
him in spite of the Pynacker 
in the Uffizi, No. 910, which 
is equally close to Jan Both 
in these respects. Framed 
240° nt in 1859. 


Bethnal Green, 1872-5, No.118, Landscape from Colonel Hugh Baillie’s collection ; 
Inventory p. 48, 1. 43, A. Pynacker, Landscape. 

1858, May 15, Christie’s, Colonel Hugh Baillie, No. 31, An Italian Landscape. 
Peasants with a waggon and a woman with cattle at the edge of a pool of water beneath 
a vocky height, surrounded by buildings ; a lofty tree on the left; a valle, in the centre 
and mountainous distance. The whole composition is illuminated by a brilliant ajternoon 
sun. Bought for £445 by Burgess for Lord Hertford (the chalk marks 37 and 15/58 
are on the back). 


28 ITALIAN LANDSCAPE Gallery XVII 


Canvas, 314 X 41 (0-80 X 1:04). Signed on rock to right: J. Both 
(J and B combined). 
Bethnal Green, 1872-5, No. 145, Itaitan Landscape; Inventory p. 48, l. 27. 


28 


198 ITALIAN COAST SCENE Gallery XXIII 


Panel, 183 x 252 (0°47 X 0:65). Signed on left: J. Both, fe. 
Bethnal Green, 1872-5, No. 90, Italian Landscape; Inventory p. 50, 1. 30. 


BOUCHER oy 


FRANCOIS BOUCHER 


French School. B. Paris, 29 Sept. 1703; d. there, 30 May 1770. 
Pupil of Le Moyne (y.v.), but probably only for three months. He visited 
Italy with Carle van Loo (q.v.), returning to Paris in 1731. Received at 
the Académie Royale, 30 January 1734, on presentation of the Rénaud et 
Armide, now in the Louvre. In the same year he entered the service 
of the Tapestry Manufactory at Beauvais under Oudry (q.v.)._ His career 
was largely shaped by the patronage of Madame de Pompadour (see 
No. 418, below), who acquired, among many other pictures, the famous 
Lever du Soleil and Coucher du Soleil (Nos, 485 and 486 below), and pro- 
moted his interests in every way. He was her intimate, and her protection 
established him in so strong a position that after her death he succeeded 
Carle van Loo as First Painter to the King (8 August 1765), became 
Director of the Academy and Inspector of the Beauvais Manufactory. 
The general idea and the colour of Boucher’s decorations were anticipated 
by Oudry, but he continued the Renaissance tradition in exploiting 
classical mythology for his subjects and in concentrating upon the repre- 
sentation of the human figure. In this he based his efforts, like Le Moyne, 
on the study of Veronese and owes something also to Rubens. His art 
is typical of the Louis XV period and forms a part of the vococo, with its 
deliberate looseness of construction, its glitter and its artificiality. He is 
best represented in the Wallace Collection, but there are also a 
number of works at Stockholm, in the Louvre and in the Museums of 
Angers, Tours and Nancy. 


385 SHEPHERD WATCHING A SLEEPING SHEPHERDESS XVIII 
Canvas, 422 X 603 (1-08 X 1:53), originally with rounded corners. 
Inscribed on back to right: f. Boucher 1745 (5 doubtful). Pendant to 
No. 399. The group, with some variations, repeats the composition of a 
small bronze, ascribed by Dr. Bode to an Italian artist of the 17th 
century (Italian Bronze Statuettes of the Renaissance, III, pp. 13-14). 


Bethnal Green, 1872-5, No. 396, The Sleeping Shepherdess ; Inventory p. 16, 1. 17. 
1869, June 5, Koucheleff-Bezborodko Collection (seal on back), with No. 399. 


see 


399 SHEPHERD PIPING TO A SHEPHERDESS Gallery XVIII 


Canvas, 362 x 55% (0:93 X 1°42), originally with rounded corners. 
Pendant to No. 385. In La Fontaine d’ Amour, from the Tweedmouth 
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and Michelham collections, the handling and colour are very similar, also 
a group in the right foreground. 


Bethnal Green, 1872-5, No. 387, The Shepherd's Pipe; Soullié, No. 1499, joueur 


de fitte; Inventory p. 16, l. 8. ; 
1841, Crisenoy (Soullié) ; 1869, Koucheleff-Bezborodko, with No. 385. 


390 THE MODISTE ’ Gallery XVIII 

Canvas, 244 x 20 (0:62 x 0-51). Signed on the milliner’s box 
f. Boucher. This is a reduction of the large picture, dated 1746, at 
Stockholm, and was possibly made 
for the engraver, for Gaillard’s 
print states that the original be- 
longed to M. Prousteau. The sale 
catalogue of the latter states that 
the picture is d’aprés M. Boucher, 
but it is probably from his hand 
though the signature is unusual. 
The large picture is the only sur- 
vival of a set of four, designed to 
represent four times of the day. 
The others may be studied in 
Petit’s engravings. They were 
commissioned by Count Tessin, 
Swedish Ambassador in Paris. A 
letter of 27 October 1745, written 
by Berch, his secretary, relates to 
them 2—= 


390 Les quatre tableaux sont promis pour 

la fin du mois de mars. Le prixrestera 
un secret entre Votre Excellence et lui a cause de la coutume qu'il a établie dese faire 
donner 600 livres pour ces grandeurs, quand il y a du fini. Il ne veut de largent 
qu’a mesure que chaque piéce sera livrée ; mais il m’a conjuré de faire en sorte que 
cela aille plus réguliérement qu’avec les précédentes . . . . qui l’ont bien fait 
languir : J’ai communiqué a M Boucher vos idées sur la disposition des 
sujets; il ne les a pas désapprouvées et a paru en étre fort content. Le Matin 
[No. 390] sera une femme, qui a fini avec ses friseurs, gardant encore son peignoir 
at s’amusant a regarder les brimborions qu’une marchande de modes étale. Le Midi, 
une conversation au Palais-Royal entre une dame et un bel esprit qui fait la lecture 
de quelque mauvaise poésie, capable d’ennuyer la dame, qui fait voir ’heure A sa 
montre: le méridien dans |’éloignement. L’Aprés Midi ou le Soiy nous embarrasse 
le plus; des billets apportés peur un rendez-vous, des mantelets, des gants, qu’une 
femme de chambre apporte a sa maitresse qui veut aller en visite. La Nuit peut 
étre représentée par des folles qui sont en habit de bal et se moquent de quelqu’un 
quiestendormi . . . . J’espére, par la suite du temps, avoir quelques croquis 
pour envoyer a Votre Excellence ; M. Boucher parait vouloir Shy preter. 


The idea recalls the series painted by Hogarth in 1738. The subjects of 
these were different, but in the Mariage a la Mode is a toilette scene that 
might have suggested Le Matin. The engravings of that series by the 
best Masters in Paris were issued in May 1745, so it is not impossible that 
Boucher, or his patron, was influenced by their vogue. 


Bethnal Green, 1872-5, No. 421; Michel, p. 49; Inventory p. 21, l. 4o. 
1769, June 5, Paris, Prousteau, ‘‘Capitaine des Gardes de la Ville’, No. 53 (see above.) 
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45 livres, Basan; 1848, June 20, Phillips’, Comte de M 7 
a la. Toilette, engraved, canvas, 25 x as £57 15S. Stig Caen peter PO 
Engraved by R. Gaillard (1722-85), La Marchande de Modes, with verses :-— 
Les Dieux ont pris plaisir a vous rendre parfaite, 
. Et ces vains ornements qu’a tout vous empruntez 
Ne servent qu’a cacher de réelles beautés ; 
Quittez donc pour toujours, Philis, votre toilette 
Voulez-vous exciter les plus vives ardeurs, 
A vos aimables lois soumettre tous les cceurs, 
Ainsi qu’a l’age d’or sans fard et sans parure 
Montrez-vous dans l'état de la simple Nature. 
ee par Mr Moraine 
% V ie Stockholm, National Museum, No. 772, the original (see above), Soullié 
oO. 1216. 


411 VENUS AND CUPID WITH DOVES Gallery XVIII 


Canvas, 31 X 54 (0:80 X 1:37). Inscribed in lower left corner: 
Boucher 1754. Pendant to No. 423. 


Soullié, No. 339, L’Amour persuadant « Vénus de quitter sa ceinture pour obtenir 
la pomme d'or; Inventory p. 16, 1. 13; (?) Vemus, in a set of four. 

(2?) Prince de Conti Collection; 1781, de Sireuil sale (with pendant, 232 f.—Mireur). 

A copy was made in miniature by Charlier for the Prince de Conti. 


fosee ieee BIRTH OF VENUS (?) Gallery XVIII 
Canvas, 314 X 54 (0:80 X 1:37). Inscribed, on wave under dolphin, 
to left : Boucher 1754. Pendant to No. 41TI. 


Reproduced as Vénus, in Dohme’s Boucher. 
Inventory p. 16, 1. 13, (?) Amphitrite, in a set of four. 


418 THE MARQUISE DE POMPADOUR Gallery XIX 


Canvas, 344 x 264 (0-87 x 0:66). Inscribed on the seat to leit: 
f. Boucher, 1759. This portrait was commissioned by Madame de 
Pompadour and remained in her possession until her death in 1764. 
Soullié describes the dress as riche de ces ornements bouillonnés que, dans la 
mode dutenrps, onnommait de“ parfaits contentements”. Mr. Bowyer Nichols 
has suggested that the marble group is a recollection of Pigalle’s L'Amour 
et l’Amitié, now in the Louvre, which was executed for the Marquise in 
1758, the year before our portrait, as a symbol of her changed relations 
with the King. See also Révue de l’Art Ancien et Moderne, July 1905. 
The dwarf spaniel (épagneul sélectionné) is Madame de Pompadour’s 
favourite lap-dog Inés, whose portrait was painted by Huet and engraved 
by Et. Fessard and Aug. Saint-Aubin (1756). Other portraits of Madame 
de Pompadour by Boucher are in the National Gallery of Scotland, the 


(255095) e 
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collection of Baron de Rothschild at Vienna, the Jones Collection at the 
Victoria and Albert Museum, the collection of the Baroness Alphonse de 
Rothschild (identical in design with the last), and the Louvre (Schlichting 
Collection). 
Jeanne-Antoine Poisson (1721-64) was baptised as daughter of Francois 
Poisson and of his wife, Louise Madeleine. Probably her actual father 
was Lenormant de Tournehem, who 
married her in 1741 to his nephew 
and heir Lenormant d’Etioles. This 
marriage was merely a first step 
towards becoming mistress of the 
King, a part for which she was trained 
by her mother from childhood. She 
was rendered an apt pupil both by 
her cold determination and by her 
accomplishment in the seductive 
arts. Belonging to the rich bourgeoisie, 
her parents were able to place her 
continually in the path of the King. 
Louis XV (see Van Loo, No. 477) was 
at first made timid by her evident 
ambition, but by 1745 she was 
created Marquise de Pompadour and 
installed at Versailles. The former 
418 mistresses had been of noble birth 
and the tools of statesmen. Mme. de 
Pompadour was a bourgeoise and created her own party. Her health 
was delicate, but her obstinate and haughty temperament gradually 
dominated the King and the nation. She ruled France by her ability 
to amuse an indolent King, interesting Louis in the stage, where she her- 
self performed before him, and in all the arts, to which she played Maecenas. 
Her liveliest interest was in the porcelain of Sévres. Her private luxury 
surpassed that of all her contemporaries while the expenses in which she 
involved the crown furthered its final ruin. No more happy was her 
influence upon public policy. She made her own ministers and her own 
wars, her policy resulting in the Austrian alliance and the Seven Years 
War with Prussia and England, from which the nation emerged almost 


bankrupt, shorn of its Possessions in India and Canada and threatened 
by the new power of Germany. 


Bethnal Green, 1872-5, No. 470; Soullié, No. 1065 ; Inventory p. 31, 1. 24. 

Mme. de Pompadour, see above ; 1782, February, Sale of Marquis de Ménars (brother 
of the sitter, who bequeathed it to him), No.-25, 154 livres, bought by the Duc de 
Chaulnes, who had been engaged to Alexandrine, the sitter’s daughter; ? 1860, 
April 19, Sale, 15,435 f., bought by Dhios & George, experts (Soullié) ; Lady Dilke, 
French Painters, p. 56, quotes the authority of Sir John Murray Scott for the 
purchase of this picture by Lord Hertford at the Didiér sale, 1868, for over 25,000 
francs, but the Didier picture does not correspond in dimensions, composition or date, 


1768, May 15, Soullié notes sale of a variant; M. Pierre Clamorgan of the Musée 
Jacquemart-André notes the existence of a version without seat, spaniel or tub, 


more summery in the costume and with heavier chiaroscuro [possibly by another 
hand]. 
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429 THE VISIT OF VENUS TO VULCAN Gallery XIX 


Canvas, 643 xX 324 (1-64 x 0-83). Inscribed in lower right corner: 
sz Boucher 1754. This picture, with Nos. 432, 438, and 444, was 
painted for the boudoir of Mme. de Pompadour at the Hétel de ’Arsenal. 


429 432 


Louis XVI dispersed them as indecent and they were taken by a M. de 
Maupéon to his house. At the Revolution they went to Germany, 
returning at the Restoration. 


Michel, p. 50; Soullié No. 73; Inventory p. 37, 1. 7. 

1851, May 5-6, Paris, Prousteau de Montlouis, No. to, bought by Lord Hertford 
for 10,600 f.; the four pictures were then arranged as a screen, with a pastoral 
composition by Lancret at the back of each (B.A.A.) 
Possibly these last were the Suite de Quatre sujets champétres 
dessus de porte, No. 18, Exposition de l’Art frangais, Beaux 
Arts, 1888, lent by Sir R. Wallace. 


A22eGUPID A (‘CAPTIVE Gallery XIX 

Canvas, 644 x 32% (1°64 X 0°83). Signed 
at the bottom of the canvas: f Boucher. See 
No. 4209. 

Ibaemeray jo, Swe lle Ziuc 

A variant in oval, Les Graces et l Amour, 1-39 X 1-80, 
with the figures on clouds, was bought by Lord Hertford 
at the sale of the Duc de Morny, 1865, No. 91, for 
tg9,000 f., but is no longer in the collection. 


438 VENUS AND MARS SURPRISED BY 


VULCAN Gallery XIX 
Canvas, 644 x 322 (1°64 x 0:83). See No. 429. 
Inventory p. 37, 1. 11. 444 
444 THE JUDGMENT OF PARIS Gallery XIX 


Canvas, 64} x 32% (1°63 x 0-84). Inscribed in lower left corner : 
f. Boucher 1754. See No. 429. 
Inventory p. 37, |. 22. 
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431 SHEPHERD AND SHEPHERDESS REPOSING Gallery XIX 


Canvas (oval), 30% < 232 (0:77 X 0:60). Inscribed at bottom of the 
canvas: f. Boucher 1761. 


? Bethnal Green, 1872-5, No. 485, Shepherd and 
Shepherdess; ? Soullié, No. 1546, (0:73 X 0-65); 
IMVerttony pis 70l na. 

1777, Kandon de Boisset, 1180 f. bought by 
Desmarest; Marquis de Livois Collection, valued 
in 1799 after his death at 30f., sold by his heir 
to M, Gamba; 1811, Gamba, 54 f., bought by 
Lebrun, a dealer. Most of above details kindly 
supplied by M. R. Planchemant. 

A variant is in the Karlsruhe Gallery, 
rectangular and horizontal, with some difference 
in accessories, 


ise) 


433 THE TRIUMPH OF 
AMPHITRITE Gallery XVIII 
Canvas, 264 xX 464 (0-67 Xx 1-18). 
Adapted from the oval Naissance de Vénus 
oe (Salon of 1743), formerly in possession 


of Mr. Alfred de Rothschild. It is possibly not by Boucher’s hand. 


Bethnal Green, 1872-5, No. 3793 
IV EntOny. pau 4am Te 


1852, Stacpoole, No. 4, Boucher ou 
@aprés Boucher, 375 f. ; 1857, June 22, 
Christie’s, S. Culley, No. 90, bought by 
Nieuwenhuys for £21 (this date and the 
lot number are marked on the back in 
chalk) ; ? 1872, Feb.—May, Nieuwenhuys, 
bought by Wallace. 


445 SPRING Grand Staircase 


Canvas (curved sides), longer 
measure, 383 X 52% (0:98 x 1-33). Inscribed in lower left corner : 
f. Boucher 1745. Hitherto entitled Shepherdess with Sporting Loves. 
This picture and No. 447 are pendants with two others, La Retour de 
chasse de Diane and Les Conjfidences Pastorales, which were sold in Paris, 
George Petit, 2 December 1911, Mme C** sale. Either these, or the 
copies referred to below, were placed as dessus-de-porte in the Cabinet 
de la Pendule, one of the Petits Appartements du Roi at Versailles 
(M. Gaston Briére). 

Bethnal Green 1872-5, No. 388, The Shepherdess’s Toilet ; Soullié, No. 1834 ; 
Inventory p. 37, l. 16. 

1857, April 20-21, Paris, Théodore Patureau, No. 50, O°9I X 1:25, medallion 
form, bought by Laneuville for Lord Hertford with No. 447 for 14,500 f. (SAGAS) 

Engraved by Claude Duflos, La Toilette Pastorale, with the following verses :— 
Loin des ornements prétentieux 
Dont la coquette emprunte sa parure, 
Philis a la simple nature 
Doit tous les agréments qu’elle étale a nos yeux. 
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C’est ainsi que semant des fleurs toujours nouvelles 
Agréable Boucher, Peintre chéri des Belles, 

Tu nous fais admirer dans ce charmant tableau 
Les attraits séduisants de ton brillant pinceau. 
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A variant, Diana Reposing, Rectangular, 283 


o5 


X 37£ in., was in the Sedelmeyer 


Collection, 1905, exhibited Sheffield 1901, at Glasgow and at the Guildhall 1902 
are the same; copies of the four are 


from the Vaile Collection, the two nymphs only 
in the museum at Versailles from the Louvre. 


447 AUTUMN Grand Staircase 
Canvas, 38% 52 (0:99 X 1:32). Inscribed in lower right corner : 
f. Boucher 1745. Hitherto entitled Shepherdesses with Sporting Loves. 
See the pendant No. 445. 
? Bethnal Green, 1872-5, No. 392, Autumnal Pleasure; Lady Dilke mistakes 


No. 447 or No. 482 for Les Délices de l’Autumne, engraved by Daullé, one of Four 
Seasons painted for Madame de Pompadour ; Inventory p. 37, l. 17. 

Engraved by Claude Duflos, Evigone Vaincue (by Bacchus in the form of a 
bunch of grapes), with the following verses :— 
A Bacchus comme amant Erigone inflexible 

Ne répond que par les mépris ; 

Mais en se transformant ce Dieu la rend 
sensible, 

Et de ses soins re¢oit le prix. 


Pmvamour, ‘comme en guerre, il faut de 
Vartifice ; 
De Vobjet de ses feux qui veut étre vainqueur, 
Doit épouser ses gouts et flatter son caprice, 
C’est 1a le vrai chemin de coeur. 
Jeson 


Variants: Les Vendanges, Le Dart sale, 
Paris, 29 April-4 May 1912, No. 25, rectang- 
ular; Copies of the Four in the Museum at 
Versailles, from the Louvre. 


446 JOVE, IN THE SHAPE OF DIANA, 
SURPRISES CALISTO XIX 
Canvas (oval), 612 x 50 (1°57 X1°27). 
Inscribed to left at bottom: /. Boucher 
1769. Probably the picture is one which disappeared from the Louvre 
in 1870. This was the original of a Gobelins tapestry executed in 
1776-78, and in 1782 given to the Grand Duke Paul of Russia, 
afterwards the Tsar Paul I, along with three others which were hung in 
the Palace of Pavlovsk. 


Bethnal Green, 1872-5, No. 390; Maurice Fenaille, Etat Générale des Tapisseries 
de la manufacture des Gobelins, III, p. 287 ; Inventory p. 16, 1. 14. 
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? Soullié, No. 119, Diana et Calisto, Prousteau de Montlouis sale, Paris, 5-6 May 1851, 
No. 11, with Venus and Adonis, ovals, 3,250 f., the first may have been our 
picture or a version; 1872, February, bought from Nieuwenhuys for {£700 by 
Sir Richard Wallace (note of Sir J. M. Scott). 

Variants: Soullié, No. 179, 1:60 X 1:30, a variant in oval, agrees with No. 446. 
Collections : Comte de Caylus 1772; D’Armagnac 1857, Baron de Forest, 1873; Baron 
de Bearnonville, 1881, engraved by Duvivier; Messrs. Knoedler, 1920, Jupiter and 
Calisto, had a somewhat similar composition, oval, but in reverse and small, 
26% X 224, possibly the picture hung with Angélique et Médor in the Salon of 1765, 
Bergeret de Grancourt Collection ; see also the tapestry above. 


471 THE MUSICAL CONTEST Gallery XVIII 

Canvas, 274 X 42 (0°70 X I-07). 
The initials f. B. can be doubtfully 
read in lower left corner. 


Soullié, No. 1, 151; Inventory p. 17, l. 1. 
1776, Blondel de Gagny; 1784, Comte de 
Merle; 1839, March 2, Anonymous, Dans 
un parc, concours instrumental entre deux 
jeunes gens, en présence d’une jeune fille, 
529 f. (Mireur); or George sale, April 2 
(Soullié No. 1,151) ; 1842, January 31, Paris, 
Vicomte d’Harcourt, No. 21, Or7 EX L200) 
< 7211.(B.A.A.); 1873, d’ Harcourt (according 
471 to Mireur, but it does not appear in the 
catalogue). 


481 NYMPH AND CUPIDS WITH MUSICAL EMBLEMS 
Grand Staircase 
Canvas, 39% X 57% (1:00 X I-45). This picture and No. 490 appear to 
be pendants, but another picture, La Muse Evato, was engraved as pendant 
to No. 490 by J. Daullé in 1756. 


Inventory p. 16, 1. 13 (?) Flora, in a set of four. 

A copy, in Miniature, is No. 330 in Gallery XI. 

A variant, formerly in the collection, came from the Marquis de Cypierre sale, 
to March 1845, No. 14, Terpsichore, assise sur des nuages, demi-nue, et tenant un 
tambour de basque ; un petit amour lui apporte des guivlandes de fleurs, 785 f. 
Exhibited by Sir Richard Wallace at the Ecole des Beaux-Arts, 1888, No.2; Soullié 
No. 324. For pendant see under 490. 


490 


490 THE MUSE CLIO Grand Staircase 


Canvas, 39$ X 57 (0°99 X 1°45). This is identical in composition with 
La Muse Clio, engraved by J. Daullé in 1756 from a picture in the 
possession of Madame de Pompadour, except that our picture is shorter 
In proportion to its width. The companion was La Muse Erato, and a 
picture with this title was, according to Lady Dilke, exhibited by 
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Sir Richard Wallace at the Ecole des Beaux-Arts in 1888. But it is not 
in the catalogue, and appeared at the Magniac sale, London, 1892. 
Inventory p. 16, 1. 13 (?) Music, in a set of four. 
A version was in the Marquis de Cypierre sale, 10 March 1845 :—Euterpe, assise 


sur des nuages, appuyée sur un lyre; & ses pieds un amour lit dans un cahier de 


musique. Ancienne copie, 257 f. (B.A.A.). For Pend ; Mini 
Gallery KXV. Ne gat Gp tie ) r Pendant see under 481 ; Miniature 


482 AN AUTUMN PASTORAL Grand Staircase 


Canvas, 1013 X 77} (2°59 X 1:96). Inscribed on stone in lower left 
corner : f. Boucher 1749. Pendant to No. 489. They originally decorated! 
the Grand Salon du rez-de-chaussée at Montigny-Lencoup (Seine-et-Marne) 


} 


48g 


They must therefore have been commissioned by Trudaine, an 
intendant des finances, who built the chateau and is known to have 
commissioned about the same time the four decorations by Oudry, 
Nos. 625, etc. (g.v.). About 1817? the chateau passed into the hands 
of the Duc de Stacpoole. 


Paris, chez Martinet, 1860, No. 82, Les Raisins ; 1Les Goncourt, Boucher, p. 287 ; 
Soullié, No. 1,566, Les Raisins; *Burlington Magazine, XLIV (February 1924), 
p. 69 (MacColl) ; Inventory p. 16, l. 9. 

1852, Duc de Stacpoole, No. 1, with No. 489 below, 12,600 f. 

A biscuit group of the two central figures was executed in Mennecy Porcelain, 
an example was in the J. H. Fitzhenry Collection. 


489 A SUMMER PASTORAL Grand Staircase 


Canvas, 101} X 77} (2:58 x 1:96). Inscribed on log of wood in lower 
left corner: f. Boucher 1749. Pendant to No. 482, q.v. for their history, 


Paris, chez Martinet, 1860, No. 83, La Musette; Soullié, No. 1514, Le Jouer de 
Musette ; Les Goncourt, Boucher, p. 289; Inventory p. 16, l.ro. 

1852, Duc de Stacpoole, No. 1 with 482 above, 12,600 f. (Mireur). 

Variants: Soullié, No. 1513, 0°70 X 0°56, is perhaps the variant without 
the second Shepherdess engraved by R. Gaillard as Le Berger Récompensé, in the 
collection of M. Perinet. The shepherdess in either case holds a wreath. La Bergére 
Ecoutée, a variant in the collection of Mme. Besnard, was No. 489 at the Brussels 
Exhibition of French eighteenth century art. 
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483 CUPIDS AT PLAY Gallery XVIII 


Canvas, 374 X 552 (0°95 X 1°42). This and the pendant No. 488 have 
been hitherto catalogued under Fragonard. In the Inventory they were 
attributed to Boucher, but Sir Claude Phillips saw in them unmistakable 
differences from Boucher’s style both in the type of the Amorini and in the 
colauring, which, as is generally the case m Fragonard’s decorative work, 
is more vaporous, and of a more silvery transparency. Mr. MacColl, 
however, held that they are so close to the manner of Boucher that some 
doubt must attach to this attribution. They are without Fragonard’s 
concentration of design or his crispness of execution. The divergence 
from Boucher’s style is not remarkable. 


Paris, Palais Bourbon; Inventory p. 21, l. 26. 


488 CUPIDS ASLEEP Gallery XVIII 


Canvas, 372 X 55% (0-95 X 1°42). Pendant to No. 483 (q.v.). 
Portalis mentions a picture of this title at the Exposition Alsatiens- 
Lorrains in 1874, but it does not appear in the catalogue. 


Paris, Palais Bourbon ; Inventory p. 21, 1. 27. 


484 THE RAPE OF EUROPA Grand Staircase 


Canvas, 90 x 1063 (2:29 x 2°71). Pendant to No. 487. Until 1920 
both were catalogued as by Le Moyne, although engraved by Aveline 
as works of Boucher; a like error occurred in the provisional catalogue 
of the exhibition of 1860 (chez Martinet). Boucher was a pupil of 
Le Moyne for a few months and developed in the direction of 
greater frivolity, but also of greater spontaneity, his master’s conventional 
treatment of classical subjects. Le Moyne also painted an Enlévement 
d’ Europe, engraved by Laurent Cars, but of a different composition, 
and Boucher painted other pictures of this subject (e.g., Louvre No. 39). 
It was first popularised by Titian (see his No. 5), but Boucher’s version is 
influenced primarily by Veronese’s rendering of the subject. A copy, 
now No. 97 in the National Gallery, of the latter’s Rape of Europa was 
during Boucher’s life in the Orléans Gallery. No. 484 is one of 
Boucher’s most successful works upon a large scale. The treatment of 
the flowers clearly shows the influence of his tapestry designing. 


Paris, chez Martinet, 1860, No. 86 bis; Soullié, No. 140; Les Goncourt, L’Art 
du XVIIIme Siécle, I, Boucher, pp. 277-8; Inventory p. 16, 1. 15. 
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1779, Paris, Cabinet Basan; 1843, March 16-17, Paris, Paul Périer, No. 56, bought 


with No. 487, as works of Boucher, for 2,820 f. by Lord Hertford (B.A.A. and 
De Goncourt). : 


Engraved by P. Aveline, 1779. 


487 MERCURY CONFIDING THE INFANT BACCHUS 
TO THE NYMPHS Grand Staircase 
Canvas, 90 x 1062 (2:29 X 2:71). Pendant to No. 484 (q.v.). The 
nymph on the extreme left was utilised by Fragonard (q.v.) in his 
L’Amour Riant de ses Fléches. 
Paris, chez Martinet, 1860, No. 86 tev; Soullié, No. 102; Inventory p. 16, l. 16. 
1779, Cabinet Basan; 1843, March 16-17, Paris, Paul Périer, No. 55, by Boucher, 


bought with No. 484 for 2,820 f. by Lord Hertford (B.A.A. and De Goncourt). 
Engraved by P. Aveline, 1779. 


455) 1HE RISING OF THE >SUN Grand Staircase 


Canvas, 1244 x 1044 (3:16 X 2:65). Inscribed in lower left corner : 
f. Boucher 1753. This painting and 
its pendant, No. 486, were designs 
to be executed in tapestry at the 
Manufacture Royale des Gobelins by 
Cozette and Audran. They were 
substituted for designs ordered in 
1748. Madame de Pompadour begged 
them of the King, and purposed 
acquiring the tapestries also for 
the Chateau of Bellevue. But she 
changed her mind and the tapestries 
remained at the Gobelins (see below). 
The paintings are Boucher’s most 
ambitious efforts and are said to 
have been considered by him as his 
greatest success. They show the 
influence of Rubens’ great series 
done for Marie de Médicis, now in 485 
the Salon Rubens at the Louvre. 


Salon, 1753; Paris, chez Martinet, 1860, Nos 77-8; Soullié, No. 200 ; Ferdinand 
Engerand, Inventaive des tableaux commandés et achetés pay la direction des 


38 BOUCHER 


Badtiments du Roi, 1709-92, p.68, Maurice Fénaille, Etat Généval des Taptsseries ee 
Manufacture des Gobelins, 1600-1900, 1907, pp. 173-87; Edmund and Jules De 
Goncourt, Boucher; Inventory p. 16, 1. 17. i 
1766, April 28, Mme. de Pompadour, No. 16, with 486, bought for 9,800 livres 
by M. de Saincy ; 1833, Chevalier d’Orlemont; 1855, August 2, Baron de Commaille, 
No. 6 bought with 486 for 2,200 f. by Lord Hertford. : 
Tapestries and Drawings :—Tapestry, Gobelins, finished 1753, sold from Gobelins 
factory, 1768, with pendant, possibly to some wealthy Englishman like the Duke of 
Northumberland, not now known ; Paris, 
M. Georges Deligand, drawing in three 
chalks for the group of two Naiads and a 
Triton in the foreground, probably that 
from the d’Azaincourt collection, engraved 
by Demarteau the elder in imitation of 
sanguine; Louvre, drawing for a Naiad. 


486 THE SETTING OF THE 
SUN Grand Staircase 
Ganvas s125.5 <6 102m LO 
2:59). Inscribed in lower left 
corner: ff. Boucher 1753. See, 
for history and description, under 
No. 485, the pendant. 


Inventory p. 16, l. 18. 

Tapestry and Drawing :— Tapestry, 
Gobelins, finished 1754; sold 1768, see 
under 485; Weimar, Grand Ducal Museum, 
signed drawing for Triton to right. 


AFTER BOUCHER 
467 VHE TOILET OF VENUS 


Water-colour (oval), 4% x 4 (0-12) 0-10), ~Atter the Venus sa. sa 
toilette, sortant du bain, Salon of 1743, formerly in the Alfred de 
Rothschild Collection. 


? Bethnal Green, 1872-5, No. 1777; Inventory p. 24, l. 47. 


468 THE TRIUMPH OF AMPHITRITE 


Water-colour (oval), 4 x 4 (0:12 X 0-10). After the Naissance de 
Vénus, Salon of 1743, formerly in the Alfred de Rothschild Collection, 
See also No. 433, and under Charlier. 


? Bethnal Green, 1872-5, No. 1776; Inventory (?) p. 37, 1.5, Charlier, Triumph 
of Amphitrite. 


SCHOOL OF BOUCHER 
766 DANAE AND THE GOLDEN RAIN 


Canvas on panel (oval), 74 x 84 (0-18 x 0-21). In the Inventory of 
the Collection, p. 27, 1. 46, attributed, not improbably, to Callet. The 
conception, cast of drapery, efc., recall Boucher, but not the colour and 
soft touch. A miniature in the Collection, Gallery XI, No. 334, is founded 
either on the painting or on a common source; it differs in colour and 
in some details. 


BOUCHER—BOURSSE 39 


Antoine Francois Callet (1741-1823), born in Paris, was a pupil of A. 
Boizot, won the Prix de Rome in 1764, and was received into the Academy 
in 1780 on painting a Spring for the Galerie d’Apollon in the Louvre. 
He also painted portraits, Louis XVI being one of his sitters. See under 
L. M. van Loo, No. 477. 


776 CUPIDS Gallery XVII 

Red chalk, 7 X 6% (0-18 X 0-16). One of the little figures carries a 
torch. This may be copied from a picture. Not catalogued until 1920, 
when for convenience it was placed with doubtful works under School of 


Parma. In the Inventory p. 30, 1. 40, it is attributed to Italian School, 
sixteenth century. 


OhiekePICTURES BY BOUCHER 


The Water Mill, No. 454 at Bethnal Green Exhibition, was probably 
Les Blanchisseuses, No. 115, Sir John Murray Scott sale, Christie’s, 27 June 
1913. 

A Vénus a demi couchée sur des nuages, et tenant un tambourin ; un 
amour lui présente des fleurs, was exhibited by Sir Richard Wallace at 
the Beaux-Arts, Paris, 1888, No. 2. Soullié No. 324. See under No. 481 
and No. 490, above. 

See No. 432 above, for a variant no longer in the Collection. 


ESAIAS BOURSSE 


Dutch School. B. Amsterdam, 3 March 1631; d. at sea, 16 November 
1672. He was of the circle of Rembrandt. He visited Italy and painted 
there, though none of his work of that date is known, and settled at 
Amsterdam in 1656. He entered the service of the East India Company 
and made several voyages to India. There are signed works by him at 
Amsterdam and in other galleries. Three in the J. G. Johnson Collection, 
Philadelphia, are signed EF. B. 


166 INTERIOR: WOMAN COOKING Gallery XIV 


Canvas 20° x<°225 (O° 51_X< 
0:57). Apparently inscribed in 
lower right corner : L. Boursse, 
1656. 

There is no documentary evi- 
dence to prove the existence 
of any painter of the name of 
L. Boursse and Drs. Bode and 
Bredius attribute the picture to 
Esaias Boursse, since it strongly resembles undoubted works of his 
signed with an E. Dr. Schmidt-Degener has suggested that the L of the 
signature is actually a Dutch seventeenth-century form of E, an example 


40 BOURSSE--BRONZINO 


of which is to be found in a picture by Metsu at Buckingham Palace, 
the top bar of the E in this signature being formed like that of the letter L: 
But a signature similar to that upon 
No. 166 is found upon other pictures 
and Dr. H. de Groot (Catalogue of 
Dutch Painters, 1. p. 473) with Dr. W. 
Martin (Thieme and Becker) con- 
siders that these, together with No. 
166, prove the existence of L.Boursse, 
another artist. 


Bethnal Green, 1872-5, No. 157, Interior 
of a Cottage ; Old Masters, 1889, No. 65 ; 
Inventory p. 48, 1. 16. 


1872, April 25, Amsterdam, the Dowager 
Roéll (née Hodshon), Intévieur Rustique, 
bought for 6,000 gulden by Sir Richard 
Wallace. 


JACQUES-RAYMOND BRASCASSAT 


French School. B. Bordeaux, 1804; d. Paris, 1867. He studied 
chiefly at the Ecole des Beaux-Arts in Paris; painted landscape and 
historical subjects, but was most successful in the representation of 
animals. 


363 GOAT AND KID 

Canvas, 148 x 17% (0:37 X 0-45). Signed in lower left corner: 
Dal Vero—R. Brascassat. 

Bethnal Green, 1872-5, No. 559; Inventory p. 46, 1. 12. 

? 1857, Thibaudeau, Chévre et Chevreau dans un paysage, 1,205 f. (Mireur). 


721 DOGS ATTACKING A WOLF 
Water-colour, 163 x 214 (0-42 X 0-55). Inscribed in lower right 
corner: J. R. Brascassat 1838. 


Bethnal Green, 1872-5, No. 637; Inventory 128 BO, Ib Ae 
1863, ? January 13, San Donato, No. 44, bought for 10,100 f. by Lord Hertford. 


ANGELO DI COSIMO caLttep BRONZINO 


Florentine School. B. Monticelli, near Florence, 17 November 1503 ; 
d. Florence, 23 November 1572. Pupil of Raffaellino del Garbo and Jacopo 
da Pontormo, and influenced by Michelangelo. He practised at Florence, 
producing sacred works and decorative compositions such as the Venus 
Cupid, Folly and Time of the National Gallery (No. 651). His imaginative 
works belong to the Florentine decadence, but such portraits as the 
Cosimo I of the Borghese Gallery in Rome place him at the head of the 
Florentine portrait-painters. 


555 ELEONORA DI TOLEDO, GRAND DUCHESS Gallery XVII 
OF TUSCANY 
Panel, 30} X 234 (0°77 X 0°50). Inscribed: FALLAX GRATIA 
ET VANA EST PVLCHRITVDO. 


BRONZINO—-BROUWER 4I 


The picture reproduces a part of the three-quarter length portrait by 
Bronzino, No. 748 in the Uffizi Gallery, Florence, in which the Grand 
Duchess sits with her arm on the shoulder of one of her sons, who has 
been thought in turn to be Garzia, 
Giovanni, or Ferdinando. In No. 555 
the position of the hands has been 
altered to bring them into the picture, 
the inscription and the vase to the left 
are additions. The bold simplification 
of the modelling suggests that this 
repetition is from Bronzino’s own hand. 


The sitter (d. 1562) was a daughter 
of the Duke of Alba, Spanish Viceroy 
of Naples. She married in 1539, Cosimo 
dei Medici, son of Giovanni delle Bande 
Nere, whose portrait in terra-cotta is 
in Gallery III (No. 15). Cosimo had 
succeeded Alessandro dei Medici as 
Duke of Florence, and, on extending 
his despotic rule over Lucca and Siena, 
was made Duke of Tuscany, 1537, and 
Grand Duke, 1559. <A small portrait 
of him by Bronzino is No. 704 in the National Gallery. They had eight 
children, most of whom came to an unhappy end, though Francesco and 
Ferdinando survived to become Grand Dukes inturn. The former was 
father of Marie de Médicis, wife of Henri IV of France, see Rubens, No. 524. 
Eleonora led a secluded life in the Palazzo Vecchio at Florence. When 
her tomb was opened in 1857 her body was discovered to be clothed in 
the dress she wears in this picture. 


Bethnal Green, 1872-5, No. 268; Inventory p. 49, 1. 14. 


Vaviants:—Florence, Uffizi Gallery, No. 748, the original portrait (above) ; bust- 
portrait, without hands and with a different costume; Berlin, Kaiser-Friedrich 
Museum, bust-portrait with right hand resting on a sill and different costume. 


ADRIAEN BROUWER 


Dutch-Flemish School. B. at Oudenarde, 1605 or 1606; buried at 
Antwerp, 1 February 1638. Pupil of Frans Hals (q.v.) at Haarlem ; 
painted at Amsterdam, Haarlem and, after 1631, at Antwerp. His scenes 
of peasant life continue the Flemish tradition of Peter Brueghel and far 
surpass those of his more famous contemporary, Teniers the Younger (q.v.), 
both in dramatic force and in design. They form the connecting link 
between Flemish painting and such Dutch genre artists as Adrian van 
Ostade (q.v.) and Jan Steen (g.v.). Asalandscape painter Brouwer takes an 
equally high rank. He was admired both by Rubens and by Rembrandt 
and may have influenced the latter’s earlier work. He is well represented 
in the Alte Pinakothek at Munich. 


42 BROUWER—CALAME 


211 A BOOR ASLEEP Gallery XIV 

Panel, 144 x 108 (0:36 X 0:27). A fine example of the dramatic power 
of Brouwer’s light and shade, and of the strength of his colour and design. 
The inspiration for the figure may 
have been the famous Barberini Faun, 


now in the Glyptothek at Munich. 

Bethnal Green, 1872-5, No. 197 ; 
Waagen, Supplement, p. 88; de Groot, 
No. 64 (gives sales and copies below) ; 
Bode, Adviaen Brouwer, p. 107, pl. 68; 
Inventory p. 50, l. 51. 

? 1759, Jan. 30, Amsterdam, Anna van 
Lennep, No. 2, florins 50, de Wolf van 
ennep val 720) Whyere> en Stender, 
No. 17, Dayens, 7 florins ; ? 1783, Sept. 22, 
Amsterdam, P. Locquet, No. 53, Delfos, 
too florins; ? 1785, July 18, Antwerp, 
P. A.J. Knyff, No. 31, Beekmans Leutzgen, 
56 florins 10; ? 1804, Sept. 10, Paris, 
Wanleceydente INOw 5 jab ad llet me Oommen 
? 1814, Jan. 10, Amsterdam, Van Dijl, 
No. 31, florins 13; in the possession of 
Lord Hertford before 1857. 

Copies :—The Hague, former Hoogendijk 
Collection, No. 428; Berlin, Kaiser- 
Friedrich Museum, No. 853g (on loan 
to Bonn University); Karlsruhe Gallery, 
No. 192, Head of boor differs, background 
more elaborate, signed with monogram. 


GUIDO CAGNACCI 


Bolognese School. B. Castel San Arcangelo, near Rimini, 1601 ; 
d. Vienna, 1681. Pupil of Guido Reni (¢.v.) at Bologna and afterwards 
Court-painter to the Emperor Leopold I at Vienna. 


AFTER CAGNACCI 
643 TARQUINIUS AND LUCRETIA Gallery III 


Copper, 9¢ X 11% (0:24 x 0:29). A copy, on a much reduced scale, 
of the picture by Cagnacci in the Accademia di San Luca in Rome. 

Bethnal Green, 1872-5, No. 257; Inventory p. 49, 1. 20. 

Before 1865, Mme. Catellan ; 1865, March 27, Comte de Pourtalés, No. 24, f. 4,000. 

In the Dresden Gallery there is a copy on the scale of the original. 

For a picture of this title by Titian, said to have been in the collection, 
see under Titian. 


ALEXANDRE CALAME 


Swiss School. B. Vevey, Switzerland, 1810; d. Mentone, 1864. 
Pupil of Diday. Calame is represented in the Museum at Bale, and in 
the National Gallery. 


588 A WATERFALL NEAR ROSENLAUI IN SWITZERLAND XXIV 
With Francois-Auguste Bonheur 

Canvas, 314 X 254 (0-80 x 0:64). Signed in lower left corner: 

A. Calame. On the back is the following inscription by the artist : 


CALAME—CALRAET 43 


Souvenir des environs de Rosenlaui, Canton de Berne, peint pour Mr. 
Durand Ruel. Terminé en guin 1860. Toile 81 cent. de haut., 65 c. de 
large. Genéve, 26 juin 1860. A. Calame. 
The figures are by Francois-Auguste Bonheur. Francois-Auguste, 
a younger brother of Rosa Bonheur (q.v.), was born at Bordeaux in 1824, 
and died in Paris, 21 February 1884. He was the pupil of his father. 
Bethnal Green, 1872-5, No. 496; Inventory p. 17, l. 22. 


1860, Durand Ruel ; 1865, May 31, Paris, Duc de Morny, No. 4, bought for 8,500 f. 
by Lord Hertford (B.A.A.). 


ANTOINE-FRANCOIS CALLET 
For a picture possibly by him see under Boucher, School of, No. 766 


WILLIAM CALLOW 


British School. B. Greenwich, 28 July 1812; d. Buxton, 20 February 
1908. He studied in Paris, and was for seven years professor of water- 
colour painting to the family of King Louis-Philippe. He received the 
gold medal of the Paris Salon in 1835, and was for nearly 70 years associ- 
ated with the Royal Society of Painters in Water-colours. 


746 ENTERING THE HARBOUR 
Water-colour, 9 X 124 (0:23 X 0:31). Inscribed in lower right 
corner: W. Callow 1842. 


Bethnal Green, 1874-5, No. 684, French Fishing Boats (this title is on the old 
MOUNC) Pe LIVeEDtOLye Po 5 Ll 37 


ABRAHAM VAN CALRAET 


Dutch School. B. Dordrecht, 12 October 1642; d. there, 11 June 
1722. Sonof Pieter van Calraet, a wood-carver. Calraet is one of several 
artists (see also van Stry) of Dordrecht, whose works, influenced by 
Cuyp (q.v.), have become confused with those of Cuyp himself. Some of 
these have recently been brought to light through the researches 
of Dr. Bredius (Burlington Magazine, Vol. XXX, p. 172, 1917), while 
details of his life were published by J. L. van Dalen in Oud Holland, 
No. 4, 1925. Calraet studied under the brothers Huppe with a view to 
becoming a sculptor and it is not certain that he entered Cuyp’s studio, 
as did his brother Barendt. He painted pictures of still-life and stable 
and pasture scenes, for which he derived inspiration from Wouwerman 
(q.v.) and from Cuyp. He had none of the profundity of the latter. 
His handling of trees and sky, though based usually on that of Cuyp or 
Wouwerman, is as individual as he could make it and his animals are 
usually distinguished by the use of a richer pigment, which partly dis- 
guises their poor construction. Pictures now attributed to him are in 
the National Gallery, at Hampton Court, and in the Amsterdam, Hague, 
and Rotterdam Galleries. He usually signed A. C., initials which came 
to be taken for those of Cuyp. 
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172. TWO HORSEMEN AT A TAVERN BY A RIVER Gallery XIII 


Panel, 15 X 214 (0:38 X 0°54). Signed in lower left corner: A. Cuy. 
Hitherto given to Cuyp, though this attribution (with that of Nos. 180 
and 228 below) was questioned by Mr. MacColl. The composition 1s 
concocted from two of Cuyp’s pictures. The pony is copied from No. 51 
(see under Cuyp), and the remainder adapted from a painting now in 
the collection of Miss Mary Hanna, U.S.A. An old title on the back of 
No. 172 is Halte de Cavaliers. 

Bethnal Green, 1872-5, No. 241; Smith, Cuyp, No. 211 (18 X 23); de Groot, 
Cuyp, No. 512 and (?) No. 530; Inventory p. 49, 1. 55. 

(?) Samuel Ireland collection, see below; (?) 1839, September 11, Amsterdam, 
No. 24, the same composition clearly described, but on canvas, 32 florins (de Groot, 
No. 530); 1851, June 2, Brussels, Van Saceghem, No. 16, bought for 7,700 f. by 
Laneuville for Lord Hertford (the seal on back, identical with that on Coques, No. 162, 


is probably van Saceghem’s). 
Engraved by S. Ireland (d. 1800), after’a picture, 15 < 20, in his own possession 


(Smith). 

Variants :—Baltimore, Miss Mary Hanna, The Tavern Door, panel, 16 X 24, 
the original picture by Cuyp, perhaps de Groot, No. 530, see sales above ; Antwerp, 
Musée Royal, a copy of Cuyp’s original, from Baut de Rasmon collection, Ghent, 
where it had been since 1812 (de Groot, No. 504). 


180 CATTLE ON A RIVER BANK Gallery XIII 

Panel, 132 K 202) (0°34 « 0°52), signed “tosright an "reds e4anCe 
The initials are the regular signature of Calraet, while the flat decorative 
treatment of the trees (c.f. The Cavalry Skirmish, No. 743 in the 
Rijksmuseum, Amsterdam, signed A. C., and now catalogued as Calraet’s 
work) and the painting of the animals are characteristic: the exaggerated 
richness of the paint and the strong local colour. with which their coats 
are represented, does not disguise the weak drawing of their bodies. 


Bethnal Green, 1872-5, No. 231; ? Smith, Cuyp, Nos. 16 and 99; de Groot, 
Cuyp, Nos. 207, ? 246 and ? 247; Hollandsche Kunst in Engelsche Verzamelingen ; 
Inventory p. 49, l. 50. 

1785, August 22, Dordrecht, J. van der Linden van Slingeland, No. 75, bought 
for 401 florins (£36) by Beekman; 1810, August 1, Amsterdam, P. de Smith van 
Alphen, No. 20, bought for 1,005 florins (£90) by Spaan ; 1811, August 7, Amsterdam, 
L. B. Coclers, No. to, bought for 899 florins by Roos (de Groot). 

Eceneds byelay jeecwvendzent 


180 228 


228 HALT AT AN INN Gallery XXIII 

Panel, 14% X 22$ (0°38 x 0°58). Signed in centre foreground: 
A. Cuyp. This scene is carefully based upon similar pictures by Cuyp, 
but it lacks his sense of composition and masterly drawing of animals. 


CALRAET—CANALETTO 45 


The trees should be compared with those in No. 180, while the landscape 
resembles that of a cattle-piece by Calraet in the Rijksmuseum. The bay 
horse stands identically with that in a picture signed A. C., No. 36, in the 
Fitzwilliam Museum, Cambridge. 


Bethnal Green, 1872-5, No. 203, Watering Horses; de Groot, Cuyp, Nos. 513 
and (?) 526; (?) Smith, Cuyp, No. 17 (134 x 21), in the artist’s finished manner ; 
Inventory p. 50, 1. 17. 

1785, August 22, Dordrecht, J. van der Linden van Slingeland, No. 76, florins 501 
(£45), Beekman (Smith) ; 1832, April 23, Paris, Sébastian Erard, No. 73, f. 3,200 
(Smith) ; 1848, May 5, London, Casimir Périer, No. 3, from M. Erard’s Collection, 
bought for £194 5s. by Lord Hertford. 

Variant :—Princess Royal sale, Christie’s, 18 July, 1924, No. 32, panel, 18 x 223, 
without the dogs, Lord Leigh (1899) and C. P. Oates (1922) collections, attributed 
to Cuyp (de Groot, Cuyp, No. 6000). 


GOVERT CAMPHUIJSEN 


Dutch School. B. Gorkum, 1623-4; buried Amsterdam, 4 July 1672. 
Probably the pupil of his elder brother Rafael Camphuijsen, by whom 
there are two moonlight pieces in the Dresden Gallery. Govert was 
manifestly influenced by Paul Potter (cf. The Milkmaid, No. 219 in this 
Collection). He worked up to 1651 in Amsterdam ; then from 1652 to 
1663 in Stockholm, where he became in 1655 Court-painter to King 
Charles X and the Queen Dowager, Marie-Eleonore; then again in 
Amsterdam. He is best represented in the J. G. Johnson Collection, 
Philadelphia, and in the Hermitage Museum, Leningrad. In London he 
is also represented in the Dulwich Gallery. 


1328/4) DUTCH FARM AT SUNSET Gallery XIV 

Panel, 32% X 443 (0°83 X 
I°43). Signed, on a fence 
to the left: G. Camphurjsen. © 
Probably the finest and most | 
important example of the 
painter’s art. 

Bethnal Green, 1872-5, No.129, 
Landscape : Evening; Inventory 
Dae5On Wns: 

Le Grand Collection (printed 
label on back); 1850, Solly 
Collection(Northwick catalogue) ; 
1859, July—August, London, 
Phillips’, Lord Northwick sale, 


No. 417, bought for £510 for 
Lord Hertford. 


GIOVANNI ANTONIO CANAL caLLtep CANALETTO 


Venetian School. B. Venice, 18 October 1697; d. there, 20 April 
1768. Pupil of his father, the decorative painter, Bernardo Canal, and 
influenced also by Luca Calevaris of-Venice. Further developed in Rome 
in association with Pannini. He practised chiefly at Venice, but sold 
many of his pictures through Smith, the British Consul, to English 
tourists. In 1746 he came to London where, with the exception of a 
return for a few months to Venice, he lived till 1755 or later. His earlier 
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46 CANALETTO 


works, which can be studied at Windsor Castle, are largely imaginative 
and of broad design : to this period belong the two magnificent pictures 
in the National Gallery, Nos. 127 and 937. But there are also pictures 
of another kind, small, careful topographical pieces. These must have 
been more profitable and were soon manufactured in his studio in large 
quantities. Thus the exact number and character of the pictures to 
be attributed to the master himself is obscure. Many different hands 
may be traced among the pictures below ; their arrangement in groups 
which show the same hand or hands, is due to the kind assistance of 
Mr. W. G. Constable. 


SCHOOL OF CANALETTO (GROUP A) 


492 THE GRAND CANAL Gallery XII 


Canvas, 183 X 31 (0°47 X 0-79). The Campanile and facade of the 
Chiesa della Carita are in the distance. This picture is linked with three 
others below, Nos. 495, 512 and 515, by the painting of the architecture, 
the shipping (especially sails), the water, the figures and the sky, which 
appear to be by the same hand or hands. They are marked by a 
somewhat crumbly quality of the paint. 

Bethnal Green, 1872-5, the five pictures exhibited under this title cannot be 
distinguished ; in the Inventory are 18 pictures by Canaletto : these include No. 493, 


now Italian School, and Nos. 506 and 510, now Bellotto, but not No. 513, there 
attributed to Guardi. 

? 1848, Casimir Périer, a picture of this title was bought by Lord Hertford for 
£115; it may be this or one of the others in the collection ; Lord Hertford by 
15 February 1859, when there is a bill for framing it. 


492 495 


495 SANTA MARIA DELLA SALUTE Gallery XII 


Canvas, 184 X 30% (0:46 x 0-78). The buildings on the left are 
incorrectly crowded together, cf. Guardi No. 503. By the same hand or 
hands as Nos. 492, 512 and 515. 

Bethnal Green, 1872-5, No. 315; Inventory see under No. 492. 

Lord Hertford before 15 February 1859, when there is a bill for framing it. 


Version :—Berlin, H. Wenstenberg Collection, more foreground and _ slight 
variations in the figures. 


512 THE GRAND CANAL WITH PALAZZO CORNER DELLA 
CA GRANDE Gallery XII 


Canvas, 18; x 30% (0:46 X 0-78). The buildings on the right in front 
of S. Maria della Salute are incorrectly crowded together. By the same 
hand or hands as Nos. 492, 495 and 515. 


Inventory see under No. 492. 
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515 THE SALUTE AND THE DOGANA FROM THE MOLO XII 
Canvas, 18} x 302 (0:46 x 0-78). Hitherto The Dogana from the 
Molo. By the same hand or hands as Nos. 492, 495 and 512 above. 


? Bethnal Green, 1872-5, No. 285, The Cusi 
, <—)> . ? 10 veh / } 
the Madonna della Salute ; faventory see under Ne tore caeepeecge ot PF 


SCHOOL OF CANALETTO (GROUP B) 


496 A FETE ON THE GRAND CANAL Gallery XII 

Canvas, 22% x 36} (0-58 x 0-92). This picture is probably by the 
same hand or hands as Nos. 509 and 516 and possibly No. 505, below. 
There are strong resemblances in the architecture, the sky, the figures 
and in the treatment of light and shade. But the water here differs in 
treatment from the others and the local colour is more emphasised. 
It is also connected with Nos. 500, 507 and 511 in the treatment of water, 
figures and architecture. 


Bethnal Green, 1872-5, No. 280, Boat Race in Carnival on the Grand Canal ; 
Inventory see under No. 492. 
Lord Hertford before 15 February 1859, when there is a bill for framing it. 


509 THE DOGE’S PALACE AND RIVA DEI SCHIAVONI III 
Canvas, 23 X 364 (0°59 xX 0:93). By the same hand or hands as 
Nos. 496 and 516. It particularly resembles the latter. 
Bethnal Green, 1872-5, No. 284; Inventory see under No. 492. 


516 SANTA MARIA DELLA SALUTE FROM THE RIAZZ EECA 
Gallery III 


Canvas, 23 X 308 (0°59 X 0:93). By the same hand or hands as 
Nos. 496 and 509, above. It especially resembles No. 509 and has 
connections with Nos. 500, 507 and 511. 

Bethnal Green, 1872-5, No. 288, Piazzetta of S. Marco and the Entrance to the 
Grand Canal ; Inventory see under No. 492. 


SCHOOL OF CANALETTO (GROUP C) 
497 THE CANALE DI S. MARCO FROM S. GIORGIO MAGGIORE 
Gallery XII 
Canvas, 50 X 74 (1:27 x 1°88). Hitherto The Giudecca with the Doge's 
Palace. Pendant to No. 499. The architecture in the distance, the 
treatment of light and the handling of the sky point to Canaletto’s 
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hand, but the figures and foreground details are too’ coarse and 


unskilfully drawn. Both pictures are perhaps from his studio. 
Waagen, Supplement, p. 80 ; Inventory see under No. 402. bere 
In Lord Hertford’s collection before 1857 (Waagen), together withits pendant No. 499. 


497 7 499 
499 THE CANALE DI S. MARCO FROM THE GIUDECCA XII 
Canvas, 50 X 74 (1:27 x 1-88). Hitherto The Giudecca with S. 


Giorgio Maggiore. Pendant to No. 497 (q.v.). 


Bethnal Green, 1872-5, No. 264; Waagen, Supplement, p. 80; Inventory see 
under No. 492. 


SCHOOL OF CANALETTO (GROUP D) 

498 THE GRAND CANAL WITH S. SIMEONE PFIGCOLO XII 

Canvas, 374 x 571 (0°94 X I-45). By a painter of whom other 
examples are known. Characteristic 
are the uncertain architectural 
drawing and the horizontal brush- 
work in the sky; the dramatic 
emphasis and blackish shadows are 
similar to those in the later work 
of Bellotto (¢.v.). 

Bethnal Green, 1872-5, No. 267, Church 
of St. Simone on the Grand Canal ; 


Inventory see under No, 492. 
Lord Hertford before 15 February 1859, 


498 when there is a bill for framing it, 
SCHOOL OF CANALETTO (GROUP E) 
500 A FETE ON THE PIAZZETTA Gallery XII 


Canvas, 22% x 36} (0-58 x 0-92). Connected in architecture and 
figures with the group mentioned 
under No. 4096. 

Bethnal Green, 1872-5, No. 283, Piazzetta 
of St. Marco with Carnaval Festivities ; 
Waagen, ii, p. 154, and Supplement, p. 80: 
Inventory see under No, 492. 

Collection of the Third Marquis of 


Hertford. 

505 THE PIAZZA SAN MARCO 
Gallery XII 

Canvas, 222 x 49} (0:58 x 1°25). A skilful architect’s drawing. 

Bethnal Green, 1872-5, No. 286; Inventory see under No, 492. 
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506 THE GRAND CANAL, VENICE } 
510 THE GRAND CANAL, VENICE [> Uder BELLOTTO 


SCHOOL OF CANALETTO (GROUP F) 
507 A CANAL IN VENICE Gallery XXI 


Canvas, 223 x 364 (0°58 x 0-92). By the same hand or hands as 
No. 511, below, which it resembles in the treatment of architecture, water 
and lighting. Compare also as Nos. 496, 500, 509 and 516. 

Inventory see under No. 492. 


Collection of Lord Hertford before 15 February 1859, when there is a bill for 
framing it. 


Siiaget Heer IALTO Gallery XXI 


Canvas, 22? < 363 (0:58 x 0-92). By the same hand or hands as 
No. 507. Connected with Nos. 496, 500, 509 and 516. 


Bethnal Green, 1872-5, No. 319; Waagen, ii, p. 155 and Supplement, p. 180; 
Inventory see under No. 492. 
Collection of the Third Marquess of Hertford. 


513 THE BUCENTAUR SETTING OUT 
See under SCHOOL OF GUARDI 


SCHOOLLOP *CANALETTO (GROUP G) 


§14 THE PIAZZETTA AND DOGE’S PALACE Gallery XII 
FROM THE LAGOON 

Canvas, 20% X 27 (0:52 X 0-60). 
Hitherto entitled The Doge’s Palace, 
it resembles in some points Nos. 506 
and 510 by Bellotto, but is inferior 
in the treatment of water, figures, and 
atmosphere. 

Bethnal Green, 1872-5, No. 312; Inven- 
tory p. 4, l. 9. 

1855, June 2, Christie’s, Thomas Farrant, 


No. 54, bought for £104 by Lord Hertford 
(sale date and No. on back). 514 


ENGLISH FOLLOWER OF CANALETTO 


sor OLD NORTHUMBERLAND HOUSE, CHARING CROSS IX 


Canvas, 28 X 434 (0:71 X 1:11). Northumberland House was built 
in 1605, from plans by one of a family of Smithsons, for Henry Howard, 
Earl of Northampton, son of the Earl of Surrey, the poet (see Bonington, 
No. 675). Its name was changed on his death to Suffolk House and later 
to Northumberland House, when it passed by marriage to the Percy family. 
It had been much altered when it was demolished in 1874, to make way 
for Northumberland Avenue. Canaletto himself was in England from 
1746 to about 1755. Our picture may be an English copy after a painting 
by Canaletto. 


Inventory see under No. 492. ; 
Bought 1873, April 17, by Sir Richard Wallace from Messrs. Durlacher for £120 


(note by Sir J. Murray Scott). 


50 CANALETTO—CANO 


Engraved in 1753 with variations in figures, recessed angles to turrets, etc. 
Canaletti pinx!' et delin'. In the collection of the Earl of Northumberland (reproduced 
Ayrchitectuval Review, December 1911). 

Versions :—Duke of Northumberland, the original of many; Lord Stanley, 
another copy exhibited Wembley Palace of Arts, 1924, No. V, 33, under the name of 
Samuel Scott (variations in architecture and figures and coarsely painted) ; Christie’s, 
18 February 1927, No. 76, a variant, 314 Xx 46, attributed to J. Paul. 


OFTHE RSPICTURES bY <CANALE DDO 

Of the four pictures, inherited by Lord Hertford, which are enumerated 
by Waagen in his Supplement, 1857, Nos. 3 and 4 are not described. Two 
others are his Nos. 7 and 8: “ Two Views of Venice may finally be men- 
tioned, in which buildings and figures are on an unusually small scale. 
These are of a delicacy of keeping and precision of rendering seldom 
observed in his pictures.”” Redford gives, at the sale of Captain Pryce, 
Christie's, 1859, A Canal in Venice (Lord Hertford, £288 15s.), but in 
Messrs. Christie’s marked catalogue of the sale of Capt. Loveden Pryse, 
12 March 1859, no such picture appears. 

The “ Canalettos ’’ at Bethnal Green were seventeen, including No. 493, 
now placed under “ Italian School,” but not No. 501, bought in 1873, 
nor No. 513 exhibited as by Guardi. 


ALONSO CANO 


Spanish School. B. Granada, 19 March 1601 ; d. there, 5 October 1667. 
He distinguished himself equally as painter and sculptor, and also 
architect. He studied painting first, with Velazquez (q.v.), then under 
Francesco Pacheco and later under Juan del Castillo at Seville. He 
practised at Seville, Madrid (whither he was called with Velazquez by 
Philip IV) and Granada (where he founded a school). His most 
important picture in England is an altar-piece in the collection of 
Sir Herbert Cook at Richmond. A late work is the 
Adam and Eve after the Fail, in the collection of 
Sir John Stirling Maxwell. His sculpture, mainly in 
painted wood, is more famous. 


15 THE VISION OF ST. JOHN THE 
EVANGELIST Gallery XVII 


Canvas, 324 X 17 (0:82 X 0-43). One of a series 
of subjects taken from the Apocalypse. Two others, 
The Vision of the Lamb and The Vision of God, were 
in the Soult sale (below), passing to the Duc de 
Galliéra. They are in Cano’s earlier and more 
masculine manner, before he had adopted the 
sfumato, or clouding of colours, which characterises 
his later paintings. 


Bethnal Green, 1872-5, No. 325; Inventory p. 49, 1. 35. 

1852, Marshal Soult, No. 43, bought by Laneuville for 12,100 f. for Lord Hertford 
(Seal of Soult on back). 

Lord Hertford, writing to Mawson before the sale, says :—‘‘ As for M. Soult’s 
pictures I am told they are to be put up at such price that it will be impossible to 
make a bid, and I rather think I shall do nothing in that quarter.’ 

Line-Engraving by Achille Réveil (b. 1800). 
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PHILIPPE DE CHAMPAIGNE 


Franco-Flemish School. B. Brussels, 1602; d. Paris, 1674. Member 
of the Académie Royal at its foundation, later Professor and Rector. He 
came to Paris in 1621 and remained in France, with a short intermission, 
until death. He began work for Marie de Médicis (see Rubens No. 524) 
at the Luxembourg Palace, where in 1628, on the death of Duchesne, he 
became the director of the decoration. He married Duchesne’s daughter, 
was made painter to the Queen Mother, and given a pension. In 1637 
he calls himself Peintre du Roi. Later in life, however, he withdrew from 
court circles and found an increasing number of clients among the 
Jansenists of Port-Royal. He himself became strongly influenced by 
Jansenist doctrine, which tended to render still more frigid a style already 
cold and severe. 


PORT-ROYAL 
The Jansenists had no precise creed and were not a formal body. 
Jansen himself (1585-1638) achieved only posthumous fame by his rigid 
exposition of strict Augustinian doctrine, which held that salvation is for 
the elect only and through a divine Grace not to be attracted or deflected 
by human effort. St. Cyran (see No. 645, below) turned Jansen’s scholastic 
exposition into a campaign against the Jesuits, who taught that Grace 
might be brought to all by free-will. Pascal turned an anti- Jesuit agitation 
into a great intellectual movement. This centred round the convent of 
Port-Royal in Paris and its branch at Port-Royal des Champs, near 
Versailles. Though opposed by the Jesuits and the Dominicans, by the 
State and by the Papacy, the movement only died out of itself in the 
eighteenth century. During the seventeenth its moral seriousness 
attracted many who were disgusted with the laxity of the time. The 
colony at Port-Royal des Champs was the counter-part of the glittering 
Court near by. It revived the study of Greek and popularised the use 
of French instead of Latin in schools, which, though long ago dispersed 

by law, have become an educational model. 


119 THE MARRIAGE OF THE VIRGIN Gallery XVII 

Panel, 263 xX 552 (0:68 X 1:42). Signed on the steps in front: 
P. CHAMPAIGNE, F. Probably painted, 1647-50, for the chapel of 
the Palais Royal, as an inventory of the Orléans collection, the Etat- 
Général made in 1788 and preserved in the Bibliothéque National, mentions 
a Mariage dela Vierge and an Annonctation (see No. 134) by de Champaigne, 
in the chapel. The Pourtalés sale catalogue further states that 
No. 119 decorated the altar-front. The date may be judged by the age 
of the child on the right, who is the painter’s daughter Catherine. A 
drawing of her at much the same age by de Champaigne, in the possession 
of M. L. Deglatigny of Rouen (reproduced Révue de l’ Art, December 1909, 
and Rosenheim sale catalogue, Sotheby’s, 2 May 1923, No. 12), has an 
inscription stating that she was ten years old in 1647. 

Catherine entered the Convent of Port-Royal and became the subject of 
its most famous miracle and of her father’s best-known portrait. In 1662 
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she was cured of a paralysis by the prayers of the Mere Agnés Arnauld, and 
de Champaigne painted the portrait of the pair at the moment of the 
miracle as a votive offering. It is nowin the Louvre. The Pourtaleés sale 
catalogue also states that No. 119 contains portraits of members of the 
Port-Royal community, but it is difficult to identify any of the figures with 
famous Jansenists, unless that in the left foreground is a rejuvenated 
portrait of Jansen himself. The portico might be that of the chapel of 
Port-Royal in Paris, then recently finished by Le Pautre. 

Bethnal Green, 1872-5, No. 119; Church, The Chemistry of Paints and Painting, 
1901, p. 306 (for a technical appreciation) ; Casimir Stryienski, La Galerie du Régent, 


TOUS) Pn OOm LUVenvOnya AO aleeZ on 
Palais-Royal, Anne of Austria, widow of Louis XIII; Palais-Royal, The Dukes 
of Orléans, after 1672 ; 1865, March 27, Paris, Comte de Pourtalés, No. 140, bought 


for 43,500 f. by Lord Hertford (B.A.A.). 


127 AN ECCLESIASTIC Gallery XVI 


Canvas, 28 x 22} (0-71 x 0-57). Described until rgoz as a portrait 
of Fénelon and then as of Robert Arnauld d’Andilly. The latter 
description was perhaps based on a certain similarity between the sitter 
and the subject of a fine portrait by de Champaigne, No. 23,324 in the 
Louvre. This was engraved in 1808 as a portrait of Arnauld d’Andilly 
and is still so described in the catalogue. But Gazier, Les Champaignes, 
1893, disproved this identification. An engraving by Morin after de 
Champaigne fully inscribed with Arnauld d’Andilly’s name and titles 
depicts a totally different individual. More easily reconciled with the 
print is the Avnauld d’ Andilly in the Museum of Fine Arts, Boston, U.S.A., 
from Azay-le-Rideau, where it was noticed by Gazier. 

Bethnal Green, 1872-5, No. 74, Portrait; Inventory, p. 49, l. 18, Portrait. 


129 THE ADORATION OF THE SHEPHERDS Gallery XVII 


Canvas, go¢ X 63 (2°31 X I-60). The radiation of light from the 
child’s face was an early Italian idea (see also the Geertgen Tot Sint Jans 
Nativity in the National Gallery) popularised by Correggio in his Notte, 
now No. 152 at Dresden, which has plainly influenced de Champaigne in 
this picture. It was a device popular throughout the seventeenth and 
eighteenth centuries, being utilised by Reynolds. This picture and 
No. 134 below are among de Champaigne’s most ambitious sacred pictures. 


Manchester Art Treasures, 1857, No. 37; Bethnal Green, 1872-5, No. 86; In- 
ventory p. 49, l. 8. : 
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1809, P. Grandpré, La Créche ou Nativité, 2.21 X 1.60, 3,001 f. (Mireur) ; 1827, 
Chevalier de Bonnemaison, 4,900 f. (Mireur) ; 1849, May 4-5, Christie’s, Marquis 
de Montcalm, of Montpellier, No. 128, 
bought for £367 tos. by Lord Hertford. 

Lucien Bonaparte Collection, No. 24, 
engraved by Carattoni, 1812, was a 
smaller version. 


134 THE ANNUNCIATION 
Gallery VIII 


Canvas, 131 x 84 (3°33 X-2°13). 
The Fesch sale catalogue states that 
the picture probably came from the 
demolished Church of Culture-Sainte- 
Catherine, while it may have come 
from the chapel of the Palais-Royal, 
for the Etat-Général, an inventory of 
the Orléans collection compiled for 
Philippe Egalité in 1788, mentions 
in the chapel a Mariage dela Vierge 
(2 No. 119 above) and an Annonci- 
ation. This picture and No. 129 are 
among de Champaigne’s most am- 
bitious sacred pictures. 


Casimir Stryienski, La Galerie du Régent, 1913, p. 99; Inventory p. 49, l. 28. 

? Palais-Royal; Cardinal Fesch, No. 67, 1841 catalogue; 1845, March—May, 
Rome, sale of above, No. 36 (124 79 in.), bought for 560 scudi by Laneuville for 
Lord Hertford (Sir J. Murray-Scott and marked sale catalogue). 

Engraved by N. Pitau (1670-1724). 


AFTER DE CHAMPAIGNE 


645 JEAN DU VERGER DE HAURANNE, 
ABBE DE ST. CYRAN Gallery I 

Panel, 64 x 44 (0:17 X 0-11). Inscribed 
at bottom: Mre IEAN-: DV VERGER 
DE HAVRANNE | ABBE de St. Ciran 
decedé V I1a’oct’ 1643 agé de| 62 ans. 
Hitherto catalogued under French School. 
One of many adaptations from the three- 
quarter length portrait by de Champaigne 
at Versailles. 

The sitter (1581-1643) was of an old 
Basque family and of a fiery temperament. 
A friend of Jansen, he founded Jansenism 
as a militant anti-Jesuit movement. He 
preached a strict Augustinian doctrine and 
held that the world had returned to corrup- 
tion and vice. His philosophy, even more 
than Calvin’s, was one of perdition for the unfortunate many and 
ascetic gloom for the fortunate few. . . . . His calendar knew no season 


645 
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but Lent: his theology started with the Fall and ended with the Flood. 
(Ogg, Europe in the XVII Century, 1925). He entered the Port-Royal 
Convent in Paris and later was imprisoned, mainly for political reasons, 
by Richelieu. 

? 1834, Madame Cranfort, 400 f.; ? 1852, Prince Paul de Wiirtemburg, 600 f. ; 
? 1857, Marcille, 821 f. 

Engraved by Jean Morin (1609-50); P. Landry, 1675. ¥ sg 

Versions :—Versailles, No. 1821, three-quarter length, life-size, the original ; 
Rouen, bust, life-size; Grenoble, bust, 0-74 x 0°57; Louvre, No. 2089, drawing 
from memory by Du Monstier. 


JACQUES CHARLIER 


French School. B. 1720; d. 1790. A miniature-painter, possibly pupil 
of Boucher (g.v.), whose works he repeated in little or in gouache, with 
or without variation. The Comte de Caylus possessed nearly a hundred 
of his works; another patron was the Prince de Conti. See under 
Boucher, Nos. 467-8, and the Miniatures Nos. 132, 138, 146, I9I, 195, 
323, 331, 336, 338, 339, 347, 348, 354, 356-361, 364 in Galleries XI 
and XXV. 


AFTER BOUCHER “AND ATTRIBUTED TO CHARLIPR 


474. NYMPHS AND CUPIDS 
Gouache on vellum, 9 x 68 (0:23 x 0-17). Pendant to No. 476. 
(?) Inventory p. 21, 1. 37. 

476 THE JUDGMENT OF PARIS 


Gouache on vellum, 9 x 6$ (0-23 X 0-17). Pendant to No. 474. 
(>) Inventory p. 27, 1. 36. 


475 THE BIRTH OF VENUS 
Gouache on vellum, 27 x 19 (0°69 X 0-40). 
(?) Inventory p. 37, 1. 5. 


GIOVANNI BATTISTA CIMA DA CONEGLIANO 


Venetian School. B. 1460? d. 1517? Cima, the Italian word for a 
summit, was given to the painter as a nickname because of the mountainous 
peaks of his backgrounds. He worked in Venice and in the Venetian 
territory. He was apprenticed to Bartolommeo Montagna, who strongly 
influenced his earlier and more severe productions. Later he fell under 
the influence of Giovanni Bellini, the leader of the movement which 
abandoned the linear treatment of form typical of the Renaissance for an 
atmospheric rendering. Cima maintained an individual style and in one 
instance, indeed, Bellini appears to have borrowed from him. His chief 
works are in Venice, Milan, and the Gallery of Parma. 


1 ST. CATHERINE OF ALEXANDRIA Gallery XVII 
Panel, 594 X 29% (I-51 X 0-75). Signed on the base of the pedestal : 


JOAN TSM BART ISTE CON BGIANESISEOPUS Mit is those 
portion of an altar-piece from the church of S. Rocco at Mestre, near 


CIMA—CLAUDE 55 


Venice. An architrave supported by the pilasters painted at the sides has 
been cut from the top. The wings, on which are the two plague-saints, 
St. Sebastian and St. Roch, are in the Museum of Strassburg (Nos. 226 and 
227). The lunette, The Virgin and Child between 
St. Dominic and St. Francis, was sold at Christie’s, 
8 July 1912 (J. E. Taylor), No. 17, to Mr. Langton 
Douglas. One of the most important examples of 
Cima’s work in England. Palma Vecchio may have 
found in it a suggestion for his Santa Barbara, and 
it is recalled in the works of Alessandro Leopardi and 
Tullio Lombardo, contemporary Venetian sculptors. 
But Cima may in his turn have been influenced by 
the St. Justine of the Balgatti-Valsecchi Collection ; 
attributed by Mr. Berenson to Giovanni Bellini. 

Manchester Art Treasures, 1857, No. 120; Bethnal Green, 
1872-5, No. 265; Inventory p. 49, 1. 17. 


1859, 26 July—30 August, Phillips’, Lord Northwick, No. 555, 
bought for £840 by Lord Hertford. 


Engraved by Antonio Baratti (1724-87). I 


CLAUDE GELLEE caLtep CLAUDE LORRAIN 


French School. B. Chamagne, Lorraine, 1600 ; d. Rome, 21 November 
1682. Pupil in Rome of Agostino Tassi, and through him influenced by 
the Carracci and Paul Bril, but still more by the imaginative Italo-German 
landscapist, Adam Elsheimer. He practised chiefly in Rome. Claude 
became the protagonist of classical landscape, intended to call up an ideal 
past, rather than to evoke an admiration for the present. His finest 
works thus breathe a serene melancholy. His ideas and methods 
influenced almost every landscape painter of the seventeenth and 
eighteenth centuries. 


114 ITALIAN LANDSCAPE Gallery XVI 

Canvas, 29 X 434 (0:74 x I-10). Inscribed to left on rocks above 
sheep-dog: (?) CLAUDEAUS 
(A and U combined) ROMA 1658 
(or O). It was painted for the 
Signor Ducaal.? 


Bethnal Green, 1872-5, No. 92; Smith,} 
No. 152; Inventory p. 49, l. 1. 

Hesse-Cassel Collection (Smith and 
Higginson sale catalogue) ; Marquis de 
Malmaison Collection (idem) ; 1817, July 7, 
Prince Talleyrand sale, No. 17, bought 
for 18,000 f. by Buchanan and sold for 
1,200 gs. to Gray; Edward Gray of 
Harengay House, sold for 1,500 gs. to 
Bulkley Owen (idem); Yates’s Gallery — Ps 
on sale 1837 (Smith) ; 1846, June 6, Christie’s, E. Higginson of Saltmarshe, No. 205, 
bought for £1,470 by Lord Hertford. ar 

Sketches :_-The Duke of Devonshire, Liber Veritatis, No. 152 ; formerly Wbee Me 12% 
Heseltine, a finished drawing with important variation in the disposition of the 


foreground figures. 


56 CLAUDE—CLEEF 


SCHOOL OF CLAUDE 


125 COAST SCENE WITH CLASSIC BUILDINGS Gallery XXII 

Canvas, 163 x 21 (0-42 X 0-53). Hitherto catalogued as by Claude, 
though inferior to the majority of his productions. It shares both 
the majority of its details and its main theme with his splendid 
Seaport (38 x 29) in the collection (r91t) of the Marquess of Bute. It 
omits a busy crowd of figures and some more convincing ruins from the 
foreground, and the shipping and architectural details borrowed from the 
fuller composition are of inferior draughtsmanship. Claude’s luminosity 
is lacking and the sky is executed in a manner foreign to his work. The 
Seaport is recorded in the drawing No. 31 in the Liber Veritatis, with 
which No. 125 was falsely associated in the Braine sale. Claude compiled 
the book as a record of his authentic works and a defence against 
humerous contemporary imitators. No. 125 is probably the work of one 


of these. 

Bethnal Green, 1872-5, No. 12/7) LUVEMtOLys pav4Sy Leen 7s 

1857, April 6, Christie’s, G. T. Braine, Italian Seaport, Vessel at Anchor, bought 
for £525 by Mawson for Lord Hertford. 


JOOS VAN CLEEF 


Flemish School. B. Antwerp, 1480-5 ; d. there, 1540. His full name 
was Joos van der Beke van Cleef, usually called the Elder. The religious 
paintings once grouped under the anonymous title of the Master of the 
Death of the Virgin are now recognised to be of like authorship with 
the portraits long attributed to him. His son Cornelis van der Beke is 
probably identical with Sotto Cleef or Joos van Cleef the Younger, famous 
for his portraits. Joos the Elder is believed to have been a pupil of 
Jan Joest. He entered St. Luke’s Guild, Antwerp, 1511. Some part of 
his life he may have spent at Cologne and he worked also in Italy, France 
and England, painting portraits of Frangois I and Henry VIII. 


AFTER JOOS VAN CLEEF 

551 FRANCOIS I Gallery I 

Panel, 64 X 54 (0-16 X 0-13). Hitherto 
attributed to the School of Jean Clouet : 
the head is copied, probably by a French 
hand, from a half-length portrait by Cleef, 
of which the original is probably that in the 
John G. Johnson Collection, Philadelphia. 
The latter is probably the portrait au naturel, 
to paint which Guicciardini (Description de 
Tout le Pais-Bas, Antwerp, 1568) states that 
Joos was summoned to France by the Kinga | 
He painted at the same time a portrait of | 
the Queen, of which there are versions at bh 
Vienna, Chantilly, Hampton Court and in 
the collection of Mr. C. S. Gulbenkian. The 55! 
comparative failure of the King’s portrait no doubt explains Francois’ pref- 
erence for Jean Clouet, who must have come to France about the same time. 
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Frangois I (1494-1547) ascended the French throne in 1515. He was 
worsted in foreign politics by the Emperor Charles V, but at home became 
the founder of modern French culture. He ignored the dying Gothic 
tradition and brought to France, Rosso, Primaticcio and Nicolo dell’ 
Abbate, with many Italian workmen, to decorate his Palace of Fontaine- 
bleau. Larlier in his reign he had maintained Leonardo da Vinci and 
Andrea del Sarto (q.v.)._ His example and determination directed French 
culture emphatically towards the Italian Renaissance, whose ideas French 
artists were to continue and enlarge for the next two centuries. The 
portrait-painters attracted to his court were mainly Flemish. Joos van 
Cleef was sent for, but his stay was a short one. For other portraits of 
Francois see the medals in Gallery III, Nos. 310 and 324. 

Burlington Magazine, L (January 1927), p. 7, and March 1927, p. 168 (Hendy); 
Inventory p. 6, l. 12. 

Variants :—Philadelphia, J. G. Johnson Collection, No. 769 (Catalogue Vol. III), 
with hands, probably the original; New York, Metropolitan Museum, No. F.8852, 
with hands; New York, Colonel Friedsam Collection, with hands; New York, Mr. 
Henry Goldman; Louvre, No. 1007, with hands; Hampton Court, No. 264, with 
hands; Lyons Museum, bust only; Chantilly Museum, No. 243, bust only. 


FRANCOIS CLOUET 


French School. B. about 1522; d. 1572. Son of Jean Clouet, Court- 
painter to Francois I and Henri II. His father, probably a Fleming, had 
evolved out of the Flemish method and tradition a genuinely French 
style in portraiture. Francois as official Court-painter to Henri II 
and his three sons further developed his style and became the main 
inspiration of a large school of minor portrait-painters, whose work 
became in later centuries confused under the one title of Clouet. M. Louis 
Dimier, Histoire de la Peinture de Portrait en France au XVI*"* siecle, 
1924-26, has laid down the lines between which the named and anonymous 
painters of this school can be grouped. The bulk of the French portraiture 
of this period is in the form of crayon-drawings, which alone were done 
from the life; they were themselves reproduced many times and from 
them were made the versions in oil, miniature, or enamel. To Francois 
Clouet himself M. Dimier has been able to assign only 13 oil-paintings, 
including the Woman in a Bath in the collection of Sir Herbert Cook. 
These are supplementary to more than 50 original crayons. 

For other portraits influenced by Francois Clouet see the paintings 
on paper, Gallery XI, Nos. 104 and 107, by the Artist of the “ Lécurieux 
Album ” and the enamel portraits, Gallery III, 253 by Jean Decourt, 
and 255 by Leonard Limousin after a drawing by the “ Anonymous 
Artist of 1550.” 


529 THE EMPEROR CHARLES V_ See under FLEMISH SCHOOL 


AFTER FRANCOIS CLOUET 


530 QUEEN MARY STUART (Le Dewil Blanc) Gallery IX 

Panel, 134 x 92 (0-34 X 0-25). Inscribed in Roman letters at the 
base: MARIE - STUART - REYNE - D’ESCOSSE | VEVFE- DE: 
FRANCOIS - SECOND | ROY-- DE- FRANCE. A label on the back 
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written in an old French hand, runs : Marie Stuart reyne d’ecosse | veufve 
de Frangois second | Roy de France | numero 45 (or 451). The original 
drawing by Francois Clouet, the foundation for the portrait, is in the 
Cabinet des Estampes, Paris (Dimier, No. 465). No painting from it by 
Clouet himself has survived. 

Mary Stuart (1542-87) was daughter of 
James V of Scotland and mother of James I 
of England. Engaged to the French Dauphin, 
later Francois II, she went to France in 1548 
and was educated there. In 1559 she married 
Francois II, who died in 1560. She returned to 
Scotland in 1561 with Brantéme and other 
Frenchmen and in 1563 claimed the right of 
succession to Elizabeth. The hope of the 
Catholic party in England, she willingly headed 
its intrigues against the Queen. She proposed 
the conquest of England to the Pope and 
oe Philip II of Spain, and helped to plan an 
invasion of England by the Duke of Guise. She was finally tried and 
condemned to death for complicity in the Babington conspiracy and 
was executed in 1587, after spending the last twenty years of her life 
as Elizabeth’s prisoner. She is in white (royal) mourning for her first 
husband, Francois II. 

Bethnal Green, 1872-5, No. 420; Old Masters; Dimier, No. 517; Inventory 


De U2, We Al 
There are many mediocre variations after Clouet’s drawing :—Edinburgh, National 
Portrait Gallery, No. 18 ; Paris, Carnavalet Museum ; London, Mrs. Alfred Morrison ; 


The Grand Duke of Hesse-Darmstadt (exhibited Diisseldorf, 1905). 


551 FRANCOIS I See under JOOS VAN CLEEF 


LEON COGNIET 


French School. B. Paris, 1794; d. there, 1880. A pupil of Guérin, 
who was a disciple of David. He afterwards painted military and 
romantic subjects, and acquired a reputation as a teacher, among his 
pupils being Robert-Fleury (g.v.), Meissonnier (g.v.), and Léon Bonnat. 
Cogniet’s portrait in extreme old age by Bonnat is in the Luxembourg. 


279 REBECCA AND SIR BRIAN DE BOIS GUILBERT Corridor 


Canvas, 344 X 454 (0°88 xX 1-15). Inscribed in lower right corner : 
Léon Cogniet 1828. The scene, from Sir Walter Scott’s Ivanhoe, exempli- 
fies the fondness of French painters of this period for English Romantic 
Literature. 


Bethnal Green, 1872-5, No. 345; Waagen, Supplement, p. 86; Inventory p. 45, 


1. 39. 

Engraving mentioned by sale catalogue below and by Waagen. 

Version : Jacques Laffitte Sale, Paris, 15 December 1834, No. 41, 30 X 36 pouces, 
tableau gravé, 7,600 f., Silvera (B.A.A.), a version or possibly our picture. 


COGNIET—COQUES 59 


681 THE DEFENCE OF PARIS, 1814 Gallery XXV 
Water-colour, Qt X 7 (0°24 X 0-18). Signed in lower right corner : 
Léon Cogniet. Title on old mount and at Bethnal Green: The Polish 


Standard-Bearer, 1814. On the flag, with some other words, may be read 
Polonais. 
Bethnal Green, 1874-5, No. 696; Inventory (0s See 1b ye 


685 THE RETREAT FROM MOSCOW, 1812 Gallery XXV 
Water-colour, 94 x 74 (0-24 X 0-18). Signed in lower left corner : 
Léon Cogniet. 
Bethnal Green, 1874-5, No. 689; Inventory p. 51, 1. 48. 


A lithograph, Col. F. P. Nichols of Taunton, is inscribed: PRAGA 1831 Dedié aux 
Polonats. 


THOMAS SIDNEY COOPER, C.V.O., R.A. 


British School. B. Canterbury, 26 September 1803; d. 7 February 
1902. He studied at the Academy Schools, and afterwards in the Nether- 
lands, where he joined Verboeckhoven (g.v.) and other contemporaries in 
the study of the seventeenth-century cattle-painters. After a residence 
of some years he was driven back to England by the Belgian revolution. 
A.R.A., 1845; R.A., 1867. He presented to Canterbury the Sidney 
Cooper Art Gallery. 


309 CATTLE Gallery XV 
Canvas, circular, 30 (0-76). Inscribed to right below: TJ. Sidney 
Cooper R.A. 1852. 
Bethnal Green, 1872-5, No. 41; Inventory p. 17, l. 20. 


GONZALES COQUES or COCKX 


Flemish School. B. Antwerp, 8 December 1614; d. there, 18 April 
1684. <A pupil of Pieter Brueghel the Younger, and of the second David 
Ryckaert, who became his father-in-law. Member of the Guild of St. 
Luke at Antwerp, 1641. President, 1664. He worked for the Princes 
of Orange, for Charles I of England, the Elector of Brandenburg, the 
Archduke Leopold, and the Stadtholder, Prince Frederick-Henry, for 
whom he painted a series of life-size compositions, The History of Cupid 
and Psyche. 


92 A FAMILY GROUP IN A LANDSCAPE Gallery XVI 
With Frans Wouters 


Canvas, 454 x 684 (1-15 X 1-73). Dated on the farther support of 
the fountain: 1647. Smith attributes the landscape to Jacobus Van 
Artois (Jacques d’Arthois), but, as Sir Robert Witt has pointed out, it 
is probably the work of Frans Wouters, the author of two pictures at 
Vienna (Nos. 1,005 and 1,106). The Neptune Fountain, a favourite 
property of Coques, reappears in No. 223, and also in the group of the 
Verbist Family at Buckingham Palace. 

Frans Wouters was born at Lierre, 12 October 1614, and died at Antwerp, 
1659, where he had worked under Rubens. He studied in the forest of 
Soignies, near Brussels, adding figures from history and fable to his 


60 COQUES—CORNEILLE DE LYON 


landscapes. He was Court painter to the Emperor Ferdinand II. After 
the latter’s death, in 1637, he became Court-painter in England to Charles 
II as Prince of Wales. On the outbreak of the Civil War he returned to 


Belgium, and in 1648 was appointed Director of the Antwerp Academy. 

Bethnal Green, 1872-5, No. 56 or 155, 
Family Group; Smith, No. 10; Charles 
Blanc includes a notice by Mantz, who 
cites Théophile Gauthier ; Inventory 
(De tly Io A> 

1801, Robit, 3,000 f. (Smith) ; 1809, 
Grand Pré, 1,500 f. (Smith) ; 1816, Lucien 
Bonaparte, bought for 180 gs. by Stanley ; 
1850, August 12, The Hague, William ae 
of Holland, No. 80, Le Repos Champétre 
(re15 < 0-73), 7,200 Horns) (Een kon; 
Montulé (Blanc) ; 1857, April 20, Paris, 
Théodore Patureau, No. 4, Famulle 
Hollandaise, 1:16 X 1:75, bought by 
92 Lord Hertford for 45,000 f. in competition 

with the Louvre authorities. 

Engraved by P. E. Moitte (1722-80) for Lebrun Gallery (Smith) ; Leonetti for 

Lucien Bonaparte collection, 1812, No. 95, Riposo Campestre. 


162 A GENTLEMAN WITH HIS TWO DAUGHTERS XXIII 


Copper, 182 x 232 (0-48 xX 0:60). Hitherto A Family Group. The 
caryatids are adapted from Rubens’ portrait, The Gerbier Family, now in 
the collection of Lieut.-Colonel F. E. Fremantle, M.P. 


Bethnal Green, 1872-5, No. 56 or 155, Family Group ; ? Smith, No. 29, Portratts 
of a gentleman and his two daughters, in the open vestibule of a house, etc., which may 
be identical with Smith No. 8, Gonzales and his two daughters, one of whom is playing 
on a guitar. An oval portrait of his wife is in the composition, 18 x 224, copper; 
Waagen, ii, p. 158 (1854) La Lecon de Musique; Inventory p. 49, l. 6. 

? 1760, Count de Vence, £6 (Smith, No. 8); ? 1787, M. Beaujon, £29 (Smith, 
No. 8); ? 1851, Brussels, van Saceghem Collection, No. 13, Lecon de Musique, 
copper, 48 x 61, 10,000 f. Laneuville (Smith, No. 29 and Soullié) ; ? 1865, Brussels, 
Chapuis, Portrait de Gonzales Coques et ses deux filles, copper, 0:48 X 0-61, 50 f. 
(Mireur). 


223 A FAMILY GROUP, WITH MUSIC BY A FOUNTAIN XXIII 


Panel, 217 & 28 (0-54 xX 0-71). 

Bethnal Green, 1872-5, No. 224; Smith, Supplement, No. 10; Inventory 
Dy Zeyh, ck 

1841, Messrs. Smith to Lord Northwick; 1859, July-August, Phillips’, Lord 
Northwick, No. 287, bought for £315 by Lord Hertford. 


CORNEILLE DE LYON 


French School. B. The Hague, but living at Lyons by 1536; Painter 
to the Dauphin, 1541 ; naturalised 1547, and Painter to the King (Henri II). 
A passage in Brantéme describes the portraits which he painted of the 
Queen Mother, Catherine de Médicis, and her family. Grouped under his 
name is a body of painting distinct from the school of the Clouets (q.v.). 
These portraits, unlike those of Holbein or the Clouets, were painted from 
the life and not after drawings, and retain their Flemish character. 
They never depart from their small dimensions and rarely from their 
colour scheme of a vivid green or blue ground behind black costumes. 


CORNEILLE DE LYON 61 


The portrait below belongs to a small group of paintings which M. Louis 
Dimier, Histoire de la Peinture de Portrait en France au XV I°" siecle, 
1924-26, has distinguished from the typical Corneille de Lyon portraits. 
The technique of the pictures in this group is the same but superior in 
quality, while the characterisation is more vivacious and sensitive. At 
the head of this group M. Dimier places the portrait of M. de Rieux- 
Chateauneuf, in the Friedsam Collection, New York, but a still finer portrait 
is that of a man, with an azure ground, in the Museum of Fine Arts, 
Boston, U.S.A. For the author of these paintings, whom he styles the 
Anonyme de Rieux-Chateauneuf, M. Dimier reserves his highest praise. 


532 THE EARL OF HERTFORD (?) Gallery I 


Panel, 7§ X 54 (0:20 X 0-13), of cedar, with narrow strips of another 
wood added to each side, and a broader piece to the bottom. Upon this 
piece is inscribed M. LE COMTE DE HERTFORD. From 1904 this 
inscription has been set aside, but it appears to be of the later sixteenth 
or early seventeenth century and to preserve a tradition worthy of 
consideration. The features recall those in the engraved portraits of 
the Earl of Hertford. 

Edward Seymour, 1506-1552, ancestor of the Marquesses of Hertford, 
was created Viscount Beauchamp of Hache, 1536, Earl of Hertford, 1537, 
Baron Seymour and Duke of Somerset, 1547. He rose to power by the 
marriage of his sister, Jane Seymour, to Henry VIII, whose Esquire of the 
Body he became. Later, he was Lord High Admiral, Lord Great Chamber- 
lain and Lieutenant-General of the Army. Henry VIII’s will left him one 
of a council of regency, who elected him Lord Protector and Governor of 
the young King, Edward VI (1547). The tolerance of his short rule was 
in marked contrast to that of other Tudor statesmen and beyond the 
comprehension of contemporaries. Though a Protestant, he would not 
persecute the Roman Catholics and his first Book of Common Prayer 
was without the violence of the second, imposed 
after his collapse. Falling between Protestants and 
Catholics, he roused the violent opposition of the 
wealthy by his attempt to prevent their enclosure 
of the commons. His opponents combined under 
Warwick, later Duke of Northumberland, and in 
1549 sent him to the Tower. He was released in 
1550, but Northumberland and he were incom- 
patible and he was again imprisoned. In 1552, 
when treason could not be proved, he was 
condemned for felony and executed. His titles and 
estates were later restored to the issue of his second 
marriage, of which the line failed in 1750. The 
earldom of Hertford having become extinct was recreated in 1750 
for the great-grandfather of the collector, Francis Seymour-Conway, 
created Marquess of Hertford 1793. 

Bethnal Green, 1872-5, No. 12, The Earl of Hertford, by Francois Clouet called 


Janet; Les Arts, September 1905, p. 24; Louis Dimier, II, 75; Inventory p. 31, 
1.18, Janet, The Earl of Hertford, black hat and feather. 


(25505) © 


62 CORNEILLE DE LYON—COURTOIS 


1822, September 18, Christie’s, William Beckford of Fonthill Abbey, No. 11, 
A small portrait by Holbein of Le Comte de Hertford, afterwards the Protector, etc. 

A version in the Louvre is entitled Francois I; M. Georges de Montbrison has 
another called Jean de Brétagne, Duc d’Etampes, exhibited Les Primitifs Francais, 
1904, No. 161. 


JEAN-BAPTISTE-CAMILLE COROT 


French School. B. Paris, 16 July 1796; d. there, 22 February 1875. 
Pupil of Michallon and Victor Bertin, but little influenced by either. He 
was in Rome 1825-8 and was in Italy again in 1834 and in 1843. In 
1852 he visited Belgium and Holland. He exhibited in the Salon from 
1827 and at the Universal Exhibition of 1862 in London. His earlier 
works show a preoccupation with design, but he was soon drawn into the 
contemporary Romantic movement, led by Delacroix (q.v.), with its 
interest in atmospheric colour and in rich textures of paint. His later 
landscape, with its rhythmic tones and tender melancholy, is a development 
of that of Claude (g.v.), carrying still further its generalisation in colour 
and form. 


281 MACBETH AND THE WITCHES Gallery XV 


Canvas, 43 X 53 (1°09 X 1°35). Signed in red in the left bottm 
corner, and again in black in the right bottom corner: Corot. ‘The 
subject, taken from English ltera- 
ture, shows the painter’s sympathy 
with the contemporary Romantic 
School. Corot’s friend, Oudinot 
(see sketch below) said that Macbeth 
was originally painted alone and 
unmounted. 

Salon, 1859, No. 689 ; Exposition 
Universelle, 1867; Bethnal Green, 1872-5, 
No. 356, Macbeth and Banquo meeting the 
Witches ; Robaut, No. 1109; Inventory 
p. 46, 1. 54. — 

A sketch, in which Macbeth is alone 
and unmounted, was given by Corot to 
ele: Oudinot (Robaut, No. 1212, 0:29 X 0°36). 

Version : 1873, Messrs. Durand Ruel (D. C. Thomson, The Barbizon School, p. 41) 
etched by F. A. La Guillermie. 


> 


JACQUES COURTOIS cattep IL BORGOGNONE 


French or Italian School. B. St. Hippolyte, Franche-Comté, 12 Feb- 
ruary 1621; d. Rome, 14 November 1675. Son of Jean Courtois; he 
went to Milan at 15, and served for three years in the Spanish army, 
practising drawing among military scenes. Afterwards at Bologna he 
studied under Guido Reni and Albani (q.v.); in Florence and Rome 
(1640) he underwent other influences, including those of Pieter van Laer 
(Bamboccio) and Cerquozzi (Michangelo delle Battaglie). He executed a 
number of religious works, and in 1657 became a Jesuit ; but his fame 
depends upon his battle pictures, of which there are three examples in 
Edinburgh, and his etchings of the same subjects. 


COURTOIS—COUTURE 63 


769 THE DUKE OF PARMA DINES ON THE BATTLEFIELD IX 

Drawing in sepia, pen and wash, 6 x 8} (0-15 x 0-21). Inscribed 
on the mount, which has been cut at the edges: Borgognone, and on the 
back: [Pen] siero di Borgognone, per una Stampa Scolpita da lui con aqua 
forte, nell ‘istoria di [Bello] Belgico—cioé, il Duca di Parma il pranzare 
intrepidamente sopra un tamburo, in [ | @ tutt’ all’ intorno da 
lut; also: Given me by Mr. Pond, with the signature of R. Houlditch. 
About 1747. A study for one of Courtois’ illustrations to the De Bello 
Belgico of the Jesuit Famianus Strada (Rome, 1640-47). 

At the siege of Oudenarde in 1587 the Duke (Alexander Farnese, 
governor of the Spanish Netherlands) was interrupted in his meal on a 
drum-head by a cannon ball, which decapitated some of his staff and 
bespattered his table. He ordered a fresh cloth and victuals (Bk. V of 
Decad IT). 


Inventory p. 30, l. 39, Sketch, Military Figures with a Drum. 

Thomas Hudson, 1701-1779, painter (Collector’s mark T.H.); ? A. Pond, 1705-1758, 
painter and engraver ; R. Houlditch (Collector’s mark f#.H. also on a similar drawing 
by Courtois in the British Museum). 


THOMAS COUTURE 


French School. B. Senlis, 1815; d. Villiers-le-Bel, 1879. Pupil of 
Gros (g.v.) and Paul Delaroche (q.v.). He won recognition early with 
his Romains de la Décadence (see No. 340 below), in which he effected a 
compromise between the academic severity of the contemporary classicists 
and the soft colour of the eighteenth century. He gained a wide repu- 
tation as a teacher and had some influence upon his great pupil, Manet. 


262 THE YOUNG DRUMMER Gallery XV 


Canvas, Io X 7% (0°25 X 0-20). Signed to right below: T.C. 


Bethnal Green, 1872-5, No. 566; Inventory p. 17, 1. 23. 
L’ Enfant au Tambour (1-45 * 1:12), sold in Paris 1857, was perhaps a version. 


265 TIMON OF ATHENS Gallery XV 


Canvas, 74 x 9} (0:18 X 0:24). Inscribed to left below: T. C. 1857. 
Bethnal Green, 1872-5, No. 532, Timon the Misanthrope ; Inventory p. 45, 1. 42. 
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288 HARLEQUIN AND PIERROT Gallery XXV 
Canvas, 42 x 53 (0-12 X 0°15). Signed in upper right corner: Lee 
Bethnal Green, 1872-5, No. 517; Inventory p. 47, 1. 6. 

G2 


64 COUTURE—CUYP 


340 A ROMAN FEAST Gallery XV 

Canvas, 148 X 172 (0°37 X 0°45). Inscribed to left: 7. C. 1843. 
This picture contains the first idea for the large Romains de la Décadence, 
finished in 1847, which was Couture’s first and greatest success. It is 


now in the Louvre (No. 156). 
Bethnal Green, 1872-5, No. 493; Inventory p. 47, l. 31. 


370 THE DUEL AFTER THE MASKED BALL Gallery XV 


Canvas, 9 X 124 (0°23 x 0-32). Inscribed in lower right corner: 
T.C.’57. This picture, though different in composition and representing 
an earlier moment in the drama, bears a striking resemblance to Géréme’s 


rendering of a similar subject, now at Chantilly. 

Bethnal Green, 1872-5, No. 513; Inventory p. 47, l. 1. 

1857, Paris, M. V. J., Une affaive aprés un Bal masqué (0:24 X 0+32), 3,300 f. 
(Ch. Blanc). 


CARLO CRIVELLI 


Venetian School. B. in the Venetian territory about 1430; d. after 
1493. Pupil of Antonio da Murano and of Squarcione, by whom he was 
strongly influenced. He settled before 1488 at Ascoli, in 
the Marches of Ancona, where he spent the greater part 
of his life, thus coming in contact with the Umbrian 
and Central Italian painters of his time. He steadfastly 
refused to make use of the advances in the direction 
of greater realism made by other painters during his 
lifetime or of their growing freedom in the choice of 
subject. He continued to elaborate the sumptuous 
medieval technique with gold embossments and rich 
luminosity of pigment and gained dramatic expression 
for his religious subjects by an extreme refinement and 
complexity of line. He is splendidly represented in the 
National Gallery. 


527, SI. ROCH Gallery XVII 

Panel, 17 < 44 (0°43 X 0-12). 

Perhaps a part of a polyptych, of which another may 
well be the St. Sebastian in the Poldi-Pezzoli Museum 
at Milan, which is of the same dimensions. It has a 
landscape background. 

Inventory p. 6, l. 11. 


527 


Barberini collection before 1722 (family arms on back ; another seal is fragmentary). 


AELBERT CUYP 


Dutch School. B. Dordrecht, October 1620; d. there, 15 November 
1691. He was the pupil of his father Jacob Gerritz Cuyp, and lived and 
practised in his native town, views of which, with its thickset church 
tower, continually recur in his pictures. He was strongly influenced, 
first by the almost monochrome landscapes of Van Goyen, whom for a 
time he closely followed, then by the sunlit mountain scenery of 


CUYP 65 


Jan Both (q.v.), which he interpreted in a more profound manner. The 
famous glow of his sunlight was combined with a solidity of structure 
rarely to be found in such atmospheric landscapes. The few portraits 
which can be certainly attributed to him are remarkable also for their 
massive solidity. Cuypis an instance, unusual in the seventeenth century, 
of a well-to-do man painting for pleasure and for science : it is suspected 
that he gave up painting during his later years. For this reason and 
from the profundity of his art, it is probable that he did not paint a 
great number of pictures. He was imitated by several followers, such as 
the brothers Calraet (g.v.), and later even by deliberate forgers, such as 
the brothers Stry (g.v.), whose works until recently have been readily 
accepted as his. 


49 SHIPPING ON THE MAES AT DORDRECHT Gallery XVII 

Canvas, 38 x 584 (0:97 X 1°49). 
Signed on tender of ship in fore- 
ground: A. Cuyp. 


Bethnal Green, 1872-5, No. 54, River 
Scene, Dort, Holland; Smith, Nos. 25 and 
175; de Groot, No. 639; Charles Blanc ; 
Inventory p. 50, 1. 1, or p. 22, 1. 1. 

1752, Slingeland Collection (Hoet ii, 496) ; 
1785, August 22, Dordrecht, L. van der 
Linden van Slingeland, No. 84, bought for 
1,300 florins by Fouquet; 1827, Nageil van 
Ampsen Collection (de Groot and Smith) ; 
1851, Sept. 5, The Hague, A. W.C. Baron 
Nagell van Ampsen sale, No. 9, bought 
for 9,000 florins by Etienne le Roy (de Groot) ; 1857, April 20, Paris, Théodore 
Patureau, No. 5, bought for 26,000 f. by Lord Hertford. 


51 THE AVENUE AT MEERDERVOORT, DORDRECHT XIV 

Canvas, 274 x 384 (0-70 X 0-98). Signed to right below: A. Cuyp, 
followed possibly by fect. Catalogued since 1913 under the present title 
in accordance with de Groot, who states also that the house to the left 
is the chateau of Meerdervoort. 
Dordrecht, with the Groote Kerke, 
appears in the distance, and the 
avenue is more probably that of 
Zwijndrecht on the south side of the 
river. It still remains, though the 
house has been demolished. The 
San Donato catalogue stated that 
the house was the home of Cuyp, 
which, was at Dordwijck. 


Bethnal Green, 1872-5, No. 165; Old 
Masters, 1892, No. 53; Charles Blanc, ii, 425 ; ot 
Smith, No. 115 and Supplement, No. 23; de Groot, No. 168; Inventory p. 50, l. 26. 

1810, August 1, Amsterdam, P. de Smeth van Alphen (Demidoff sale catalogue) ; 
1812, January 21, Paris, Séréville, 10,000 f. (de Groot) ; 1834, Christie’s, offered for 
private sale at £800 by Duchesse de Berri (Smith) ; 1837, April 4, Paris, Duchesse 
de Berri, No. 46, bought for 18,900 f. by Demidoff; 1868, April 18, Paris, San 
Donato, No. 2, bought for 140,000 f. by Mannheim for Lord Hertford. 

Lord Desborough, at Panshanger, has a larger variant on canvas, possibly by 
Abraham van Stry. It has additional cattle. 


66 CUYP 


54 THE FERRY BOAT ON THE MAES Gallery XVI 
(Formerly ‘‘ River Scene, with Shipping and Figures’’) 

Panel, 274 x35 (0:70 X0-8g). Signed in lower right corner: A. Cuyp. 

British Institution, 1837 and 1855 (a 
letter on the back shows that it remained 
“for the benefit of the Students in the 
School of Painting’ after the exhibition 
was closed) ; Manchester Art Treasures, 
1857, No. 721 ; Old Masters, 1872, No. 147 
and 1895, No.58; Bethnal Green, 1872-5 
No. 154; Smith, No. 24 and Supplement 
No. 10; W. Birger (Thoré), Tvésors d'Art 
en Angleterre, No.271 ; de Groot, No. 640 ; 
Inventory n2 lols. m 

1752, Slingeland Collection (Hoét, u, 
496) ; 1785, August 22, Dordrecht, J. van 
der Linden van Slingeland, No. 85, bought 
for 850 florins by Beekman; 1837, Sir 
Robert Price Collection (Smith); 1854, 
London, Sir R. Price, bought for £510 by 
Rutley ; 1860, May, 18, Christie’s, Rev. F. 
Leicester, No. 150, bought for £850 10s. by Mawson for Lord Hertford (sale catalogue 
has Morrison but this must be an error). Sale mark in chalk on back and a receipted 
bill from Messrs. Christie, July 15. 

A printed notice on back of No. 54, dated 23 November 1855, states that numerous 
copies have been made, 7.e. while at the British Institution. 


138 RIVER SCENE WITH VIEW OF DORDRECHT Gallery XVI 
Canvas, 393 X 53% (1:00 X I-36). 
Bethnal Green, 1872-5, No. 68, Dort, Holland ; Man-of-War and Fishing Craft ; 
Smith, No, 200; Waagen, Supplement, p. 89; de Groot, Nos. 34 and 167b; 
Inohvemmorry jo, BA, Wo iy @e jo, GO, I it. 


? 1811, London, Delahante, View of Dordrecht, bought for £189 tos. by the Earl 
of Yarmouth, afterwards third Marquess of Hertford (de Groot). 


172, TWO HORSEMEN AT A TAVERN } 
180 CATTLE ON A RIVER BANK \ Sce under CALRAET 
228 HALT AT AN INN 4 


APTLER.CUYP 
232 HORSES TIED TO A TREE Gallery XXIII 


Panel, 175 X 21¢ (0°44 X 0°54). Signed to left below: A. Cuyp. 
Title on the back: Halte de Cavaliers—cheval gris sellé. Hitherto cata- 
logued as one of his works though its authenticity, with that of Nos. 250, 
253 and 255 below, had been questioned by Mr. MacColl. It isa copy of the 
greater part of a picture by Cuyp, in which there are two more trees and 
to the right a man, in dark costume and with a sword, seated on a bench 
under a tree, leaning on his stick: a tankard and wine glass are by his 
side and a dog at his feet. The original was in the collection of the Duc 
de Berri and recently, May 1925, in the Lady Carnarvon sale. The two 
unmounted horses appear also in a scene showing the exterior of a 
country inn, from the Rodolphe Kann collection (de Groot, No. 517). 


Bethnal Green, 1872-5, No. 228; Smith, Supplement, No. 37; de Groot, No. 552 
(accepted as an original work) ; Inventory p. 48, l. 14. 

1842, Van den Schrieck Collection, Louvain (Smith); 1861, April 8, Brussels, D. van 
den Schrieck, No. 13, bought for 6,100 f. by Richard Wallace, ? for Lord Hertford 
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The original, panel, 18 x 28 inches, is signed (de Groot, Nos. 511 and 527; Smith 
No. 66 ; Collections Tolozan, 1801, Duchesse de Berri, Alfred de Rothschild ; Almina 
Countess of Carnarvon sale, Christie’s, May 22, 1925, No. 65; exhibited Burlington 
House, 1886): a drawing, signed A. Cuyp, is in the Albertina Library, Vienna. 


A BRS CUP 

250 BOY HOLDING A HORSE Gallery XXIII 

Panel, 154 X 12 (0:39 X 0:30). Signed to left: A. Cuyp. Two 
other pictures contain the same study of a horse. The first, a picture 
of a horse in a stable, formerly in the Rodolphe Kann Collection and 
attributed to Cuyp, has the initials A.C. now recognised to be those of 
Abraham Calraet (¢7.v.). From this picture seem to have been adapted 
No. 250 and a somewhat similar composition in the National Gallery.2 
In the stable scene the light is projected through an opening before the 
horse on the left and throws long shadows from the horse’s legs across 
the panel to the right. The landscape in the National Gallery, possibly a 
later variant by Calraet himself, has similar long shadows thrown in 
the same direction, though the horse faces, as in No. 250, a high bank 
and a brilliant light comes from behind to the right. No. 250, a third 
variant, evidently done from that in the National Gallery, contains the 
same illogicalities of lighting. For a suggestion that this picture may 


be a pasticcio by Stry, see under No. 253. 

Bethnal Green, 1872-5, No. 250, Cuyp, About to Mount; Waagen, ii, p. 160; 
de Groot, Cuyp, Nos. 553, (?) 579 and (?) 584; Inventory p. 50, 1. 44. 

(?) 1845, July 11, Christie’s, Edward Lake, No. 43, signed A. Cuyp, 154 x 12, 
bought for £100 16s. by Nieuwenhuys (de Groot, No. 579, gives this sale correctly 
and the de Varange catalogue, below, gives Cabinet de Leick a Londyes) ; (?) 1852 
May 26, Paris, Baron de Varange, No. 7, measurements 0:39 X 0:31, bought for 
3,999 f. by Lamme (de Groot, No. 584 and B.A.A.) ; 1806, May 2, Paris, H. de Kat 
No. 18, f. 3,900 (de Groot No. 584). 

Variant :— National Gallery, No. 2548, panel 14 x 123, signed A. Cuyp (see above). 


253 HORSEMEN IN A LANDSCAPE Gallery XXIII 

Panel, 13) < 12 (0-34 x 0°28). Signed to left A. Cuyp. It is 
probably, as Smith suggests, pendant to No. 255, below ; both are possibly 
by the same hand as No. 250, above. As Mr. Philip Hendy has pointed 
out : ‘‘All these panels have common characteristics also to be found in the 
accepted work of Jacob van Stry; the cold colour, the exaggeration of 
high-lights and shadows and the elaborate niggling of details, such as the 
sword-hilt and bridles in this picture. The latter characteristic is taken 
from the Rembrandt school and is alien to Cuyp.”” But it is desirable 
to postpone a definite attribution since the oil paintings of Stry have, for 
the most part, still to be disentangled from those of Cuyp. The 


construction of all three pictures is weak and conventional. 

Bethnal Green, 1872-5, No. 239, Cuyp, Showing the Way ; Waagen, li, p. 160 
Smith, Cuyp, No. 204; de Groot, Cuyp, No. 489; Inventory p. 22, |. 29. 

1834, third Marquess of Hertford (Smith). 


255 A SHEPHERD WITH HIS FLOCK Gallery XXIII 
Panel, 134 < 11} (0-34 X 0-28). Signed to right: A. Cuyp, to whom 
it has been hitherto attributed. See under No. 253, to which it is probably 


pendant. : 
Bethnal Green, 1872-5, No. 233, Cuyp, Landscape with Sheep ; Waagen, ii, p. 160 
Smith, Cuyp, No. 205; de Groot, Cuyp, No. 208; Inventory p. 22, IE ley. 
1834, third Marquess of Hertford (Smith). 


68 DADDI—DECAMPS 


BERNARDO DADDI 
(BERNARDO DI DADDO DI SIMONE) 


Florentine School. B. 128- (?); d. Florence, 1348. He entered in 
1320 the Guild of Surgeon Apothecaries at Florence, of which he was 
later elected Consul, and worked in Florence probably his whole life, 
at least from 1333. In 1335 he was commissioned to paint a Madonna 
for the S. Bernardo Chapel in the Palazzo della Signoria at Florence. 
The only frescoes generally attributed to him are those, much mutilated, 
in the S. Stefano Chapel of Santa Croce at Florence. An immediate 
follower of Giotto, he gained in his early works the solemnity of massive 
form. Later, under the influence of the Sienese School and especially, 
it seems, of Ambrogio Lorenzetti, he developed a more delicate expression 
in line and colour. In his earlier years he made a speciality of small 
panels. 


549 THE NATIVITY Gallery XVII 


Panel, 5 X 4 (0-13 X 0-10). Hitherto catalogued under Florentine 
School but later accepted by Mr. D. S. MacColl as the work of Bernardo 


* 


Pere 
Sith Fins a 


549— Front 549—Bach 


Daddi.? It seems to be the fragmentary wing of a triptych. On the back 
is part of the figure of a saint or martyr, holding a palm-branch. Dr. 
Osvald Sirén? has pointed out its strong resemblance to the works of 
Bernardo Daddi and it is probably from his hand. 


_ Inventory p. 5, 1. 48, oil-painting, “‘ The Nativity,” in an ebony frame. 1 Bur- 
lington Magazine XLIV p. 228 (May 1924). See also Giotto and some of his 
Followers, Dr. Oswald Sirén (1917). 


ALEXANDRE-GABRIEL DECAMPS 


French School. B. Paris, 3 March 1803 ; d. Fontaine, 22 August 1860. 
Pupil of Abel de Pujol. He travelled in the South of France and Italy, 
and subsequently in the East, and was among the most renowned of the 


DECAMPS 69 


French Oriental painters. He and Horace Vernet (g.v.) were Lord Hert- 
ford s favourite contemporary artists. In the Comtesse Le Hon sale, 
Paris, 2 April 1861, was a water-colour portrait by him of Lord Hertford. 


259 ARABS REPOSING Gallery XXIV 


Canvas, 124 x 17% (0°32 X 0-45). Signed to left: D.C. 
Bethnal Green, 1872-5, No. 487; Inventor 
5 » No. : y p. 45, L 41. 
1852, May 29, Collot, No. 16, Paysage d’Ovient (0-31 X 0°42), 2,025 f., Gaillard 


pere; 1867, Feb. 23, Gaillard ptre, Paysage de Syri 
eae (ees Pp yysage de Syrie, bought for 20,000 f. by Lord 


261 THE FINDING OF MOSES Gallery XV 


Canvas, 11t x 17% (0:29 x 0:45). Inscribed on _ foreground: 
DECAMPS, 1837. 

Salon, 1837 ; Exposition Universelle, 1855, Moise sauvé des eaux ; Bethnal Green, 
1872-5, No. 556; Inventory p. 45, 1. 49. 

1861, March 16, Joseph Fau, Moise et la fille de Phavaon, 29 * 46, bought for 8,a00 f. 
by Lord Hertford (Moreau) or 1861, Decamps, second sale, Moise sauvé des eaux, 
9,400 f. (Mireur). 


263° A WELL IN THE EAST Gallery XV 


Canvas, 11 X 16 (0°30 X 0:41). Inscribed on well-head to left: 
DECAMPS 47. 


Bethnal Green, 1872-5, No. 561; Inven- 
IOI Oh Ais Ih Bei, 


267 THE VILLA DORIA-PAN- 
FILI, ROME- Gallery XV 


Canvas, 12% X 15% (0°32 X 0-40). 
Digieduriieereas) on foreground: 


DECAMPS. 


Salon, 1839, Souveniy dune Villa (Villa 
Panfili) ; Bethnal Green, 1872-5, No. 562, 
Castel Fusano; 1874, Villa Doria Panfili; cor 
Inventory p. 46, l. 53. 267 

1839, M. Tedesco; 1851, January 27, 

Paris, Thévenin, bought for 5,600 f. by Lord Hertford (Moreau). 


269 THE BOOKWORM Gallery XXV 
Canvas, 84 < 108 (0:21 xX 0-27). Inscribed on basket to left: 
DECAMPS 1856. 


Bethnal Green, 1872-5, No. 545, The Philosopher ; Inventory p. 46,1 24. 
1852, May 29, Paris, Collot, No. 14, Philosophe dans son Cabinet, 0-22 X 0:28, 
bought for 9,000 f. by Lord Hertford. 


292 THE ROMAN CAMPAGNA Gallery XXIV 

Panel, 92 X 152 (0-25 X 0:40). Signed in lower left corner : Decamps. 
The title is given on the back as Pifferari et Campagne de Rome, with 
Chassis 2, and No. 28 in ink. 


Bethnal Green, 1872-5, No. 531; Inventory p. 46, l. 57. 
1853, April 21-23, Decamps, first sale, No. 8, Pifferano, 28 x 40, bought for 4,500 f. 
by Lord Hertford (Moreau). 


70 DECAMPS 


294 THE MIRACULOUS DRAUGHT OF FISHES Gallery XXIV 
Canvas, 102 x 18 (0:26 X 0:46). Signed in lower left corner: D. Ca 


Exposition Universelle, 1855; Bethnal Green, 1872-5, No. 495; Inventory 


po 47, 153: 
1853, April 21-23, Decamps, first sale, 4,000 f., Fau; 1861, March 16, Joseph Fau, 


bought for 8,320 f. by Lord Hertford (Moreau). 


296 JOSEPH SOLD BY HIS BRETHREN Gallery XV 

Canvas, 11% x16 (0-30 X 0°41). Inscribed to might below: 
DECAMPS 1838. This is a reduction of Joseph vendu par ses fréres in 
the Salon of 1839 (see below). 


Bethnal Green, No. 552, 1872, Avabs Halting at a Well, 1874, present title ; 
Inventory p. 46, l. Io. 

1843, February 22, Dubois, bought for 3,150 f. by Lord Hertford (Moreau). 

The large picture, 0-94 x 1°29, Salon, 1839, was in the following sales :—Duchesse 
d’Orléans (1853) No. 15, Véron (1858), bought by Baron Seilliére; Sécretan (1889). 


302 ASSES AT BOULAC Gallery XV 
Canvas, 164 x 263 (0-42 xX 0:67). Inscribed to right below: 
DECAMPS 1833. 


Exposition Universelle, 1855, lent by Mme. Paturle; Bethnal Green, 1872-5, 
No. 555; Old Masters, 1896 ; Inventory p. 47, l. 23. 

1872, Paturle, Anes au repos : scéne d’Ovient, bought for 51,500 f. by Lord Hert- 
ford (Mireur and Yriarte). 


302 304 
304 A JANISSARY Gallery XXV 

Canvas, 9¢ X 74 (0°24 X 0-18). Possibly signed D on box to right. 
Attributed at Bethnal Green and in the Inventory to Decamps and 
entitled Guard of the Seraglio, but catalogued until 1920 as An Arab 
Soldier, by J. L. Géréme (q.v.). The old title had probably led to con- 
fusion with the latter’s Guard of the Harem, No. 306 below. ‘No. 304 can 
be identified through Soulange-Teissier’s lithograph, Janissaire (Moreau, 
No. 61), and the Pourtalés sale Catalogue with the Soldat de la garde d’un 
Vizir, Decamps’ first exhibit at the Salon (1827). Decamps is written on 
the back in ink. 

Salon, 1827, 0°24 x 0:24, according to Moreau (see above); Bethnal Green 
1872-4, No. 550, Avmed for an Expedition, 1874-5, A Guard of the Serraglio : 
Moreau, p. 151; Inventory p. 46, l. 6. peer 

1855, December 25, Anonymous, 1,925 f.; 1865, March 27, Pourtalés, Soldat 
attaché a la garde d’un Vizir, bought for 8,000 f. by Lord Hertford (Moreau). 


Lithographed by Soulange-Teissier, Janissaive, inscribed Decamps pinx, for 
Revue des Peintres. 
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305 THE WATERING-PLACE Gallery XV 


Canvas, 308 X 45% (0-78 x 1-16). Signed on trough: DECAMPS. 
Salon, 1833, Sujet turc : Cavaliers 4 l’Abreuvoiy : Bethnal Gre 872-5, N ; 
Old Masters, 1896; Inventory p. 47, l. 22. ey era 


1851, March 22, Paris, d’Harcourt, bought for 5,800 f. by Lord Hertford (M 
Lithographed for Revue des Peintres. : 2 ; ee) 


307 THE TURKISH PATROL Corridor 


Canvas, 445 X 70 (I-13 x 1-78). Signed to right below: DECAMPS. 


Salon, 1831, No. 485 with others, Cadji-Bey, chef de la police de Smyrne, faisant 
sa vonde, ou La Patrouille turque ; Bethnal Green, 1872-5, No. 357, Patrol at Smyrna ; 
Inventory p. 47, 1. 3. r 

Abel Formé; (?) 1861, Decamps, Second sale, No. 39, La Patrouille turque 
25,000 f. (Mireur) ; Lord Hertford by 1868, 

A version, 0-75 X 0:93, was in the Wertheimber sale, 9 March 1861; Boquet 
Collection 1868 (Moreau). 

Lithographed by Decamps Une Patrouille & Smyrne in L’ Artiste. 


318 EASTERN WOMEN AT A WELL Gallery XXIV 


Canvas (oval), 134 x 164 (0°34 x 0-42). Inscribed on well-head to 
reht DECAMPS 5]. 

Bethnal Green, 1872-5, No. 482; Inven- 
tory, p. 46, l. 5. 

1853, February 18, Paris, Bonnet, 
No. 4, Femmes turques a la Fontaine, 
2,600 f., Lord Hertford, but Moreau gives 
1854, April 26, bought for 2,125 f. by Lord 
Hertford. 


345 THE PUNISHMENT OF 
THE HOOKS Gallery XV 
Canvas, 35% X 53 (0°90 X I-35). 
Inscribed on foreground to left: 
DECAMPS 1837. 


Salon 1839, Le Supplice des Crochets; Manchester Art Treasures, 1857, No. 43, 
Exterior ; Bethnal Green, 1872-5, No. 328, dn Execution in the East; Waagen, 
Supplement, p. 85; Inventory p. 47, 1. 38. 

Stephens (Moreau); Lord Hertford by 1857. 


345 


350 THE WITCHES IN MACBETH Gallery XV 
Canvas, 114 x 152 (0-29 X 0-40). Signed in lower right corner: 


DECAMPS. 


Bethnal Green, 1872-5, No. 527, The Witches’ Cauldron ; Inventory p. 47, l. 57. 
1846, December 19, Paris, Paul Périer, No. 3, Les Sorctéres, bought for 2,455 f. by 
Lord Hertford (Moreau) 3,000 f. (B.A.A.) or 3,300f. (Soullié). 


353 THE ANCHORAGE OF SMYRNA Gallery XV 


Canvas, 17 X 264 (0°43 X 0:66). Signed on the sail of a boat: DC. 


Bethnal Green, 1872-5, No. 498, Turkish Fortress, Smyrna ; Inventory p. AO pia? Oe 

1850, January 7-8, Paris, Joseph Fau, 1,105 f.; 1858, March 17, Paris, Veron, 
L’ Avant-vade de Smyrne, bought for 11,200 f. by Lord Hertford (Moreau). 

A version, 035 X 0°55, was sold, 17 February 1859, Paris, to Baron T. (Moreau) ; 
X Sale, 11 May 1802, Paris, La Rade de Smyrne, 3,100 f. (Mireur), is perhaps identical 
with the above. 


72 DECAMPS 


649 THE FAVOURITE OF THE PASHA Gallery XXV 


Water-colour, 12} x Io (0°3I X 0:25). Signed on the end of the 
divan: DECAMPS. 


? Bethnal Green, 1872-5, No. 665, Interior of a Haveem; Inventory p. 30, l. 36, 
same title. f 

1834, March 27, Paris, Comte de H., Intévieur de Sérail, 0:30 X 0°25, f. 520 
(Moreau) ; ? 1839, March 12-17, Paris, L. Brown, No. 21, une odalisque, igo, (ELINA) © 
1860, February 13-14, Paris, Lord Henry Seymour, Intévieur de Sévail, 0-30 X 0°25, 
bought for 1,480 f. by Lord Hertford (Moreau). . 

Seigneur turc et sa favorite, in San Donato sale, Paris, 1863 (3,650f., Mireur), 
was perhaps a version. 


655 CHILDREN GATHERING FLOWERS Gallery XXV 


Water-colour, 10% x 84 (0:26 x 0-21). Inscribed in lower right 
corner: DECAMPS 44. 


Bethnal Green, 1874-5, No. 693, Summer Sports; Inventory p. 52, 1. 45. 
1845, January 28. (An account of Lord Hertford’s Dessin de Decamps, petits enfants 
dans un champ, 682 f. 50.) 


660 AN ALBANIAN SENTINEL Gallery XXV 
Water-colour, 114 xX 9} (0:28 x 0-24). Signed on the gun-carriage 
to the left: Decamps. Title on old mount: The Sentinel. 


Bethnal Green, 1874-5, No. 721, The Sentinel ; Inventory p. 52, 1. 44. 
1835, March 9, Webb, Cannonier Turc, 0:29 X 0:25, f. 220 (Moreau) 
Collection of Lord Hertford. 


666 AN ALGERIAN WOMAN Gallery XXV 


Water-colour, 174 X 14 (0°44 X 0-36). Signed on the steps: 
Decamps. Title on old mount : Amusement in the Hareem. 

Bethnal Green, 1874-5, No. 723, Amusement in the Hareem: Inventory p. 52; 
IS Ge 

1840, January 27, Dubois, Odalisque, 601 f. (Moreau) ; 1863, January 13, Paris, 
San Donato, Odalisque, bought for 1,420 f. by Lord Hertford (Moreau). 


; 1868, 


670 THE READING OF A FIRMAN Gallery XXV 


Water-colour, 114 x 174 (0:29 X 0-44). Signed on table to right : 
Decamps. 

Salon, 1834, Lecture d'un Firman chez l’Aga d’une Bourgade; Bethnal Green, 
1872-5, No. 664, A Court of Justice in Turkey; Inventory p. 30, 1. 23. 

Collection and Sales:—Abel Formé; 1834, June 18, Pallard de B., ANG tks. S 
1846, December 19, Paris, Paul Périer, bought for 3,120 f. by Lord Hertford (Moreau) 


677 ON THE ROOF OF AN ORIENTAL HOUSE XXV 


Water-colour, 83 x 9 (0:22 X 0-23). Inscribed in lower left corner : 
Decamps, 1830. Title on old mount : Oriental Group. 


Bethnal Green, 1874-5, No. 680b, Oriental Group; Inventory Pp. 52, l. 46. 
1857, April 29, Paris, J., Famille Albanése, bought for goo f. by Lord Hertford 
(Moreau). 


682 CROSSING THE RIVER Gallery XXV 
Water-colour, 12% x 184 (0-32 x 0:46). Signed in lower right 
corner: DECAMPS. 


Bethnal Green, 1872-5, No. 672, Fording a Stream; Inventory 1D BO), ty 2B, 
1860, February 13-14, Paris, Lord Henry Seymour, Cavalerie turque traversant un 
gué, bought for 16,900 f. by Lord Hertford (Moreau). 
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692 OUT OF SCHOOL Gallery XXV 


Water-colour, 22§ x 312 (0-58 x 0-80). Inscribed on wall to left: 
DECAMPS 1841. 

Salon, 1842, La Sortie del’ Ecole (Turquie d’Asie) ; Bethnal Green, 1872-5, No. 678 ; 
Inventory p. 30, 1. 31. 

1846, December 19, Paris, Paul Périer, No. 49, 7,400 f.; 1861, April 2, Paris, 
Comtesse Le Hon, bought for 34,000 f. by Lord Hertford (Moreau). 

Versions :—Musée des Arts Décoratifs, Moreau-Nélaton Collection, in oil and 
larger; Bayonne, sepia sketch touched with colour ; 1865, Paris, sale, 940 f., a 
sepia sketch probably identical with the above. 


699 ALBANIANS Gallery XXV 


Water-colour, 10 x 7} (0:25 x 0-19). Signed in lower right corner : 
Decamps. Title on old mount Sentinels in the East. 


Bethnal Green, 1874-5, No. 722, Sentinels in the East; Inventory p. 52, 1. 43. 
1834, June 17, Pallard de B., Soldats, 0-26 x 0-20, f. 200 (Moreau); 1868, in 
Lord Hertford’s Collection. 


706 ARABS FORDING A RIVER Gallery XXV 


Pastel, 19 X 33 (0:48 x 0:84). Inscribed in lower left corner: 
DECAMPS 458. 


Salon, 1850, Cavalerie asiatique traversant un gué, thus described :—‘‘ Des Arnauts 
guident et maintiennent le cheval de Séraskier sur le gué’”’ ; Bethnal Green, 1872-5, 
No. 668; Inventory p. 30, 1. 34. 

? 1858, Paris, Véron, “ drawing touched with colour,’’ 15,600 f., but this was 
probably the water-colour with the same title subsequently in the Marquis Maison 
Collection and now at Chantilly, No. 483. 

In the Musée des Arts Décoratifs, Moreau-Nélaton Collection, is a variant in oil, 
completed 1853. 


717 CART-HORSES Gallery XXV 
Water-colour, 82 x 12$ (0:21 X 0-31). Inscribed in shadow under 


pent-roof : Decamps 1830. 
Bethnal Green, 1874-5, No. 686; Inventory p. 52, 1. 49. 


1861, April 2, Comtesse Le Hon, bought for 2,200 f. by Lord Hertford. 
722 THE WATERING-PLACE Gallery XXIV 
Water-colour, 94 X II$ (0°24 X 0-29). Signed in lower right corner : 
DECamps. Title on old mount, A Well 1m the East. 


Bethnal Green, 1874-5, No. 687, A Well in the East ; Inventory p. 52, 1. 48. 
1842, March 7, L’Abreuvoir, 295 £.; 1868, in Lord Hertford’s Collection (Moreau). 


OTHER® PICTURES BY DECAMPS 
The following works are enumerated by Moreau as belonging to Lord 
Hertford in 1868 :— 


La Hailte dans le Désert, aquarelle, 0-21 xX 0:28, sale of Joseph Fau, 
7-8 January 1850, f.500, bought by Lord Hertford (No. 680c at Bethnal 
Green, No. 20 in sale of Sir John Murray Scott, Christie smi27)) une 1913; 
8t x ri} in.); : 

Des Baigneuses, water-colour, 0:26 X 0°39, ex coll. Abel Formé (Bethnal 


Green, No. 661; Murray Scott sale, No. 17). 

Constantinople—Intérieur de Parc, 0-33 X 0°46, ex coll. Van Isaker, 1852, 
Gaillard pére, 1867, f.5,050 ; 

Ture fumant son chibouque, 0°22 X 0:28, ex coll. Baron Michel, 1854, and 
Mme. O.'D., 1861, f.5,600 (No. 59 in Murray Scott sale). 


The following were in the Richard Wallace sale, 1857 :— 


La marguerite effeuillée, pastel; Fumeur d’Opium,; Les Muletiers, water-colour. 


ies DECAMPS—DELACROIX 


In addition to Halt in the Desert, and The Bathers, already mentioned, 
the following water-colours were at Bethnal Green, but are no longer 1n 
the collection :—The Astronomer, No. 638 (No. 22 in Murray Scott sale) ; 
M. le Curé at dinner, No. 640 (1874) ; Combat of Greeks and Turks, No. 677 
(possibly No. 19, Banditti, in Murray Scott sale); Burning of a Greek 
Village, No. 679 (No. 18 in Murray Scott sale). 


FERDINAND-VICTOR-EUGENE DELACROIX 


French School. B. Charenton-Saint-Maurice, 26 April 1798; d. Paris 
1863. Pupil of Guérin, but influenced mainly by Bonington (g.v.) and 
by Rubens (g.v.). Making a great success at the Salon, first with La 
Barque de Dante, 1822, then with the Massacre de Scio, 1824, he became 
the leader of the Romantic painters, whose aim was to substitute colour, 
life and poetry for the frigid Graeco-Roman classicality of David. They 
chose their subjects no longer from classical history, but from romantic 
literature, modern history and from the East. Ingres, who sought to 
express classicality of a truer and more suave type than that of David, 
was the great rival and detractor of Delacroix and his followers, against 
whom he levelled the famous dictum, Le dessin c’est la probité de Vart. 
Delacroix executed ceiling and wall paintings in the Galerie d’ Apollon 
at the Louvre, the Salon du Roi of the Palais Bourbon, the Library of the 
Luxembourg, and the Church of Saint Sulpice in Paris. He also litho- 
graphed subjects from Shakespeare’s Hamlet and Goethe’s Faust. 


282 THE EXECUTION OF THE DOGE MARINO FALIERO XV 

Canvas, 56% X 44% (1:45 X 1:13). Inscribed: PAX TIBI MARCE 
EVANGELISTA MEUS. Signed 
in the lower left corner: Eug 
Deiacroix f* Painted in 1826. 
The picture was a great favourite 
with its author. M. Lassalle Bordes, 
in a note communicated to Burty, 
says :— 

Je voulais savoir quel était celui de ses 

tableaux auquel il donnait la préférence. 
Il me répondit que celui pour lequel il 
avait toujours un petit faible était Ja 
Décapitation du doge Marino Falievo a 
l Escaliery des Géants. 
In his letters of candidature for the 
Academy Delacroix always cited it 
(Letter 21 to Soulier). It was well 
received when exhibited in England 
—et que les journaux anglais en ont 
fait des éloges magnifiques (Letter 
from Delacroix to Soulier), 

Marino Faliero (1274-1355) became doge after a distinguished career 
as a soldier. An insult to his wife or one of her ladies by a patrician 
and its merely nominal punishment by “ The Forty,” led him to conspire 


282 
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with the plebeians against the constitution ; but the plot was discovered 
and the doge executed. The scene is a transformation of the Giants’ 
Staircase of the Ducal Palace ; the chief of the Council of Ten holds aloft 
the bloody sword of the executioner. The source for Delacroix was 
Byron’s tragedy, written and published in 1820 and performed in 1821. 
Salon, 1827, No. 294 British Institution, London, 1828, No. 102: Exposition 
Universelle, 1855, No. 292; Bethnal Green, 1872-5, No. 371; Old Masters, 1896; 
Robaut, No. 160; Adolphe Moreau, pp. 94, 168, 169 ; Inventory p. 46, 1. 25. 
Sold by Delacroix for 1,800 f. and bought back for 3,000 f.; 1855 brought to 
London by him, without success ; 1856, bought by Bournet-Aubertot for 12,000 f. ; 
1868 bought from Isaac Pereire for £4,000 by Lord Hertford (Mr. Spielmann). 
Etched by L. Flameng. 


A sketch on paper (Robaut, No. 161), 0:35 X 0-27, was in the Villot sale, 11 Feb. 
1865, 420 f.; Studies for heads were in Delacroix’s posthumous sale. 


324 FAUST AND MEPHISTOPHELES Gallery XV 


Canvas, 174 x 144 (0°45 0:37). Signed in lower left corner: 
Eug Delacroix. This picture was painted for Motte, the lithographic 
printer, who published in 1828 a series of seventeen lithographs by Dela- 
croix on the subject of Faust. The subject of our picture is there rendered 
with a higher dramatic intensity. Goethe himself in the last years of his 
life expressed admiration for these designs. This piece is a good example 
of the influence of Bonington, whose Don Quixote is especially recalled. 

Salon, 1827; Bethnal Green, 1872-5, No. 589; Robaut, No. 226, 48 x 4o 
Moreau, No. 226; Inventory p. 17, 1. 13. 


Sold by Motte (above) to Devéria, the painter; 1869, March 23, X, 0:48 x 0-49, 
7,000 f. (Mireur). 


HIPPOLYTE cattep PAUL DELAROCHE 


French School. B. Paris, 17 July 1797; d. there, 4 November 1856. 
Pupil of Gros (qg.v.). He formed a style midway between the suave 
Italianism of Ingres and the fiery Romanticism of Delacroix (g.v.) and 
exercised a disastrous influence upon contemporary art by introducing 
the stage-dramatic painting, devoid of aesthetic qualities, which overran 
Europe, especially England and Germany. 


276 EDWARD V AND THE DUKE OF YORK IN THE TOWER XXV 


Canvas, 168 x 192 (0-42 X 0:50). Inscribed in lower right corner : 
Paul de la Roche 1831, and on bed: King Edward V. Our picture is a 
reduced version of the canvas in the Louvre : this was a commission from 
the Minister of Public Works and was finished and exhibited in the Salon, 
1831. A group of the Princes in plaster was modelled in 1828. 

Bethnal Green, 1872-5, No. 520; Delaborde, No. 14; Inventory p. 46, l. 8. 

? 1843, Paris, Mainnemare, Les Enfants d’ Edouard, reduction, 14,500 f. (Mireur). 

Engraved by H. Prudhon ; lithographed by Léon Noel, in L’ Artiste, 1831. | 

The composition in the Louvre (1:78 x 2°14) was originally higher than it was 
broad and 0-65 m. of canvas were added at each side, when the scheme was altered ; 


a small variant (8} x 10 in.), No. 25 in Sir J. M. Scott’s sale, Christie’s, 27 June 
1913, was ie nn Sir Richard Wallace’s Collection and was No. 662 at Bethnal 


Green. 
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286 THE VIRGIN AND CHILD Inner Hall 


Canvas, 574 x 332 (1°45 x 0°86). Inscribed in lower left corner : 
ee Paul de la Roche Rome 1844. 


Manchester Art Treasures, 1857, No. 40, Mother 
and Child; Bethnal Green 1872-5, No. 365, The 
Repose in Egypt—‘La Vierge au Lézavd”’; Waagen, 
Supplement, p. 85; Inventory p. 46, le. AS. 


300 JOAN OF ARC IN PRISON XXV 

Canvas, 017d, <0 14 gO" dae 90430), 
Inscribed to left below: De la Roche 1825. 
This is the finished original of the life-size 
picture, Jeanne d’Arc, malade, est interrogée 
dans sa prison par le cardinal de Winchester, 
painted in 1829 and exhibited in the Salon 
of that year. See also under No. 604. 


Bethnal Green, 1872-5, No. 544; Delaborde, 
? No.5, more probably No. 604; Inventory p. 46, 1.14. 

? 1843, Paris, Mainnemare, petite esquisse, 545 f. 
(Mireur), more probably this is No. 604. 

Engraved by 5. W. Reynolds. 

A variant signed Delaroche Jeune, 3:76 X 2-18, 
was in the Salon of 1824 and the Duc de Padoue 
Collection ; it was lithographed by Delaroche in 
L’ Artiste et le Philosophe, 1824. No. 604, below, is a sketch for one of the above. 


311 THE TEMPTATION OF ST. ANTHONY Gallery XXIII 
Panel 72) <x 6 (0-20 <°.0-15). 


Bethnal Green, 1872-5, No. 523 ; Inventory p. 46, l. 30. 
1865, March 27, Paris, Pourtalés, No. 25, 20;200) f. (BATA), 


314 CARDINAL MAZARIN’S LAST SICKNESS Corridor 


Canvas, 22 X 38 (0:56 x 0-97). Inscribed in lower left corner: 
Paul De la Roche 1830. The description is taken from the Mémoires de 
Brienne. 

gre 1831; Bethnal Green, 1872-5, No. 483; Delaborde, No. 12; Inventory 
[De 23) Us ie, 

Bought for 1,500 f. by the Comte de Pourtalés-Gorgier, who refused to sell it for 
40,000 f. ; 1865, March 27, Paris, Pourtalés, No. 249, with No. 320, 80,200 f. (B.A.A.). 


Engraved by Frangois Girard; aquatint by Gautier: litho hi 
Lami in L’ Artiste. é ST ee 


A sketch, Le Cardinal Mazarin Mourant, was given to M. Mainnemare by the 
painter, Mainnemare sale, 1843, 165 f. 


320 THE STATE BARGE OF CARDINAL RICHELIEU ON 
THE RHONE Corridor 


Canvas, 22 X 38} (0°56 x 0:97). Inscribed to left below: Paul De 
la Roche 1829. The scene is suggested by Voltaire’s Essai sur les Meurs - 
Richelieu, sickening for his fatal illness, is conducting Cinq-Mars and de 
Thou, conspirators against his domination of Louis XIII, from Tarascon 
to their execution at Lyons. 


Salon, 1831; Bethnal Green, 1872-5, No. 489; Old Masters, 1896; Delaborde 
No. 11; Inventory p. 45, 1. 30. i : 

Bought for 1,500 f. by the Comte de Pourtalés-Gorgier, who refused t Hi 
40,000 f. ; 1865, March 27, Paris, Pourtalés, No. 248, with No. 314, 80,200 Z. meee 
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Engraved by Francois Girard ; aquatint by Gautier; lithographic sketch by 
Lami in L’ Artiste. 


Louvre, No, 2074, a drawing (signed and dated 1826) from the Coutan Collection. 


355 A MOTHER AND CHILDREN Gallery XXV 


Panel (circular), 5 (0-13). This is a sketch for, or reduced version of, 
a picture painted in 1843 for William II of Holland, bought by M. Pescatore 
at the King’s sale in 1850 and bequeathed by him to the Luxembourg. 


Bethnal Green, 1872-5, No. 572; Inventory p. 47, l. 25. 

Engraved by Alphonse Francais. 

Variants, Les Joies d'une Meére, in the Luxembourg Museum (0-90, Delaborde 
and Goddé, No. 36) ; a study for head of mother was in the Labouchére Collection : 
a pencil study for children was (1858) in the d’Eichtal Collection. 


358 A CHILD LEARNING TO READ Gallery XXV 


Panel (circular), 53 (0-14). Inscribed to right below: Paul de la 
Roche 1848. In the Inventory of the Collection it was called La Jeunesse 
de Pic de Mirandole, owing to a confusion with the picture of that name 
now in the Museum of Nantes (Clerke de Feltré gift). The latter is a 
different composition and shape, 1:05 x 7:8, but belongs to the same set 
of ideas and manner of the Italian time. It is possible that ‘‘ Une groupe 
d’étude, tiré de ce tableau, lithographiée par Emile Lassalle, ou L’ Education 
maternelle,”’ is our picture. 


Bethnal Green, 1872-5, No. 579, An Idle Scholar, known as La Jeunesse de Pic de 
Mirandole ; Inventory p. 47, l. 27. 
1851, 27 Jan., Paris, Thévenin, No. 23, 4,500 f. 


SoomeCaRiS PONS THE STEPS OF THE TEMPLE Corridor 

Panel (lunette), 74 x 164 (0-18 X 0-41). 

Bethnal Green, 1872-5, No. 551, Our Saviour Preaching : This is a sketch for a 
wall-painting ; Inventory p. 47, l. 26. : 

1857, Paul Delaroche (seal on back), but probably not No. 13, Le Christ Protecteur 
des A ffligés, 7,400 f. (Mireur), which is indentified by Goddé as Delaborde, No. 78, 
0:20 X 0-16, Le Christ Espoir et Soutien des A ffligés. 


604 JOAN OF ARC IN PRISON Gallery XXV 

Canvas, 81 x 6% (0:21 x 0-17). Signed in lower left corner: Paul 
De la Roche. This is clearly a preliminary sketch either for No. 300 
(above), or for the larger picture painted in 1829. It is much broader in 
treatment, the cardinal is bearded, and there are numerous other variations 
in pose and detail. Probably it was given by the artist to M. Mainnemare 
(see sale below). 


Bethnal Green, 1872-5, No. 533; Inventory p. 47, 1. 44. ve 
? 1843, Paris, Mainnemare, Le Cardinal Winchester interrogeant Jeanne ad Arc en 


prison, petite esquisse, 545 f. (Mireur), but possibly this was No. 300. 

735 THE ALCHEMIST 
Water-colour, 6 x 4% (0-15 X 0-12). Signed: Paul de la Roche. 
Bethnal Green, 1874-5, No. 697; Inventory p. 52, 1. 34. 


738 THE DEATH OF THE DUC DE GUISE Gallery XXV 


Water-colour, 54 x 92 (0:14 X 0°24). Inscribed to left: P. de la 
Roche 1832. This is probably the sketch for the picture commissioned 
by the Duc d’Orléans and now at Chantilly. The water-colour was stolen 


H 
(25505) 
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and the oil was not painted till 1834. The history of the Valois kings had 


at this time become a popular subject with painters. 
Bethnal Green, 1874-5, No. 684a, Murder of the Duc de Guise, a sketch for the 
picture in oil; Inventory p. 52, 1. 32. 


1863, San Donato, 6,200 f. (Mireur). : : 5 
Variant :—Oil on canvas, 5:65 X 9°55, Assassinat du duc de Guise au chateau de 


Blois, Chantilly Museum, Salon, 1835, see above. 


OTHER PICTURES BY DELAROCHE 


The following water-colours were at Bethnal Green :—Tales of the Queen 
of Navarre, No. 642; Reading the Bible, No. 658; Young Princes in the 
Tower, No. 662. These were probably the following, in the sale of Sir John 
Murray Scott, Christie’s, 27 June 1913 :—26, Scandal, water-colour, 
71 x 108; 27, The Story Book, pastel, 84 x 102; 25, The Princes in the 
Tower, water-colour, 84 X Io. 


STEPHEN POYNTZ DENNING 


English School. B. 1795; d. Dulwich, London, 1864. Pupil of John 
Wright ; painted miniature and other portraits, exhibiting at the Royal 
Academy 1814-51, but chiefly copied the works of other artists. Curator 
of Dulwich College Gallery, 1821-64. 


ABLE THOMAS =SUELY 


765 QUEEN VICTORIA IN ROBES OF STATE 


Water-colour, 15§ X IZ (0°38 X 0°30). A copy of No. 564, by Sully 
(q.v.). Until 1920 catalogued as by Sully himself, but it appears from a 
catalogue of the Stowe sale (priced and annotated by H. R. Foster) to be 
after Sully by Denning. 


Bethnal Green, 1872-5, No. 615 ; Inventory p. 34, 1. 34. 

1848, August 15 and following days, Stowe, Duke of Buckingham, lot A, 17, bought 
for £33 12s. for Lord Hertford. “It formerly hung in the Shakespeare Closet ”’ 
(Redfern). 


WILLIAM DERBY 


British School. B. Birmingham, Io January 1786) ds Londen, 
I January, 1847. First studied under J. Barber, a portrait and miniature 
painter. Came to London 1806. Copied paintings in the Stafford Gallery, 
and in 1825 made drawings for Lodge’s Portraits of Illustrious Personages. 
He also executed portraits of the house of Stanley from the reign of 
Henry VII. 


AFTER SIR THOMAS LAWRENCE AND (?) RICHARD EVANS 
709 THE DUKE OF WELLINGTON Gallery IX 


Water-colour, 7 X 5% (0:18 X 0-14). This is the water-colour made 
for Lodge’s Portraits. The reproduction is inscribed: From the original 
by William Evans, Esq. Drawn by Wm. Derby. Engraved by H. F. Ryall 
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June 1, 1834, The index gives: “Sir Thomas Lawrence. The Figure 
by Evans. Collection of Mr. Joseph Harding.” This was probably not 
William, but Richard, Evans (1784-1871), who aided Lawrence with 
draperies. For a note on the Duke of Wellington see under Morton, 
No. 632. 


Bethnal Green, 1872, No. 622, as enamel by Henry Bone, 1874, correctly ; 
Inventory p. 52, 1. 38. :e 
1845, April 26, Christie’s, George Knott, No. 1, £15 15s., bought by Bicknell ; 
eo aes 29, Christie’s, E. Bicknell, No. 51, bought for £25 by Wells for Lord 
ertiord. 


AFTER SIR GODFREY KNELLER 


713 SARAH JENNINGS, DUCHESS OF MARLBOROUGH IX 


Water-colour, 7 x 5% (0:18 x 0-14). Inscribed at the top: W. Derby 
1823. This is also a water-colour made for Lodge’s Historical Portraits. 
On the reproduction is: From the original of Sir Peter Lely in the collection 
of His Grace the Duke of Marlborough. Drawn by Wm. Derby and en- 
graved by S. Freeman, June 1, 1834. (op cit., vol. ili). The portrait 
is by Kneller, engraved also by Smith. 

Sarah Jennings (1660-1744) married in 16078 John Churchill (1650-1722), 
the first Duke of Marlborough and the hero of many victories over the 
armies and allies of Louis XIV in the war of the Spanish Succession. Her 
imperious temper was an important factor in the rise and fall of her 
husband. She first dominated Queen Anne, who appointed her mistress 
of the robes, keeper of the privy purse, and ranger of Windsor Park, and 
after Blenheim, presented her husband with the manor of Woodstock and 
Blenheim Palace. Afterwards her temper roused the Queen to such 
irritation with the Marlboroughs that the Duke retired to the continent 
for the last years of her reign. 


Bethnal Green, 1872, No. 621, as enamel, 1874 correctly ; Inventory p. 52, l. 36. 
1863, April 29, Christie’s, E. Bicknell, No. 571, bought for £22 1s. by Wells for 
Lord Hertford. 


AFTER SIR THOMAS LAWRENCE 
725 THE FIRST LADY LYNDHURST Gallery IX 


Water-colour, 10% x 8% (0-28 X 0-23). 

The sitter (d. 1834) was widow of Lieut.-Colonel Charles Thomas, 
Coldstream Guards. She married in 1819 John Singleton Copley (1772- 
1863), son of the Boston painter, John Singleton Copley. Her beauty 
and wit contributed to the tremendous success of her husband, the 
famous lawyer, who began as a republican and a Jacobin and ended as 
the conspicuous opponent of the ereat Liberal measures of his day. He 
conducted the prosecution of Queen Caroline before the Lords, 1820. 
He was Tory M.P. for Yarmouth, Isle of Wight, 1818-26 ; Solicitor- 
General, 1819 ; Attorney-General, 1824-6 ; created Baron Lyndhurst, 
1827; Lord Chancellor, 1827-30, 1834-5 and 1841-6. 

Bethnal Green, No. 608, 1872, as enamel by Henry Bone, 1874, correctly : 


Inventory p. 52, lL. 37- 
1863, Apel 29, Christie’s, E. Bicknell, No. 66, bought for £12 12s. by Wells for 


Lord Hertford. 
H 2 
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ALEXANDRE-FRANCOIS DESPORTES 


French School. B. Champigneul, Champagne, 24 February T6OE G..d: 
Paris, 20 April 1743. Pupil of an obscure Fleming, Nicasius. After 
painting Johann Sobieski, King of Poland, and his Court at Warsaw, he 
returned to France and the Court of Louis XIV. Received by the 
Académie Royale, 1 August 1699. He practised as a portrait-painter ; 
his own portrait in shooting costume was his morceau de réception for the 
Académie Royale and is now in the Louvre. But he is best known for his 
still-life compositions and studies of animals. In these he helped to 
turn the attention of French painters from Italian towards Flemish 
subjects and models, and began the decorative still-life tradition which 
developed to the full under Oudry (¢.v.) and Chardin. 


594 DOGS, DEAD GAME AND FRUIT Gallery XXI 


Canvas, 504 x 632 (1-28 x 1-61). Inscribed in centre: Desportes, 
1715. Perhaps pendant to No. 628.1 

Paris, chez Martinet, 1860, No. 124; Bethnal Green, 1872-5, No. 354; Inventory 
p. 46, 1. 47. 

11857, April 20-21, Paris, Théodore Patureau, with No. 628, Nos. 65 and 66, 
Deux Sujets de Chasse, bought for 10,700 f. by Lord Hertford (B.A.A.) ; manuscript 
note in catalogue adds payés 4,000 f. par Patureau. 


628 


628 A DOG, WITH FLOWERS AND DEAD GAME Gallery XI 


Canvas, 50% X 63 (1:28 x 1-61). Signed in upper right corner: 
Desportes. Perhaps pendant to No. 594.1 Hitherto Classic Ruins, 
with Flowers and Dead Game. 


Salon 1740; Paris, chez Martinet 1860, No. 123; Bethnal Green, 1872-5, No. 359; 
Inventory p. 45, l. 33. aa 


11857, April 20-1, Paris, Théodore Patureau, with No. 594, Nos. 65 and 
Sujets de Chasse, bought for 10,700 f. by Lord Hertford ee No. a. 66, Deux 


623 TWO DOGS AND DEAD GAME AT A FOUNTAIN XI 

Canvas, 764 X 504 (I-94 xX 1-28). Hitherto catalogued as Dogs and 
Dead Game, by Oudry and described since 1913 as probably the pendant 
of his No. 624. But to No. 623, 13 in. (inside measurement) of canvas 
have been added, and the composition has been extended by another hand 
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(probably in recent years) to match Oudry’s No. 624. The latter evi- 
dently had as pendant a different picture and seems to have passed alone 
through a sale in 1855. The join explains the straight horizontal sprig 
of oak leaves, which was obviously put in to cover it. The picture 
appears to have every characteristic of Desportes. The background of 
foliage almost encloses the composition, as in his No. 594 and 628, while 
Oudry prefers a more open view: the colour and the handling of every 
detail resemble the same pictures and finally the animals are too clumsily 
drawn, too timid and hesitating in their attitudes for Oudry. His drawing 
is often bad, as in the dog in his No. 631, but through excessive carelessness 
rather than lack of vigour. The disjointed animals in No. 623 are 
laboriously painted. The foremost may well be the beast which appears 
in No. 628. 


Locquin (Catalogue Raisonné del euvre de Jean-Baptiste Oudry, Vol. VI of Archives 
de l’Avt Francais, 1912), Oudry No. 193 ; Inventory p. 14, 1. 5, Oudry, Dead Game, 
Dogs at a Fountain. 


DIAZ 


(NARCISSE-VIRGILE DIAZ DE LA PENA) 


French School. B. Bordeaux, 1808; d. 1876. He was self-taught, 
but influenced by Prud’hon (g.v.) and Delacroix (q.v.) in figure painting, 
and by Théodore Rousseau (g.v.) in landscape. Diaz became a prominent 
member of the so-called Barbizon School of landscape, and lived in close 
companionship and sympathy with J. F. Millet and Rousseau. He 
repeated himself somewhat, and is less painstaking than Rousseau, but 
far surpasses the latter in richness of colour and paint. These qualities, 
however, he came to overemphasise to the detriment of his art. 


266 VENUS DISARMING CUPID Gallery XV 

Panel, 74 x 44 (0-I9 X 0-11). Signed to right below: N. Diaz. A 
sketch for the larger and 
more detailed picture 
painted in 1855, now in 
the Yerkes Collection, New 
York (see below). 


Bethnal Green. 1872-5, 
No. 453, A sketch; Inventory 
p. 47, 1. 5. 

? 1857, Paris, Richard Wal- 
lace, No. 20, Vénus désarmant 
Amour, 6t0 f. 

The finished picture, Cupid 
Disarmed, Yerkes Collection, 
New York, No. 44, canvas 
27 X 15#in.,is signed N. Diaz, 
55, it was probably L’Amour 
Désarmé, No. 2, first Diaz sale, 
PariswerOs 74700 dias | 1k) ia 
version of the above, Vénus et 266 268 
L’ Amour, canvas, 0:69 X 0:40, ae 
signed N. Diaz 55, a smiling winged cupid takes the place of the faun (exposition 
de XX Peintres du XIX® siécle, Paris, 1910, sale, Petit, Paris, 27 May 1920, 
No. 27). In the J; Fau sale, Paris, 1861, was L’Amour Désarmé, 23 X 17, 325 fs 
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268 THE EDUCATION OF CUPID Gallery AY. 

Panel, 7$ x 44 (0-19 X 0-11). Signed in lower right corner : N. Diaz. 
This must be, like No. 266 above, a sketch for a larger painting, probably 
L’ Education de ’ Amour in the first Diaz sale, see below. 


Bethnal Green, 1872-5, No. 441, Venus and Cupid, a sketch : Inventory p. 47, 1. 7. 

? 1857, Paris, Richard Wallace, No. 26, L’ Education de ? Amour, 500 f. 

Version :—The finished picture, L’ Education de l’ Amour, first Diaz sale, Paris, 
1857, No. 4, 3,500 f. 


312 A FOUNTAIN AT CONSTANTINOPLE Gallery XV 
Canvas, 102 x 16 (0:27 X 0°41). Signed in lower left corner: N. Diaz. 
Bethnal Green, 1872-5, No. 504; Inventory p. 47, 1. 2. 


A third sketch on panel was at Bethnal Green, No. 461, Nymphs and 
Cupids ; this is no longer in the Collection. Possibly it was lot No. 62 
at the John Murray Scott sale, Christie’s, June 1913, Three Nymphs with 
Cupids by a River, on panel, 194 X 148. 


CHRISTIAN WILHELM ERNST DIETRICH 


German School. B. Weimar, 30 October 1712; d. Dresden, 23 April 
1774. Pupil of the landscape painter Alexander Thiele. At Dresden he 
became Court Painter, then Inspector of the Gallery, Director of the 
Manufactory of Porcelain, and finally Professor at the Academy. He 
was chiefly remarkable for his imitations of Rembrandt and other old 
masters. 


153 THE CIRCUMCISION Gallery XXIII 
Canvas, 17f X 243 (0°44 X 0-62). Strongly influenced in conception 
and treatment by Rembrandt. 


Inventory p. 51, 1. 27. 
1843, March 16-17, Paris, Paul Périer, No. 9, Cévémonie dans un temple isvaélite, 
44 X 65, 1,861 f.; ? 1848, May 5, Casimir Périer (B.A.A.). 


CARLO DOLCI 


Florentine School. B. Florence, 25 May 1616; d. there, 17 January 
1686. Pupil of Jacopo Vignali. He painted with unfailing accomplish- 
ment in a smooth and self-conscious style, with a calculated sweetness 
and affectation of spirituality, which won him great renown in his own 


and the succeeding century. His reputation has in modern times steadily 
declined. 


SCHOOL OF CARLO DOLCI 


562 SAINT CATHERINE Gallery XVII 


Canvas, 293 X 41? (0:75 x 1:06). Catalogued until 1913 as A Saint 
Reading. 

Bethnal Green, 1872-5, No. 254, Sacred Studies ; Inventory p. 12, 1. 46, 

1793, February 18, Duc de Praslin (B.A.A.); 1865, March, Paris, Comte de 
Pourtalées, No. 46, bought for 27,000 f. by Lord Hertford (B.A.A.). 


DOMENICHINO 


(oe) 
Oo 


DOMENICO ZAMPIERI caLttepD DOMENICHINO 


Bolognese School. B. Bologna, 21 October 1581; d. Naples, 15 April 
1641. Pupil first of Dionysius Calvert and afterwards of the Carracci. 
Like these he was more painstaking and less melodramatic than most 
contemporaries of the Italian Baroque School. Rubens thought him the 
only Italian of his generation whose name would endure, and his academy 
was chosen by Poussin (g.v.), who also preferred him to his contemporaries. 
Among his important works are The Communion of St. Jerome, Vatican, 
Diana and her Nymphs, Borghese Gallery ; and the decoration of the 
Cappella del Tesoro, in Naples Cathedral. During the last task he was 
persecuted by the notorious triumvirate known as ‘“‘ The Cabal of Naples.”’ 
He died there, not without suspicion of poison. 


131 THE PERSIAN SIBYL Gallery XVII 


Canvas, 292 x 264 (0:75 x 0:67). The painter’s famous Cumcean 
Sibyl in the Borghese Gallery, Rome, 
is a more elaborate and less forceful 
composition of the same kind. Lord 
Hertford, writing to Mawson from 
Boulogne, 10 September 1848, about 
the Stowe sale, says :— 


I am also very anxious to have the 
Sybilla by Domenichino No. 432 as much 
for the frame as for the picture. So I 
hope you will purchase it forme ... . 
The Rembrandt (now No. 86) and the 
Domenichino are my favourites, and I 
depend upon you for doing the best. 
Again on 12 September :— 


I. am very anxious to have the 
Domenichino Sybilla, with the frame, of 
course, so I hope you will secure her and it. 

The frame was replaced subse- 
quently by the present one, which is 
ordinary. There is a record of this in 1859. The original is said to have 
been a fine piece of Venetian carving and to have come from the Doge’s 
palace. Possibly it was adapted to the Bartolommeo Veneto, No. 541, 
which has a frame finely carved, but not Venetian, dated 1543. 


The Sibyls are the classical manifestation of an idea common to most 
religions, that the prophetic spirit is lodged in women as the more 
receptive sex. Mention of them appears first in the later Homeric poems, 
e.g., Iliad, Book XX. Their number grows with the complexities of 
pagan mythology, but all have common characteristics. Varro, in the 
last days of the Republic mentions the Persian in a list of ten. For the 
most famous, the Cumezan, see under Rosa, No. 116. 


Bethnal Green, 1872-5, No. 252, Woman in Eastern Costume ; Waagen, li, 155, 
490; and Supplement, 80; Buchanan, Memoirs of Painting, i, 101; Inventory 


Da20,0 837. 
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1703, Hautefeuille, bought by the Duc de Chartres, later d’Orléans ; Cee Soe 
tion, Palais-Royal; 1798, London, Orléans sale, valued at 400 guineas, oe my 
Lord Temple; 1848, August, Stowe, Duke of Buckingham sale, No. 432, boug 
for 690 guineas by Mawson for Lord Hertford. _ 

Engraved by Foscilleux for La Galerie du Palais-Royal. 

A version is or was at Knole Park ; Reynolds noted in 1752 at the Palazzo Ratta, 
Bologna :—“‘ A Sibyl by Domenichino. The very same figure as our St. Cecilia in 
the Borghese at Rome, only instead of music this has tablets. 


GERARD (GERRIT) DOU 


Dutch School. B. Leyden, 7 April 1613; d. there, 9 February 1675. 
Pupil of his father, the glass-painter, then of Bartholomeus Dolendo, 
and others; afterwards the pupil and companion of the youthful 
Rembrandt (1628-1631). He continued to make use of the harsh and 
forced effects of lighting which Rembrandt outgrew, and became celebrated 
for the minute finish of his execution. The school of which he was the 
acknowledged head included such painters as Frans van Mieris the Elder 
(g.v.) and Schalcken (q.v.), who are also represented in this collection. 


168 A GIRL WATERING PLANTS Gallery XXIII 


Panel, 12 x 8 (0:31 X 0:20). Catalogued until 1920 as by Godfried 
Schalcken. It is a version of a signed work by Gerard Dou in the Dresden 


Gallery. 


Bethnal Green, 1872-5, No. 121, Schalcken, Candlelight Effect; de Groot, Schalcken, 
No. 209; Inventory p. 48, 1. 8. 

1849, May 4-5, Christie’s, Marquis de Montcalm, No. 103, bought for £52 11s. 
by Williams for Lord Hertford. 

The signed version, Die Gértnerin: Nachtsttick, in the Dresden Gallery, No. 1712 
(de Groot, Dou, No. 243, Martin, Dou, No. 338) is mentioned in the Dresden Inven- 
tory of 1722. 


170 A HERMIT Gallery XIII 

Panel, rounded top, 12g (0:31 X0-23). 
Signed on the bottom of a basket support- 
ing the book: G Dou (the G combined with 
D). In this picture may be traced an echo 
of Rembrandt. It was on Gerard Dou’s 
night-pieces of this kind that Schalcken 
based his work. 


Bethnal Green, 1872-5, No. 193, as on copper ; 
Martin, Dou, Nos. 310 and 312a; de Groot, 
Nos. 201 and 24d; Smith, Supplement, No. 39 ; 
Inventory p. 48, 1. to. 

1754, Elector of Hesse-Cassel’s Collection, Schloss 
Alstadt, in a case with still-life groups painted on 
doors (Descamps, II, 226) ; 1783, No. r12 in inven- 
tory of Collection; 1837, April 4, Paris, Duchesse 
de Berri, No. 60, 8,250 f. (B.A.A.) ; 1843, March 
16-17, Paris, Paul Périer, No. ro, (B.A.A.), bought 
170 for 9,000 f. by Lord Hertford (de Ricci). is 


177 A HERMIT AT PRAYER Gallery XXIV 
Panel, 15% x 114 (0-30. x 0:29). The chapter in the folio on the 
table begins : am funften sont|ag]. 


Bethnal Green, 1872~5, No. 125,ason copper Martin, Nos. 2 d 39; z 
No. 18; Inventory p. 50, 1. 42. a ek ore 
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Rausch von Taubenberg (arms in seal on back) ; 1797, November 28, Amsterdam, 
P. C. Hasselaer, No. 1, 1,310 florins; 1810, August 6, Amsterdam, No. 27 (95 florins, 
Roelfsma). 


Variant :—Munich, Alte Pinakothek, No. 408, almost identical. 


JOHN DOWNMAN, A.R.A. 

British School. B. 1750 (?) Ruabon, in North Wales: d. Wrexham, 
Denbighshire, 24 December 1824. He studied under Benjamin West, 
and in the Schools of the Royal Academy. Exhibited at the Academy 
yearly from 1777 to 1812, except in 1784; A.R.A. 1795. He practised 
successively at Cambridge, London, Plymouth, Exeter, Chester and 
Wrexham. Downman, although he attempted the usual “historical ” 
subjects of his day, is chiefly known by his portraits in crayons slightly 
heightened with colour, of which the four in this collection are examples. 
In the vast number of these still extant the history of the English drawing- 
room may be traced from 1770 to 1824. 


751 2? ELIZABETH INGRAM-SHEPHERD, AFTERWARDS 
MRS. MEYNELL Founders’ Room 

Tinted drawing, originally rectangular, mounted as oval, 8} x 63 
(0:2 X 0-17). Inscribed to left: J.D. 1781. The identification! 
is suggested by the existence of this and No. 753 in the possession of the 
Hertford family, together with Downman’s portraits of Lady Beauchamp 
and her son (Nos. 754 and 752) drawn the same year. 

Elizabeth Ingram-Shepherd (d. 1800) was third daughter and co-heir 
of Charles Ingram, tenth Viscount Irvine and Miss Shepherd. She was 
thus younger sister to the second Marchioness of Hertford (see No. 754). 
She married in 1782 Hugo Meynell of Hoarcross Hall. 


Bethnal Green, 1874-5, No. 718 or 719, Portrait of a Lady ; 1Burlington Magazine, 
Vol. XLIV, March 1924 (MacColl) ; Inventory p. 22, l. 30. 


(oe) 


751 : 

752 FRANCIS CHARLES SEYMOUR-CONWAY, AFTERWARDS 
THIRD MARQUESS OF HERTFORD Founders’ Room 
Tinted drawing, originally rectangular, mounted as oval, 8+ x 64 
(0-21 X 0-17). Inscribed to left: J.D. 1781. It has been retouched 
in gouache and the sky stippled, probably by a later hand. The sitter 
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was born 11 March 1777 and would be five years old at this date. His 
red hair brought him, when he was Earl of Yarmouth, the name of Red 
Herrings. For his character and part in the collection see the Intro- 
duction. This identification! is made from a note by Downman on his 
sketch of the sitter’s mother (see No. 754) in Lord Ronald Sutherland 
Gower’s possession, I drew three of this and her little boy. 


Bethnal Green, 1874-5, No. 717, A Little Girl ; 1Burlington Magazine, Vol. XLIV, 
March 1924 (MacColl); Inventory p. 22, 1. 31. 


753 2? FRANCES INGRAM-SHEPHERD, AFTERWARDS 
LADY WILLIAM GORDON Founders’ Room 


Tinted drawing, originally rectangular, mounted as oval, 8} x 6} 
(o-2t x 0-17). Inscribed to left: J. Downman: P. 1753. For reasons 
of identification! see under 751. If it is correct the sitter (d. 1841) was 
second daughter and co-heir of Charles Ingram, tenth Viscount Irvine, 
and Miss Shepherd. She was thus younger sister to the second Marchioness 
of Hertford. She married, 6 March 1781, Lord William Gordon, second 
son of the third Duke of Gordon. 


Bethnal Green, 1874-5, No. 716, Female Portrait; 1Burlington Magazine ,Vol. XLIV 
March 1924 (MacColl) ; Inventory p. 22, 1. 32. 


754 LADY BEAUCHAMP, AFTERWARDS SECOND 
MARCHIONESS OF HERTFORD Founders’ Room 


Tinted drawing, originally rectangular, mounted as oval, 84+ x 61 
(O<2" xX O787)." Inscribed to lett: J.D: 1781. This appears to have 
been copied from the original signature, under the mount. 

Isabella-Anne Ingram-Shepherd (b. 1760) eldest daughter and co-heir 
of Charles Ingram, tenth Viscount Irvine, and Miss Shepherd, married 
in 1776 Lord Beauchamp, who became at his father’s death, in 1704 
second Marquess of Hertford. She is one of the many Seymours to 
come into near relations with the Crown, succeeding Mrs. Fitzherbert 
in the affections of the future George IV (see Lawrence, No. 559) and 
dominating his ideas during the Regency. She made the acquaintance 
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of the Regent through a contest with Mrs. Fitzherbert over the guardian- 
ship of Minnie Seymour, daughter of Lady Horatia Seymour, sister-in- 
law of the second Marquess. The child was left to the guardianship 
of Mrs. Fitzherbert, but “the Seymour case”? ended on appeal with 
the award of the child to the Marquess. The Regent persuaded Lady 
Hertford to surrender her to Mrs. Fitzherbert, who thus “‘ won a daughter 
but lost a husband.’”’ A reactionary and an anti-Catholic, Lady Hertford 
made Manchester House the headquarters of the Tory party, until Lady 
Conyngham deprived her of the King. She had one child, afterwards 
third Marquess, see No. 752 above. The identification! is made from 
a note in Downman’s hand on a duplicate study 1781 for a half-length 
of which I drew three, formerly in the Coates Collection. 

Bethnal Green, 1874-5, No. 719 or 718, Portrait of a Lady ; 1Burlington Magazine, 
Vol. XLIV, March 1924 (MacColl) ; Inventory p. 22, 1. 33. 


Versions : Coates Collection, Sotheby’s, 15 February 1922, No. 17 (see above), no 
pattern on muslin on hair; Lord Ronald Sutherland Gower, reproduced in his 
Bric-a-brac ; Dr. G. C. Williamson, John Downman, p. 21, reproduces a similar sketch 
ee pres wrongly described as Miss Way ; in the last two there is no muslin on 

e hair. 


WILHELM DROST 


Dutch School. Years of birth and death unknown. He is said to 
have been a pupil of Rembrandt towards 1638 and later to have visited 
Rome, where he had close artistic 
relations with Jan van der Meer of 
Utrecht and Karel Loth. Very little 
is known of his life or of his work, 
but he was following Rembrandt 
closely as late as 1655. There isa 
Noli Me Tangere signed Drost, f. at 
Cassel and a Bathsheba signed by 
him and dated 1654 in the Louvre. 


61 A YOUNG WOMAN XIII 


Canvas, 244 x 19} (0:62 X 0-49). 
Inscribed to right above the arm: 
Rembrandt (?) ft. There is some 
abrasion above this, so it is possible 
that the original signature has been 
effaced. It shows a careful, though 
superficial, study of Rembrandt’s 6; 
work, recalling especially the por- 
traits of Hendrickje Stoffels in the Louvre and at Basildon Park, and 
The Cook in the Ashcroft Collection of which Drost made a drawing. 
The attribution to Drost is confirmed by a marked resemblance to the 
signed work in the Louvre. 


1872, May, bought from Nieuwenhuys for £100 by Sir Richard Wallace (note 
by Sir J. Murray Scott); Inventory p. 49, 1. 39. 


88 DUPRE—DYCK 


JULES DUPRE 


French School. B. Nantes, 1811; d. VIsle-Adam, October 1889. 
Influenced by the works of Ruisdael and Hobbema, and also by Constable; 
he later fell under the influence of the Impressionists. 


299 CROSSING THE BRIDGE 
per ay ee Gallery XV 
| . : Canvas, 182 x 25 (0°48 X 0°64). 
Inscribed to right below: Jules 
Dupré 1838. According to Spiel- 
mann,! this is “a scene on the river 
du Pay.” In the painter’s ‘earlier 
style. 


Bethnal Green, 1872-5, No. 595; Old 
Masters, 1896; Spielmann, p. 72; Inven- 
WOT Ts AS, lb ©s 

: ? 1868, 21-22 February, Paris, Comte 
299 d’Aquila, Le Pont, 0:60 x 0-50, f. 15,000 
(Mireur). 


SIR ANTHONY VAN DYCK 


Flemish School. B. Antwerp, 22 March 1599 ; d. London, 9 December 
1641; pupil of Hendrik van Balen, then for four years assistant to 
Rubens (g.v.). In 1620-1621 he was some months in England, and 
received a salary of £100 as 
painter to King James I. On 
the advice of Rubens he went 
to Italy in 1621 and worked 
much at Genoa, Rome and 
Venice, returning to Antwerp 
by 1628. He was recalled 
from Italy a first time in 1622 
by the fatal illness of his father, 
Re-established in Antwerp, Van 
Dyck painted a series of vast 
sacred works for the churches 
of Flanders and a long suc- 
cession of portraits. In 1632 
he was called to England by 
Charles I (see No. 112) and, as 
Principal Painter in Ordinary 
to their Majesties, remained in 
England till his death. He 
visited Antwerp in 1634, paint- 
am ing during his visit. In 1639 

or 1640 he married Mary 
Ruthven, granddaughter of the Earl of Gowrie. He developed a style 
of portraiture admirably suited to express the grand manner of the 
seventeenth-century courts. In his decorations he borrowed freely from 
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Titian and from Rubens and thus forms the connecting link between 
the Venetians of the sixteenth and the English school of the eighteenth 
century : for he founded in England a tradition which rose again to 
an equal height under Gainsborough. 


16 ISABELLA WAERBEKE, WIFE OF PAUL DE VOS_ Gallery X 


Canvas, 464 x 363 (1-18 x 0-93). Catalogued until 1913 as Portrait 
of a Flemish Lady, this picture is inscribed on the back Portrait of the 
Wife of Simon de Vos, the painter, by Vandyke. It is, however, companion 
to the portrait of Paul de Vos and was with it in the Hope and Watson 
Taylor collections; they were together engraved by Lommelin and 
etched by Van Dyck and Bolswert. Smith says ‘‘ A portrait, said to 
be a likeness of the same person, was sold in the collection of John Knight, 
Esq., 1819, for 165 guineas.’’ (For illustration see page 88). 


British Institution, 1822 and 1836; Manchester Art Treasures, 1857, No. 8; 
Bethnal Green, 1872-5, No. 116, The Wife of Cornelius de Vos, Painter; Waagen, 
uu, 158 and Supplement, p. 86; Smith, No. 356 and Supplement, 56; Inventory 
1Db Ales Ib Zits 

1816, June 27, Christie’s, Henry Hope, No. 79, 100 guineas, bought with the 
Paul de Vos, by Lord Yarmouth, afterward third Marquess of Hertford; he must 
have sold it; 1823, June 13, Christie’s, G. W. Taylor, No. 54, 340 guineas (Wells) ; 
the Paul de Vos bought by Baron Stockmar ; 1848, May 12, Christie’s, William Wells, 
of Redleaf, No. 102, bought for £787 10s. by Lord Hertford. 


Engraved by Lommelin; etched by Van Dyck and Bolswert. 


The Pendant, Paul de Vos (Smith, 
No. 355, sale history above), was burned 
in 1890 in the Palace of Laeken, near 
Brussels, a repetition was lent to the 
Grosvenor Gallery Exhibition, 1887, by 
Sir Edmund Verney. 


53 A YOUNG ITALIAN NOBLE- 
MAN Gallery XVI 
Canvas, 792x524 (2:03 X1-33). 
Sir Lionel Cust! suggests, from a 
family resemblance to the group 
in the Scottish National Gallery, 
that our portrait may represent a 
member of the Lomellini family. It 
was probably bought as a portrait 
of Gaston, Duke of Orleans, brother 
of Louis XIII and of Henrietta 
Maria, but does not resemble the 
portrait engraved by Van Sompel 
and others after Van Dyck as that 
of Gaston. A head by Van Dyck in 
the Kaiser-Friedrich Museum, Berlin, 
No. 768, may be of the same person. 


Manchester Art Treasures, 1857, No. 9; Bethnal Green, 1872~—5, No. 91; Waagen, 
Supplement, p. 86; Cust, pp. 43 and 245, No. 141; Inventory p. 50, ies 

? 1816, June 27, Christie’s, Henry Hope, No. 84, Portrait of Gaston, Duke of Orleans, 
bought for £409 tos. by Lord Yarmouth, afterwards third Marquess of Hertford. 


a) 
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94 PHILIPPE LE ROY, SEIGNEUR DE RAVELS Gallery XVI 


: 1 he bottom of the 
Canvas, 84 x 47} (2°13 X 1:21). Inscribed at t : 
canvas: A VAN DYCK, F.:; at the top: AETATIS SVE | soe 
1630. This is one of the relatively few pictures signed by the artist. 
It is among the masterpieces of Van Dyck’s second Flemish period. 


94 79 


The sitter was an illegitimate son of Jacques (II) Le Roy. He was 
created hereditary knight by Ferdinand II in 1647 ; and baron of Broechen 
and of the Holy Roman Empire in 1671 (Mr. A. Van de Put). He was 
Counsellor to the Archduke Ferdinand, who was Governor of the Low 
Countries, and an intimate friend of Van Dyck. 


Manchester Art Treasures, 1857, No. 6; Bethnal Green, 1872-5, No. 63; Royal 
Academy, 1888 ; Smith, No. 369; Waagen, ii, 157; Cust, p. 256, No. 64; Inventory 
Daily 25. i 

1822, Antwerp, M. Stier d’Aertselaer, 5,720 florins (£515) (Smith) ; 1850, August 12, 
The Hague, King William II of Holland, with No. 79, Nos. 71 and 72, bought for 
63,600 florins by Mawson for Lord Hertford (B.A.A.). 


Variants ‘—Sir Joseph Duveen (1925), a sketch in oils, half-length, possibly 
reduced from whole-length, from Austrian Imperial Collection; Woburn Abbey, 
Duke of Bedford, a repetition in oils, half-length (Cust) ; University of Ghent, 
M. Delacre Fanyau, a half-length drawing a la pierre noire (26 x 19 cm.) ex collections 
Mariette (Abécédario II, p. 205 note), Henri Duval of Liége (sold Amsterdam, Muller, 
1910, No. 106); Liege, Mlle. Wasseige (1925), drawing of head only, tinted ; 
Mariette Collection, No. 905, was according to the editors of the Abécédario a sketch 
of the head only, but probably this is M. Fanyau’s drawing above. 


Engraved by Van Dyck in oval; by P. Pontius and Vorsterman half-length. 
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79 MARIE DE RAET, WIFE OF PHILIPPE LE ROY XVI 


Canvas, 833 x 472 (2:13 x 1-21). Inscribed at top to right: AET. 
SV AE 16. Ay 1637. 

Marie de Raet was daughter of Francois de Raet, lord of Couwesteyn, 
almoner of Antwerp, and of Margaret Maes. She married Philippe Le 
Roy at Antwerp, 29 March 1631, 
at the age of sixteen. She had by 
him a daughter and a son Jacques 
Le Roy, the topographer of Brabant. 
The portrait was painted the year 
of her marriage, that of her husband 
a year before. 


Manchester Art Treasures Exhibition, 
1857, No.7; Bethnal Green, 1872-5, No. 
59; Smith, No. 370. Guiffrey, p. 146; 
Inventory p. 51, 1. 15. 

For sale history see under No. 94. 

A version was in Lord C. Townshend’s 
sale, 1854 (£131, Smith). 

Etched by Gaujean for Guiffrey. 


$5uelHEVARTISLT AS THE 
SHEPHERD PARIS XVI 


Canvas, 40 X 34? (1:02 X 0:88). 
Sir Lionel Cust suggests that this 
may be the Donna Bruna as Paris, painted for Sir Kenelm Digby, 
mentioned by Bellori; but the picture described by Bellori is a Pallas in 
armour and helmet (Waagen, ili, 191, in Mr. Harford’s Collection). Our 
picture is of the Italian period, painted under the direct influence of 
Titian. 

British Gallery, 1818 (Smith) ; Bethnal Green, 1872-5, No. 117, A Male Figure 
called Paris and The Shepherd Paris ; Smith, 359; Cust, pp. 46 and 241 ; Inventory 


p. 18, 1. 47. 

? Marquis de Voyer, le Berger Paris (Descamps Vie des Peintres flamands, 1754, 
II, 23); 1816, June 27-30, Christie’s, Henry Hope sale, No. 88, bought for £378 
by Lord Yarmouth, afterwards third Marquess of Hertford (Redford, i, 117, is wrong 
in stating for the Prince Regent :—he bequeathed it as a mark of his humble attach- 
ment to George IV, who predeceased him). 

Engraved by Schiavonetti, for Foster’s British Gallery, 1807. 

A version was in the Léon Cardon sale (catalogue, p. 46), 1921, inferior and 
cut down, exhibited Brussels, 1910, Antwerp, 1914, reproduced Les Arts, October 


1909, p. 6. 
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AFTER VAN DYCK 


112 KING CHARLES I Gallery IX 


Canvas, 472 x 37% (1-21 x 0:96). An inferior and probably later 
reduction of the full-length portrait at Windsor Castle. 

Charles I (1600-49), second son of King James I and Grandson of 
Queen Mary Stuart (see Clouet, No. 530), pecan heir-apparent on the 
death of his brother Henry in 1612. Prince of Wales 1616; King of 
Great Britain and Ireland 1625. He declared war on Parliament 1642. 
In 1649 he was condemned by a court constituted by the Commons and 


was executed. 


w DYCK 


His interest in art makes him noteworthy among English kings. He 
cannot be identified with the English Renaissance, for Inigo Jones 
(1573-1652), its first great figure, was employed by his father, but his 
employment from 1632 of Van Dyck led eventually to the inspiration of 
the first great English painter, Gainsborough (g.v.). In 1629 he finally 
commissioned Rubens (q.v.) to decorate the Banqueting Hall, but he also 
gave employment to Gentileschi and Honthorst and vainly invited to 
England Albani (q.v.), Maratta (g.v.) and Miereveldt (g.v.). He had five 
pictures by Rembrandt, but three were a present and all were early works. 
He was the most voracious collector in an age of princes who gathered 
enormous quantities of paintings. His gallery is mentioned in 1621, 
but real enthusiasm dates from his visit to Spain in 1623. Titian’s 
painting filled the Spanish Royal palaces and the Prince now ardently 
collected his works and those of the mature artists of the Renaissance. 
In 1628 he bought the huge collection of his wife’s uncle, the Duke of 
Mantua, in 1630 Raphael’s series of cartoons The Acts of the Apostles, 
sent to Brussels by Leo X as models for tapestries, and in 1637 Frosley’s 
small collection of Italian pictures. The royal collection was sold by 
authority of Parliament, between 1649 and 1653. Raphael’s cartoons 
(Victoria and Albert Museum) and Mantegna’s series, The Triumph of 
Caesar, from Mantua (Hampton Court) were retained. The pictures 
bought by Van Reynt were returned to Charles II by the Dutch Govern- 
ment, but most passed indirectly to foreign princes and so into The 
Louvre, The Prado or the Museum at Vienna. Rubens’ eulogy of him 
is well known though it was made before Rubens had met the King, 
Monsieur le Prince de Galles est le prince le plus amateur de la peinture 
qui soit au monde. He did much to familiarise England with foreign 
ideas and so to stimulate the tardy entrance of her artists into the field 
of painting. 

Waagen, Supplement, p. 87; Inventory p. 20, 1. 41. 

Collection of third Marquess of Hertford (Waagen), but possibly inherited by 
him, as the first Marchioness was a Fitzroy. 


In the original, at Windsor Castle, the King stands full-length in state robes, 
with a column behind and a view of the open sky. 


APTER VAN DYCK 

118 QUEEN HENRIETTA-MARIA Gallery IX 

Canvas, 48 x 38 (I-22 x 0-97). A copy, probably of later date, of 
the portrait by Van Dyck, of which many versions (see below) exist. 
Possibly the original is that which was in the Drummond sale. 

Henrietta-Maria (1609-66) was daughter of King Henri IV of France 
and Marie de Médicis (see Rubens, No. 524). She was married by proxy 
in 1625 to King Charles I and came to England in June. Her brother 
Louis XIII had made the suspension of the penal laws against English 
Catholics a condition of the marriage. The happiness of their married life 
was at first endangered by the King’s infatuation for Buckingham and he 
broke his promise to Louis. After the favourite’s assassination in 1628 
the relations of King and Queen became cordial and Charles remembered 
his promises. But they compromised him further with the Puritans and 
the Queen was soon supporting Charles in his resistance to the Parliament. 


DYCK—EVERDINGEN 93 


Many of his most unfortunate measures are credited to her invention. 
She crossed the Channel and in 1643 returned to lead a force to join the 
King at Oxford. After a year there she returned to France until the 
Restoration. She died at Colombes, near Paris. 


Inventory p. 20, 1. 42. 

Collection of third Marquess of Hertford (Waagen), but possibly inherited by 
him, as the first Marchioness was a Fitzroy. 

Versions :—Drummond sale, Christie’s, 26-7 June 1919, No. 206, formerly in 
Gavet and Royal Spanish Collections, perhaps by Van Dyck himself; Brodrick 
sale (no chair seat) ; Quin sale, Sotheby’s, 23 July 1924, No. r10, from collection of 
Lord Henry Fitzgerald (d. 1828-9) ; Messrs. Dowdeswell (formerly) ; Rushbrooke 
Hall sale, to-11 December 1919; Earl of Ashburnham; Munich, Alte Pinakothek, 
copy by Sir G. Kneller. There are full lengths with variations at Windsor and 
Leningrad. 


AFTER VAN DYCK 


i2aeree VIRGIN AND CHILD Gallery XII 
Canvas, 412 X 324 (1-06 x 0-82). The original is at Buckingham 
Palace. 


Bethnal Green, 1872-5, No. 96; Inventory p. 20, l. 48. 
1845, April 7, Cardinal Fesch, No. 65,\£420 (note by Sir J. Murray Scott). 
Buckingham Palace, the original; Hampton Court Palace, another copy. 


WILLIAM EVANS 


See under DERBY, William, for a picture perhaps copied from him, 
No. 709 


ALLART VAN EVERDINGEN 


Dutch School. B. Alkmaar 1621; d. Amsterdam, 8 November 1675. 
Younger brother of Cesar van 
Everdingen ; pupil of Roeland 
Savery at Utrecht, and of P. Molyn 
at Haarlem. He travelled 1640- 
1644 in Norway, lived 1645-1652 at 
Haarlem, and later at Amsterdam. 


He is best known for his influence 
upon Jacob van Ruisdael (g.v.), who, 
in his later years, forsook the 
broad design and atmospheric inter- 
est of his lowland scenes for the 
rendering of melodramatic cascades 
and torrents which he hadneverseen. 


113) LANDSCAPE WITH 
WATERFALL XXIV § 
Canvas, 31% X 25$(0°79 X 0°65). 113 


Bethnal Green, 1872-5, No. 102, Landscape ; Inventory p. 51, l. 26. 
Purchased, 1872, February, for £200 from Nieuwenhuys, by Sir Richard Wallace 


(note by Sir J. Murray Scott). 
(25595) 


I 


04 EWORTH—FAUVELET 


HANS EWORTH or JAN EUWOUTS 


Flemish School. B. Antwerp ; flourished 1540-1574. He was formerly 
known only by the monogram H£ on numerous portraits in English 
collections, thought to stand for Lucas d’Heere. But in an inventory of 
pictures, etc., of John, Lord Lumley, 
1590, several portraits are ascribed 
to Haunce Eworth, and one of this 
group bears the monogram ILE: 
It appears from the inventory that 
Eworth was a Netherlander, and in 
the list of members of the Guild of 
St. Luke at Antwerp, one Jan 
Eeuwouts occurs as a freeman in 
1540. The name appears in various 
transformations in London parish 
assessments from 1549 to 1571; in 
the latest he is described as Hans 
Heward and Haunce Evance, pictorer, 
a denizen, borne in Anwarpe (Ant- 
werp), came into the realm about xxv117 
yeres past, Douch 7. His portraits 
suggest the influence of Moro, but 
‘ ' his allegorical pieces recall the 
223 School of Fontainebleau. His work 
has been classified by Sir Lionel Cust in the 1912-13 volume of the 
Walpole Society. 


535 AN ENGLISH NOBLEMAN Gallery XVII 

Panel, 33$ < 24 (0-85 x 0-61). Inscribed under coronet: ZTATIS 
54| 1572 | Robertus Co: Leicestrie, but the name is of later date. 
A portrait of the Earl of Leicester appears under Flemish School, 
No. 534. A paper removed from the back bears an inscription too faint 
to decipher. The picture was attributed to Eworth by Sir Lionel Cust,! 
who has since called attention to the resemblance which this portrait 
bears to that of Sir Henry Sidney (1529-86) at Petworth. 


Bethnal Green, 1872-5, No. 94, Robert Dudley, Earl of Leicester, ascribed to Sir 
Antonio More; *Annual of the Walpole Society, Vol. II (1912-13), p. 39 (Cust) 
Inventory p. 12, l. 38, ascribed to Pourbus. 

Version: Parham Hall, on panel, bust size, inscribed 1568 Aet. 51, Earl of Worcester. 


> 


JEAN-BAPTISTE FAUVELET 


French School. B. Bordeaux, 1819; d. 1890. A follower of Meis- 
sonier (g.v.). He is represented in the Luxembourg Museum. 


374. PHEASANTS Gallery XXV 


Panel, 64 x 84 (0:16 x 0-21). Signed to left: Fauvelet. 


Bethnal Green, 1872-5, No. 524; Inventory p. 46, 1. 33. 
? Paris, 27 March 1865, Comte de Pourtalés, No. 254, Faisan doré, panelo-16 < 0-21 
520 f. (B.A.A.). ‘ 
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PAOLO DI GIOVANNI FEI 


Sienese School. Active, 1372-1410. Fei is a contraction for Federici. 
He is recorded as a member of the Sienese Government in 1372 and in 
1388. His earliest known commission is that of 1381, to paint for the 
Church of S. Maurizio in Siena an altar-piece, which is probably that now 
in the Church of S. Spirito. There are signed 
pictures in the Siena Gallery and in the church of 
S. Domenico. The pupil of Bartolo di Fredi, he was 
in his turn the master of Giovanni di Paolo, and 
influenced the early works of Sassetta. Fei was 
influenced also by Bartolo’s associate, Andrea Vanni 
and owes something, as No. 555 shows, to Lippo 
Memmi. 

The Sienese painters continued to develop the 
ideals of Byzantine art. They developed very slightly 
the sculptural realism with which their rivals in 
Florence obtained such dramatic power, and, while 
retaining a greater measure of abstraction, found 
expression in colour, in a more decorative line and 
in splendour of technique. Though their art was the 
first to decline, its ideas exerted a lasting influence 
even upon Florentine painting. 


550 THE VIRGIN AND CHILD, WITH ST. PETER AND ST. JOHN 
THE BAPTIST Gallery XVII 


Panel, 21 X 9$ (0°53 X 0:24). Attributed in the Inventory to Lippo 
Memmi, it does not appear in the first edition of the catalogue and since 
the second has been hitherto catalogued under Sienese School. In 1905 
it was described as “‘ Probably by Naddo Ceccharelli,’”’ an attribution 
based on a signed work by that master in Sir Herbert Cook’s collection, 
The panel has the characteristics of Fei’s style at his best and is 
attributed to him by Langton Douglas, Berenson 
and Valentiner. 


1 Crowe & Cavalcaselle, History of Painting in Italy, Vol. 
III, edited by Langton Douglas, 1908 ; Inventory p. 5, 1. 29. 


FERRARESE SCHOOL, 15TH CENTURY 


536 THE ANNUNCIATION Gallery XVII 


Plaster, two pictures, each 17X54 (0°43 X0°1I3). 
Attributed in the Inventory to Girolamo Benaglio, 
a Veronese painter (1469-1502). An altar-piece 
dated 1487 and several panels by him are in the 
Verona Gallery. The two panels are probably fragments of a single 
composition, of which the middle has been lost. 


Inventory p. 6, l. 7. 
1G 
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DOMENICO FETI 
See under TENIERS, David, No. 638, for a picture after him 


ANTHONY VANDYKE COPLEY FIELDING 


British School. B. East Sowerby, 1788; d. Worthing, 3 March 1855. 
Developed under the influence of John Varley. Associate of the Royal 
Society of Painters in Water-colours, 1810, member 1812, and President 


1847. 


690 LANGDALE PIKES, WESTMORLAND Gallery XXV 
Water-colour, 18 x 244 (0-46 x 0-61). Inscribed below: Copley 
Fielding 1839. 


Bethnal Green, 1872-5, No. 602, A Landscape; Inventory p. 30, is Ge 

These five watercolours were bought from the artist by E. Bicknell, and were 
sold with his collection at Christie’s, 29 April 1863 (when No. 690 fetched £367 Ios., 

691 was No. 108 (£556 Ios.), 715 No. 266 

(£798), 716 No. 128 (£273), and 718 No. 126 
(£441)), and bought by Wells for Lord 
Hertford. 

Another Langdale Pikes, 20 X 28, was 
in the L. B. Mozley sale, £86 2s., the same 
year. 


691 BRIDLINGTON HARBOUR 

Gallery XXV 

Water-colour, 184x302 (0°47 

aeons 0-78). Inscribed to left below : 
ie Copley Fielding 1837. 

Bethnal Green, 1872-5, No. 604, Making for Harbour ; Waagen, ii, 351, Burlington 


Quay ; Inventory p. 30, l. I5. 
For history, see under No. 690. 


715 CROWBOROUGH HILL, SUSSEX Gallery XXV 
Water-colour, 16} X 23% (0°42 X 0-59). Inscribed in lower right 
corner : Copley Fielding 1838. 


Bethnal Green, 1872-5, No. 651, Weald of Sussex ; Inventory p. 30, l. 8. 
For history, see under No. 690. 


716 LOCH KATRINE Gallery XXV 
Water-colour, 12 < I6 (0:31 X 0:41). Inscribed in lower left corner : 
Copley Fielding 1859. 
Bethnal Green, 1872-5, No. 655, Scottish Lake and Loch Katrine ; Inventory 


Dsl 25. 
For history, see under No. 690. 


718 TRAETH MAWR, NORTH WALES Gallery XXV 


Water-colour, 163 x 23% (0°42 xX 0:59). Inscribed in lower left 
corner: Copley Fielding 1838. 


Bethnal Green, 1872-5, No. 647, View in the Highlands ; Inventory p. 30, 1. Fie 
For history, see under No. 690. 
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FLEMISH (or GERMAN) SCHOOL 


529 THE EMPEROR CHARLES V, KING OF SPAIN Gallery I 


Panel, 52 X 48 (0:15 X 0-11). Attributed in the Inventory to Holbein 
and hitherto catalogued as by Jean Clouet or a painter of his time and 
school, but it does not resemble his work as it has been reconstructed 
by recent French writers. Its technique and the presentation of character 
are typical of Flemish or German practice in the early sixteenth century. 
It was probably adapted from a three-quarter length portrait formerly in 
the collection of King Louis-Philippe and engraved by Holl as a portrait 
of Henry VIII by Holbein. 

Charles V (1500-58) inherited the Kingdom of Spain from his mother, 
daughter of Ferdinand and Isabella, and was elected Emperor in succession 
to his grandfather, Maximilian, from whose wife he also inherited Bur- 
gundy and the Low Countries. His reign coincided 
with the conquests in the New Worldand the Reforma- 
tion, and under him Hapsburg dominion reached its 
zenith. A man of great mental powers he spent his 
life in ceaseless contention with the political and 
religious difficulties which his position involved. He 
handed over the sovereignty of the Netherlands in 
1555 and that of Spain in 1556 to his son Philip II 
and spent his remaining years in a Spanish monastery 
(see under Robert-Fleury, No. 361). 


Inventory p. 6, l. ro. 29 
Variants :—Three quarter length, King Louis-Phillippe’s 
Collection (see above) ; a German adaptation with the head and shoulders in a 
circular frame, attributed to Holbein, was No. 108 in the de Fursac sale, Brussels, 


14-15 December 1923. 


FLEMISH (or ENGLISH) SCHOOL 


534 ROBERT DUDLEY, EARL OF LEICESTER, K.G. Gallery XVII 
Panel 354 X 272 (0:90 X 0-70). Inscribed on the sword Aetatis 28 
156- (the last figure seems to be covered by the hand) and on the morion 
MEUS. Attributed in the Inventory to Frans Pourbus, but it approaches 
more nearly the style of Frans Floris and of Lucas de Heere. The sitter 
has hitherto been described as Ambrose Dudley, Earl of Warwick, but 
the inscribed age and date, hitherto unnoted, make this improbable, 
as Ambrose was born (probably) in 1528. Also he wears the Order 
of the Garter and, as the Director of the National Portrait Gallery 
has pointed out, there were only two Knights of the Garter who reached 
the age of 28 between 1560 and 1570. Of these, Thomas Howard, fourth 
Duke of Norfolk, bears no resemblance to the sitter. The other is the 
Earl of Leicester, younger brother of Ambrose Dudley. The portrait 
of him in the National Portrait Gallery strongly resembles No. 534. 
Robert Dudley (1532 (?)-88) was fifth son of John Dudley, Duke of 
Northumberland. He was knighted by Edward VI, became K.G. and 
Privy Councillor, 1559, and was created Baron Denbigh and Earl of 
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Leicester, 1564. He was a patron of the drama and had some literary 
taste, but his political career was not creditable and lends colour to the 
scandals which accompanied his marriages and his relations with 
Queen Elizabeth. In 1553 he had proclaimed his sister-in-law Lady Jane 
Grey as Queen, but after her 
execution he was pardoned by 
Mary. He was early intimate with 
Elizabeth and, when she became 
Queen, openly made suit. He went 
so far as to solicit, with her consent, 
the support of Spain for their 
marriage. The sudden and con- 
venient death of his wife, Amye 
Robsart, in 1560, led to a charge 
of murder, of which he was 
acquitted. The Queen, however, 
was offended by his presumption 
and in 1573 he secretly married 
Lady Sheffield, whose husband he 
was said to have poisoned. He 
later entertained the Queen at 
Kenilworth. His third marriage 
was with the widow of the first 
Earl of Essex, whom, inevitably, 
he was suspected of poisoning. He commanded in 1585 an expedition 
to assist the United Provinces against Spain, but alarmed Elizabeth by 
accepting from them the post of Absolute Governor and was recalled 
in 1587, after an indecisive campaign. He died the following year either 
of poison or of “a continual fever.”’ 
Bethnal Green, 1872-5, No. 95; Inventory p. 12, 1. 41. 


FLEMISH SCHOOL 
528 ST. MICHAEL is now attributed to Memlinc 


548 THE VIRGIN AND CHILD is now catalogued under The 
Master of the Magdalen Legend 


GOVERT FLINCK 


Dutch School. B. Cleves, 25 January 1615 ; d. Amsterdam, 2 February 
1660. Pupil at Leeuwarde of Lambert Jacobsz, then at Amsterdam of 
Rembrandt. He worked for Frederick William, Elector of Brandenburg 
and for Prince John Maurice of Nassau; but he lived mostly at Rese. 
dam, where his career culminated in a commission to paint twelve large 
canvases for the Grand Gallery of the Town Hall. He died before he 
could execute them, leaving only four water-colour sketches. Rembrandt 
executed in his stead one of the paintings, the Claudius Civilis, of which 
the fragment is now at Stockholm. Flinck was an eclectic painter, at 
first imitating Rembrandt closely (see No. 238) in the most extravagant 
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phase of the latter’s career, but gradually freeing himself from his influence 
and developing a suaver and more conventional style of painting which 
approaches nearer to the manner of Van Dyck. Two portraits by Flinck 
in the National Gallery, one of them 
of Rembrandt, contrast his earlier 
and later methods. 


78 A YOUNG WOMAN XIV 

Canvas, oval, 3I X 25 (0:79 X 0:64). 
There has possibly been a signature 
above the left shoulder. Painted when 
the artist was still under the influence 
of Rembrandt. 


238 A YOUNG NEGRO ARCHER 
Gallery XIII 
Panel (painted oval), 26 x 19% 
(0-66 xX 0-51). Below the bow to 
the right are the remains of a 
signature, which has been tampered 
with by erasion and retouching to : 
resemble R; they seem to retain the ie 
second half of the n, the c and the k of Flinck’s signature, very much 
as it appears in his Portrait of a Young Woman, No. 813A in the 
Kaiser-Friedrich Museum, Berlin, while the first letters, which have been 
erased, must have been of about the 
required number. There are also 
traces of what may have been a date. 
Catalogued until 1913 as by 
Rembrandt and since then as of his 
school. The resemblance to the 
work of Flinck had been already 
pointed out, but hesitation had been 
felt in giving the work to him owing 
to the difficulty of fitting in his 
signature. The picture has, however, 
strong affinities with a recognised 
group of paintings in which Flinck 
exhibited very clearly the influence 
of Rembrandt’s ideas and technique 
at the point of evolution they had 
reached about the year 1635 (see 
Rembrandt No. 55). The same 
liquid paint, with exaggerated high- 4, 
lights and loaded details of jewellery 
and ornament, and similar folds in the draperies, are to be found in 
the Lady with a Dog in her Arms in the Arnhold Collection, Berlin, and 
in the Girl Holding a Dog in the Hamburg Museum, both attributed 
to Flinck; while an oval panel, A Young Man as a Shepherd, No. 24 
in the De Ridder sale, Petit, Paris, 2 June 1924, which is accepted as a 
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work of Flinck by Dr. Bode, has a similar composition and attitude and a 
similar, though less exaggerated, technique. Two signed drawings, Die 
Naherin in the Albertina Museum, and a study of a nude woman in the 
Rijksprentenkabinet at Amsterdam, show a very similar treatment of the 
eye, with the same curious patch of shadow under the eyebrow, near the 
nose. Finally, as previously noted, there is The Artist as an Eastern 
Prince, reproduced in the catalogue of the Max Michaelis gift of Dutch 
Pictures to South Africa (Grosvenor Gallery, 1913), which actually 
includes the same bow, quiver and baldric and is considered to be a self- 
portrait by Flinck. 

Lord Hertford adds in a postscript to his letter to Mawson from Boulogne 
before the Stowe sale, quoted under Rembrandt, No. 86, “ The Negro if 


cheap.” 

Bethnal Green, 1872-5, No. 172, Rembrandt, A Youthful Negro; Old Masters, 
1889, No. 153; Dutuit, L’Guvre complet de Rembrandt, p. 48, No. 376 ; Wurzbach, 
Rembrandt Galerie, No. 253; Michel, Rembrandt, pp. 152 and 558; de Groot, 
Rembrandt, No. 267; Bode, The Complete Works of Rembrandt, No. 148; Bur- 
lington Magazine, xxiii, p. 36 (MacColl, who first contested the attribution to Rem- 


brandt) ; Inventory p. 49, 1. 36. 

(2?) 1657, Amsterdam, Johannes de Rendelme, an art dealer, a Moor by Rembrandt 
valued at 12 guldens by the painter Adam Camerarius and the collector Marten 
Kretzer (Bredius in Amsterdamsch Jaarbukje, 1891; it is very unlikely, however, 
that the picture should pass as a Rembrandt at this date) ; (?) 1772, A Black Prince, 
35 X 27 (perhaps including the frame) bought for £5 17s. 6d. by the Marquess of 
Carnarvon; 1848, August 15 and following days, Stowe, Duke of Buckingham, 
No. 410, A Negro with Bow and arrows in rich dress, bought for £263 11s. by Mawson 
for Lord Hertford. 


FLORENTINE SCHOOL 
549 THE NATIVITY is now attributed to BERNARDO DADDI @.v. 


FIFTEENTH CENTURY 


556 A TRIUMPH Gallery XVII 


Panel, 24 X 294 (0:61 X 0-74). In the Inventory as Venus in a 
Chariot, by Piero di Cosimo. The name of his master, Cosimo Rosselli, 
has also been suggested, but the 
picture is a mere shop-piece. As 
Dr. G. F. Hill has pointed out, a 
similar composition is to be found on 
the reverse of a bronze medalascribed 
to Bertoldo di Giovanni, in the Kaiser- 
Friedrich Museum (in the medal a 
man runs before the horses and 
Cupid’s emblems strew the fore- 
ground) ; it is also to be found in a 
manuscript, Didymus, Treaty of 
the Holy Spirit, from the library of 
Matthias Corvinus, King of Hungary 
(d. 1490), nowin the library of J. Pierpoint Morgan. An Allegory of Despised 
Love® by the same hand is in the collection of Mr. Otto Beit at Tewin Water. 


' Société Francaise de Reproduction de Manuscrits, 1923; Revue del’ Art Chrétien 
I9II, p. 15 (these were kindly pointed out by Mrs. Bernard Berenson); 2 Avundel 
Club Portfolio, 1909; Inventory p. 5, l. 30. : 
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768 VIRGIN AND CHILD Gallery XVII 


Panel (circular) 6 (0-15). Attributed in the Inventory, p. 6, 1. 14, 
to Ghirlandaio, whose name is written on the back. 


Burlington Magazine XLIV p. 228 (MacColl). 


For another picture possibly to be attributed to the Florentine School 
see under ROMAN SCHOOL, No. 553 


VINCENZO FOPPA 


Milanese School. B. (?) Brescia, 14—(?) ; d. there after 1515 (?). He 
is said to have studied in the school of Squarcione at Padua, and shows 
certain affinities to it. He developed a very personal style, and is the 
founder of the true Milanese School of the later fifteenth century, soon 
afterwards overshadowed and transformed by Leonardo da Vinci. With 
his fine silvery tonality he anticipated the Venetians in the atmospheric 
rendering of form. Probably his earliest extant work is the Virgin and 
Child with Angels, in the collection of Cav. Aldo Noseda at Milan. In his 
first dated picture, the small Crucifixion (1456) at Bergamo, to some extent 
influenced by Jacopo Bellini, he reached an excellence which he neyer 
surpassed. Most of his frescoes have disappeared ; but there are frag- 
ments at Milan, and a polyptych, partly by Brea di Nizza, at Savona. 
The National Gallery has a large Adoration of the Magi and the 
Kaiser-Friedrich Museum a Pieta. 


538 A BOY READING Gallery XVII 

Fresco on plaster, 373 xX 512 (0:96 X 1:32). On the panel to the left 
of the child is inscribed: M.7.CICERO. An alternative title is The 
Youthful Gian Galeazzo Sforza reading Cicero. Catalogued until 1908 
as by Bramantino, and first attributed to Foppa by Eugéne Mintz.* 
* The modelling of the head, the treatment of the architecture and landscape 
strongly recall Foppa’s style. The fresco was cut from the wall of the 
Banco Mediceo in the Via de’ Bossi 
at Milan, when that Palace was 
destroyed. The palace was built and 
decorated by Cosimo de’ Medici on a 
site given him by Francesco Sforza 
in 1455 and was not finished till 1460. 
Foppa was commissioned to execute 
frescoes and carried out (about 1463) 
the Image of Trajan, for which a 
drawing exists. Our fresco was in 
another part of the building and 
probably belongs to a series painted 
later. It alone survived into the nineteenth century, for De Pagave 
in his description of the palace, 1808, says that only one fresco 
remains in the cortile. Cassina, Fabbriche di Milano, 1840, also refers to 
this as the sole surviving fresco in the courtyard, and it was still there in 
1862, when it was mentioned by Mongeri.? 
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The subject was thought by De Pagave and by Mongeri to be connected 
with the Bank, a business man in his office, but the fresco was then high 
up and no doubt dirty. Actually, it recalls illustrations of lecture rooms 
in early printed Venetian books and is most probably emblematic of 
education or eloquence. Filaretet speaks of a projected series of the 
Cardinal Virtues on the parapet, from which this came. An old title, 
mentioned by Mongeri, Pico della Mirandola, naturally became attached 
to a representation of a young scholar. A later title, Gian Galeazzo Sforza 
reading Cicero, may be due to the mistaken idea that Lorenzo Magnifico 
sold the Bank to Lodovico Sforza ; but Filarete says :— 


Thus he [Foppa] is to paint all this part with figures, with the effigies of 
Roman Emperors, eight in number, and with the portraits of the Duke Francesco 
Sforza, of his illustrious consort and their sons. 

All this part means a different part of the building; but the scheme 
may have been altered ; so this may be one of the Sforzas. [fit is Gian 
Galeazzo, the latest date for the fresco is 1481, for he was born in 1469. 
He succeeded his father Galeazzo Maria under the regency of his mother, 
Bona of Savoy, but she was supplanted by his uncle, Lodovico the Moor, 
who is supposed to have poisoned him. He married Isabella of Aragon, 
granddaughter of the King of Naples. The background* may represent 
the garden of the palace. For a portrait of his father, by Cristoforo da 
Predis, see the illumination on vellum No. 759. A portrait of his mother by 
Ambrogio da Predis, is No. 2251 in the National Gallery. 


1Eugéne Mintz, Leonardo da Vinci, 1898 (trans.), I, 132; *Ffoulkes and 
Maiocchi, Vincenzo Foppa, 1909 (full study and history); * Perseveranza, 5 December 
1862, Mongeri; Arte Decorativa, 1895, pp. 21-23, Signor Caravati, our picture is 
reproduced without comment in a reconstruction of the Banco Mediceo from sketches 
made by Professor Bertini before removal of fresco. It appears (in reverse and 
different in detail) in a reconstruction (by pupils) of the cortile on the outer side of 
the parapet over the arcade; ‘4 Filarete, Tyvdttato, 1460-4, last chapter (con- 
temporary description of Banco Mediceo) ; Inventory p. 6, 1. 4. 

? Vicomte de Tauzia, Paris (Frizzoni) ; Sir Richard Wallace may have purchased 
it from him with the Beccafumi No. 525, in 1872. 


JEAN-HONORE FRAGONARD 


French School. B. Grasse, 1732; d. Paris, 22 August 1806. Pupil 
for a few months of Chardin, then of Boucher. Having carried off the 
Prix de Rome, 1752, he proceeded to Italy, and there studied the masters 
of the seventeenth and eighteenth centuries, above all Tiepolo. He 
travelled through Southern Italy and Sicily with the Abbé de Saint-Non 
and the painter Hubert Robert, drawing sites and monuments. Saint- 
Non afterwards etched many of these subjects, and published them as 
Voyages de Naples et de Sicile. Fragonard on his return made a success 
(at the Salon of 1765) with his vast canvas, Le grand prétre Corésus se 
sacrifie pour sauver Callirrhoé, now in the Louvre; but he returned no 
more to the Grand Manner. His brilliant and audacious rendering of 
gallant and sentimental subjects typifies the virtues and vices of the 
eighteenth century in the last phase of its extravagant artificiality. 
Like many other artists of this period who were overtaken by the Revo- 
lution, he had to endure comparative oblivion and great necessity during 
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his last years. He is represented also in the Hermitage at Leningrad, 
in the Louvre and at the Banque de France, where is the Foire de St. 
Cloud ; in the H. C. Frick collection, New York, are the famous decorative 
canvasses from the Villa 

Malvilain at Grasse, rejected al 

by Madame Du Barry. A fone 

miniature, probably by ek 
Fragonard, is No. 183 in 
Gallery XI, Case B, though 
its authenticity has been 
disputed. 


379 THE GARDENS OF 
THES VILLA D ESTE; 
TIVOLI XVIII 

Canvas, 14172? (0°36x 
0°45). The engraved title 

is Le Petit Parc. Fragonard, 39 

Hubert Robert, and Saint- 

Non lived for a summer at Tivoli in 1760. Fragonard’s early landscapes, 

influenced by Robert, are a fantastic interpretation of the vision and 

manner of Claude: this may be seen even in The Swing, No. 430 below. 


Bethnal Green, 1872-5, No. 481, Garden 
of the Chateau. de Fontainebleau ; Inven- 
OLY, Ds 475 L. 50. 

At the Doucet sale, 1912, was a sepia 
drawing with seated man on top step to 
left of right lion and two ladies approach- 
ing behind lion to right, reproduced Les 
Arts, 1904, 36, p. 14; at the Beurdeley 
sale, 1905, was another in red chalk, with 
a man seated as above with two ladies 
behind him, reproduced Die Skizzenbiicher, 
Jean-Honoré Fragonard, Berlin, 1925, 
No. 14. 

Etched by Saint-Non (1730-92). 


382 THE SOUVENIR XVIII 


Panel, 98 x 7% (0°25 X 0-19). 
Signed on stone bench: fragonard. 
The lady has carved the letter S, or 
possibly the f of Fragonard’s signa- 
ture. The engraved title is Le Chiffre 
d Amour. Catalogued until 1913 as 
A Lady Carving Her Name. 


Paris, chez Martinet 1860, No. 132 
(Comte de Morny); Bethnal Green, 1872-5, No. 570; Inventory p. 47, 1. 49. 

1865, May 31, Paris, Duc de Morny, No. 99, Le Souvenir, bought for 35,000 f. 
by Lord Hertford (B.A.A.). 

Engraved by Nicolas Delaunay (1739-92). 

A repetition, Circular, is reproduced by Gustave Kahn, Fragonard, L’Art et Le 
Beau, No. 3. 


104 FRAGONARD 


394 THE FOUNTAIN OF LOVE Gallery XVIII 


Canvas, 24 X 20 (0:61 X 0:51). Signed in lower right | corner : 
Fragonard. The engraved title is La Fontaine d Amour. This picture 
anticipates Prud’hon. ; 

Bethnal Green, 1872-5, No. 344, The Fountain of Pleasure ; Inventory p. 22, 1. 4. 

1795, 18 Aug., Duclos-Dufresnoy; 1807, Villeminot; 1870, March, Paris, San 
Donato, No. 106, bought for 31,500 f. by Lord Hertford. 

Engraved by N. F. Regnault (b. 1746). ; 

Versions :—Mme. Paillard, a small repetition ; U.S.A., version from J. R. Holland 
sale, Christie’s, 11 April 1913, No. 50. 


394 
404 THE SCHOOLMISTRESS Gallery XVIII 

Canvas, 104 X 14 (0°27 X 0-36). Signed with the alphabet on the 
blackboard: A BC DE Fragonard. 
There is a tradition! that the 
painter’s son Alexandre was the 
model for the standing child ; in that 
case it was painted after 1780. 


Bethnal Green, 1872-5, No. 4453 
1 Lady Dilke, ii, p. 68; Inventory p. 47, 
]. 45. 

1841, December 8-9, Paris, Perregaux, 
No. 49, bought for 385 f. by M. de 
Etoile for Lord Hertford. 

An oval version in oils, in which only 
the mistress and the standing child recur, 
was engraved by N. Launay as Dites donc, 
404 su vous plait (Muhlbacher sale, Paris, 

13-15 May 1907, No. 25, 0-28 x 0°37) 
a study for the latter, from the de Goncourt collection, was sold in Paris, 1897. 


412 A BOY AS PIERROT Gallery XVIII 


Canvas, 23$ X 19} (0-60 X 0-50). Catalogued until 1913 as The 
Fawr-haired Child (L’ Enfant Blond), but L’Enfant Blond (Walferdin sale, 
1880) is in the collection of the Princesse de Poix (née De Courval) 


> 
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It was etched by Janzinski for De Portalis’ Fragonard. In Onze Kunst 
N 0. 4, April, 1917, Dr. Schmidt-Degener suggested a connection between 
this picture and Rembrandt’s Portrait of a Boy in Sir Herbert Cook’s 
collection at Richmond. Rembrandt’s portrait is possibly itself a fantasy 


on Holbein’s portrait of Prince Edward Tudor. 

Inventory p. 37, 1. 18. 
_ Marquis de Livois, No. 245, in his catalogue, Angers, 1790, valued at 30 f. on 
liquidation of his estate in 1799, it was pendant to a portrait of a girl (M. R. Plan- 
chenant) ; 1872, June 8, Christie’s, C. Cope, No. 34, Portrait of a Boy as Pierrot 
by Boucher, bought for {913 10s. by C. Davis for Sir Richard Wallace (Sir J. Murray 
Scott’s note and sale catalogue). 


430 THE SWING Gallery XVIII 

Canvas, 31% X 253% (0-81 x 0:65). The engraved title is Les Hazards 
heureux de Vescarpolette. Painted probably in 1766, but according to 
Baron Roger de Portalis in 1768 or 
1769; it is actually a portrait of the 
Baron de St. Julien and his mistress. 
The story of its commission is told 
by Collét :— 

‘“‘Croirait-on,”” me disait Doyen, ‘“ que 
peu de jours aprés l’exposition au Salon de 
mon tableau de Ste. Genevieve des Ardents, 
un homme de la Cour [Le Baron de 
St. Julien, for whom Fragonard painted 
also La Main Chaude and Le Cheval Fondu} 
m’a envoyé chercher pour m’en commander 
un dans le genre que je vais vous dire. 
Ce Seigneur était a sa petite maison avec 
sa maitresse lorsque je me présentai a lui 
pour savoir ce quil me voulait. I 
m’accablait d’abord de _ politesses et 
d’éloges, et finit par m’avouer qu’il se 
mourrait d’envie d’avoir de ma facon, 
le tableau dont il allait me tracer lidée. 
«Je désierrais,’ continua-t-il, ‘que vous 
peignissiez Madame (en me montrant sa 
maitresse) sur une escarpolette qu’un 
évéque mettrait en branle. Vous me 
placerez, moi, que je sois a portée de voir les jambes de cette belle enfant.’ 
. . . . . J’avoue,’” me dit Doyen, “que cette proposition, a laquelle je n’aurais 
jamais di m’attendre, vu la nature du tableau d’ot il partait pour me la faire, me 
confondit et me pétrifia d’abord. Je me remis pourtant assez pour lui dire presque 
sur le champ: ‘Ah! Monsieur, il faut ajouter au fond de l’idée de votre tableau, en 
faisant voler en l’air les pantoufles de Madame et que les amours les retiennent.’— 
Mais comme j’étais bien éloigné de vouloir traiter un pareil sujet, si opposé au genre 
dans leque! je travaille, j’ai addressé ce Seigneur 4 M. Fagonat [sic] qui l’a entrepris 
et fait actuellement cet ouvrage singulier.” 


The statue of Cupid to the left is Falconet’s L’Amour Menagant, executed 
in marble for Madame de Pompadour, exhibited in the Salon of 1757 and 
now in the Louvre. It appears also in La Main Claude. See the model in 
biscuit de Sévres in Gallery XIX, No. 18. The composition is perhaps 
influenced by Boucher’s portrait of Madame de Pompadour, No. 418, 
while the elaborate variety of tones in cool blue-green derive from Claude 
whom Fragonard interpreted fantastically in the earlier part of his career. 
Another Escarpolette by Fragonard, different in conception and design, is 


in the collection of the Comtesse de Béarn. 
1 Collé, Journal et Mémoires, 1748-72 (passage cited above) ; Paris, chez Martinet 
1860 No. 131 (Comte de Morny) ; Inventory p. 37, 1, 26. 


> 
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1788, Baron de St. Julien (above) ; 1865, May 31, Paris, Duc de Morny, No. 98, 


bought for 30,200 f. by Lord Hertford (B.A.A.). 
Engraved by Nicolas Delaunay (1739- 


are opsntione :—Baron Edmond de Roths- 
child; Duc de Polignac (see Virgile Josz, 
Fragonard); (2) 1845, Marquis Cypierre 
sale, La Balangoire (751 f.). 
455 A YOUNG SCHOLAR 
Gallery XVIII 

Canvas, 17 X 14% (0°43 X 0°37). 
Catalogued until 1913 as Study of 
a Young Girl. Signed on book in 
right corner: frago, with marks fol- 
lowing which may be a continuation 
of the name. The picture suggests 
the influence of Rembrandt, whose 
works were already sought by col- 
lectors. 

Bethnal Green, 1872-5, No. 491, A 
455 Young Scholay; Inventory p. 45, l. 51 
483 CUPIDS AT PLAY 


and - are now attributed to BOUCHER g.v. 
488 CUPIDS ASLEEP 


FRANS FRANCKEN THE YOUNGER 


See under NEEFFS, Peter, No. 152, for a picture in which he 
collaborated 


FRENCH SCHOOL 
645 JEAN DU VERGER DE HAURANNE s.v. DE CHAMPAIGNE 


EIGHTEENTH OR EARLY NINETEENTH CENTURY 
599 THE PRINCE DE LIGNE Gallery I 


Canvas, 74 X 5% (0:19 X 0-15). An inscription on the back runs: 
Le Prince de Ligne. Esquisse peinte au Chateau de Beleil par [ : 
The name (formerly read as Greuze, but illegible) has been obliterated 
and Gainsborough substituted. Ostensibly the sketch for a larger portrait 
but perhaps a nineteenth-century adaptation. 

Charles-Joseph, Prince de Ligne (1735-1814) had many of the most 
brilliant characteristics of the eighteenth century. His Chateau was at 
Belceil, near Mons, where he further adorned the famous gardens laid out 
by his father. A precocious soldier, he resisted his tutor’s instruction at 
the point of the sword, and wrote a Discourse on the Profession of Arms 
at seventeen; he maintained a regiment of soldiers and was created 
Field-Marshal by the Emperor Joseph II, during the Seven Years’ 
War. With native exuberance he dissipated his great mental powers 
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and vast fortune on every subject and in every court: he wrote a 
Zionist Discourse on the Jews, while his Military, Literary and Senti- 
mental Miscellanies fill thirty-four volumes. Of these Madame de Staél, 
who said that he was “ the only foreigner who became a model instead of 
an imitator of the French spirit,” was the first to edit a summary. The 
companion of Voltaire, Rousseau, Madame de Staél and Casanova, he was 
a favourite of Joseph II of Austria (whose Chamberlain he became at 
sixteen), Catherine II of Russia (with whom he was a frequent corres- 
pondent), Louis XV, Louis XVI, and Marie-Antoinette. His wit and 
practical jokes won him as many enemies. He had no sympathy with the 
national feelings which created modern Belgium and, when asked to head 
a revolt in Brabant, replied that he “‘ never rebelled in winter.” He died 
at Vienna in reduced circumstances. 
Bethnal Green, 1872-5, No. 16; Inventory p. 19, l. 3. 


JAN FYT 


Flemish Schoo B. Antwerp, March 1611; d. there, 11 September 
1661. Pupil of Van den Berch and of Frans Snyders (g.v.). He joined the 
Guild of Romanists at Antwerp, was in Paris, 1633-4, and later in Rome 
and Venice. He settled finally in 
Antwerp in 1641 and concentrated 
on painting and etching, still-life and 
hunting scenes and was employed 
by Rubens (q.v.) and by Jordaens 
(g.v.) in collaboration. He is well 
represented at Antwerp. 


tor STILL LIFE, WITH A PAGE 

Gallery XVI 

Canvas, 474 X 80 (I-21 X 2:03). 7 

Inscribed on leg of table: Joannes FYT 1644. Hitherto Sill Life and 
Youthful Male Figure. 


Bethnal Green, No. 297, Still Life, with a Page and Parrot, 1872, attributed to 
Snyders; 1874, attributed to Fyt; Inventory p. 14, 1. 43. 


THOMAS GAINSBOROUGH, R.A. 


British School. B. Sudbury, Suffolk, 1727; d. London, 1788. Pupil 
of Hubert Gravelot, a French draughtsman and engraver, and of Francis 
Hayman. Original member of the R.A. and exhibited there 1769-72 and 
1777-83. He had first set up at Hatton Garden but without success ; 
then, returning to Suffolk, married Margaret Burr, a lady of some fortune, 
and settled at Ipswich. His early landscapes are influenced by Wynants 
(q.v.) and other Dutchmen, his portraits by Hayman and Gravelot. 
In 1760 he removed to Bath. Here he had a wider field of employment 
and fell under the influence of Van Dyck (q.v.)._ Under it he developed 
an extraordinary freedom of brushwork and became with portraiture 
and landscape one of the great figures in the colourist movement initiated 
by Titian (g.v.). In 1774 he came to reside in London, where he rented 
a part of Schomberg House in Pall Mall. 


Ior 
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42 MRS. ROBINSON (“ PERDITA ”) Gallery XVI 
Canvas, 90 xX 584 (2°29 x 1°48). The portrait was painted for 
Mrs. Robinson in 1781, to be exhibited at the R.A. in 1782 with portraits 
of the Prince and Colonel Tarleton: but it was not exhibited, probably 
because it had been criticised in The 
Public Advertiser as a bad likeness. 
It belonged later to George IV, who 
gave it to the third Marquess of 
Hertford?. It is among Gains- 
borough’s masterpieces. For other 
portraits of Mrs. Robinson, see Rey- 
nolds, No. 45 and Romney, No. 37. 
Mary Darby, later Mrs. Robinson 
(1758-1800), was born at Bristol, 
where she became the pupil of 
Hannah More. She appeared as 
Juliet in 1776 and was at once 
famous. As Perdita (3 December 
1779) she attracted the admiration 
of the Prince of Wales, afterwards 
George IV (see Lawrence, No. 559), 
whose mistress she became and 
whose miniature she holds in the 
picture. She wore it at le grand 
couvert of Marie Antoinette about 
42 1783, when it excited the Queen’s 
curiosity. The Prince had abandoned 
her by 1782, but her friends obtained from him a pension of {£500 
a year. The tragedy of her life took place in 1783, when at the 
age of twenty-four, she became paralysed, through taking cold in a 
post-chaise during a gallant attempt to save her lover, Colonel Tarleton 
(later General Sir Banastre Tarleton) from his creditorst. She was unable 
to stand from that year but she became a famous hostess, wrote poems 
and plays, was a member of the Della Crusca set and edited verse for the 
Morning Post. She died poor and palsied at Englefield Green and is 
buried at Old Windsor. Her own story is told in the Memoirs of Mary 
Robinson (Perdita), with a continuation by her daughter, (Philadelphia, 
1894). 

Manchester Art Treasures, 1857, No. 42; Bethnal Green, 1872-5, No. 5, Portrait 
of a Lady : possibly a portrait of Mrs. Robinson ; Old Masters, 1894 ; 1W. T. Whitley, 
Thomas Gainsborough, 1915, pp. 180-3; Inventory p. 48, l. 26. 

1785, Covent Garden, Hutchins, Boulton and Phillips, Mrs. Robinson’s effects, 
bought for 32 guineas probably for the Prince; 1790, Prince of Wales’ Collection : 
*1818, April 13, sent to third Marquess of Hertford by order of the Prince Regent 
(entry in Carlton House day-book). 

At Windsor Castle is a sketch, in oils upon canvas, 30 X 25, reproduced in cata- 
logue of Royal Collection, Vol. IT, probably bought by the Prince from Gainsborough’s 
widow ; according to information supplied by Sir Lionel Cust, Keeper of the Royal 
Collection, it is entered in the Carlton House Inventories :—1816, No. 329, An 
unfinished sketch for the large portrait of Mrs. Robinson with a Dog: and 1819, No. 310, 


Portrait of Mrs. Robinson with a white fox dog—a sketch for a large picture, valued 
at £26 ds. 
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44 MISS HAVERFIELD Gallery XVI 


Canvas, 49 X 39 (1°25 X 0-99). This picture belongs to the same 
mature period of the artist as No. 42. 

Bethnal Green, No. 2, 1872, Miss Boothby: 1 L 
Mrs. Wyld (known as “‘ The Morning A eeiteicia co rere 
Walk’); Old Masters, 1894; Inventory 
py 2s; L36.; 

1859, March 26, Christie’s, Miscellaneous, 
No. 72, The Morning Walk, portrait of 
Miss Haverfield, bought for £756 by 
Holmes for Lord Hertford, sold by the 
sitter’s family (sale marks in chalk on 
back). 


POWISsGALUALH 


Belgian School. B. Tournai, 
Belgium, 1810; d. Brussels, 1887. 
He studied at Antwerp and Paris, 
and adopted the historical and 
sentimental painting made popular 
by Paul Delaroche. 


308° THE DUKE ~OF ALVA 
ADMINISTERING AN 
OATH Corridor 44 
Canvas, 39 X 314 (0-99 X 0:80). Inscribed in lower right corner : 
Louis Gallait 1855. According to the San Donato sale catalogue the 
oath is being taken by Jean de Vargas, the director of the famous Council 
of Blood, which ruled the Spanish Netherlands for Philip II of Spain. 


Bethnal Green, 1872-5, No. 361, The Duke of Alva, Spanish Governor of the Nether- 
lands 1567-73 : the Oath; Inventory p. 45, l. 43. 

1863, February 26, Paris, San Donato, No. 5, bought for 15,500 f. by Lord 
Hertford (B.A.A.). 

A version, on panel, 0:65 x 8-81, dated 1857, was in the San Donato sale of 21-2 
February, 1870, No. 43 (Mireur); a picture of same title was in the Mendel sale, 
London, 1875 (Mireur) ; water-colour (0:38 x 0-28) of same subject in Du Val de 
Beaulieu sale, 1895. 


JEAN-LOUIS-ANDRE-THEODORE GERICAULT 


French School. B. Rouen, 26 September 1791; d. 18 January 1824. 
The pupil first of Carle Vernet and afterwards of Guérin. He early 
revolted against the tyranny of David and the classical school. In- 
fluenced by English ideas, he was one of the precursors of Romanticism 
in French art, and influenced Delacroix (q.v.). In 1819 his Le Radeau 
dela Méduse was coldly received at the Salon, but was afterwards exhibited 
with much success in London. It is now in the Louvre. 


274. A CAVALRY SKIRMISH Gallery XV 
Canvas, 14% x 18 (0:38 X 0-46). Clément? dates the picture between 


1812 and 1816. 
Bethnal Green, 1872-5, No. 535; 14Charles Clément, Géricault, 1879, No. 63 ; 
Inventory p. 17, l. 27, under Vernet, The Fight for the Standard, 


(25505) = 
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1857, Paris, Richard Wallace, Charge 
bought for 5,550 f. by Laneuville, who was 
agent to Lord Hertford. i 
Lithographed by Vilmar, 1824, Cutras- 
siers enlevant un drapeau a des Russes. 


755 THE PRINCE REGENT AS 
COLONEL OF HUSSARS 
Gallery IX 
Water-colour, 113 X 9% (0°30 X 
0-25). A label on the back indicates 
that the drawing was lent by 
Sir Richard Wallace to some exhib- 
ition, and partly covers another with 
the name Géricault and the words 
The Prince | | Hussars. 
Bethnal Green, 1874-5, No. 622b, The Prince Regent as Colonel of the 10th Hussars ; 
Inventory p. 30, 1. 30. 
OTHER PICTURES BY GERICAULT 
The following were at Bethnal Green but are no longer in the Collection : 
528 Sketch of a Horse; 734 Troop Horses in Stable; 735 A Fight of 
Horses. One of these may have been No. 69 in the sale of Sir John 
Murray Scott, Christie’s, June 1913, A Horse in a Stable. 
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533 A BOY WITH A NOSEGAY Gallery IX 
Panel, 14 K 9% (0°36 X 0°25). In- 
scribed im) gold” to lett of head @ 
DNI. 1560. Exhibited at the Old Mas- 
ters and entered in the Inventory as 
Portrait of Henry VIII as a Youth by 
Holbein. The technique is not that of 
Holbein and his school, and Dr. Bredius 
has suggested an attribution to the Austrian 
Jacob Seisenegger (1505-67), Court-painter 
to the Emperor Ferdinand. It is quieter in 
handling than his more careless works and 
lacks the solid strength of his portrait of a 
child, No. 4206 in the National Gallery, 
but exhibits some of the same characteristics. 
Old Masters, 1880; Inventory p. 12, 1. 45. 


M. Duchesne, 1824, (lithograph, below) ; 
de Cuirassiers de la Garde impériale, 


GERMAN SCHOOL (18TH CENTURY) 


758 MARIA THERESA WITH HER IMPERIAL CONSORT AND 
FAMILY Gallery XI 
Miniature-painting on paper, 103 xX 98 (0:26 X 0-25). In the In- 
ventory as Francis the First and His Family, on vellum, by Mignard. 
On the Emperor’s chair is 1760, and on that of the Empress 


GERMAN SCHOOL ELL 


MORIAMUR PRO REGE NOSTRA, the acclamation attributed to 
the Hungarian Diet on 1m September 1741, when she sought their aid 
with her infant son Joseph in her arms. On the back of the frame is 
an inscription setting forth 
her family history and con- 
tinuing :— 

Painted by F. P. Mignarde. 

On the right hand of the 
Emperor is the portrait of Maria 


Antoinette and on the left of the 
Empress the portrait of Joseph 24, 


There is, further, a paper 
bearing the devices of the 
following :—Le Marquis de 
Ragny. 2, Le Marquis de 
Mirepoix. 3, Le Marquis 
de Vervins. 4, Le Marquis 
de Beuvron. 

This miniature appears to 
be a clumsy variation of 
the picture by an unknown 
artist in the Pitti Palace, 
Florence. The child in front 
of our drawing has not that 
position in the picture, and 
it is probable, therefore, that this version was intended to give prominence 
to one Princess, the future Queen Marie-Antoinette. 

Maria Theresa (1717-80) was eldest daughter of the Emperor Charles 
VI. She was in her own right Archduchess of Austria and Queen of 
Bohemia and Hungary. In 1736 she was married to her cousin Francis, 
Grand Duke of Tuscany and later Emperor. Handsome and with an 
extraordinary ability to carry herself in public as the occasion demanded, 
she marshalled the declining powers of Austria, asserting absolute power 
against failing aristocratic institutions and carrying out reforms where 
she could. She had a strong moral sense and great intellectual honesty, 
but put considerations of state before all others. She had sixteen 
children, of whom Joseph II and Leopold II succeeded her in turn, while 
Marie-Antoinette became Queen of France. This marriage was the result 
of an alliance, which Kaunitz, her minister, had arranged with Mme. de 
Pompadour (see Boucher, No. 418). But France and Austria were together 
defeated in the Seven Years War by Frederick II of Prussia, who had 
taken Silesia from Austria in the early years of Maria Theresa’s rule. 


Inventory p. 30, l. 45. 

Versions :—Dr. E. Ullmann, Vienna, a very similar miniature, signed Mathias 
Schmitzer ; Pitti Palace, Florence, large oil (above), reproduced Les Arts, December 
tgtt ; Musée de Versailles, large oil, similar but not identical in design with No. 758, 
lacking inscriptions on chairs, described in De Nolhac and Peraté’s Musée Nationale 
de Versailles, 1906, as un arrangement spéciale a Marie-Antoinette de la grande compost- 
tion de Daniel de Meytens. Perhaps Martin van Meytens (1695-1771) is intended, 
a Swede, Court Painter at Vienna 1726, Director of Viennese Academy 1759. 
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See also under’ FLEMISH SCHOOL, No. 529 
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JEAN-LEON GEROME 


French School. B. Vesoul, 11 May 1824; d. 10 January 1904. Pupil 
of Paul Delaroche (q.v.). Géréme’s reputation was obtained chiefly 
through his studies of Oriental life and character. In his later years he 
achieved some distinction as a sculptor, but in this branch of art also he 
obtained his results less by breadth of conception than by an excessive 
finish. 


301 THE DRAUGHT PLAYERS Gallery XXV 
Panel, 15$ X 10} (0-38 x 0-27). Inscribed to left : J. L. GEROME 
1859, 
Bethnal Green, 1872~5, No. 597; Inventory p. 46, 1. 16. 


306 THE GUARD OF THE HAREM Gallery XXV 
Panel, 84 x 5 (0-22 x 0-13). Inscribed to left: J. L. GEROME 
1859, 
Bethnal Green, 1872~5, No. 530; Inventory p. 47, 1. 51. 


ERNEST-JOSEPH-ANGELON GIRARD 
French School. B. 1813; d. 1898. Pupil of Isabey and Hollier. 


779 LAURA BELL, MRS. THISTLETHWAYTE (?) Founders’ Room 

Miniature painting on ivory (oval), 72 x 64 (0-20 x 0-16). Signed 
vertically on right: Evnest Girard. Hitherto uncatalogued, although at 
Bethnal Green and included in the Inventory. The identity of the sitter, 
suggested by the late Lord Redesdale, has been disputed, but Laura Bell 
seems to have been connected with Hertford House. Her portrait in a 
riding-habit, with her dog, by R. Buckner, belonged to Sir Richard 
Wallace ; it hung in the billiard-room, but passed to Sir John Murray 
Scott and was No. 52 in his sale 27 June 1913. Another portrait of her, 
in a shawl, half-length, published in The Sphere, 19 February 1927, was 
there said to have been in the Wallace Collection. Also the Hon. Henry J. 
Coke, Tracks of a Rolling Stone (London, 1905, Chap. XLVII] mentions 
“the famous Marquis of Hertford ” among “her reputed lovers,”’ but 
this would have to be the fourth Marquess and the statement is unlikely. 

Laura Eliza J. Seymour Bell (b. 1834-6), the daughter of Capt. R. H. 
Bell, of Bellbrook, Antrim, made her début on the Dublin stage. Her wit 
and beauty made her the centre of a circle ot admirers, and she married, 
2I January 1852, Augustus Frederick Thistlethwayte (d. 1888), son of 
Thomas Thistlethwayte, M.P. At their house in Grosvenor Square she 
became the most famous demi-mondaine hostess of London. Mr. Coke 
mentions the Dukes of Devonshire and Newcastle, Sir William Harcourt 
and Turner’s admirer, Munro of Novar, among her guests. In her later 
years she became a devotee of religion and addressed meetings in Hyde 
Park. 


Bethnal Green, 1874-5, No. 720, Female Portrait; Inventory P. 22,1. 54, Gerard, E, 
Lady reading a letter, large oval, 


GREUZE ees 


JEAN-BAPTISTE GREUZE 


French School. B.Tournus, near Macon, 21 August 1725 ; d. 21 March 
1805. Pupil of an obscure Lyons painter, Grandon. In Paris he achieved a 
great success with his first picture, La Lecture dela Bible, and such popular 
scenes from the life of the lower bourgeoisie as L’ Accordée de Village. 
These were to draw the attention of the rich to the virtues of humble life, 
and Diderot, in his Salon of 1755, wrote of him as le premier parmi nous 
qui se soit avisé de donner des meurs a l'art. Greuze was “ received ”’ 
by the Académie Royale, 23 August 1769, but his picture, The Emperor 
Severus reproaching Caracalla, was judged so defective that he was 
accepted only as peintre de genre. Bitterly humiliated, he exhibited no 
more at the Salon until 1800. One of the most popular painters of the 
later years of the eighteenth century he betrays more than any other its 
loss of virility. The simpering simplicity affected by his young girls 
tickled the palate of a jaded society, but is accompanied by the utmost 
degradation of colour, drawing and design. His solidly realistic portraits 
of men show, at least, that this lax treatment was partly affected. The 
Revolution ended his popularity and he died in indigence, neglected by 
the new generation with its more ascetic ideas. The Wallace Collection 
possesses, after the Louvre, the most extensive series of fanciful single- 
figure studies. 


384 INNOCENCE Gallery XXII 

Panel (oval), 244 x 204 (0°62 X 0°51). 

Bethnal Green, 1872-5, No. 447, Innocence (Lady Dilke, however, connects this 
with La fille dont l’oiseau s’envole, once 
at Bagatelle) ; Smith, No. 35; Mauclair, »--—- 

No. 469; Inventory p. 34, 1. 16. 

1795, 18 Aug., Duclos Dufresnoy, 
25,000f. in assignats (Smith), or 21,800 f. 
in assignats (Mauclair). 

Versions :—Pourtalés sale, 27 March 
1865, No. 264, probably the picture sold 
Georges Petit Galleries, Paris, 3 May 1918, 
from the Collection of the Vicomtesse 
de Curel, subsequently the subject of a 
law suit; Normanton Collection, possibly 
the advanced sketch from the Coulet 
d’Hauteville collection, Dupont sale, 1857; 
drawings :—Didot sale, 1814, 0°42 0°35; 
1857, March 18, red chalk; M. Hulot 
(photograph Bibliothéque Nationale); copy 
in pastel, 26$ x 184in., Wadsworth 
Athenaeum, Hartford, U.S.A., said to have 
been purchased by Mr. Benjamin Knower 
from Sir Richard Wallace’s collection in 
Paris. 

Engraved by Aristide Louis, 1852, oval ; 
D. J. Ruyter; and Hippolyte Garnier 
(1802-55), oval in border. 


388 PSYCHE Gallery XXII 
i i Sorrow. 

Panel, 172 x 144 (0°45 X 0°37). Described until 1913 as 
Inscribed ae back as picture: J. B. Greuze 1786. The latest of two, 
possibly three versions, of which another is No. 440, below. Its pendant 
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Amour was bought at the Patureau sale by the Emperor and given by 
the Empress to the Grand Duchess Marie of Russia. The Goncourts? and 
Mauclair! state that they are studies for the Triomphe de l’Hymen or 
L’ Innocence entrainée par les Amours 
et Suivie du Repentiy in the Louvre 
(Schlichting Collection) : but Mau- 
clair confuses the sale of Psyche 
with that of Amour and apparently 
identifies the latter with No. 434, 
below. The Amour is a bust only 
and our Psyche is not a study for the 
figure of Love in the Louvre picture, 
though possibly this is the case with 


No. 434 q.v. 
Bethnal Green, 1872-5, (?) No. 423, 
A Magdalen; Smith Supplement, No. 8 ; 
1Mauclair, No. 513; Les Goncourt, L’Art 
du Dixhuitiéme Siécle, Greuze, p. 85; 
Inventory (?) p. 34,1. 28, A Magdalen. 
. 1841, Perregaux, No. 53, panel 46 X 
38 cm., 8,550 f. (Laneuville) ; 1857, April 
20-1, Paris, Theodore Patureau, No. 52, 
388 bois, 45 X 37°50, Psyche, bought for 
27,700 f. by Lord Hertford (B.A.A. a note 
in the catalogue mentions the inscription on the back where there is also T. P. No. 53 
in red paint). 

Versions :—No. 440 in this collection, below; Smith, No. 72, panel 16 x 134in., 
sale of M. B. .. . de Caen, Paris, 3 December 1827, No. 19, 5,055 f. with pendant (cata- 
logue states that they were painted by 
Greuze for the owner of the collection 
and it confirms Smith’s measurements, 
Mauclair, therefore, probably errs in identi- 
fying this with our picture) ; ? Mauclair, 
Nos. 1414 and 1415, Figures d’étude for 
Amour and Psyche Nos. 27, 28 in Caroline 
Greuze sale, 1843. 


440 PSYCHE Gallery XX 
Panel, 16 xX E28) (0-41) x10-32). 
Described until 1913 as A Study of 
Grief. Like No. 388, of which it is 
probably the original version, it had 
lost, for many years, the name under 
- which it was sold, so that its history 
was obscured. Smith?! tells an in- 
teresting story concerning it :— 
Mr. Arteria, in a well-composed catalogue 
of the [Higginson] collection Ss Oy 4s 
states that this is reported to have been 
the picture which his friend, Mons. Vien, 
440 exhibited [1769] on behalf of the artist, to 


the assembled academicians, saying, Will 
you now, gentlemen, persist in refusing the cathedra to one whose works you esteem so highly? 


For particulars of the Cupid that was a pendant to the other version see 
under No. 388. 


(?) Bethnal Green, 1872-5 (?) No. 465, Sorrow; Smith, Supplement, No. 9 
Inventory (?) p. 34, 1. 23, Sorrow, Girl, blue band in her hair. 


1 
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M. Boursault (Smith), for whom it was painted (Higginson sale catalogue): 1846 
June 4-6, Edmund Higginson of Saltmarsh Castle, No. 200, Sayeeiion for 
£1,050 by Lord Hertford (marked catalogue). : 


396 ESPIEGLERIE Gallery XX 
Canvas, 154 X 12} (0°39 X 0-31). 


Bethnal Green, 1872-5 (see note following No. 459); Inventory (?) p. 34, L. 4 
Girl’s head. ; 


398 


398 THE SOUVENIR or FIDELITY Galley XXII 

Canvas, 203 x 164 (0°52 X 0°42). Signed, on tree trunk: Greuze ; 
there may possibly have been a date below. Inscribed on the back : 
Marquis d’ Hertford. 


Bethnal Green, 1872-5, No. 413, Fidelity; Smith No. 108, The Sowvenir ; 
(2?) Mauclair, No. 812 :— 

“«« Jeune femme tenant contre sa poitrine un épagneul roux taché de blanc. Gravé 
par Bernarth, 1805. Tiré du cabinet de M. Saphorin, a Vienne.” 

Inventory p. 34, |. 13. 

1836, bought and sold by Smith from the collection of a Polish nobleman ; it 
had been saved from the Russian invaders in 1832 (Smith) ; 1837 Colonel Fitzgibbon 
Collection (Smith) ; 1864, Lord Clare, Girl with a Spaniel, bought for £1,071 by 
Durlacher. (Sir John Murray Scott stated that Lord Hertford bought a Greuze at 
this sale for that price, while Mr. Spielmann, p. 67, says the picture fetched £700 
at a London sale in 1832, and in 1870, at a salein Paris, Lord Hertford gave £3,560. 
But the 1832 (G. W. Taylor) picture was different, and the 1870 (San Donato) 
picture was oval, 44 X 35). 


402 THE LISTENING GIRL Gallery XX 
Panel (oval), 183 & 15 (0°47 X 0-38). 
Bethnal Green, 1872-5 (see note following No. 459) ; Inventory (?) p. 34, 1. 24. | 
Smith, No. 83, description identical, size (20 x 16) differs slightly (a picture in 
the Sedelmeyer sale, 1907, claimed to be this ; but represented a Magdalen with the 
left-hand raised). 
1834, Laffitte, No. 23, f. 2,400, bought for £600 (note by Sir J. Murray Scott) by 
Lord Hertford (Mr. Spielmann, p. 67, says this picture cost Lord Hertford £1,260, but 
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like Mauclair, No. 525, he is probably confusing it with L’ Ecouteuse aux Portes, 
0:40 X 0:32, of the St. Victor and San Donato sales, 1822 and 1870 ai picture of 
this subject is in the Duke of Wellington’s Collection. Mauclair, No. 679, gives 
Jeune femme coiffée en cheveux, néghgem- 
ment vétue, étude pour La Malédiction, 1840 
[? 1849], Hope; 1858, W. Hope, 5,600 f. ; 
Vente, Lord Hertford, 22,500 f. But the 
Hope picture was our Sophie Ayrnould, 
No. 403, and the study for La Malédiction 
was probably another Laffitte picture, 
the Jeune fille suppliante, 14 X 10 in., 
mentioned by Mireur as Téte de jeune fille, 
poitrine demi-nue). 


403 MLLE. SOPHIE ARNOULD 
Gallery XVIII 


Canvas (corners painted out), 24 X 
20 (O01 aOrs 1): 

Sophie Arnould (1744-1803) made 
her début at the age of fourteen as 
a singer and actress of the French 
opera, where she acted the principal 
characters of Rameau and created 
the name parts of Gluck’s Iphigenia 
im Aulisand Orpheus. She retired from the stage at the early age of thirty- 
four but remained famous for her caustic wit. Her criticism of Choiseul 
is famous: on being shown a box upon which a portrait of Sully was 
combined with that of Choiseul, she said, Oh! c’est la recette et la dépense. 
Greuze dedicated to her the en- 
graving of La Cruche Cassée. Her 
bust by Houdon passed from the 
Collection to Sir John Murray Scott 
and another portrait by Greuze is 
in the Normanton Collection. 


402 


Bethnal Green, 1872-5, No. 410; 
Mauclair, No. 1054; Inventory p. 37, 1.25. 

? 1825, 6 Apr., Didot, L’Heure de 
Rendez-Vous, presumed portrait of 
Sophie Arnould (Mauclair); 1843, 21 
Feb., Mainnemare, No. 16, Portrait de 
Sophie Arnould, 7,900f.; 1849, June 
14-16, W. W. Hope, No. too; 1858) 
Paris, W. Williams Hope, No. 17, bought 
for 5,600 f. by Lord Hertford. 


407 BACCHANTE Gallery XXII 
Canvas, 173 x 148 (0-45 x O37): 
Bethnal Green, 1872-5, No. 385; 


403 Smith, No. 92, 18 x 14 in. (about) ; 
Mauclair, No. 424 (height wrongly given 


as 65); Inventory p. 34, 1. 19. 

1837 Madame Augustine, price [with “ companion,’’ Smith, No. 33] 8,000 f, (Smith. 
The owner was possibly widow of J. B. Augustin, to whom is doubtfully attributed 
a miniature after the Bacchante, XI, B. 171 in this collection) ; King Stanislas of 
Poland, bought by Count Demidoff ; 1870, Paris, San Donato sale, No. 111, bought 
for 58,000 f. by Lord Hertford (B.A.A.). 

Engraved by Rajon (1843-88) ; colour engraving oval, anonymous, L’Agacante. 
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Versions :—Vienna, Academy, imitation ; Paris, Henry Say sale, 1908, version or 
imitation. Another Bacchante is said by Mauclair (No. 425, 0°40 X 0:37) to have 
been bought by Lord Hertford at the Patureau Sale 1857, but Soullié gives the 
purchaser as the Marquis du Blaisel. 


407 413 


413 A LADY Gallery XX 
Canvas (unfinished, with corners painted out), 192 x 154 (0°49 X 0°39). 


Bethnal Green, 1872-5, No. 499, Female Portrait; Inventory p. 34, l. 15, Head of 
a girl, hair over right shoulder. 


415 419 


415 GIRL WITH A GAUZE SCARF Gallery XXII 


Canvas (oval), 22} x 18} (0°57 X 0°46). 
Bethnal Green, 1872-5, (?) No. 431, Female Head; Inventory (2) 305, S¥y UG tts. 
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419 BOY WITH A DOG Gallery XXII 


Canvas (oval), 234 x 198 (0:60 X 0°50). va 
4 2 chien, “‘h. ieds sur I pie 

2?) Salon, 1769, Un Jeune Enfant qui joue avec un chien, “‘h. 2 pie é 
6 ne de large’; Bethnal Green, 1872-5, No. 448; Smith, No. 36; Mauclair, 
No. 460; Inventory p. 34, 1. 22. j : 

1777, Duc de Choiseul (Mauclair) ; 1795, Duclos Dufresnoy, 9,100 f. in assignats 
(Smith and Mauclair). ; 

Engraved by C. G. Schultz, pensionnaire de S. A. S. ! Electeur de Saxe, 1779. 

Version: M. Cazagne has a copy from Baron de Castille collection. 


421 ARIADNE Gallery XXII 


Panel, 18% x 16 (0°48 X 0-41). 

(?) Salon de l’an XII, No. 220, Aviane dans Vile de Naxos ; Waagen, li, p. 157; 
Mauclair, No. 40 [he identifies it with Smith, No. 112, which measures 23 X 17 In. 
and in which both hands are said to be raised to the head]; (?) Bethnal Green 
1872-5, No. 374, Day Dreams; Inventory (?) p. 34, 1. 2, Day Dreams. 

? 1832, M. le Chevalier Erard, 2,600 f., £104 (Smith No. 112); 1849, June 14, 
Christie’s, William Williams Hope, No. 123, bought for £556 10s. by Mawson for 
Lord Hertford. 


421 425 


425 GIRL IN A BLUE DRESS Gallery XVIII 


Panel, 16 X 12? (0-41 X 0:32). 


Bethnal Green, 1872-5 (see note following No. 459) ; Inventory p. 34, 1. 30. 

(?) Smith, No. 73 :—A Bust of a Young Girl, designated “ i’ Ingénuité.”” Her head 
is adorned with light curling hair, the body covered with some blue and white drapery, 
and the bosom concealed in part by a kerchief of gauze. 1 ft. 4in. x 1 ft. 14 in. 
Panel. 

(?) 1827, December 3, Paris, M. B. de Caen, No. 20, f. 1,610 or £64 (Smith, No. 73). 


427 GIRL IN A WHITE DRESS Gallery XVII 
Canvas, 172 X 142 (0°45 xX 0°38). 
(?) Smith No. 167: “A young woman, of a fair complexion, and a countenance 


expressive of anxiety ; she is seen nearly in profile, having light hair, turned back 
on her forehead and bound with a blue riband ; her dress is simply composed of a 
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loose white morning gown, and muslin scarf round her is i i 
2 : y neck. This is an admirabl 
Eis ae es 63 in. X 1 ft. 3in. canvas.” (?) Mauclair, No. 826 L’Anxiéié 
ve ; Be — ? Hes ; 
fea nal Green, le 5, (*?) No. 395, A Portrait ; Inventory (?) p. 34, 
(?) 1837, E. W. Lake Collection (Smith, No. 167): istie’ 
; 107) log 5s [Ulva Christies: 
E. W. Lake, bought for {204 153s. by Lord Hertford; Mauclair, No. 826 was said 
to have been bought by Lord Hertford at the “ Loke” sale in “ 1849’. 


427 


428 A GIRL WITH DOVES Gallery XVIII 


Panel, 274 < 22? (0-70 X 0:58). Signed in lower left corner: J. B. 
Greuze. Pasted on the back is the following receipt with the signature 
of Greuze :—Je reconnais avoir recu de Monsieur Wilkinson la somme 
de quatre mille hwit cens [sic] livres pour un tableau représentant une jeune 
fille tenant deux pigeons appuyée sur une cage. 

Fait a Paris, le 17 Aott 1802 GREUZE 


It is therefore probably a repetition of L’ Innocence tenant deux pigeons, 
exhibited at the Salon of 1800 with a pendant, Une jeune fille bouchant ~ 
les oreilles pour ne pas entendre ce qu’on lu dit. A letter quoted by 
Mauclair 1 from Emile de Girardin to Arséne Houssaye, 1876, mentions 
Et de ma mére [Mme de Girardin, née de Fagnan, Greuze a fait] ’ admirable 
portrait, connu sous le titre de la Jeune fille a la colombe, chef d oeuvre, 
acheté en 1848, 35,000 f. par M. Hertford [sic] aux héritiers du baron de 
Wilckensen [sic], actuellement collection Wallace. 

British Institution, 1831, No. 69; 1844, No. 97; Manchester Art Treasures, 1857, 
No. 33; Bethnal Green, 1872-5, No. 427; Smith, No. 75; (?) Waagen, ii, 157, 


A Young Girl with a Dove, purchased for 900 gs. ; *Mauclair, No. 788 [giving wrong 
sale history and his No. 1, 117 must be the same picture]; Inventory p. 34, 1. 21. 

1828, Christie’s, Wilkinson (above), bought for 245 gs. by Nieuwenhuys with 
receipt (above) ; 1848, W. Wells of Redleaf (in his collection 1837), No. 121, bought 
for £787 tos. by Lord Hertford. 

Versions :—(?) Salon 1800 (above) ; (?) Christie’s, 1816, 124 gs. (Smith) bought 
by ‘‘ Waite’ (Redford) ; (?) 1894, May 28, sale (Pasquin), a picture of the same 
subject. 
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434 FLYING CUPID WITH A TORCH Gallery XIX 

Panel, 103 <x 84 (0-26 X 0-21). It follows closely in its design the 

figure of Love in the Triomphe de l Hymen or L’ Innocence enchainée par 

les Amours et Suivie du Repentir in the Louvre (Schlichting Collection) ; 
the Love in that picture is older. 

25] Bethnal Green, 1872-5, No. 451; Inventory 


p- 33, 1. 38. , 
(?) 1845, March 8, Un tableau de Greuze, Petit 
amour, 1,995 f. in an account of Lord Hertford’s. 


441 THE VOTIVE OFFERING | TO 
CUPID Gallery XX 
Canvas, 57 X 43% (I-45 X1:12). L’offrande 
al’ Amour is the engraved title. Painted for 
the Duc de Choiseul, this is the most carefully 
planned and ambitious work by Greuze in 
England. It reveals the more clearly the 
incompetence of his drawing and the ab- 
sence of colour design. It has been 
suggested that it has a reference to the 
romance of the young Greuze in Italy, 
1755-6, related by Mme. de Valori!: a 
pupil, Letitia, daughter of a duke, fell in 
love with Greuze and wished to marry him; 
his struggles between passion and prudence led to an illness, and he 
finally tore himself away, taking with him a copy of the portrait he had 
made of her, which afterwards inspired L’Embarras d’une Couronne. At 
the bottom of the plate of the 
Offrande a l Amour is a dedication 
to la Princesse Pignatelli: peut-étre 
comme le mot et la clef des initiales 
trompeuses jetées par Mme. de Valori, 
ainst qu'un voile sans doute, sur 
Vamante et Lamour du peintre. 


434 


Salon 1769, No. 153, Une Jeune Fille qui 
fait la priéve au pied de Vautel del’ Amour ; 
Manchester Art Treasures, L357, INOw24s 
A Sylvan offering to Cupid; Bethnal Green, 
1872-5, No. 380; Waagen, Supplement 
p. 84; Smith, No. 19; Mauclair, No. 66: 
*Les Goncourt, L’Art du XVII Ime Siécle, 
lie 7-02 eInVventory piesa nl ara: 

1772, Duc de Choiseul, No. 133, livres 
5,650, Conti; 1777, April 8, Prince de 
Conti, No. 741, livres 5,000, M. Feuillette ; 
1780, Sereville, 4,000 livres, Leboeuf; 1 782, 
Leboeuf, 3,660 livres, Dubois ; 1784, 
Dubois, 3,650 livres (Mauclair) ; 1795, 
Duclos Dufresnoy, 21,000 f. in assignats 
441 (Mireur) ; 1845, Rome, Cardinal Fesch, 

: No. 354, La Priére 4 l Amour bought for 
6,160 scudi by Laneuville for Lord Hertford (note by Sir John Murray Scott and 
marked catalogue). It had been No, 1835 in the 1841 Fesch catalogue. 


Engraved by C. P. Macret, 1778; and for Choiseul Gallery No. 119. 
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Versions, Sketches, etc. :—Version, 46 X 37, painted for Mme. du Barry, Mauclair 
No. 67, Dubarry sale 1777, la Céne and De Calonne collections, sold London, 1793, 
for £32; sketch repetition, signed Greuze 1770, Van Os sale, 1850, No. 171; first 
sketch for it, indian ink, 40 x 35, Marquiset sale, April 1870, 300 f.; drawing at 
Vicomte de Plumivel sale, 19 f. 50; study for head, 43 X 46, Abbé de Gevigney 
sale, December 1779, 800 livres ; study : 
for Cupid’s head, red and black chalk, 
Tournus, Greuze Museum ; nudestudy for 
figure, sanguine, 45 < 31:12, sale Paris, 
1907, NO. 117. 


442 THE BROKEN MIRROR 
Gallery XIX 


Canvas, 213 X 17# (0°55 X 0°45). 
Le Murow Cassé and Le Malheur 
Imprévu are the engraved titles. 


(?) Salon, 1763, Une Jeune Fille qui 
a cassé son Miroir, tableau du Cabinet de 
M. de Bossette, d’un pied 6 pouces de haut, 
sur 15 pouces de large; Bethnal Green, 
1872-5, No. 425; Smith, No. 30; Waa- 
gen, ii, 156; Mauclair, No. 168; Inventory 
fon Syn Jk ey 

1769, la Live de Jully, 3,500 f. (£140, 

Smith); 1777, February 17, Randon de 
Boisset, No. 207, 3,500 f.to Bazan (B.A.A.); 
1779, Trouard, Le Malheur Imprévu, 442 
BOOM nll batic Vien en 1845, 
Rome, Cardinal Fesch, No. 356, bought for 3,360 scudi by Laneuville for 
Lord Hertford (Sir J. Murray Scott and sale catalogue). It had been No. 1957 
in 1841 Fesch catalogue. On back is No. 636 du C. 

Engraved by R. Delaunay (1779) and (?) Dennel (Smith). 
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443 GIRL LEANING ON HER HAND Gallery XX 
Canvas, 172 x 143 (0°45 X 0°38). The design of this bust is almost 


identical with that of No. 459, The Letter-Writer. 
Bethnal Green, 1872-5 (see note following No. 459) ; Inventory (?) p. 34, l. 20. 
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454 THE INCONSOLABLE WIDOW Gallery XVIII 


Canvas, 152 X 128 (0°40 X 0°32). 

Paris, chez Martinet 1860, No. 164, La Veuve inconsolable (Comte de Morny) ; 
Bethnal Green, 1872-5, No. 375, Filial Piety ; Mauclair, No. 221 [identifies ile 
with the Magdalen of the Wallace Collection, but see No. 440, above]; the picture 
is confused with No. 440 by Messrs. Spielmann and Temple ; Inventory p. 34, 132: 

1865, May 31, Duc de Morny, No. fot. 

A Study for the widow’s head is in the Louvre. 


459 THE LETTER-WRITER Gallery XIX 

Canvas, 15% x 128 (0-40 X 0-32). Signed in lower left corner: 
Greuze. Perhaps Une jeune femme se 
disposant a écrive une lettre d'amour. 
exhibited in the Salon of 1800 as 
the property of de Lepine, horloger. 
Its pendant was Un Enfant hésitant 
a toucher un oiseau, dans la crainte 
qu'il ne soit mort. Mauclair, No. 479, 
identifies the picture of 1800 with 
another and larger work, in the sale 
of Baron de Beurnonville, r881. In 
the sale of Lord Ashburton, Christie’s, 
8 June 1872, No. 58 was a Greuze, 
La Méditation; a girl seated at a 
table on which is a pen and book ; 
from the Redron Collection, £295 5s. 
(Barre). The design of the bust of 
our picture is almost identical with 
459 that of No. 443. 

Bethnal Green, 1872-5 (?) No. 373, Girl reading a Letter ; Inventory (?) p. 34, 1. 31. 


OTHER PICTURES, BY SGREUZE 


There were twenty-two pictures exhibited at Bethnal Green as by 
Greuze, of which twenty-one appear in the Inventory and are now in 
the Collection. The remaining picture, No. 468, The Broken Eggs, had 
been bought at the San Donato sale, Paris, 1870, for 126,000 f., No. 107, 
Les Eufs Cassés. 

Nos. 384, 411, 442 and 473, at Bethnal Green, Girl’s Head, probably 
correspond with Nos. 396, 402, 425 and 443. No. 395, A Portrait, was 
possibly No. 427 and No. 431, Female Head, No. 415. 

Lord Hertford, in 1845, bought at the Zachary sale a Signora de Amicis 
(25 X 19) for £294, but seems to have sold it through an agent in 1851. 
Also Mauclair, No. 492, La Pelotonneuse (73 X 60), at the Duc de Morny’s 
sale, g1,500f. This, as well as the Bacchante already mentioned under 
No. 407, is no longer in the Collection. In the sale of Sir John Murray 
Scott, Christie’s, 27 June 1913, were two works by Greuze which possibly 
came from Sir Richard Wallace’s collection, The Young Priest: An 
terior, No. 123, and Grief, No. 124. At the Richard Wallace sale, 
Paris, 1857, was Loth et ses Filles. 
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Waagen mentions, Supplement p. 84, four half-length figures of girls, 
one of them looking upward. For six heads by Greuze there is a bill for 
framing, 15 February 1859 ; two were oval. An Interior was framed at 
the same time, this was possibly No. 123 in the Scott sale referred to above. 
Mauclair, No. 413, Amour, was probably never in the Collection (see under 
No. 388). A pastel copy of No. 384, now in the Wadsworth Athenaeum, 
Connecticut, is said to have been purchased by Mr. Benjamin Knower 
from Sir Richard Wallace’s collection in Paris. 


ANTOINE-JEAN, BARON GROS 


French School. B. Paris, 16 March 1771; d. Meudon, 26 June 1835. 
Travelled in Italy. Attached to Napoleon’s headquarters as military 
painter. Though a pupil of David, he began as a rebel from classicism 
and in his earlier works showed more passion and realism. His studio 
became the forcing-ground of many of the Romantics, but when the 
younger generation went further than himself, he returned towards the 
ideas of his master. An attack by the Romantics upon his Hercule et 
Dioméde, in the Salon of 1835, is said to have occasioned his suicide. 


303 GENERAL BONAPARTE REVIEWING TROOPS XXV 


Canvas, 154 X 124 (0°39 X 0:32). Signed in lower right corner : 
Gros, fe. This resembles the central motif of the large Equestrian Portrait 
of General Bonaparte reviewing troops after the battle of Maregno, by Gros, 
at Compiégne. For a portrait of the first Empress, Joséphine, see 
Prud’hon, No. 315. 


Bethnal Green, 1872-5, No. 512; Inventory p. 17, l. 9. 
? 1863, Paris, Archinto, Le Général Bonaparie passant une revue, 3,530 f. 


FRANCESCO GUARDI 


Venetian School. B. Venice 1712; d. there 1793. Pupil of Antonio 
Canal, called Canaletto (g.v.). He broke away from the linear perspective 
and formal compositions of his master’s school to concentrate upon the 
problems of atmosphere. While his light fantastic touch and decorative 
sense belong to the eighteenth century, his rendering of the sparkle, 
the mist and the pale colours of Venice anticipate much of nineteenth- 
century landscape. 


491 SAN GIORGIO MAGGIORE Gallery XII 
Canvas, 262 x 36 (0°68 x 0-92). Pendant to Nos. 494, 503 and 508. 


Bethnal Green, 1872-5, No. 282; Simonson, No. 71; the Inventory has only 
nine pictures by Guardi, including No. 513, while there are now nine in the catalogue. 
An additional picture attributed to Canaletto in the Inventory reconciles the total 


bers. 
mes May 31, Paris, Duc de Morny, No. 119, bought for 20,000 f. by Lord Hertford 


PAWAS)s 
Sees :—28 x 38, Venice, Accademia, presented by Prince Liechtenstein ; 
reproduced Simonson, p. 36. One of a set of three, of which another is a variant 
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of our No. 503 and the third, The Piazza S. Marco, is in the Collection of Mr. Jacob 
Hertzog, Vienna ; they came from the collection of M. A. Feébvre, Paris, 1882. 
At Cologne, in the Wallraf-Richartz Museum, is a pen and sepia drawing. 


491 494 


494 THE DOGANA Gallery XII 


Canvas, 262 x 36 (0:68 x 0-92). Pendant to Nos. 491, 503 and 508. 


Bethnal Green, 1872-5, No. 271, Custom House and Church of the Salute, Ventce ; 
Simonson, No. 73; Fiocco, p. 75; Inventory see No. 4o1. 

1865, May 31, Paris, Duc de Morny, No. 118, bought for 20,000 f. by Lord Hertford 
(B.A.A.). 


503 SANTA MARIA DELLA SALUTE Gallery XII 


Canvas, 263 X 36 (0-68 x 0-92). Pendant to Nos. 491, 494 and 508. 
Cf. School of Canaletto No. 495. 


Bethnal Green, 1872-5, No. 278; Simonson, No. 72; Fiocco, p. 75; Inventory 
see No. 491. 

1865, May 31, Paris, Duc de Morny, No. 117, bought for 18,000 f. by Lord Hertford 
(BRAGA): 

Variants :—28 X 38, Vienna, Liechtenstein Gallery, reproduced by Simonson, 
op. cit. p. 30, see under No. 491, only the general arrangement of the composition 
is the same; Mrs. Herbert Ward, Rolleboise, near Mantes, smaller with other 
variations ; another 0:34 X 0:53, Doucet sale, Petit, Paris, 6 June 1912, No. 158; 
a copy based on No. 503, sale Lepke, Berlin, 21 October 1920, No. 29, (0°65 X 0-92). 
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508 THE RIALTO Gallery XII 


Canvas, 263 X 35% (0°68 X 0-90). Pendant to Nos. 491, 494, and 503. 
Bethnal Green, 1872-5, No. 272; Simonson, No. 74; Fiocco, P- 75; Inventory 
19 Sy th, Ai 
ee” 31, Paris, Duc de Morny, No. 116, bought for 25,000 f. by Lord Hertford 


Variants :—Toulouse Museum, View from same point but with many variations, 
reproduced Fiocco, CVI; Bergamo, Carrara Gallery, a pastiche by an imitator of 
Cie probably based on our picture (reproduced Fiocco, op. cit, CVII, as by 

uardi). 


502 AN ARCHWAY IN VENICE Gallery XII 
Panel (oval), 10? x 84 (0-27 x 0-22). Pendant to No. 504. Mr. 
Simonson supposes the archway to be that of the Clock Tower. 


Bethnal Green, 1872-5, No. 274, Arcade of S. Giorgio Maggiore; Simonson, No. 506 ; 
Inventory p. 4, 1. 5. 

Versions :—17} X 24, rectangular, Messrs. Dowdeswell, 1904 ; Simonson, No. 103, 
reproduced p. 54, pendant to version of No. 504. 


Soe < 504 


504 A VAULTED ARCADE OF THE DOGE’S PALACE XII 
Panel (oval), 102 x 84 (0:27 X 0:22). Pendant to No. 502. Guardi, 
as he frequently does, has increased the height of the arches. 
Bethnal Green, 1872-5, No. 275; Simonson, No. 75; Inventory p. 4, l. 5. 
Variants :—174 X 24, rectangular, Messrs. Dowdeswell, 1904, Simonson, No. 102, 
reproduced p. 52, pendant to variant of 502 ; 0°24 X 0-17, rectangular, Orloff sale, 
Petit, Paris, 29-30 April 1920, No. 32. 


517 SAN GIORGIO MAGGIORE Gallery XII 


Canvas, 134 X 21¢ (0°34 X 0°54). 
1872-5, No. 277; Simonson, No. 78; Inventory see No. 491. 

Se ee naeon ide ones : Eee view, Bachstitz Gallery, the Hague, 1921, 
F. v. Gans collection, Frankfort; another, 26% x 16%, Knoedler, 1921 ; eee 
142 x 20}, Knoedler, 1922, exhibited Copenhagen, 1920 ; another, eres a 
Collection ; another, Bergamo, Carrara Gallery, exhibited Florence, ee } B 509 f 
another, Sedelmayer sale, Paris, 25 March 1892, 0°46 x o:80 ; another, Doucet sale, 
Petit, Paris, 6 June 1912, No. 160, 0°34 X 0°53. 


518 THE DOGANA AND SANTA MARIA DELLA SALUTE XII 
Canvas, 132 X 214 (0°34 X 0°54). Hitherto The Dogana and Semt- 


nario Patriarcale. aah eee 
- : Simonson, No. 79; Inventory see No. 491. 

Chas nea Rls : ae Ape composition, but with the view taken from 

the same spot, 1883, May 21, Paris, Hotel Drouot sale, No. —o SEEISTES by 

Gaucherel; another composition but with the same view, a Diy ar 

Collection, and 1925, June 26, Princess Royal sale, No. 116; ae is OE nee 
but with the same view, 164 x 214, is in the Collection of Capt. E. G. Sp 


Churchill. 


iv, 
(25505) 
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647 A COURTYARD IN VENICE Gallery XII 

Canvas, 15 X 11} (0-38 x 0:28). An imaginary composition based 
upon a side-view of the Giant’s Staircase across the Courtyard of the 
Ducal Palace at Venice. 


Bethnal Green, 1872-5, No. 276, Courtyard of the Ducal Palace, Venice ; Simonson, 


No. 77; Inventory p. 15, l. 1. ‘ , 
1859, July-August, London, Phillips’, Lord Northwick, No. 93, A Venetian Scene, 


with Figures, bought for £54 by Lord Hertford. : oe 
Variants :—Canvas, 82 x 6}, National Gallery, No. 2519, there is no vaulting in 

the arcade of the foreground, the figures on the stairs and to the left differ and 

there is no statue to the right ; Paris, M. Ernest Cognac has a thinly-executed copy. 


SCHOOL, OF GUAKDI 


513 THE BUCENTAUR SETTING-OUT Gallery XX 

Canvas, 204 X 31% (0:52 x 0:81). Hitherto catalogued as Water 
Féte from the Riva dei Schiavoni under School of Canaletto, this picture 
was attributed at Bethnal Green 
and in the Inventory to Guardi (q.v.). 
The loose handling, the broad figures 
with small heads, the suggestion of 
violent action and the colour point 
to his influence. 

Every Ascension Day the Bucen- 
taur carried the Doge to the Lido, 
where he celebrated the marriage of 
{Ht Bee ih) = Venice with the Adriatic by casting 
513 ) a ring into the sea. The ceremony 

commemorated the victory over the 
Dalmations in the year 1000, by which Doge Pietro Orseolo II secured 
control over the Adriatic. 


Bethnal Green, 1872-5, No. 273, Guardi, Venice : The Voyage of the Bucentaur ; 
Inventory p. 4, 1. 2, same title and attribution. 


Sir Richard Wallace bought a Guardi from Nieuwenhuys, February 
1872 (Note by Sir John Murray Scott). 


THEODORE-JEAN-ANTOINE GUDIN 


French School, B: Paris, 1802- d. Boulogne, on its outskirts, 1880. 
Revolted from Girodet-Trioson, a pupil of David, to the Romantic camp. 
Marine-painter to King Louis-Philippe, who sent him with the navy to 
Algeria and commissioned, 1838-48, more than eighty marine pictures 
for Versailles. | For the Emperor Napoleon III he painted The Arrival 
of Queen Victoria at Cherbourg. He spent much of his later life in Scotland. 


580 A STORM AT SEATON Gallery XXIV 
Canvas, 343 X 49§ (0:88 x 1-26). Inscribed: T. Gudin Seaton 
N.B. 1846, Hitherto Coast Scene in Stormy Weather. 


Bethnal Green, No. 372, 1872, Storm to Leeward ; 1874, Schevening ; Inventory 
12 17%, Uk, Shit, 


GUIDO—HACKAERT 127 
GUIDO RENI 


Bolognese School. B. Calvenzano, near Bologna, 4 November 1575 ; 
d. Bologna, 18 August 1642. Pupil of the Carracci and influenced by 
Caravaggio, he became the leader of the Bolognese School. Of great 
powers and extraordinary technical science, he lacked the ability to 
control them and is responsible for some of the worst features of Baroque 
art. His finest works are at Bologna and in Rome. 


SCHOOL OF GUIDO 
644 THE VIRGIN AND CHILD WITH ST. JOHN Gallery III 
Copper, oval, 8$ x I0# (0:22 x 0-27). 
Bethnal Green, 1872-5, No. 261 ; Inventory p. 4g, 1. 19. 


1843, Marquis d’Aguado, La Vierge, l’ Enfant et St. Jean, oval, 0-21 X 0:27, £. 5,880; 
collection of Lord Hertford before 15 February 1859 (bill for framing). 


JAN HACKAERT 


Dutch School. B. Amsterdam, 1629; d. there about 1700. He 
travelled, 1653-8, in Switzerland and Italy, but practised chiefly at 
Amsterdam. Adriaen van de Velde (q.v.) often painted the figures in his 
pictures (see No. 121) and later Lingelbach collaborated with him (see 
No. 245). In some of his works he closely imitates Both (q.v.), but his 
favourite rendering of tall trees against the light, often reflected in 
shadowy water, is wholly individual. 


121 AN AVENUE IN A WOOD Gallery XXIII 
(The figures by Adriaen van de Velde) 


Canvas, 238 x 198 (0-60 X 0:50). Signed in lower left corner: 
J. HACKAERT. Hackaert’s individuality is here strongly marked. 


121 


Bethnal Green, 1872-5, No. 109; Inventory Pp. 50, 1, 21. 
? 1860, 26 Apr., Amsterdam, Gruyter ; 1865, May 31, Paris, Duc de Morny, No. 49, 


bought for 29,000 f. by Lord Hertford (B.A.A.). 

RD vias See pas tania Rijks-Museum, The Ashtree Avenue, figures also by 
A. van de Velde; Lockinge, Lady Wantage ; Broadlands, Romsey, Rt. Hon. 
Wilfred Ashley (the three dogs on bank of pond omitted). 

ibe 


128 HACKAERT—HALS 


245 THE WOODED BANKS OF A RIVER Gallery XIV 
(The figures by Lingelbach) 

Canvas, 24} X 18 (0°62 X 0-46). 

Johannes Lingelbach (b. Frankfort on the Main, 1625; d. Amsterdam, 
1687), went to Amsterdam in 1637 for five years, returned home for two, 
then went to Italy, returning to Amsterdam in 1652 with studies of Italian 
seaports, eéc., from which he made pictures with numbers of small figures. 
His skill in this respect was also used by Wouwermans, (g.v.) Wynants 
(q.v.), De Koninck, Verboom, and Moucheron. 

Bethnal Green, 1872-5, No. 97, Landscape ; Inventory p. 49, 1. ro. 


? 1845, April 12, in an account of Lord Hertford’s tableau pay Hackaert 3,000 f. ; 
in his collection before 15 February 1859 (bill for framing). 


FRANS HALS 


Dutch School. B. Antwerp (?) 1584; d. Haarlem, 29 August 1664. 
His father, Franchois or Frans Hals, was of Haarlem stock, and he 
removed to Haarlem before 1591. Pupil there of Karel van Mander. 
His most famous works are the 
numerous portrait groups in the 
Haarlem Museum, where the evolu- 
tion of his style may be followed 
through its successive phases. The 
exact counterpart to Rembrandt, 
Hals was fascinated by the in- 
stantaneous and spent his life 
evolving a technique sufficiently 
rapid and spontaneous to render 
momentary expressions or passing 
moods. The result was portraiture 
of an unrivalled vivacity of handling 
and expression. 


84 THE LAUGHING CAVALIER 

Gallery XVI 

Canvas, 33 x 26} (0-84 x 0-67). 

Inscribed in upper right corner: 

AETA+SVAE 26| A? 1624. The popular title of this picture has been 

preserved although it does not quite accurately describe the disdainful 
half-smile and provocative air of the young cavalier. 


Old Masters, 1888 ; Bethnal Green, 1872-5, No. 236, A Cavalier ; Bode, No. 141 ; 
Moes, No. 120; de Groot, No. 291; Inventory p. 51, 1. 16. i 

1776, March 29, The Hague, J. H. van Heemskerk, No. 44, florins 180, Locquet ; 
1783, September 22, Amsterdam, P. Locquet, No. 129, florins 247, Fouquet ; 1800 
June 11, Amsterdam, Jan Gildemeester Jansz, No. 64, florins 300, Achtienhoven : 
bought from Nieuwenhuys for £80 by the Comte de Pourtalés ; 1865, March 27, 
Paris, Comte de Pourtalés, No. 158, Portrait @’homme vu & mi-corps, bought for 
51,000 f. by Lord Hertford. 


Engraved by F. A. La Guillermie; L. Lowenstam. 


HARDING—HARPER 129 


JAMES DUFFIELD HARDING 


British School. B. Deptford, 6 October 1797 ; d. Barnes, 4 December 
1863. Pupil of Samuel Prout. Member of the Society of Painters in 
Water Colours, 1821. He was also a lithographer, publishing many 
Lithographic Drawing-books and reproductions of pictures by Bonington 
(q.v.). He published also technical treatises on art. 


658 BERNCASTEL ON THE MOSELLE Gallery XXV 
Water-colour, 29% X 41 (0°76 X I-04). 
Bethnal Green, 1874, No. 603, On the Moselle; Inventory p. 30, 1. 6. 


Bought from Harding by E. Bicknell ; 1863, April 29, E. Bicknell, No. 113, bought 
for £294 by Wells for Lord Hertford. : ahs lead ast gs 


SILVESTER HARDING 


British School. B. Newcastle-under-Lyme, 1745 ; d. 1809. From 1775 
he painted in London miniatures, portraits of theatrical celebrities and 
water-colour copies of old portraits; he published with his brother 
Edward various illustrated works, including the series of portraits called 
the Biographical Mirrour (1795-8). Exhibited R.A. 1777-1802. 


Plo he CHARLES PHILIPS 
770 ANN, FIFTH VISCOUNTESS IRVINE Founders’ Room 

Water-colour, 74 x 6 (0-19 X 0:15). Inscribed, to right of curtain : 
C. Phillips pinxt 1738 | S Harding del 1801; and in upper left corner : 
THESLADY ANN DAUGHTER TO THE | EARL OF CARLISLE, 
VISCOUNTESS DOWAGER| IRWIN AND WIDOW OF THE 
LATE | BRIGADIER WILLIAM DOVGLAS | DIED DEC® 4, 1764. 

Charles Philips (1708-47) was, like his father Richard, a portrait painter. 
His works are chiefly small; there are examples at the National Portrait 
Gallery, Knole Park, Knowsley Hall and Woburn Abbey. 

The sitter was second daughter of Henry, fourth Earl of Carlisle : 
she married, 14 May 1718, Richard Ingram, fifth Viscount Irvine (d. 1721) 
and Ir June 1737, Colonel James Douglas. The second Marchioness of 
Hertford (see Downman, No. 754) was eldest daughter of the tenth and 
last Viscount Irvine, and the drawing probably came into the collection 
through that relationship. 


HENRY ANDREW HARPER 
British School. B. Blunham, Bedfordshire, 1835; d. 3 November 
1900. Exhibited R.A. He painted chiefly the scenery of Egypt and the 
East and wrote books upon Palestine and the Bible. 


694 THE JEWS’ WAILING PLACE Gallery XXV 

Water-colour, 13 X 26% (0°33 X 0°67). Inscribed in lower right 
corner: Henry A. Harper 1874; and in left corner: The Jews’ Watling 
Place, Jerusalem. 


Royal Academy, 1874, No. 829; Inventory p. 30, l. 41. 
Acquired by Sir Richard Wallace. 


130 HARPER—HEEM 


695 THE NILE AT CAIRO Gallery XXV 
Water-colour, 183 x 284 (0-48 Xx 0-72). Inscribed in lower right 
corner: Henry A. Harper 1874; and in left corner: Cairo. 


Inventory p. 30, 1. 18. 
Acquired by Sir Richard Wallace. 


JAN DAVIDSZ DE HEEM 


Dutch School. B. Utrecht, 1606; d. Antwerp, 1683-4. Pupil of his 
father, David de Heem, the first well-known still-life painter in Holland. 
He developed his father’s technique into an instrument of extraordinary 
delicacy and precision for the rendering of glistening and translucent 
surfaces. His pictures show that passion for extreme refinement which 
proved a source of weakness to Dutch art. He worked at Leyden, Utrecht 
and, after 1671, at Antwerp. 


7ours TILER LIFE Gallery XVI 

Canvas, 462 x 662 (I:I9 x 1-70). Signed in lower left corner: 
DE HEEM F. This signature, without any initial, is unique, and there 
are perhaps traces of an earlier signature below. The lettering comes 
nearer to that of his son and imitator, Cornelius, to whom this picture is 
possibly to be attributed. 


Bethnal Green, 1872-5 (see below); Old Masters, 1894, Les Champignons ; 
Inventory p. 2, 1. 34. 

? 1859, July—August, London, Phillips’, Lord Northwick, No. 19, A group of 
ge with lobster and silver vase ; capitally painted, bought for £17 17s. by Lord 

ertford. 


B75 


175 STILL LIFE, WITH A LOBSTER Gallery XIV 
Canvas, 30§ X 40} (0-79 X I-02). Signed to right of centre above: 
J. De Heem f. One of de Heem’s finest works. 


Bethnal Green, 1872-5 (see below) ; Inventory p. 2, 1. 40. 
Acquired by Lord Hertford before 15 February 1859 (bill for framing), 


Four pictures were attributed to de Heem at Bethnal Green and in 
the Inventory. Three of those in the Inventory can be definitely identified 
as Nos. 76 and 175 by de Heem, above, and No. 107 by de Ring. The 
fourth, Fruit and Flowers, is probably No. 102 by Jan Weenix. These 
no doubt correspond with the four at Bethnal Green, Nos. 70 and 301, 
Still Life, 292 Fruit and Flowers, and 306 Fruit and Fish. 


HEILBUTH—HEYDEN 131 


FERDINAND HEILBUTH 


German and afterwards French School. B. Hamburg, 1826; d. 1887. 
During a residence of several years in Rome he became known as “ the 
Painter of Cardinals.” Later, in Paris, he rendered the landscapes of 
the banlieue, or outskirts of the city, with modern genre scenes and studies 
of the Parisienne. Although a Prussian by birth, he declined to take up 
arms against France and on his return from London after the Franco- 
Prussian War became by naturalisation a French citizen. 


342 EXCAVATIONS IN ROME 
Canvas, 33% X 584 (0°84 x 1°48). Signed in lower right corner: 
F. Heilbuth. 


Inventory p. 46, 1. 17. 
Acquired probably by Sir Richard Wallace from the artist, whom he knew. 


576 THE CARDINAL 

Canvas, 2738 x 48 (0:70 xX 1:22). Signed on balustrade to left: 
F. Heilbuth. Called in the Inventory, Boy Kissing the Cardinal's Hand 
on Monte Pincio. 


Inventory p. 17, 1. 40. 
Acquired probably by Sir Richard Wallace from the artist, whom he knew. 


BARTHOLOMEUS VAN DER HELST 


Dutch School. B. Haarlem, 1613 ; d. Amsterdam, 16 December 1670. 
Probably the pupil of Nicolas Elias 
Pickenoy, whose style is recalled in 
his most characteristic works. A 
Founder of the Amsterdam Guild, 
1653, and one of the most skilful of 
the fashionable Amsterdam portrait- 
painters, preserving a_ traditional 
technique and remaining uninflu- 
enced by Rembrandt. He is repre- 
sented in the National Gallery and 
in the Rijks-Museum, Amsterdam. 


110 A FAMILY GROUP XXIV 


Canvas, 66 x 774 (1:68 X 1-96). 
Inscribed in right corner: Van der Helst f 1654. 
Bethnal Green, 1872-5, No. 78, Family Portraits ; Inventory p. 20, l. 51. 


JAN VAN DER HEYDEN 


Dutch School. B. Gorkum, 1637; d. Amsterdam, 28 September 1712. 
Pupil of a painter on glass. He worked chiefly at Amsterdam, but travelled 
in England and Germany. He is the poet of bricks, which he loved to 
delineate with the utmost detail in a continuous succession of street 
scenes. The figures introduced are often by Adriaen van de Velde (g.v.) 
or Eglon van der Neer (g.v.). 


132 HEY DEN—HILTON 


195 A STREET SCENE IN COLOGNE Gallery XXIII 

Panel, 124 x 158 (0:31 X 0:40). The “Companion” is A View in 
the City of Cologne, Smith, No. 23, collections of the Duc de Choiseul, 1771 ; 
Prince de Conti, 1777; M. Robit, 1801. Figures by Adriaen van de 


Velde. 

Bethnal Green, 1872-5, No. 177, Cologne Cathedral; Smith, No. 22; de Groot, 
No. 88; Inventory p. 22, 1. 23. 

? 1707, Amsterdam, P. de la Court, No. 21 or 20, 125 fl. with pendant ; 1772, 
Duc de Choiseul, 3,900 f. with pendant (de Groot); 1777, Prince de Conti, with 
pendant (above) as one of Différentes places de la ville de Cologne, enrvichies de figures 
de A. van de Velde, 4,950 f. (Mireur); 1807, July 4, Christie’s, Lord Yarmouth (later 
third Marquess), No. 52, bought in for £31 ros. 

Etched by B. A. Dunker, No. 75, for the Choiseul Gallery (a print is pasted on the 
back of the panel). 

Variants :—Smith, Supplement, Nos. 1 and 5. 


225 VIEW OF THE WESTERKERK, AMSTERDAM Gallery XIV 


Panel, 16 x 22% (0-41 x 0-58). Signed on stone parapet to extreme 
right: J. V. D. Heyden. Rembrandt was buried in this church, 8 October 
1669. On the back are inscribed the title and No. 62 T. Figures by 
: Adriaen van de Velde. 


: Bethnal Green, 1872-5, No. 171, The 
r Jesuits’ Church, Amsterdam ; Smith, No. 62; 
de Groot, No. 14; Inventory p. 50, 1. 26. 

1789, M. Doekscheer, 1,900 fl. (de Groot) ; 
Helsleuter (? Van Eyl Sluter) 4,000 f., 
Femme Renault (Charles Blanc); 1846, 
May 13, London, Phillips’, Duval of 
Geneva, No. 117, £1,008) (LOSss | OAs, 
June 21, London, Phillips’, Comte de 
Morny, No. 97, bought for £966, probably 
by Lord Hertford fa seal on the back has 
the monogram #.D. (probably Duval) in 
a wreath of oak-leaves and acorns ; 
225 Waagen li, p. 160, and Supplement, p. 91, 
says that in 1854 Lord Hertford had two Van der Heydens, purchased for £1,000 
from Duval of Geneva; but only the above picture appears to have come from the 
Duval Collection, and that not directly]. 


230 EXTERIOR OF A CHURCH Gallery XXIII 

Panel, 173 X 234 (0°45 X 0°59). Signed in deep shadow on stone at 
extreme right: JV Heyden. Figures by Adriaen van de Velde. The 
church is possibly that of the Carmelites at Cologne (de Groot). 


Bethnal Green, 1872-5, No. 180, A Church; Smith (?) No. 102, 154 x 20; 
de Groot No. 160; Inventory p. 50, l. 22. 

?1792, Amsterdam, A. van Lennep, No. 4, 3,050 fl., De Vos; T8rv, Paris Paillet, 
8,000 fr., Coclers (de Groot) ; 1827, Amsterdam, Muller, 4,510 florins—{£400 (Smith, 
No, 180); 1865, May 8, Paris, Baron van Brienen van Grootelindt of Amsterdam 
(seal on back) probably bought (like Potter No. 189 and Rubens No. 522) by 
Lord Hertford. 


WILLIAM HILTON, R.A. 


British School. B. Lincoln, 1786; d. 1839. A.R.A. EST3 2) RAS 
1819 ; Keeper of the Royal Academy, 1827. The most important work 
of this painter, Christ Crowned with Thorns, is in the Tate Gallery. 


HILTON—HOBBEMA 133 
633 VENUS APPEARING TO DIANA AND HER NYMPHS III 


3 
Canvas, 59 X 73g (1°50 X 1-87). Lord Hertford wrote to Mawson, 
Paris, 1m May 1854 :— 
You give so good an account of the pi i i 
‘ : picture by Hilton that it mak 
anxious to have it, notwithstanding its size, sahich 1s GReonNenieht: vio 


Manchester Art Treasures, 18 No : 55 
Geren on ce 57; - 39; Bethnal Green, 1872-5, No. 35; 
1845, Thomas Wright, Venus at a Bath of Diana, £ v 
, soy 3 , £325 10s. (Norton); 1854, 
ei Seen s, Lord Charles Townshend, bought for £640 by pees te Lord 
ertford. 


A Sketch in oil on panel, 83 x 7, Diana atthe Bath, isin the Tate Gallery, No. 1791. 


MEINDERT HOBBEMA 


Dutch School. B. Amsterdam, 1638; d. there, 7 December 1709. 
Developed under the influence of Jacob van Ruisdael (q.v.). He lived at 
Amsterdam, where from 1668 he was employed in the Excise and is said 
to have given up painting ; but the Avenue at Middelharnis, his master- 
piece in the National Gallery, is dated 1689. Hardly known in his lifetime, 
his works were admired in England 
during the eighteenth century and 
strongly influenced nineteenth- 
century landscape, both in England 
and in France. He is best repre- 
sented in England. 


60 A RUIN ON THE BANK OF 
A RIVER Gallery XVI 
Panel, 23 X 3234 (0°59 X 0-83). 
Signed to right : M.Hobbema. 
Hitherto Landscape with a Ruin. 
This was a favourite scene of Hobbema’s and is seen more closely 
in de Groot, No. 24 (No. 40 in the Konigswarter sale, 1906). Jacob van 
Ruisdael painted the river from the same point in the picture belonging 
to the Earl of Northbrook (de Groot, Rwuisdael, No. 39), entitled The 
Ruins of the Castle of Brederode ; No. 831 by Hobbema in the National 
Gallery, Ruins of Brederode Castle, shows a different building. 
Bethnal Green, 1872-5, No. 212, Landscape ; de Groot, No. 17; Inventory p. 49, 


EAR 

? Van den Burgh, Amsterdam (San Donato catalogue); ? 1840, Nieuwenhuys, 
Brussels (¢dem) ; 1868, April 18, Paris, Dan Donato, No. 5, bought for 98,000 f. 
by Fred. Davis for Lord Hertford (B.A.A.). 

Variants :—View from the same spot, H. C. Frick Collection, New. York (de Groot, 
No. 19); view from a nearer point, Ashcroft Collection, London (de Groot, No. 18); 
a sketch for the latter, Munich Print-room; a view, from the same position but with 
slight variations, Messrs. Knoedler, 244 < 334; Sir Herbert Cook Collection, Rich- 


mond. 


75 A STORMY LANDSCAPE Gallery XVI 


Canvas, 374 X 493 (0-95 X 1:26). Inscribed to right of centre below : 
M. Hobbema f. 1663. According to a tradition related by Smith, this 


134 HOBBEMA 


picture was presented to the Middleburg Academy on the occasion of 


Hobbema’s reception. 

Manchester Art Treasures, 1857, No. 24, Landscape, signed and dated 1665 (sic) ; 
Bethnal Green, 1872-5, No. 76; Old Masters, 1892, No. 71; Smith, No. 32; 
de Groot, No. 167; Waagen, Supplement, pp. 89-90 ; Inventory p. 48, l. 36. 

1810, August 1, Amsterdam, P. de 
Smith van Alphen, No. 40, florins 3,250, 
La Fontaine; 1811, April 15, Paris, 
J. B. P. Lebrun, No. 105, f. 10,000; 1845, 
Rome, Cardinal Fesch, No. 106 (1841 
Catalogue, No. 150), Vue de Hollande prise 
a Ventrée dun bois, 3 X 4 ft., f. 43,040, 
bought by Lord Hertford (B.A.A. and note 
of Sir J. Murray Scott); de Groot is 
therefore mistaken in saying the picture 
was not in the 1845 sale. 


95 A WOODED LANDSCAPE 


Gallery XXIV 

Canvas, 30 X 43+ (0:76 X I-10). 
Signed to right: M. Hobbema. 

Bethnal Green, 1872-5, No. 237, Woody Lane ; Smith, No. 66; de Groot, No. 168 ; 
Inventory p. 48, 1. 12. 

? 1773 purchased in Guelderland by J. de Vos (Van Brienen catalogue); 1833, 
July 2, Amsterdam, J. de Vos, No. 16, florins 11,400 (£1,026) ; 1865, May 8, Paris, 
G. Th. A. M. Van Brienen van de Grootelindt, No. 13, bought for 90,000 f. by Lord 
Hertford. 


99 A WATERMILL Gallery XIII 
Panel, 27 X 35% (0:69 x o-g1). Signed to right of centre below: 
M. Hobbema. This was one of Hobbema’s favourite scenes, repeated 
many times from different points of vantage ; a near view of the Mill was 
No. 95 in the Burdett-Coutts sale, Christie’s, 4-5 May 1922, and it is 
found, seen from the same side, in front left-hand corner, in de Groot, 
No. 67 (Rijks-Museum, No. 1188) ; and in de Groot, No. 71 (Chicago Art 
Institute, No. 16); from another point of view in de Groot, No. 66 
(Rijks-Museum, No. 1187); and 

=T2] =O CN. 86 (Lady Wantage’s Collection, 


London, No. 103 in 1905 catalogue). 

Manchester Art Treasures, 1857, No. 23; 
Bethnal Green, 1872-5, No. 141, The 
Water-Mill; Smith, No. 3 and No. 69; 
de Groot, No. 85; Waagen, ii, p. 160; 
Inventory p. 50, l. 54. 

1781, September 5, Soeterwoude, J. Tak, 
No. 24, florins 525, Delfos (Smith No. 3) ; 
1846, June 2, Haarlem, Madame Hoofman 
(in her collection in 1827, Smith, No. 69) 
1850, August 12, The Hague, William II, 
King of Holland, No. 98, bought for 27,000 
florins by Mawson for Lord Hertford. 


164 THE OUTSKIRTS OF A WOOD Gallery XXIII 
Panel, 20} x 268 (0:52 x 0-68). Signed on rail of fence in foreground : 
M. Hobbema. 


Bethnal Green, 1872-5, No. 200; Old Masters, 1889, No. 112; Smith, No. 11: 
de Groot, No. 227 and No. 244; Inventory p. 50, l. 39. 

1800, June 11, Amsterdam, Jan Gildemeester, No. 75, florins 2,160 (£194), C. Buys ; 
1872, April 25, Amsterdam, Hodshon-Roéll, No. 9; bought for 45,000 florins by 
Sir Richard Wallace (note of Sir J. Murray Scott). 


HOLBEIN—HONDECOETER 135 


HANS HOLBEIN 


German School. B. Augsburg, 1497; d. London, 1543. Son and 
pupil of Hans Holbein the Elder. He went, 1514-6, to Basle, where 
for the rest of his life he maintained his family, returning intermittently. 
At Lucerne, 1517; in England, 1526-8, and again, 1531. He became 
Court-painter, 1536, to King Henry VIII, who sent him abroad in 1538, 
when he last revisited Basle. In London, 1538-43. <A version of a 
miniature self-portrait is in Gallery XI, case B, No. 93. 


MODERN IMITATIONS OF HOLBEIN AND HIS SCHOOL 


547 KING EDWARD VI 


Paper on board, 263 x 21 (0:68 x 0:53). An adaptation, enlarged, of 
the portrait by a follower of Holbein in the National Portrait Gallery 
(No. 442), which is in turn based upon Holbein’s portrait in the collection 
of Lord Lee of Fareham. 

Bethnal Green, 1872-5, No. 115, Avtist Unknown ; Inventory p. 12, 1. 42. 


554 JANE SEYMOUR, QUEEN-CONSORT OF HENRY VII 


Paper on canvas, 262 x 20? (0-67 X 0:53). An adaptation of the 
portrait in the Kunsthistorisches Museum, Vienna (No. 1481), for which 
there is a drawing at Windsor. For a portrait of the sitter’s brother, see 
Corneille de Lyon, No. 532. 

Bethnal Green, 1872-5, No. 111, Avlist Unknown ; Inventory p. 12, 1. 43. 


MELCHIOR DE HONDECOETER 


Dutch School. B. Utrecht, 1636; d. Amsterdam, 3 April 1695. Pupil 
of his father, Gysbert de Hondecoeter 
and, with Jan Weenix, of his uncle, 
Jan Baptist Weenix (¢.v.). He lived, 
1659-63, at The Hague, and after- 
wards at Amsterdam. He painted 
birds, especially those of the farm- 
yard, without the delicacy of Weenix, 
but with a bolder colour and a 
vivacity, which at his best relates 
him with such Flemings as Jan Fyt. 


64 PEACOCKS AND DUCKS 
Gallery X 


Canvas, 81 xX 68} (2:06 X 1°73). 
Signed on pedestal below dove : 
M. d Hondecoeter. Though formerly 
attributed to Hondecoeter, it was 
catalogued in 1920 as by Weenix: 
this mistake arose through its being pomeiced the pendant to No. 69, 
which is certainly by Weenix, but was only restored to him in the same 


64 


136 HONDECOETER—HOOCH 


edition. The subject and treatment are characteristic of Hondecoeter 
and the discovery of a signature removes all doubt. 


Bethnal Green, 1872-5, No. 309, Peacock and Ducks, ascribed to Jan Weenix ; 
Inventory p. 51,1. 5. 


83 A COCK AND OTHER BIRDS Gallery XIV 


Canvas, 41 X 49} (1:04 X 1:26). Signed at top of walltoleft: M.D. 
Hondecoeter. 


Bethnal Green, 1872-5, No. 296, Fowls and Peacock; Waagen, Supplement, 
Pp: 91; Inventory p. 2, 1. 41. : 
Formerly at Brussels (label of Paul Kie . . . rt, liner, on back) ; acquired by Lord 
Hertford before 15 February 1859 (bill for framing). 


HENDRIK HONDIUS 


Dutch School. There are two engravers of this name. 

The Elder (b. Duffel, Brabant, 9 June 1573; d. after 1648) was pupil 
in Brussels of Godefroy van Gelder, goldsmith to the Duke of Parma, and 
of J. Wiericx and J. Fredeman de Vries. He went to Cologne, Paris, and 
London, and settled at The Hague. He worked mainly at portraits and 
biblical subjects. 

The Younger (b. Amsterdam (?) 1597 ; d. after 1648) was son of Jodocus 
Hondius I. In 1635 he was amember of the Guild at The Hague. Besides 
drawings and etchings some paintings are ascribed to him. He sometimes 
signs H H. Anglo Britanus [sic] or HAB in monogram. 


771 DEATH AND THE HUNTSMAN Gallery XI 


Sepia drawing with washes of blue, 64 x 3% (0:16 X 0-10). Inscribed 
in centre below: 1625 Hh. (in monogram) fecit. An elaborate allegory. 
There is some doubt, as in other cases, which Hendrik Hondius is the 
author. The subject recalls two etchings by the Younger, an Allegory 
on the Fragility of Human Things, and Death, on a winged horse, fires a 
pistol at a cavalier in flight ; in the distance a battle. But the monogram 
is assigned by Wurzbach to the Elder. 


Wurzbach, Niederlindisches Kiinstler-Lexikon, ii, p. 706 ; Inventory p. 30, l. 25. 
Collection of Thomas Hudson (1701-1779), the master of Reynolds, (Collector’s 
mark to left and right T.H.). 


PIETER DE HOOCH or HOOGH 


Dutch School. B. Rotterdam, December 1629; d. Amsterdam, (2) 
soon after 1683. In 1653 he visited The Hague as valet and painter to 
Justus la Grange and the same year entered the Delft Guild as a foreign 
member. In 1654 he married at Delft. On the death of his wife in 1657 
he removed to Amsterdam. De Hooch is said by Houbraken to have 
been pupil of Nicholas Berchem (g.v.) at Amsterdam, but he was in- 
fluenced rather by Jacob Le Duck and Kick and probably by Maes (q.v.) 
and Vermeer. He worked out a style absolutely his own from the study 
of the gradations and contrasts of indoor light, and had a distinct and 
individual theory of colour design. His powers declined when he migrated 
to Amsterdam. 
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23 A WOMAN PEELING APPLES Gallery XVI 


Canvas, 26 X 21 (0:66 x 0°53). Cleaning undertaken in 1913 
revealed a patch on the woman’s face, a decoration rarely worn by 
Dutch women in the seventeenth century, but to be seen in No. 224 by 
Maes and in several other pictures of the period. ‘ 


Bethnal Green, 1872-5, No. 105; Old Masters, 18 
Be , » 105; , 1893, No. ; de Groot, No. é 
he ee ne se English Collections, No. 55 ; Wee Cuasicccn 3 : 
é des Beaux-Arts, 1866, XXI, p. ; < Dee ; 
No. 16) ; Inventory p. 50, 1. 16. p. 561 (described by Biirger as by Vermeer, 
pare May 5, Christie’s, Casimir Périer, No. 6, bought for £283 10s. by Lord Hert- 


23 


27 A BOY BRINGING POMEGRANATES Gallery XVI 
Canvas, 282 x 23 (0-73 xX 0:58). Signed in lower right corner: 
PDH. (the H imperfect). Hitherto: Interior, with Woman and Boy. 
One of de Hooch’s best and most individual pictures. Painted 1664-5. + 
The coat-of-arms over the doorway is ov, a fess azure. The arms on the 
window bear the inscription, to the left, Cornelis Jansz or Jac; to the 
right, Marnic or Maerti (with date below ?). To the left is the monogram 
of the man’s family ; an M, from the midst of which rises a shaft bearing 
asmallc and ending ina 4. To the right is that of the woman’s family : 
in a lozenge, a shaft, with two cross-strokes above and two strokes 
meeting at an angle below, with an M to the left and a C to the right. 


Bethnal Green 1872-5, No. 99; Smith, No. 45; 1de Groot, No. 34; Inventory 
BP. 50; 1 10. 

1803, July 18, Amsterdam, M. T. Andrioli, widow of Jan. Cliquet, 800 florins, 
C.S. Roos ; 1865, September 8, Paris, Van Brienen van de Grootelindt of Amsterdam 
(in his Collection 1833), No. 14, bought for 50,000 f. by Lord Hertford. 


Charles Blanc does not mention the above picture but speaks of a de 
Hooch, a Woman with a Parrot, bought by Lord Hertford for 3,000 ths 


138 HOPPNER 


JOHN HOPPNER, R.A. 


British School. B. Whitechapel, London, 4 April 1759; d. 23 January 
1810. A.R.A.1793; R.A.1795. Hesoon became, through the patronage 
of the Prince of Wales, a very fashionable portrait painter. In his earlier 
style he took Reynolds as his model. In his later time he was the more 
or less friendly rival and imitator of Lawrence. 


563 GEORGE, PRINCE OF WALES (GEORGE IV) Gallery IX 


Canvas, 494 X 39% (1:26 X 0°99). For a note on the Prince, see 
under Lawrence, No. 559. 


?R.A.,1796; Bethnal Green, 1872—5, No. 18, catalogued as by both Hoppner and 
Romney (pp. 2 and 81). No. 37, Mrs. Robinson, is given to both Romney and 
Hoppner (No. 19, pp. 2 and 68), an error 
probably due to a transposition. W. 
Mackay and W. Roberts, John Hoppner, 
R.A., 1909, pp. 94-5; Inventory p. 12, 
1, AG 

The Prince Regent, who purchased it 
with others from Hoppner’s widow in 
1810; third Marquess of Hertford, to 
whom, when Earl of Yarmouth, it was 
presented by the Prince; (?) 1855, July 9, 
Regent’s Park, St. Dunstan’s Villa, third 
Marquess of Hertford, No. 122, bought 
by Mawson for Lord Hertford. Lord 
Hertford wrote to Mawson from 2 Rue 
Laffitte :— 

Paris, July 5, 1855. 

There are a few things I should like 
to have at the sale of my father’s villa in 
the Regent’s Park on the oth inst. 


Paris, July 6, 1855. 
In anticipation that you will have the 
kindness to attend the sale at the Regent’s 
Park for me, and having no time to spare, 
I send you the list of things I wish to have 
563 and that I hope you will have the kindness 
to buy for me ne 
Pictures. 
118. P. Veronese.—Not more than £40 or £50. 
120. Ruysdael—What you think it is worth and a little more. 
122. Northcote.—Portrait of George IV when Prince of Wales. I am anxious 
to have it. 


Paris, July 2oth, 1855. 

I am extremely obliged to you for having had the kindness to buy my caprices 
at the Regent’s Park sale. You did it all beautifully, and just what Iwished ... . 
I depend on your usual kindness for having the Prince of Wales portrait [7.e., our 
No. 563] repaired for me. I rather regret the landscape [?.e., the Ruysdael] tho’ 
an indifferent picture, because it was in my room when I was a boy, a few years ago. 
What prices people give now for all these old affairs! It is ridiculous. 


A whole length of the Prince by Hoppner, engraved by W. Say, I January 
1812, while in the possession of the third Marquess, may have been 
No. 563. 

For A Lady, catalogued until Ig05 as by Hoppner, see under 
Lawrence No. 41. 
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HUBERTUS VAN HOVE 


Dutch School. B. The Hague, 1814; d. Antwerp, 1865. Pupil of 
his father, Bartolomeus Johannes van Hove, a painter of interiors, and of 
Van de Sande Bakhuizen. He painted the interiors of churches, archi- 
tectural and perspective views, and afterwards kitchen pieces in imitation 
of de Hooch. He was at The Hague till 1854; afterwards at Antwerp. 
He is represented at Rotterdam, Haarlem, The Hague, Munich, and 
Courtrai. 


736 A DOORWAY AT ANTWERP Gallery XXV 


Water-colour, 6§ x 44 (0:16 X 0-11). Signed to left below HVH 
and B/Z, both in monogram. These letters stand for Hubertus van 
Hove and Bartholomeus Johannes Zohn, 7.e., son of Bartholomeus 
Johannes van Hove. Catalogued until 1913 as a work of Baron Leys 
(g.v.), who probably collaborated in it with van Hove, as in a picture in 
the Courtrai Gallery, signed by them both. In that case No. 736 was 


painted about 1845. 
Bethnal Green, 1874-5, No. 691, as by Baron Leys ; Inventory p. 51,1. 43, Baron 
Loys [sicl. 


JAN VAN HUYSUM 


Dutch School. B. Amsterdam, 15 April 1682; d. there, 7 February 
1749. Pupil of his father Justus. Practised chiefly at Amsterdam. 
He belongs to the decadence of Dutch painting, but preserves more of 
the technical efficiency of the seventeenth century than is usually found 
in the eighteenth. 


149 207 


149 FLOWERS IN A VASE Gallery XIII 

Panel, 31} xX 23% (0-79 X 0°59). Inscribed in lower right corner : 
Jan Van Hiwsim fecit 1726. On a label on the back is the title Bouquet 
avec Papillon, chassis 3 No. 20. 


Bethnal Green, 1872-5, No. 247, Flowers ; Inventory (ZO dle 40. 
1872, a picture entitled Flowers was bought from Nieuwenhuys (Sir J. Murray Scott). 


140 HUYSUM—ISABEY 


207 FRUIT AND FLOWERS Gallery XIII 
Panel, 314 x 233 (0:79 X 0°59). Inscribed to left below: Jan Van 
Huysium, fecit. 
Bethnal Green, 1872-5, No. 124; Inventory p. 51, 1. 10. 


JEAN-AUGUSTE-DOMINIQUE INGRES 


French School. B. Montauban, 29 August 1780; d. Paris, 1867. 
Pupil of David. Grand Prix de Rome, 1801. Elected to the Institut, 
1825. Ingres was the only figure of importance among the post-revolution 
school of Classicists led by David. The new political idealism of the time 
was accompanied by an attempt to recapture purer principles of art in 
place of the facile and complicated colour-decoration of the eighteenth 
century. Ingres chose Raphael for his ideal and line for his means of 
expression, 


ANON DARS Needed Ob 


767 HOPE AND CHARITY Gallery IX 

Pencil, 14 X 144 (0°36 X 0-36). Inscribed: Ingres a son ami Cala- 
matta. Pencil drawings on one sheet after the separate predella paintings 
in grisaille by Raphael now in the Pinacotheca of the Vatican. These 
belonged originally to the great Borghese Entombment. Luigi Calamatta 
(1802-1869) was an Italian engraver, who came to Paris in 1822, became 
a follower of Ingres, and executed several plates after his pictures. 


Inventory p. 6, 1. 15. 
? 1871 Sale of Calamatta drawings. 


EUGENE-GABRIEL ISABEY 


French School. B. Paris, 1804; d. there, 1886. Son of the miniature- 
painter, Jean-Baptiste Isabey. He 
first painted Romantic genre but in 
1830 accompanied the French Navy 
to Algiers as marine-painter and 
continued to paint marine subjects 
for the rest of his life. 


271 COURT RECEPTION AT A 
CHATEAU 
Canvas, 24% X 35 (0:63 X 0°89). 
Inscribed in lower left corner: 
E. Isabey, 1851. 
: Bethnal Green, 1872-5, No. 557, Scene in the Garden of a Palace ; Inventory p. 46, 
5 BQ}. 


Réception dans un Chateau, 11,000 f., in the Verdé-Delisle sale, 1879, may have 
been a version. 


ISABEY—ITALIAN SCHOOL I4I 
335 THE YOUNG MOTHER Gallery XV 


c i 1 (0: : scri i i 
4 aes < 114 (0°41 X 0-29). Inscribed in lower right corner : 


Bethnal Green, 1872-5, No. 548; Inventory 
pon toy dhe Be 


360 A PROMENADE BY THE SEA 

Gallery XV 
Canvas, 194+ x 26} (0:49 x0-67). Inscribed 
in lower right corner: LE. Isabey 46. 


Bethnal Green, 1872-5, No. 560; Inventory 
Paeet Old Os 

? 1848, February 10, 551 f. 25, in an acc iE 
of Lord Hertford. : Nan 


Combo ntS)eON | THE SHORE AT 

CALAIS Gallery XV 

Canvas, 244X354 (0:62 0-90). Inscribed 
to left below: E. Isabey 1851. 


Bethnal Green, 1872-5, No. 363, Fishing Boats on the Shove ; Inventory p. 17, l. 30. 
1863, March 14, Paris, Davin, bought for 3,240 f. by Lord Hertford (de Ricci). 


Isabey also collaborated in SCHEFFER, No. 298. 


haa IR Rite a Og By Tote a] 2)? ak ROP i as we bias a 7 ian 
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ITALIAN SCHOOL (18TH CENTURY) 


493 PANORAMA OF MALTA AND OTHER ISLANDS _ Gallery VI 

Canvas, 41 X 81 (1°04 X 2:06). The view is taken from a point rather 
lower but otherwise almost the same as that of an engraved seventeenth- 
century map of Valetta, with topographical key, dessignée sur le lieu par un 
Ingr du Roy and published in Paris chez Charpentier rue St Jaques au Coq, 
of which there is a print in the Parnis collection in the Museum of Valetta. 
The flag of the Order of the Knights of Malta is flown by all the ships. 
The picture must have been painted after the Grand Mastership of Manoel 
de Vilhena, for Fort Manoel is already built ; Professor Zammit, the 
Curator of the Museum at Valetta, has suggested from the study of a 
photograph that it was painted during the Grand-Mastership of Manuel 
Pinto de Fonceca (1741-73) ‘“‘ both from the shape of the frigates and 


(25505) z 


142 ITALIAN SCHOOL—JACQUAND 


also from the flag of the Grand Master on the bow of the last frigate on 
the extreme left, in which I trace the half-moons of Pinto’s arms.” The 
latter, however, do not appear in the painting. 


493 


Catalogued until 1920 under the School of Canaletto and then pro- 
visionally under Venetian School. The painter is a very poor archi- 
tectural draughtsman without a trace of Canaletto’s influence, but his 
ships are better drawn than his buildings. Mr. Philip Hendy has pointed 
out that “‘The sky, the sombre tone and a mauve tinge in many of the 
shadows suggest a Spanish origin’ but, Mr. W. G. Constable would give 
it to the Neapolitan School as it resembles the work of the topographical 
painters of Naples. 

Bethnal Green, 1872-5, No. 250, Venice: Panoramic View taken from the Giudecca ; 
Inventory p. 4,1. 12, Canaletto, A River Scene with fortifications and ships. 

(?) 1809, February 7-8, Paris (catalogue in the British Museum), No. 17, Canaletti, 
quatre tableaux, une perspective de la ville de Venise, 92 (? livres), Perhaps these were 


No. 493 and ‘‘ the four very admirable pictures inherited from the late Marquis,” 
which Waagen notes ii, p. 155, in Lord Hertford’s collection. 


CLAUDIUS JACQUAND 


French School. B. Lyons, 1805 ; d. Paris, 1878. Studied in the Lyons 
Academy ; pupil there of Fleury Richard, a genre and history painter. 
First exhibited in the Salon, 1824. Painted portraits and executed 
frescoes in the Church of St. Philippe-du-Roule in Paris. Represented 
at Versailles, at St. Ferdinand, Neuilly, and in the museums of Lyons, 
Amiens, Cambrai and Moulins. 


648 SOLDIERS GAMBLING Gallery XXIV 


Canvas, 204 x 27} (0-51 x 0°69). Inscribed in lower left corner: 
Claudius Jacquand 1856. Not catalogued until 1913, it had probably been 
judged by Sir John Murray Scott not sufficiently important to become 
part of the Collection, and was at 5, Connaught Place ; but it appears in 
the Inventory and was handed over by his executors in 1913. 


Bethnal Green, 1872-5, No. 459 (number on back); Bryan's Dictionary (date 
wrongly given as 1857) ; Inventory p. 46, 1. 52. 


JARDIN—JOHANNOT 143 


KAREL DU JARDIN 


Dutch School. B. Amsterdam, 1622; d. Venice, 20 November 1678. 
Pupil of Claas Pietersz Berchem (g.v.) at The Hague; influenced also 
by Paul Potter (¢.v.). He made a long stay in Italy and later continued 
to paint romantic Italian landscapes at The Hague and Amsterdam. In 
his genre pictures he is a genial humorist and he also painted portraits. 


222m iil, SME LHY Gallery XXIII 


Canvas, 184 X 20 (0°47 X 0-51). Inscribed to left: K. du Jardin fec. 
1658. Painted under the influence of Berchem (q.v.). 


Bethnal Green, 1872-5, No. 194, The Smithy: Shoeing Pack Mules; Smith, 
No. 77; Waagen, Supplement, p. 89; Inventory p. 50, l. 5. 

M. Sitteveau ; Comte Pourtalés, who bought it of the latter in Italy ; Smith and 
T. Emmerson, who bought it jointly of the latter (Smith); Paris, M. Boursault, 
bought for 20,000 florins (£800) from the latter 
(Smith) ; 1846, June 6, E. Higginson, of Saltmarshe, 
No. 225, The Farrier, bought for £1,417 Ios. by 
Theobald for Lord Hertford. 


241 A GENTLEMAN IN A RED 
CLOAK Gallery XIII 
Copper, 12§ X 9% (0°31 X 0:24). 
Bethnal Green, 1872-5, No. 196, Male Portrait ; 
Waagen, Supplement, p. 89; Inventory p. 50, 1. 49. 
1848, June 2, Sir Thomas Baring, Portrait of a 


man in ved cloak leaning on a table, bought for £50 
by Lord Hertford. 


641 THE STROLLING BALLAD- 
SINGERS Gallery XIII 
Panel (circular), 9 (0°23). 


Bethnal Green, 1872-5, No. 122, Boors Merry- 
making; Smith, No. 19; Waagen, Supplement, 
p. 89; Inventory p. 50, l. 34. 

1773, le Brun, 1,400 f. (£56) (Smith) ; 1780, March 15, Poullain, 1,700 f. (£68, 
Smith) ; 1782, February, Paris, Marquis de Ménars (Marigny), No. 49 (described as 
on copper), bought by Handry (? Aubrey) ; Aubrey of Orleans (Morny sale cata- 
logue) ; 1822, Christie’s, £40 (Smith) ; 1846, May 12-13, Phillips’, Duval (of Geneva) 
No. 107, £283 tos. ; 1848, June 20-1, Phillips’, Comte de Morny, No. 47 (as on copper), 

157 10s. 
3 Taeraved by Basan pére, for the Poullain Gallery, No. 46; Gutenberg (Morny 
catalogue). 


241 


TONY JOHANNOT 


French School. B. Mannheim, 9 November 1803 ; d. Paris, 3 August 
1852. Chiefly famous for his vignettes, etchings, and engravings of works 
of the Romantic school. He was the youngest and best known of three 
brothers. The elder, Charles, was also an artist, while Alfred collaborated 
with Tony to illustrate Walter Scott and Fenimore Cooper. Tony illus- 
trated alone Moliére’s plays, as well as Gil Blas and Don Quixote. 


693 MINNA AND BRENDA 
Water-colour, 164 x 13} (0°42 X 0°33). Signed in lower right corner : 
Tony Johannot. The scene is from The Pirate, by Sir Walter Scott. 
Bethnal Green, 1872-5, No. 667; Inventory p. 30, 1. 35. 


144 JOHANNOT—KNELLER 


739 A YOUNG GIRL ASLEEP 


Water-colour, 44 x 3} (0-11 x 0:8). Signed: Tony Johannot. 
Bethnal Green, 1874-5, No. 732, The Fair Sleeper; Inventory p. 51, 1. 41. 


JACOB JORDAENS 


Flemish School. B. Antwerp, 19 May 1593 ; d. there, 18 October 1678. 
Pupil of his father-in-law, Adam Van Noort, but mainly influenced by 
Rubens (g.v.), though he was an assistant rather than a pupil. Sandrart 
relates that he executed water-colour cartoons for tapestries commis- 
sioned of Rubens and when the latter died, Jordaens received from 
Philip IV of Spain orders to complete his unfinished canvases. He 
decorated the House in the Wood at The Hague, but worked mostly at 
Antwerp, where he had entered the Guild in 1615. Like Rubens he 
combines the ideas of the Italian Renaissance with the exuberant realism 
of the North, though he was less influenced by Venetian painting than 
by Caravaggio. His preference for predominant masses of red and blue 
in his decorations anticipated and probably influenced such French painters 
of the eighteenth century as Oudry (q.v.) and Boucher (q.v.). 


120 THE RICHES OF AUTUMN Gallery XVI 
(Still-life by Snyders) 

Canvas, 774 x 882 (1:97 X 2-25). One of the most important com- 
positions of his second period, when he approaches more closely to Rubens. 
Probably painted between 1625-8, it very closely resembles La Fécondité 
in the Brussels Gallery ; but it differs in the main figure and in some others 
and appears somewhat later in style. 
The fruit, vegetables and foliage 


in both pictures are by Snyders. 

Bethnal Green, 1872-5, No. 61; Max 
Rooses, Jacob Jordaens, 1908: Inventory 
[De kes Ue Be 

1867, May 17-24, Schénborn von 
Pommersfelden, No. 190, Bacchanaile, 
1°93 X 2°78, f. 300 (B.A.A.) ; (?) 1872, 
March, bought from Nieuwenhuys for 
£2,150 by Sir Richard Wallace (Note by 
Sir John Murray Scott; the reference, 
however, is uncertain). 

Variants and Studies :—Brussels, No. 310, 
La Fécondité, canvas, 1:28 x 2 *40 (above), 
the full history of this picture is known 
from 1730; M. van Gelder, Zeecrabbe, 
Uccle, Belgium, canvas, 1:95 x eae. 
: a more summary version of the Brussels 
picture but with the central figure partly draped; M. van Gelder, a small 
study in oils on canvas for the right-hand portion of the Brussels picture ; M. George 
Queston, Brussels, study in oils for the girl in the crimson robe ; Mr. J. P. Heseltine 
(formerly), pen and bistre drawing, exhibited Jordaens exhibition, Antwerp, 1905, 
as in America; De Beurnonville sale, 1884, a sketch (0:28 x 0:36) from our 
picture. 


SIR GODFREY KNELLER 
For a copy after him, see under Derby, No. 713 


LAFRENSEN—LAMI 145 


NICLAS LAFRENSEN 


Swedish or French School. B. Stockholm October 1737; d. there 
6 December 1807. Studied under his father, a portrait and miniature 
painter. He spent some twenty years at different times in France, formed 
his style upon French models, and is known in France and England as 
Nicolas Lavreince, or Lawreince. Appointed Painter to the King of 
Sweden in 1773. He painted life-size portraits, including an historical 
Swedish series, but is chiefly known for his minute gouache paintings of 
galant subjects popularised by prints in black and white or colour. 


772, CONVERSATION GALANTE Gallery XI 


Brush drawing in Indian ink, white and rose on tinted paper, 62 x 43 
(0-17 X 0-12). On the back is written: Lawrence, peintre suedois. In 
the manner of Lafrensen, but from certain weaknesses conceivably a 
copy. 

For miniature paintings by or after him, see Nos. 150, 154, 750, 351, 
370 in Gallery XI. 


LOUIS-EUGENE LAMI 


French School. B. Paris, 12 January 1800; d. there, 10 December 
1890.. The pupil of Horace Vernet (q.v.), he began as a military painter 
and was commissioned by Louis-Philippe to paint canvases for Versailles. 
He was more successful in commemorating fétes and gradually confined 
himself to the water-colour technique which he learnt first from Bonington 
(q.v.). His facile rendering of every sort of frivolous episode from con- 
temporary life, from literature and from the past, enjoyed an unprece- 
dented vogue. In England, 1826-7; he returned, 1848-52, with the 
Orléans exiles and was welcomed by Queen Victoria. Exhibited at the 
Salon since 1824 and founded, about 1878, the Société des Aquarellistes 
francais. The Victoria and Albert Museum contains an extensive series 
of his water-colours. 


653 L’>ESCALIER DES AMBASSADEURS, VERSAILLES 

Water-colour, 122 x 198 (0°32 X 0°50). Inscribed in lower left 
corner: E. L. in pencil, E. L. 1866 with brush. The staircase was built 
under Louis XIV and demolished in 1752. Lami’s drawing is therefore 
a reconstruction (from Surugue’s engraving). 


Bethnal Green, 1872-5, No. 660; Lemoisne, No. 1220; Inventory ees Oseler 22: 

Variants :—Paris, M. Brinquant, water-colour, 0°32 X 0°50, signed, E LAMI 
MDCCCLXXVI Paris (many variations); M. Felix Doistau, oil, 0-66 x 1:04, 
signed E. Lami 1851 (many variations) ; a water colour of the same subject exhibited 
at the Société des Aquarellistes francais, 1883, may be No. 653 or one of the versions 
above. 


663 A SUPPER WITH THE REGENT 
Water-colour, 143 x 258 (0°38 X 0°65). Inscribed in lower right 
corner: EUGENE LAMI 1854. Formerly Before the Great Revolution. 


Bethnal Green, 1872-5, No. 666. The Revel: Eve of the French Revolution ; 


Lemoisne, No. 1304; Inventory p. 30, Il, 33}6 P 
1870, February 25, Comte de Komar, No. 14, Un souper chez le Régent, 5,250 f. 


146 LAMI—LANCRET 


7o2 THE COURT OF LOUIS XIV IN FLANDERS Gallery I 


Water-colour, 7} x 134 (0-19 X 0°34). Signed in lower right cornet : 
1) be 


Bethnal Green, 1872-5, No. 670, Royal Drive: Time of Lowis XIV ; Lemoisne, 
No. 1214; Inventory p. 30, 1. 14. 


710 THE ROYAL PROCESSION, OPENING OF PARLIAMENT, 1855 
Gallery IX 

Water-colour, 52% X 124 
(0°15 X 0°31). Inscribed 
in lower right corner: 
EUG. LAMI, 1855. 

Bethnal Green,1872-5, No.674; 
Lemoisne, No. 527; Inventory 
DasOnle 135 } 

Commissioned of Lami by 

: ce aes Prince Demidoff (Lemoisne) ; 
710 1870, March 8, San Donato, 
No. 277, bought for 4,900 f. 
by Mannheim for Lord Hertford (receipted account and B.A.A.). 


723 BRITISH HORSE ARTILLERY MARCHING PAST Gallery XXV 


Water-colour, 11} x 19$ (0:29 x 0°49). Signed to right of centre 
below: EUG. LAMTI. 


Bethnal Green, 1872-5, No. 673; Lemoisne, No. 100 ; Inventory p. 30, 1. 27. 

1870, March 8, Paris, San Donato, No. 296, Revue du régiment du Royal Horse 
Artillery et du 17e Lanciers a Woolwich, 14 Mai 1851, bought for 5,100 f. by Pillet 
for Lord Hertford (Pillet receipted account and SSeS) 2 


OTHER PICTURES BY LAMI 

An oil-painting by Lami, Le Galop au Bal de UOpéra, 0-68 X 0-91, 
was bought by Lord Hertford through Mannheim at the San Donato 
sale, 21 February 1870, No. 54, for 2,000 f. (receipted account). It had 
been acquired from the artist in 1854. At the same sale on 8 March a 
water-colour, No. 279, Les Gardes de la Reine, 2,050 f. and on the gth, 
No. 375, Prince et Princesse en costume de Cour sous L’ Empire, 200 f. were 
bought by Pillet for Lord Hertford (bill from Pillet and B.A.A.). 

At Bethnal Green were two water-colours : A toast at Versailles, No. 624 
(Scott sale No. 32, The Toast), and No. 629, Green Room, Opera. 


NICOLAS LANCRET 


French School. B. Paris, 22 January I6go; d. there, 14 September 
1743. Son of a coachman. His first important master was Dulin, an 
Academician and painter of histories, and he entered for the Grand Prix 
of the Academy in 1711. His failure turned him from historical painting 
to the studio of Gillot and the painting of fétes galantes (for a note upon 
this and the Italian Comedy which inspired it, see under W atteau). He was 
received into the Académie Royale in 1719 and after the deaths of Watteau 
(1721) and Gillot (1722) had an enormous success with the subjects they 
had invented and inspired. He exhibited regularly at the Exposition de 
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la Jeunesse, 1722-5, and then at the Salon. In 1725 he received his first 
commission from the Direction des Batiments. He at first followed too 
closely upon Watteau and later developed a loose and purely decorative 
manner, but in a few works of the intervening period, such as No. 465 
below, attained to great intensity of colour and lyrical feeling. 


378 A GIRL IN A KITCHEN Gallery XVIII 

Panel, I1¢ X 9# (0-29 X 0-25). This reflects the popularity of Dutch 
genre-painting in eighteenth-century France. 
Such scenes are frequently subjects of 
Chardin, Lépicié (g.v.) and others, but 
Lancret less frequently depicts kitchen life. 
The same figure recurs in his Le négre et la 
Cuisiniéve (M. Wildenstein, Paris), though 
in a different costume and setting, and 
similar treatment of still-life is found in 
L’Automne of the Louvre. Sir Claude Phillips 
doubted the attribution. 


Bethnal Green, 1872-5, No. 439; Wildenstein, 
No. 527, La Chercheuse de puces: Inventory p. 49, 1. 42. 

In Madame Lancret’s sale in 1782 was a small 
cuisine de campagne ; 1822-3, November 26 and 
January 7, Paris, Robert de St. Victor of Rouen, 378 
No. 625, 152 f£. (B.A.A.); 1842, November 25, 
Morny and Belon, No. 23, 400 f. (Wildenstein) ; in Lord Hertford’s Collection by 
1859, when a frame was made for it. 


393 MADEMOISELLE CAMARGO DANCING Gallery XVIII 
Canvas, 16} X 212 (0-41 X 0-54). Possibly a second version by 
Lancret of the picture at Leningrad (see below), though MM. Wildenstein 
and Dacier think No. 393 the original. The comedy and the ballet 
played a large part in the formation of the art of Watteau and of Lancret, 
who haunted the theatre all his life. In a companion picture to this 
Mademoiselle Sallé appeared in 
ballet costume (as Venus ?) with 
three female dancers in the back- 
ground (as Three Graces ?), and a 
small band of musicians. The pair 
were divided only at the Péreire sale, 
where this was acquired. They were 
painted before July 1731, when a 
notice! of the engraving appeared, 
probably before 6 August 1730, 
when Lancret obtained the privilege 
of engraving among other pictures 
le portrait d'une danseuse. A picture ax 3 
at Potsdam, representing Mlle. Cochois, has a similar composition and 
the figure of the drummer is almost identical. ‘ 
Marie Anne de Cupis de Camargo (1710-41), of Spanish descent, born 
in Brussels, was trained by her father, a violinist and dancing master, 
and also by Mlle. Francoise Prévost ; she appeared as premiere danseuse 
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first at Brussels, then at Rouen. Her début in Paris, 1726, under her 
grandmother’s family name, brought her immediate fame. “‘ Every new 
fashion bore her name; her manner of doing her hair was copied by all 
at Court; her shoemaker—she had a tiny foot—made his fortune.” 
She had many titled adorers, among others Louis de Bourbon, Comte de 
Clermont. She appeared in seventy-eight ballets or operas and with her 
famous rival, Mlle. Sallé, transformed the whole conception of dancing 
and of the ballet by freer movements and the alterations thus necessitated 
in costume. They abandoned the high head-dress and long multiple 
skirts of the seventeenth century, and Mle. Camargo is said to have been 
the first to discard the high-heeled shoe for the ballet-slipper and to 
shorten the skirt to what became the regulation length, adding an under- 
garment for the first time. Voltaire, adroitly balancing the beauty and 
skill of this dancer with the equal attractions of her rival, wrote :— 


Ah ! Camargo, que vous étes brillante ! 

Mais que Sallé, grands dieux, est ravissante ! 

Que vos pas sont légers, et que les siens sont doux ! 
Elle est inimitable, et vous toujours nouvelle. 

Les Nymphes sautent comme vous, 

Et les Graces dansent comme elle. 


The engraving of the picture by Laurent Cars is accompanied by the 
verses :— 


Fidéle aux lois de la cadence 

Je forme, au gré de l’art, les pas les plus hardis. 
Originale dans ma danse 

Je puis le disputer aux Balons, aux Blondés. 

Bethnal Green, 1872-5, No. 433, The Dancer (Mile. Camargo); Mercure de 
France, July 1731 and April 1732; Gazette des Beaux-Arts, t.xvi (1864), p. 201 ; 
Wildenstein, No. 582 ; Inventory p. 51, 1. 28. 

(?) Linget de la Faye, Lancret’s earliest patron, but not mentioned in his will in 
1732 (Wildenstein) ; 1752, November 27, Paris, Cottin, No. 368, with the pendant 
(above), bought for 20,452 livres by M. Le Brun (Bocher) ; 1872, March 7, Isaac 
Péreire, No. 65, bought for 9,900 f. by Deliére for Sir Richard Wallace (receipted 
bill) ; the sale catalogue stated (B.A.A.) that they were brought to Frederick the 
Great, when Crown Prince, at the Castle of Rheinsberg, that he gave them to his 
brother, Prince August of Prussia, who gave them in 1813 toa Mlle. de V...and 
that they were bought by M. Péreire (? 1864) at a public auction, but Wildenstein is 
sceptical of this history. 

( aoe by Laurent Cars (d. 1771) ; etchings by Marks (roth c.) and Hédouin 
roth c.). 

Variants and Study :—Leningrad, Hermitage Museum, possibly Lancret’s first 
version, fuller in tone and colour, a stone pavement, no pedestal with urn, more trees 
on left; Nantes Museum, No. 127, fewer figures in background, Camargo’s attitude 
is different (there is a drawing for her in the Louvre), from Cacault Collection, 
bought by the Municipality, 1810; Potsdam, New Palace, La Camargo avec son 
Danseuy, Camargo in same dress and attitude executes a pas de deux with a male 
dancer ; Louvre, No. 27,542, sanguine drawing for Camargo. 


401 AN ITALIAN COMEDY SCENE Gallery XVIII 


Canvas, II X 144 (0:28 x 0:36). For the Italian Comedy, see the 
note under Watteau. Originally the pendant of Le Joueur de flute, also in 
the Prault sale. 


Bethnal Green, 1872~5, probably No. 444 or No. 449; Old Masters, 1889 ; Wilden- 
stein, No. 323; Inventory p. 21, 1. 42. 

1779, February 22, Trouard, No. 29, with pendant; 1780, November 275) aris, 
M. Prault, No. 10, Lancret. Deux paysages frais et agréables. On vemarque dans 
l'un une scéne comique vendue pay six personages, don’tl’un est sous un masque davlequin, 
et Vautre sous un habit de polichinelle H.10 pouces, 6 lignes; L. 14 pouces, Toile. 
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(Bocher) ; (?) 1812, October 27, Samson, No. 66 (Wildenstein) ; 1814, June 6, Brise- 


barre, No. 41, fr. 18 (Wildenstein) : (2?) 18 Pari é sa ie 
un Parc, 695 f. Bien). ); (?) 1855, Paris, Devére, Comédiens italiens dans 


A copy is in the Strassburg Museum, No. 369 (catalogued as an original). 
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408 GIRLS BATHING Gallery XVIII 
Canvas, 94 X I2§ (0°24 X 0-33). 


Bethnal Green, 1872-5, No. 450; Old Masters, 1889, No. 104; Gazette des Beaux- 
Arts, t.xviii (1865), p. 112; Wildenstein, No. 428; Inventory p. 22, 1. 5. 

(2?) 1829, April 6, Paris, Anonymous, No. 39 (Wildenstein) ; 1865, March 27, Paris, 
Comte de Pourtalés, No. 276, bought for 7,300 f. by Lord Hertford. 

A copy in miniature is in Gallery XI, 149, Case B. 


409 A TALE FROM LA FONTAINE Gallery XVIII 
Copper, 104 X 13% (0-27 X 0-34). On the back is the title Subject 
from La Fontaine's Tales. There is also the number, in paint, 139. The 
engraving ! is accompanied by the verses :— 
Que des pattes d’un chien il tombe des ducats ; 
Cest un vray tour de fée, un prodige incroyable, 
Mais un cceur qui tiendroit contre un pareil appas, 
Ce seroit un prodige aussi peu vraisemblable. 
Mr. ROY 
This is one of twelve illustrations designed by Lancret for the Contes de 
la Fontaine: in this story (Bk. III, No. 13), Anselme, a magistrate of 
Mantua, goes on an embassy to 
Rome, leaving his wife, Argie ; her 
lover, Atis, en pelerin jouant de la 
musette, reaches her room by the help 
of the fairy, Manto, transformed into 
a spaniel which has only to shake 
itself to produce coins and jewels. 


Bethnal Green, 1872-5, No. 582, The 
Broken Necklace; Old Masters, 1889, 
No. 92; Wildenstein, No. 666; Inventory 
pete ls: , 

(?) 1788, February 18, Paris, M.de V. V., 
one of two La Fontaine subjects, Io X 13, 
copper (Bocher) ; (?) 1834, December 4, 409 
Anonymous sale, No. 40 (Wildenstein) ; | 
(?) 1841, May 4, Mme. P., No. 63 (Wildenstein) 5 
W [allace] No. 54, le chien remuant des piéces aor ; 


1857, Paris, March 2, M. R[ichard] 
sujet tivé d’un conte de La Fontaine, 


,425 f. (Bocher), doubtless bought by Lord Hertford. ; 
: eae bye aN, de fencer (d. 1755) Le Petit Chien qui secoue de Vargent et 


des pierreries (verses, See above). 


150 LANCRET 


422 CONVERSATION GALANTE Gallery XVIII 

Canvas, 283 x 224 (0°73 X 0°57). 
Engraved title as above. This, or 
a painting of identical design, was 
one of Lancret’s morceaux de réception 
at the Academy in1719. The dimen- 
sions given in the Mercure de France 


differ. 

Wildenstein, No. 285; (?) Inventory p. 22, 
1. 12, A. Watteau, Pastoral Group, with 
Musician. 

Engraved by P. Le Bas, 1743, for his morceau 
de véception at the Academy ; reproduced in 
Charles Blanc’s Histoive des Peintres de tous les 
Temps. 


436 THE BIRD-CATCHERS XVIII 

Copper, 12% X 152 (0°32 X 0-40). 
Pendant + to Danse Champétre (Wilden- 
stein, No. 162), from which it was 
parted only at the Choiseul Praslin 
sale. Compare Le Printemps, No. 462 in the Louvre. 


Bethnal Green, 1872-5, No. 433, The Bird-Catcher: 1Wildenstein, No. 462 ; 
Inventory p. 37, 1. 14. 

1770, April 2, Fortier, with pendant 
above (Wildenstein) ; 1793, February 18, 
Choiseul Praslin, catalogue says on panel 
(Wildenstein) ; 1851, March 25, anony- 
mous (Wildenstein) ; 1857, March 19, de 
Baut (Wildenstein); in Lord Hertford’s 
collection by 1859 (bill for framing it 
with “companion ” (? No. 478) ) ; Wilden- 
stein’s identification with the pictures in 
the 1851 and 1857 sales contradicts the 
previous suggestion of this catalogue that 
No. 436 and No. 478 are perhaps the deux 
tableaux de Lancret, 2,060 f., in an account 
of Lord Hertford, 1 October 1844. 

- : In the British Museum is a drawing for 
430 the man pulling the rope. 
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448 FETE IN A WOOD Gallery XVIII 


Canvas, 248 x 354 (0°63 
xX 0°90). Attributed at 
Bethnal Green and in the 
Inventory to Pater. In the 
early style of Lancret, closely 
following Watteau; possibly 
the Bal dans un Bois 
exhibited in the Place 
Dauphiné in 1722. 

Bethnal Green,1872-5, No.3 76, 
A Village Festival, attributed to 


Pater; Wildenstein, No. 1 Bye 
Inventory p. 21, 1. 29. 
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450 LA BELLE GRECQUE Gallery XVIII 


Canvas, 264 x 213 (0°67 X 0:55). Engraved title as above. Pendant 
to Le Turc Amoureux, said to be a portrait of the actor Lekain, of which 
there are also many versions: that in the possession of M. Jacques 
Péreire (0-69 X 0°52) or Mme. Delagarde’s picture (0:65 x 0°53) 
may be the companion of No. 450. The original Turc seems to be a 
figure on a decoration by Lancret for the hétel of M. de Boullogne, 
Place Vendéme, now in the Musée des Arts Décoratifs, Paris. The 
verses attached to the engraving! of No. 450 are as follows :— 

Jeune beauté, votre esclavage 
Ne vous empesche pas de captiver les coeurs. 
Les sultans les plus fiers vous offrent leur hommage, 


Et par le seul pouvoir de vos yeux enchanteurs 
Vous triomphez de vos vainqueurs. 


The verses for the Tuvc are :— 


Jusque dans ce climat barbare 
L’amour porte 4 mon coeur les plus sensibles coups 
Et sans cesse on m’entend chanter sur ma guitare, 
Maudit soit cet enfant qui montre un air si doux, 
Il est cent fois plus Ture que nous. 


, 


A La Belle Grecque of this period is not yet identified in literature or 
on the stage. There were several in later times: Countess Sophie 
Potocka was one, and Mrs. Baldwin, wife of the English Consul at Smyrna, 
who sat to Reynolds in 1782, another. The conjunction with the Turk 
may be one of pictures only. Two drawings for the woman in the same 
dress and cap were in the De Gon- 
court collection and both woman 
and dress recur in a picture! at 
Potsdam. 


Bethnal Green, 1872-5, No. 462, Portrait 
of an Actress; Old Masters 1889, No. 124 
(Wildenstein) ; Wildenstein, No. 699 ; 
in the Inventory p. 37, 1. 21, among 
the oil-paintings in Lady Wallace’s bed- 
room, north side, is Lancret, N., The 
Dancer: Mile. Camargo. This is not 
No. 393 above, which is entered later 
under the same title, but it might be the 
miniature, XI, No. 158. 

(?) 1779, December 1, Paris, Abbé de 
Gevigney, No. 540, with its pendant 
(Bocher). 

The engraving by 1G. F. Schmidt, for 
M. de Larmessin, 1736, La Belle Grecque, 
with verses (above), differs from all extant 
versions of the picture. 

Variants and Study :—La Princesse de 450 
Poix, née de Courval, 0-61 X o-+40, with 
Le Turc Amoureux ; Abbé de Gevigney sale (above), No. 539, corresponds generally 
in description, 34 X 36; Lancret’s widow sale, 5 April 1782, pictures of a man and 
woman in Turkish dress differing in measurements from other versions; Beaujon 
sale, 25 April 1787, pictures of man and woman in Turkish dress, in a landscape, 
differing in measurement from other versions; M. Georges Dormeuil, sheet of two 
studies in three crayons, 0-19 X 0:24, exhibited Exposition de la Turquerie au 
XVIIIe Siécle, Musée des Arts Decoratifs, 1911; 1898, 16-17 May, Paris (Drouot), 
copy of the figure in chalks by Pater. 
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465 THE ITALIAN COMEDIANS BY A FOUNTAIN " Gallery XX 
Canvas, 36 X 33 (0:92 X 0:84). One of Lancret’s finest works. It 
belongs to the earlier period of his art, still strongly influenced by Watteau, 
yet highly individual in the unusually massive composition, in the choice 
of colour and in the landscape background. Lord Hertford was particu- 
larly anxious to secure it ; he writes with unusual warmth, and is ready 
to give a sum for it which he is shy that anyone should know he had 
thought of. The following are extracts from letters to Mawson :— 


Paris, May r2th/53. 

Pray tell me when the Standing? [sc] 
Vente begins. Do not give yourself 
the trouble of sending me a Catalogue 
as I have several; but the sale day may 
bechanged. If thereisanything worth 
mentioning, I am sure you will have 
the goodness to do so. Without of 
course mentioning me, try to have 
a look at the Lancret, and tell me 
what state it is in—I remember it but 
imperfectly. 


Paris, May 24th/53. 
Many thanks for the fresh details 
you give me of the L. P. [Louis- 
Aejawibyoyere|| Seve 2.  . 4, IL inal tine 
tended to run over to see all these 
pictures and for many other things too, 
but I am still too unwell to move. 
Between you and J (and to no other 
person but you should I make this 
confidence) I must have the Lancret, 
465 called Watteau in the Standish collec- 
tion. So I depend upon you for 
getting it for me. I need not beg you not to mention a word about this to anybody 
either before or after the Sale. You will take the picture to your own house, and 
I will send you by return of post, a cheque to pay Messrs. Christie and Manson. 
There is not a moment to be lost and if you had anything very pressing to say 
you may have recourse to the telegraphic affair and I might answer you in the same 
way, but I have no doubt we understand each other. 


Paris, May 25/53. 

I have just received your letter, many thanks for it. I depend upon your getting 
the Lancret (Watteau in the Catalogue) for me. I have no doubt it will sell for a 
good sum, most likely more than it is worth, but we must have it, as I suppose it 
will not dépasser 3 thousand pds. I mention this to make you comfortable and you 
are the only person to whom I would say as much. I leave it to you, but I must 
have it, unless by some unheard of chance it were to go beyond 3,000 gs. Of course 
it will not, and on all that is honourable, don’t mention one word of what I have just 
said. 

Paris, May 26/53. 

I hope that by this time our Lancret is comfortably settled down in your 
house. . . . J hope I shall get some good news to-morrow as I should be 
extremely annoyed not to have the Lancret . . . . I depend upon your not 
mentioning my name. You may have bought them [the Lancret and Velazquez 
No. 12] for yourself and you will see what offers you get for them. I daresay we 
shall have given as much as anybody would give. 

Paris, June 11th/53. 

Now that you have, I suppose, often looked at our new acquisitions I hope you 
stilllike them. I am very glad indeed to have the Lancret for I think it very pretty 
and tho’ it is well paid I would have given more (a little more) with pleasure. 


For the Italian Comedians, see note following the Life of Watteau. 


Manchester Art Treasures, 1857, No. 28; Bethnal Green, 1872-5, No. 444 or 
No. 449; Waagen, IV, p. 84; La Revue Universelle des Arts, t.xi (1860), p. 270 ; 
Wildenstein, No. 290; Inventory (?) p. 22,1. 25, Watteau, Arlequin near a Fountain. 
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+P. H. Standish ; 1853, May 28, London, Kin i ili i i i 
; Nn; 1653, y 28, ; & Louis-Philippe (who inherited it 
from Standish with his collection), Landscape with Actors of te Ones Teen 


by Watteau, bought for £735 by Mawson for L i x 
ina aes LG 4 r Lord Hertford (date on back in chalk, 


Variant :—Moulins, M. Henri-Monceau, oil on canvas, horizontal, 0-66 x 0:82. 


478 PASTORAL REVELS Gallery XVIII 


Copper, 124 x 158 (0:32 x 0°40). On the back is an inscription, 
probably come through from a lost label: Peint par Lancret, 1738. 
It is made up of motifs from many ; 
early pictures and is therefore 
probably a late one. For the 
architectural setting cf. La Terre, 
and for the seated figure on the right 
Le Feu, engraved by Cochin, two 
of Lancret’s earliest pictures; for 
the architecture, again, cf. Le jeu 
du Colin Maillard, Sanssouci: for 
the two dancers cf. La Danse in the 
collection of M. André Lazard, 
Paris: for the man bending over 
the woman on the right, cf. again 
Le jeu du Colin Maillard at Sanssouci and La Servante Justifiée from 
the collection of M. Rodolphe Kann, Paris. 


(?) Bethnal Green, 1872~5, No. 416, A Pastoral Group ; Wildenstein, No. 138; 
Inventory p. 37, 1. ro. 
In Lord Hertford’s possession by 1859 (bill for framing). 
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CHARLES LANDELLE 


French School. B. Laval, France, 2 June 1821; d. Chenneviéres-sur- 
Marne, 13 October 1908. Pupil of Paul Delaroche (g.v.) and Ary Scheffer 
(q.v.). He painted sacred subjects in an academic style for the Parisian 
churches of Saint-Sulpice, Saint-Nicolas-des-Champs, and Saint-Roch, 
and a decoration in the Louvre. A long sojourn in Egypt and the East 
caused a complete change of manner and he became popular with his 
studies of Oriental and African women. 


278 AN ARMENIAN WOMAN Inner Hall 
Canvas, 50 X 30? (1-27 X 0-78). Inscribed to left, CH. LANDELLE, 
1866. 


Bethnal Green, 1872-5, No. 355; Inventory p. 46, 1. 45. 

1868, Comte d’Aquila, bought for 4,100 f. by Lord Hertford. oe , 

The biographer of Landelle, M. Stryienski, says that Landelle’s Livre de Raison 
mentions no full-size replica, but several half-size. 


SIR EDWIN HENRY LANDSEER, R.A. 


British School. B. London, 7 March 1802; d. there, 1 October 1873, 
and given a public funeral in St. Paul’s Cathedral. Pupil of his father, 
John Landseer, and afterwards a student at the Royal Academy. A.RA,, 
1826; R.A., 1831; knighted, 1850. In 1865 he declined the presidency 
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of the Royal Academy. In 1869 his bronze lions at the base of Nelson's 
Column in Trafalgar Square were unveiled. He wasa painter of animals 
and also of portraits, chiefly in combination with animals and landscape. 


257 LOOKING FOR CRUMBS FROM 
THE RICH MAN’S TABLE XV 
Canvas, 243 x 293 (0:63 X 0°76). 
Bethnal Green, No. 47, 1872, A Humble Friend, 
1874, Doubtful Crumbs ; Inventory p. 17, 1. 3. 
E. Bicknell, for whom it was painted for £300; 


1863, April 25, Christie’s, E. Bicknell, No. 105, 
bought for £2,415 by Wells for Lord Hertford. 


373 A HIGHLAND SCENE Corridor 


Panel, 104 X 16% (0°27 X 0°41). 


Bethnal Green, 1872-5, No. 11, Highland Group ; Inventory p. 45, 1. 45. 
1859, June 25, Christie’s, General Phipps, No. 93, Highlander and Daughter, a 
white horse and dog, bought for £815 by Mawson for Lord Hertford. 
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376 THE ARAB TENT Gallery X 
Canvas, 604 x 883 (1°53 X 2°25). 


R.A., 1866, No. 92, Mare and Foal, Indian Tent, etc. 
Purchased by Sir Richard Wallace from the Prince of Wales. 


589 MISS NELLIE POWER Gallery IX 
Coloured chalks, 242 x 184 (0:63 x 0‘47). Signed to right: E HL 
in monogram. Miss Nellie Power was a neice of the Countess of Blessing- 


ton (see under Lawrence, No. 558). 


Bethnal Green, 1872-5, No. 654, Portrait of a Lady: chalk drawing ; Inventory 
1 SO, Is HO: 


At the E. Bicknell sale, Christie’s, 25 April 1863, Lord Hertford had 
also bought The Prize Calf for £1,890, but he disposed of it later. It is 
No. 45 in Mr. Algernon Graves’ catalogue, had been exhibited R.A., 
1859, and was bought for £1,478 ros. by Agnew at the D. Fletcher sale, 
1869. 

Lord Hertford had been for some time on the lookout for a Landseer. 
He writes to Mawson from Paris, 19 May 1852 :— 


Many thanks for having written to me concerning the pictures to be sold at 
Christie’s on Thursday next [Wells of Redleaf Sale]. Of course, I cannot say 
whether I should like the Landseers, as I have not seen them. I like his dogs better 
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than his deer, and it appears there are none in the two 
I expect a letter from you to-night, and I will be gu 
to you what I mean to do. 


pictures in question. However, 
ided by your advice, and write 


: Paris, June 11th/53. 
Many thanks for the details you were good enough to give me respecting the 


picture by Landseer that was sold a few days ago. By your account of it I think it 
would not have suited me. I should like to have a picture by that Master but, it 
must be first rate and a pleasing subject. Perhaps we may find one some day. 


NICOLAS DE LARGILLIERE 


French School. B. Paris, 10 October 1656; d. 20 March 1746. The 
pupil, at Antwerp, of Antoine Goubeau; he subsequently crossed to 
England and became the assistant of Sir Peter Lely. Returning to 
France he was received at the Académie Royale, 30 March 1686. One 
of the most capable portrait-painters of the age of Louis XIV, he was 
more frequently employed by the Corporation of Paris than by the Court. 
Though in date he belonged equally to the Régence and the reign of Louis 
XV, he rarely abandoned the weighty splendour of his earlier portraits. 


122 LOUIS XIV AND HIS HEIRS Gallery I 


Canvas, 50 X 63 (1:27 x 1-60). The attribution to Largilliére has 
been disputed. 

Louis XIV is seated ; 
behind his chair is his heir, 
the Grand Dauphin, and to 
the right his eldest grandson, 
/the Dike of Burgundy. 
His eldest surviving great- 
grandson, the Duke of 
Brittany, elder brother of the 
future Louis XV, is led by 
his governess, the Duchesse 
de Ventadour. These heirs 
of three generations all pre- 
deceased Louis XIV and the 
picture may be a memorial -. 

ainted after their deaths. 
eee history is completed by the busts in the background of Louis XIII 
(on the right), Louis XIV’s father, and Henri IV (on the left) , his grand- 
father and founder of the dynasty (see Rubens, No. 524). It is probably 
one of the most intimate portraits of Louis XIV. He is seated and the 
family are in morning dress, while on the table is the dish of fruit which 
Saint-Simon says the King had always near him. 

Louis XIV was described by Lord Acton as “ by far the ablest man 
who was born in modern times on the steps Olena throne, but 
recent historians have since lowered the estimate of his personality. 
The greatest years of his reign were the earliest, when the direction 
of policy was left to Colbert. They saw enormous development e 
economic prosperity, the production of much of the greatest Frenc 
literature and the foundation of the Académie Royale, which placed 
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French art in the foreground of the nation’s ambition. Louis’ personal 
direction of affairs after Colbert’s death resulted in the curtailment 
of all such activities, retrogression towards religious intolerance 
and an aggressive military policy, which wasted the national 
resources and caused an unrest which culminated in the revolution. 
Nevertheless as the Grand Monarque, he was, during one of the longest 
reigns in history (1643-1715), an ideal figure-head for a new France 
fully conscious of her unity. None of the descendants here represented 
were characterised by moral or physical strength. The Dauphin 
died in 1711, the Duc de Bourgogne and his little son in 1712. The 
rapid succession of their deaths threw suspicion, probably unfounded, 
on the Duke of Orléans, who became Regent during the minority of 
Louis XV. For a portrait of the latter, see Van Loo, No. 477. 


A portrait of the Duchesse de Ventadour, with the Duc de Bretagne, 
was in the Burdett-Coutts sale, May 19221, and a portrait of the lady 
or, as it is called) ier mother, Mme. de la Mothe-Houdancourt, is at 
Versailles. The Duchesse de Ventadour was afterwards Governess to 
Louis XV ; she was daughter of the Maréchale de la Mothe-Houdancourt, 
who had been governess to the Grand Dauphin and the Duc de Bourgogne 
and was granddaughter of Madame de Lansac, governess of Louis XIV, 
and great-granddaughter of the Maréchal de Souvré, tutor to Louis XIII. 
That this is she and not Mme. de la Mothe-Houdancourt rests mainly on 
the identification of the picture with that in the following exhibition. 


Salon de la Correspondance, 1783, No. 46, Lowis XIV avec le Grand Dauphin, le 
duc de Bourgogne et le duc de Bretagne enfant, amené pay Mde. la Duchesse de Venta- 
dour. On vott les bustes d’Henvi IV, et de Lowis XIII: le scene est dans la galerie de 
Versailles ; Exhibition in the College, Grande Rue, Boulogne, 1837 (admission I franc, 
partly for the poor of the town), a notice in French and English was pasted upon the 
back with the following certificate and an extract from a newspaper :— 


We the undersigned, certify that the picture . . . . at the house of 
Mme. Huper, born Josset de St. Julien, residing in the Isle St. Louis, No. 14, 
rue Poultier, and which represents Louis XIV on foot, {en pied, z.e. full length] 
in the Gallery of Versailles, surrounded by a part of his family, is of the greatest 
beauty, and that Largilliéve has, by this admirable production, placed himself 
by the side of Rubens and Vandick; that this masterpiece is of the greatest 
value and worthy to adorn a museum ; in the belief of which, we have presented 
her with these testimonials to use according to judgment. 


Paris. June the 25th, 1835. 


Signed: Viger Le Brun—Baron Gros—Horace Vernet—Kinson—Alfred 
Johannot—Alexandre Lenoir, originator of the Museum of french monu- 
ments—Houchetoul and Henry, jury of the Artists of the Royal Museum 
[i.e. Experts du Musée Royal] 


Boulogne-sur-Mer, August the 18th, 1837. 


The document, headed Variétés, from a local newspaper, describes the picture in 
flattering terms, insists that Versailles would be the proper place for it, and ends :— 
Pour appuyer nos idées, dit M. Lenoir, et fixer celles des amateurs sur le 
tableau de la famille de Louis XIV, par Largilliere, nous reproduirons 
Vattestation de feu Henry, expert du Musée royal : 


“Je soussigné . . . . déclare, qu’ indépendamment de l’intérét his- 
torique que cette belle production d’art tire de son sujet méme, elle est encore 
d’autant plus digne de remarque que le grand peintre susnommé y a déployé, au 
degré le plus éminent, tout ce qu’un colotis vrai, un dessin correct et une rare 
habilité de main peuvent produire de plus propre & commander l’admiration. 
Je certifie, en un mot, que je regarde le tableau dont il s’agit, non seulement 
comme le chef-d’ceuvre de l’auteur, mais encore comme un morceau d’un grand 
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prix. Dans cette conviction, je me suis fait un devoir de remettre la présente 
attestation 4 Madame Huper de Saint-Jullien, pour la faire valoir de la maniére 
la plus convenable a ses intéréts. Paris, le 25 septembre 1835. 


con Signé, Henry, 
Commissaive expert du Musée Royal, etc.” 


Le Chevalier Alexandre LENorR. 
Créateur du Musée des Monumens frang¢ais, 
Administrateur des Monumens de J’ église 
Saint-Denis, etc. 
Bethnal Green, 1872-5, No. 406; 1 Burlington Magazine, Vol. XLI (1922), p. 122 
and Vol. XLII (1923), p. 97 (W. G. Constable) ; Inventory p. 18, 1. 38. 
A. M. de Mirbeck (avocat au Conseil), by whom it was exhibited in 1783, he died 
1818 ; Mme. Huper de St. Julien, of Paris, by whom it was exhibited for sale in 


1837 at Boulogne, she was niece to M. de St. Laurent, who escorted Louis XVI to 
Varennes and was guillotined. 


SIR THOMAS LAWRENCE, P.R.A. 


British School. B. Bristol, 4 May 1769; d. London, 7 January 1830, 
and buried in St. Paul’s Cathedral. He was self-taught and showed 
marvellous precocity, setting up at the age of ten as a portraitist in 
crayons at Oxford. Student at the Royal Academy, 1787. A.R.A., 
I79QI. On the death of Reynolds (¢.v.), he became Painter to the 
Kinet 7o2z,0 ik A, 1794.  Knighted, 1815. The Prince Regent 
commissioned of him the series of portraits of European sovereigns 
and statesmen in the Waterloo Chamber at Windsor Castle. He had 
visited Paris, 1814, and in 1816 painted for the Regent the chief 
members of the Congress at Aix-la-Chapelle. Thence he went through 
Vienna to Rome, returning through Belgium, 1820. He visited Paris 
again, 1825, when he was made Chevalier of the Legion of Honour. His 
extraordinary facility enabled him to gain, when he took pains, a startling 
verisimilitude, or, more frequently, to suggest a likeness and something 
of a composition with a minimum of effort. 


39 MISS SIDDONS Founders’ Room 
Canvas (painted oval), 29} x 244 (0°75 X 0°62). Catalogued until 


1920 as M aria Siddons, but Sir Walter Armstrong? suggests that the 
sitter is Sally. Each daughter of the actress was in turn the object of 
Lawrence’s admiration and attention and was caused much unhappiness 
by him. Armstrong catalogues three portraits of Maria and four of 
Sally. 

Bethnal Green, 1874-5, No. 4; 1Sir Walter Armstrong, Lawrence, 1913, p. 163 ; 
Inventory p. 17, l. 14. : 

1847, ee an G. Morant, No. 243, bought for £53 IIs. by Hogarth ; 1851, June 13, 
Christie’s, Hogarth, No. 44 (date and number in chalk on back), bought for £59 17S. 
by Stewart ; (?) 1863, April 25, Christie’s, E. Bicknell, No. 37, Miss Siddons, daughter 
of the actress, bought for £147 by Wells (Waagen, li, p. 351, mentions a Portrait of 
Mrs. Siddons by Lawrence in the Bicknell collection. Armstrong catalogues the 
Bicknell sale picture separately from No. 39, but their identity is suggested by the 
measurement, 30 x 244, and the fact that Wells frequently acted for Lord Hertford). 


Ate eA Y Gallery XV 
ae bel, No. 51 

Canvas, 29} x 244 (0°74 X 0°62). On the back is a label, ; 
the Bethnal Gia farnber in ink No. 22, and in chalk the letters G R (?). 
Catalogued until 1905 under Hoppner, though exhibited at Bethnal Green 


N 
(25505) 
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as by Lawrence. Correspondents have questioned the present attribution 
and have suggested Hoppner, Raeburn and others, though it is character- 
istic of Lawrence’s earlier and more spontaneous manner. The landscape 
and the drapery are typical of many of his portraits, while in the 
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modelling of the head and hands a specially close parallel is found in the 
Earl of Derby’s portrait, Lady Charlotte Hornby, and in the Mrs. Joseph 
Grote (No. 33, Christie's 20 May 1927, Miss Mayor, a great grand- 
daughter of the sitter). 


Bethnal Green, 1872-5, No. 22 (number on 
back in ink), Lawrence, Portrait of a Lady; 
Inventory p. 17, l. 21, Reynolds, Portrait of 
Mrs. Nesbitt (confused with Reynolds, No. 34, 
which is entered again, p. 18, 1. 24, Reynolds, 
Mrs. Nesbitt, with a Dove). 


558 THE COUNTESS OF BLESS: 
INGTON Gallery XV 
Canvas, 35% x 273 (0-90 x Or7a) 
Another half-length by Lawrence be- 
longed to Messrs. Agnew in Tg1g and 
a third was No. 75 in the Ralston sale, 
American Art Association, New York, 
12 March 1926. The latter came from 
the De Ridder collection, Paris, and 
either may have been the portrait at 
the sale of Cecil Miles, Lord Methuen, 
and others, Christie’s, 1899 (£220). 
Marguerite, Countess of Blessington (1789-1849), an Irish novelist and 
writer, was for many years the centre of a fashionable and literary circle 
at Gore House, Kensington ; she was a friend of Byron, Conversations 
with whom she published in 1834. Her association with Count d’Orsay 
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led to heavy debts and flight with him to Paris in 1849, where she died in 
poverty within a few weeks. Her Life and Correspondence were published 
by Madden in 1855. 

R.A., 1822, No. 80; British Institution, 18 No. 10, lent by Lad ing : 
Bethnal Green, 1872-5, No. 6; Inventory p. re N32: oer 


Engraved by S. W. Reynolds ; Samuel Cousins, R.A., 1837; H. Watt, f 
Amulet; Mrs. M. Cormack, 1891. aie isa seat cectckace 


A copy in miniature by Etienne Bouchardy (1797—(?) 1849) is No. 301 in Gallery XI. 


559 KING GEORGE IV Gallery XV 

Canvas, 104% x 682 (2:66 x 1:75). Inscribed on a document on the 
sofa: George R. Lawrence wrote of this picture in 18221: “I am 
completme =. . . a portrait of 


the King in his private dress—perhaps 
my most successful resemblance.” 
Northcote, however, relates :2 “‘ When 
Lawrence painted the portrait of 
George IV, he showed it to Constable 
=u Constable toldme that he 
had considerable difficulty in refrain- 
meitrommlaughter . . . . asthe 
attitude had such a blustering pom- 
posity about it.” 

George Augustus Frederick (1762- 
1830), eldest son of King George III 
(see Ramsay, No. 560), became Prince 
Regent in 1811 owing to the insanity 
of his father and, on the latter’s 
death in 1820, King of Great Britain 
and Ireland. As Prince of Wales 
he was forced by gloomy restrictions 
into opposition to the Court and 
made his friends among the Whigs, 
who on the King’s first attack of 
insanity in 1788 endeavoured prematurely to have him created Regent. 
But the politics of the Regent were not the politics of King George IV. 
The Tories retained office, while Ireland and the Catholics, as well as the 
Whigs, were disappointed. The Memoirs of the Princess Lieven describe 
the Kingz— 

Unquestionably he had some wit and great penetration ; he quickly summed up 
persons and things. He was educated and had much tact, easy, animated and varied 
conversation, not at all pedantic. He adorned the subjects he touched, he knew how 
to listen, he was very polished. For my part I had never known a person like 
him, who was also affectionate, sympathetic and gallant. But he was full of vanity 
and could be flattered at will. Weary of all the joys of life, having only taste, not one 
true sentiment, he was hardly susceptible ‘to attachment, and never, I believe, 
sincerely inspired anyone with it. He was not a bad man, but was capable of bad 
actions. No one trusted him, none of his ministers had confidence in him, nor could 
they much respect his wishes, for it was easy to make him change them. 


The Regent’s taste was for Lawrence and for Nash, the architect of 
old Regent Street, and he admired Jane Austen, who dedicated Emma 
to him at his request. It was at his suggestion that the Angerstein 
collection was purchased to form the nucleus of the National Gallery. 
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In forming his own collection of pictures, chiefly Dutch, now at Buck- 
ingham Palace and Windsor Castle, he had the assistance of the Earl 
of Yarmouth, later third Marquess of Hertford. The scandals of 
his private life form the best known part of his career, but, while his 
position made them conspicuous, it also made them inevitable. This 
collection has a miniature portrait of Mrs. Fitzherbert, the prince’s wife 
by canonical marriage and by Papal dictum, though in contradiction of 
an Act of Parliament (see No. 153 in Gallery XI.) : portraits in oil of Mrs. 
Robinson, the favourite of his early youth (see Gainsborough, No. 42) ; 
and a drawing of Lady Hertford (see Downman, No. 754), who domin- 
ated the Regency, besides portraits of the King before his accession (see 
Hoppner, No. 563, and Géricault, No. 755). 

British Institution, 1830, No. 1, lent by the King; 14Sir Walter Armstrong 
Lawrence, p. 134; 2 Conversations of James Northcote with James Ward, 1901, p. 147 ; 
Inventory p. 12, 1. 37. 

Royal Collection. 

Engraved by C. Turner, 1824; W. Finden, 1829; P. Thomas, 1841. 

Versions and Cofies :—Brighton Art Gallery ; Lord Lonsdale sale, 1879, bought for 


£78 15s. by Lambert (Lord Ronald Gower) ; New York, P. Jackson Higgs, head and 
shoulders. 


Lord Hertford wrote to Mawson, 19 May 1852, about the sale, the 
following Thursday, of W. Wells, of Redleaf :— 


If the female head by Sir T. Lawrence (No. 54) is good, pure and pretty, 
and undoubtedly a Lawrence, pray buy it for me. If it is a faded picture, do 
not buy it ; but if itis al/ right (and I leave that to you), add it to our collection. 


But this sketch (an oval) is not in the Collection unless it is the painted 
oval, No. 39 above ; the purchaser was Allen. On rr May 1854 he writes 


from Paris about the sale of Lord Charles Townshend :— 


There is a study by Sir Thomas Lawrence. No. 30 of the catalogue, which I rather 
think I should like, if it be PRETTY and good. 


This was Heads of two Children (oval) and is not in the Collection ; the 
purchaser was Wallis. 

For two pictures after Lawrence, see under DERBY, William, Nos. 709 
and 725. 


ELIZABETH-LOUISE VIGEE LE BRUN 


French School. B. Paris, 16 April 1755; d. there, 30 March 1842. 
Mlle. Vigée was the pupil of Briard, was advised by Doyen, Greuze (q.v.) 
and Joseph Vernet, and was influenced by Rubens. She married at an 
early age the picture-dealer Le Brun. Received by the Académie Royale, 
31 May 1783. One of the favourite painters of Queen Marie-Antoinette 
and her court, she travelled through Italy during the Revolution, then 
visited Vienna, Dresden, Berlin and St. Petersburg, painting portraits 
with great success. Later she visited England, where she was once 
entertained at Hertford (then Manchester) House by the second Mar- 
chioness, and travelled in Switzerland and Holland. She finally settled 
again in France. A full-length miniature of her by Francois Dumont is 
in Gallery XI, No. 244. 


449 LE COMTE D’ ESPAGNAC Gallery XVII11 
Canvas, 25 X 203 (0:64 x 0:52). Hitherto called Portrait of a Boy 
an Red, but the discovery by Mr. MacColl! of the fragment of label cited 
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below and a reference in Mireur to the d’Espagnac sale of 1868, enabled 
the identity of the sitter to be established. The catalogue was traced by 
M. André Joubin who completed the fragmentary sale-notice. At the 
topisNéeen . . . . and below is :-— 


Rarem [ent le pinceau gracieux de Mme. Lebrun] 
’ Z Z . 2 . 5 
s’est €levé comme expression [comme énergie et] 
comme exécution a la hauteur de [ce petit portrait] 


qu'elle estimait, 4 bon droit, au premier [rang dans son] 
ceuvre. 


Toile, Haut. 64 cent.; Larg. 54 cent. 
Joseph-Fran¢ois-Pierre-Guillaume fe 

d’Espagnac (b. 3 March 1750) was 
son of Frédéric-Guillaume de Sahuget 
Damazit d’Espagnac, Seigneur de 
Cormery, and Mlle. Charlotte 
Damaris His. The father had been 
a sous-lieutenant des gardes du corps 
de Sa Majesté dans la compagnie 
de Luxembourg, and was probably 
second son of Baron d’Espagnac, a 
distinguished soldier, who served 
under Maurice de Saxe, was author 
of various military works, Maréchal 
de Camp, 1761, and Governor of the 
Hotel des Invalides, 1766. 


Salon, 1787, M. le baron d’Espagnac, 
le fils; Bethnal Green, 1872-5, No. 417, 
Young Nobleman ; 1 Burlington Magazine, 
April, 1923 (MacColl) ; Inventory p. 21,1. 1. : ; ' 

77868, May 8, Paris, Comte d’Espagnac, Portrait du jeune Comte @E 
bought for 5,100 f. by Lord Hertford (Mireur). 


457 MADAME PERREGAUX XX 
Panel, 37% X 304 (0-96 X 0-78). 
Inscribed on rail of balcony to left : 
Lomse Vigée Le Brun f. 1789. 
Adélaide de Praél (1758-94), 
daughter of Count Bernardin de 
Praél de Surville, of an ancient 
Norman house, married, 20 January 
1779, Jean-Frédéric Perregaux, a 
Swiss banker from Neuchatel. He 
had set up in Paris in 1765 and 
acquired great wealth, contriving to 
do business for revolutionaries and 
emigrés alike. He was consulted by 
Bonaparte over the foundation of 
the Banque de France, of which he 
was the first Régent. Their daughter 
married Marshal Marmont, later AS. 
Duke of Ragusa, who had refused the hand of Pauline Bonaparte. Their 
son was the owner of four pictures in this collection (see index of sales), 
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and M. Paul de Pury, of Neuchatel, relates a rumour that Lord Hertford 
bought No. 457 from one of their grandsons, who died without issue. 


Bethnal Green, 1872-5, No. 394; Inventory p. 34, 1. 17. 
21862, Vente X. Portrait de jeune femme tivant un videau, 3,720 f. (Mireur). 


FRANCOIS LE MOYNE or LE MOINE 


French School. B. Paris, 1688; d. there, 4 June 1737, after finishing 
No. 392 (see below). Pupil of Louis Galloche. Received at the Académie 
Royale, 30 July 1718. First Painter of the King, 30 September 1736. 
His most famous works are the decorations of the Salon de la Paix and 
the Salon d’ Hercule at Versailles. Le Moyne carried into the eighteenth 
century the historical painting of the seventeenth, with its classicism and 
its love of allegory. The Grand Manner was still encouraged by the 
Academy in preference to the gayer realism of Watteau and his school, 


and when Le Moyne put an end to his own life, he was mourned as the 
greatest painter of the age. He had followed clumsily upon the heels 
of Veronese and of Rubens, and by his short tutelage of Boucher (q.v.) 
did something to transmit their influence to the more spontaneous 
decorators of the next generation. 


392 TIME REVEALING TRUTH Gallery VIII 
Canvas, 71 x 56% (1:80 x 1°45). As a result of incessant labour 
Le Moyne’s mind became unhinged, and a few hours after finishing this 


canvas he put an end to his life on 4 June 1737. 

Bethnal Green, 1872-5, No. 403 ; Inventory p. 16, 1. 12. 

1792, Nov., Grimod de la Reyniére, 12,000 f.; 1811, Radix de Sainte-Foix, 980 f.: 
1851, May 5-6, Paris, Prousteau de Montlouis, No. 102, 1,690 f. (with No. 417 
Perseus and Andyomeda) (B.A.A.). 

Engraved by Laurent Cars. 


417 PERSEUS AND ANDROMEDA Gallery VIII 
Canvas, 713 X 574 (1-81 X 1°46). Inscribed on rock in foreground : 
f. Le Moyne, 1723. This picture owes its composition to the Perseus 
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delivering Andromeda of Paolo Veronese (or a painter of his school), now 
in the Museum of Rennes and formerly in the collection of Louis XIV 
(Cabinet de Colbert). This was in turn inspired by Titian’s Perseus and 
Andromeda, No. 11 in this collection, which was in the Orléans Gallery 
and must also have been seen by Le Moyne. Another similar composition 
by Rubens is known to exist in the form of a sketch. 


Bethnal Green, 1872-5, No. 399; Inventory p. 16, 1. 11. 

1792, Nov., Grimod de la Reyniére, 8,000 f. ; 1797, second sale of same collection, 
7,200 f.; 1811, Radix de Sainte-Foix, 980 f.; 185r1, May 5-6, Paris, Prousteau de 
Montlouis, No. 103, 1,690 f. (with No. 392 Time vevealing Truth) (B.A.A.). 

Engraved by Laurent Cars. 


NICOLAS-BERNARD LEPICIE 
French School. B. Paris, 1735; d. 1784. Son of Bernard Lépicié, 


464 


engraver, and of Renée-Elisabeth Marlié, also an engraver. Pupil of 
Carle van Loo (q.v.). Member of the Académie Royale, 1768, and after- 
wards Painter to the King. His portrait by himself is at Abbeville. 
He was perhaps the most prominent of the painters who recorded scenes 
of village life in the reaction towards simplicity attempted during the last 
years before the Revolution. 


464 A MOTHER FEEDING HER CHILD Gallery SN 

Panel, 54 x 3% (0°14 X 0-10). Signed, to left above basin : Lépicié. 
Probably painted as pendant to No. 466, with which it was in the Lebas 
sale. It is perhaps a study for the larger picture referred to below. 


: 7 7 1. 40. 
Bethnal Green, 1872-5, No. 580, Breakfast; Inventory p. 47, 1. 4 2) 
1783, J. P. Lebas, Une-Femme allaitant son enfant, ‘‘ Le Devoiy Maternel’’, with 
INO. 466, 1. 532: 
Htaies Ae, 0°45 X 0:30, La Bouillie, from the Boitelle Collection, was in the 
Rothan sale, 1890, No. 166, reproduced in catalogue. 
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466 THE READING-LESSON Gallery XVIII 

Panel, 54 X 3% (0°14 X 0-10). Signed to right of child’s hand: 
Lépicié. Probably pendant to No. 464 above, with which it was in the 
Lebas sale. It is a study! for part of a large scene in a carpenter’s shop 
containing five other figures. This is probably L’ Atelier dun menuisier, 
exhibited in the Salon of 1775. 


Bethnal Green, 1872-5, No. 573, Teaching to Read; Inventory p. 47, l. 32. 

(?) 1777, Randon de Boisset, La Liseuse, bois, 5 pouces 6 lignes x 4 pouces, 310 f. ; 
1783, J. P. Lebas, Une femme montrant a live a une petite fille, ‘‘ L’ Education com- 
mencée,”’ with No. 464, f. 132. 

Variant and Study :—*Mr. W. J. Abraham (1917), large picture (above) from 
Major Ricketts’ collection; Albertina Museum, Vienna, Muiitterlicher Unterricht, 
No. 329, French School, a black and white chalk study on brown paper. 


JEAN-AUGUSTE-HENRI, BARON LEYS 


Belgian School. B..Antwerp, 1814; d. 1869. The pupil of De 
Brakeleer, he sought to revive the Flemish and German styles of the 
sixteenth century. His work is well represented in the Hétel de Ville, 
Antwerp. 


275 FRANS FLORIS GOING TO A PAINTERS’ FEAST 

Canvas, 253 X 34$ (0°65 xX 0-88). Inscribed on step to right: H. 
Leys ft 1853. Pendant to La Féte du Serment de St. Luc, also in the San 
Donato sale. 

Frans Floris (1520-70), an Antwerp painter, studied in Italy, formed 
an eclectic style, and was extremely popular as a painter of huge mytho- 
logical pieces. He was master of a numerous school and included Frans 
Pourbus (g.v.) among his pupils. 


Bethnal Green, 1872-5, No. 593; Inventory p. 47, 1. 43. 
1863, February 26, Paris, San Donato, No. 8, 0:65 x 0°85, Frans Floris se rvendant 
a une féte du Serment de St. Luc, bought for 19,000 f. by Lord Hertford (B.A.A.). 


570 SOLDIERS PLAYING CARDS Corridor 
Panel, 13} X 15% (0°34 X 0°40). Signed to right below: H. Leys 
1849. Catalogued until 1913 under Horace Vernet. 


Bethnal Green, 1872-5, No. 327, as by Leys ; not mentioned in the Inventory. 


JOHANNES LINGELBACH 


For his collaboration see under Hackaert, No. 245, and Wynants, No. 190 


CHARLES-ANDRE caLtep CARLE VAN LOO 


French School. B. Nice, 15 July 1705; d. Paris, 15 July 1765. Pupil 
of his brother, Jean-Baptiste van Loo, and afterwards at Rome of Bene- 
detto Luti. Settled with his elder brother in Paris. He assisted in 
restoring the paintings at Fontainebleau and designed costumes and 
decorations for the Opéra of Paris. Returned to Rome in 1727, where 
he executed monumental decorations. Received by the Académie 
Royale, 30 July 1735, he carried off all official honours. First Painter 
to the King, 6 August 1762. He was commissioned to decorate the 
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cupola of the Invalides, but completed onl 
in : y the designs. Shortly before 
his death he visited England. Asa painter of frivolities he had a vogue 


second only to that of Boucher. The verb vanloter (to be frivolous) was 
coined by his opponents. 4 


451 THE GRAND TURK GIVING A CONCERT TO HIS 
MISTRESS Gallery XX 


Canvas, 283 x 354 (0-72 x 0-90). Inscribed in lower right corner: 
Carle Van Loo 1737. Painted for : 


M. Fagon!, and formerly in the 
collection of the King of Prussia. 
The singer was Van Loo’s wife, 
Christine Somnis, La Philoméle de 
Turin, 


Salon, 1737, Le Grand Seigneur donnant 
un Concert a sa Maitresse, with Le Grand 
Seigneuy qui fait peindve sa Maitresse ; 
(?) Bethnal Green, 1872-5, No. 458, A 
Masquerade Party, as by J. B. Van Loo; 
1 Gazette des Beaux Arts, 1905, p. 54, 
M. A. Boppe; Inventory p. 37, 1. 20. 

M. Fagon; The King of Prussia; 
(?) La Comtesse Koucheleff, from whom 451 
a Van Loo was bought in 1867 with a 
Fragonard, a Watteau and various objects of art, for 23,116 roubles, by Sir Richard 
Wallace (her receipt). : 

Engraved by C. A. Littret, 1765. 

A version was finished after the artist’s death by Caresme. 


LOUIS-MICHEL VAN LOO 


French School. B. Toulon, 1707; d. Paris, 20 March 1771. Son of 
Jean-Baptiste van Loo. After a visit to Rome he was received by the 
Académie Royale, 25 April 1733. -Court-painter to King Philip V of 
Spain, after whose death he returned to Paris and became a favourite 
at Court. He is represented in the Louvre, and in the Prado is a group 
of portraits of members of the Royal House of Spain. 


477 LOUIS XV IN ROBES OF STATE Gallery I 

Canvas, 53 X 40? (1°35 X 1:04). This picture appears at Bethnal 
Green and in the Inventory of the Collection as by A. F. Callet, by whom 
there is at Versailles a portrait closely following the Van Loo. It is a 
reduced version of the original, painted by Van Loo in 1761. The King 
is in the costume of the sacre with the white dress of the Chevaliers de 
V Ordre beneath his cloak. 

Louis XV (1710-74), Duke of Anjou and in 1715 King of France, was 
third son of the Duke of Burgundy (see Largilliére, No. 122), and of Marie- 
Adelaide of Savoy. His elder brother had died in 1705 and his second, 
together with his parents, in 1712; he thus succeeded to the throne at 
the age of five on the death of his great-grandfather, Louis XIV (see 
Largilliére, No. 122). During his minority, his uncle, the Duke of Orléans, 
was Regent, and later France was governed by his tutor, Cardinal Fleury 


166 LOO—LUINI 


(see Rigaud No. 130). Upon the latter’s death in 1743 Louis professed 
to rule by himself and to carry on the tradition of Louis XIV, but his reign 
was only to prove that the despotism had outlived its functions. Louis 
was too egotistic to appoint a first minister and too lethargic to act himself. 
Choiseul, the brilliant but erratic states- 
man of his later years, called him 
impressionable wax ’’ and d’Argenson 
remarked that “‘ under the appearance 
of personal monarchy it was really 
anarchy that reigned.” The ministers 
were at variance with each other, and 
the king, too timid to confront them, 
would countermand their orders behind 
their backs. The various mistresses 
caused a further confusion in affairs. 
The king spent his early youth in 
hunting and among his animals, but 
before Fleury’s death he was already a 
prey towomen. Madame de Chateauroux 

may have urged him to attend one 
477 campaign in the war of the Austrian 
succession, a single act of vigour which brought him momentary popu- 
larity. Madame de Pompadour (see Boucher, No. 418) encouraged his 
entry with Austria into the Seven Years War against Prussia and England 
and deliberately increased his depravity. Madame du Barry made him 
appear more contemptible with her vulgarity and insatiable greed. 
He might have led the movement for regeneration which was beginning 
to be felt everywhere but at Court, but he chose rather to remain the 
type of a decayed aristocracy, which was further corrupted by the 
ill-distributed wealth of growing industry. One of the final acts of 
his reign was a declaration of bankruptcy. 


For a portrait of the Queen, see under Nattier, No. 437. 

Bethnal Green, 1872-5, No. 393, Louis the Fifteenth, King of France, attributed to 
Antoine Francois Callet ; Inventory p. 19, 1. 1. 

The Duchesse de Berri (on the back is a stencilled crown and the inscription 
Galerie de S.A.R. Madame Duchesse de Berry). 

Engraved by Jeliotte from a drawing by Desenne. 

Versions, etc. :—Trianon Palace, probably the original; Earl of Orford, signed 
by the artist ; Versailles, copy by Fredon ; Versailles, Gobelins tapestry, inscribed 
Michel Vanloo pinxit, 1760, Cozette texuit, 1771; (?) Christie’s, an anonymous sale, 
1882, Portrait of Lowis XVI, engraved, by A. F. Callet (Gray). 


BERNARDINO LUINI 


Milanese School. B. Luino, Lago Maggiore, about 1475; d. 1532. 
The pupil of Stefano Scotto, he was at first influenced mainly by 
Ambrogio Borgognone and produced frescoes (see Nos. 526 and 537) of 
great decorative charm. After about 1510, however, he fell under the 
dominion of Leonardo da Vinci, which seems to have reduced him, 
especially in his oil-paintings, to a low level of imitative sentimentality. 
His most famous frescoes are at Milan, at Saronno and at Lugano. There 
are vast altar-pieces at Legnano and at Como. 


ce 
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8 THE VIRGIN AND CHILD Gallery XVII 


Panel, 284 X 20% (0-72 X 0°52). An early work influenced by Andrea 
da Solario. 


Bethnal Green, 1872~—5, No. 262; Inventory p. 49, l. 22. 
1859, July 26—-August 30, Lord Northwick, No. 1,079 (30 x 22), bought for £210 
by S. Scott (Spielmann, p. 91). + 


10 THE VIRGIN OF THE COLUMBINE Gallery XVII 
Panel, 284 x 214 (0-72 * 0°55). A work of Luini’s maturity influenced 
by Leonardo da Vinci. 


Bethnal Green, 1872-5, No. 258, as by Leonardo da Vinci; Inventory p. 49, l. 25. 

Madrid, the Royal Palace (Pourtalés catalogue) ; Niewwenhuys (idem) ; 1865, 
March 27, Paris, Comte de Pourtalés, No. 76, as by Leonardo, bought for 83,500 fe 
by Lord Hertford (B.A.A.). 

Versions :—Leningrad, Hermitage Gallery ; Vienna, Czernin Collection ; Milan, 
Palazzo Borromeo; Apsley House, the Duke of Wellington ; Chicago, Vir erie 
Thompson, 27 x 204, from the Chillingworth collection, Lucerne (there is no book 
and the columbine grows from a stone cistern, a cyclamen grows from the rock 
above and there is another plant in the right corner : a more summary version). 


526 A CHILD-GENIUS GATHERING GRAPES Gallery XVII 


Fresco transferred to canvas, 19} X 254 (0°50 X 0°64). In ink on 
Pie DaCkets == 
Questo puttino, rappresentante Bacco, é stato dipinto a fresco | da 
Bernardino Luino| in una Casa di campagna vicina a M ilano | 
denominata La Pelucca.| Il Signore Stefano Barazat con somma 
bravura e finissimo | artifizio ha rapportato questo Dipinto dal muro su 
questa tavola | il mese dt Giugno dell ‘anno 1824 | 
RAFFAELO TOSONI 
On an old label is the inscription :— 
A Fresco| Di Bernardino Luini| Da Cassano Maggio 1835 | 
Castelburchi-Fraganeschi | Castelbarco Litta Albani. 


168 LUINI-—-MAES 


This and No. 537, therefore, are fragments from Luini’s first important 
decorative undertaking, the frescoes from the Villa Pelucca near Monza, 
where some fragments remain. Of the larger scenes many are now in 
the Brera Gallery at Milan, while 
nine large compositions were bought 
by Sir Joseph Duveen from the 
Rodolphe Kann Collection in Paris, 
and others representing the story of 
Europa are in the Kaiser-Friedrich 
Museum, Berlin. Fragments are in 
the Musée Condé at Chantilly, in the 
Louvre, in the Platt Collection, 
Englewood, U.S.A., and in the 
Malaspina Museum, Pavia. Some 
of the work may be by Bramantino, 
but Dr. Gustavo Frizzoni maintains 
that he can have had no share. No. 526 may be compared with a 
similar fragment—also a putto holding grapes—attributed to Bramantino 

in the Brera Gallery. 


Notice :—L. Beltrami, I Dipinti di B. Luini alla 
villa Rabia “‘ La Pelucca,”’ 1911 (general account of 
the frescoes), reproduced p. 80; Inventory p. 6, 1. I. 


527 ib A DIORSATGIREg Gallery XVII 


Fresco transferred to canvas, 183 x 14 
(0:48 X 0:36). Another fragment from the 
Villa Pelucca, part of a group of girls at play. 
Catalogued until 1908 as by Bramantino. 


L. Beltrami, [ Dipinti di B. Luini alla villa Rabia 
“La Pelucca,” 1911, reproduced p. 51; Inventory 
p. 6,1. 6, ? Head of a Woman, B. Luini. 
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For the Head of a Girl, ina gilt frame, attri- 
buted to Luini in the Inventory of the 
Collection, see under Milanese School, No.544. 


NICOLAS MAES 


Dutch School. B. Dordrecht, 1632; buried, Amsterdam, 24 December 
1693. Pupil of Rembrandt (g.v.) at Amsterdam, 1648-52, and later 
influenced by the Flemish School. He practised at Dordrecht, and 
afterwards at Amsterdam. Rembrandt’s greatest pupil, he produced 
under his influence pictures which combine something of his master’s 
strength of modelling and dramatic light and shade with a whimsical 
charm of his own. 


224 THE LISTENING HOUSEWIFE Gallery XXII 


Canvas, 33 X 274 (0:84 xX 0:70). Inscribed in Roman letters at the 
foot of the staircase: N. Maes 1656. 


Manchester Art Treasures, 1857, No. 1079, lent by the Right Hon. H. Labouchere 
(Lord Taunton) ; Bethnal Green, 1872-5, No. 226, The Servant on the Staiy ; Smith, 
Supplement, No. 11; de Groot, No. 124; Inventory p. 48, 1. 37. 
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Haarlem, Hoofman Collection: 18 6, bough i 
so inn yee moe » bought by Nieuwenhuys from above and 
arvants : In the Royal Collection at Buckinsh i ‘ = 
vid é gham Palace, Smith, No. dated 
1665,” is a small panel, bought at Hill sale 1811, by Lord Y. Yi : 
third Marquess of Hertford (Redford) ; Smith No. 3. Bigs ee oe eteneds 


239 A HOUSEWIFE AT WORK Gallery XIV 
Panel, 29 x 23? (0:74 K 0:60). Signed in lower right corner: N. 
Maes. Painted also about 1656. 


Bethnal Green, 1872-5, No. 222; de Groot, No. 60; Inventory p. 48, 1. 44. 
1847, April 12, Dordrecht, A. J. de Court van Valkenswaard, No. 95, for 1,800 f1., 
Lamme ; 1866, May 2, Paris, H. de Kat of Dordrecht, No. 43, 8,100 f. 


CARLO MARATTA 


Roman School. B. Camerano, Marches of Ancona, 1625; d. Rome, 
1713. The pupil in Rome, as a boy, of Andrea Sacchi, he based his art 
upon that of his master and of Guido Reni and the Carracci, attempting 
to compensate for his lack of structural power with a superabundance 
of draperies. These characteristics procured him the patronage of 
Alexander VII and succeeding Popes and the title of Court-painter to 
Louis XIV. His art forms the last and feeblest chapter in the history 
of the Roman Baroque School. 


7745 OUR LADY OF PITY 

Red chalk, 94 x 63 (0:24 X 0:17). Written in ink at the bottom is: 
Ma esté donné par le Prince Dom Livio | Carlo Marato, and the number 58. 

Attributed to Maratta in the Inventory, but first catalogued in 1920 
with doubtful works under School of Parma. The drawing corresponds 
accurately with Maratta’s compositions in the arrangement, draperies and 
gestures ; the types also are his (cf. the kneeling saint on the left with 
the St. Luke in a Madonna and Child with Saints, attributed to Maratta, 
in the Ober-Morlen Sale, Messant, Frankfurt, 7-9 October 1920). Among 


170 MARATTA—MARILHAT 


several extant red-chalk drawings by Carlo Maratta, the following show 
strong resemblances :—Venus and Cupid, No. 88, in the M. Schiff (Cogs- 
well) Collection, New York (Plate XV in the catalogue of the Collection), 
the Study for a figure in the Albertina Library, and the St. John the 
Evangelist and other Saints with the Virgin and Child above in the oF 
Pierpont Morgan Collection. 

Dom Livio is no doubt Don Livio Odescalchi (d. 1713), who bought the 
pictures of Queen Christina of Sweden (1626-89). Part of the Collection 
was sold by his heirs to the French Regent, 14 January 1721, for 90,000 


scudi. 

Inventory p. 774, l. 44, Maratti, C., Apotheosis of the Virgin. 

? Queen Christina of Sweden; ? c. 1689, Don Livic Odescalchi; ? 1722 Duc 
d’Orléans. 


PIETER DE MARE 
For an etching by him, see under Netscher, No. 773 


PROSPER MARILHAT 


French School. B. Thiers, Puy-de-Déme, 20 March 1811; d. 13 
September 1847. A pupil of Roqueplan (q.v.), but further developed 
by travel in the East. In his short 
career he became one of the most 
celebrated of the French Orientalist 
painters. 


293 BENISOEF ON THE NILE 
Gallery XXV 
Panel, 12 < 175, (0331  O-45); 
Signed in lower left corner: P. 
MARILHAT. 
: cS Bethnal Green, 1872-5, No. 494; Inven- 
293 tory p. 47, l. 24. 
317 PALM TREES Corridor 
Canvas, 13 x 82 (0°33 X 0°22). 
Bethnal Green, 1872-5, No. 501, Date Palms ; Inventory p. 15, l. 3. 
334 THE ERECHTHEUM AT ATHENS Gallery XV 
Canvas, 284 x 358 (0:72 x 0:91). Inscribed in lower left corner: 
bo Ss P. MARILHAT 1841. 


Bethnal Green, 1872-5, No. 362; Inventory 
| p 47,1. 4. 


356 A SCENE ON THE NILE XXIV 
Canvas, 162°< 28? (0°43 x 0-73). 


“ Bethnal Green, 1872-5, No. 488, On the Banks of 
350 the Nile: on panel; Inventory p. 46, 1. 18. 


A Water-colour by Marilhat, On the Nile, No. 676, at Bethnal Green, 
is no longer in the collection; it was No. 33 at the Scott sale (1913), 
7k X 13%, same title. 


MARNE—MASTER OF THE MAGDALEN LEGEND 171 


JEAN-LOUIS DE MARNE 


French School. B. Brussels, 1744; d. Batignolles, Paris, 24 March 
1829. Pupil of Gabriel Briard. He first attempted historical subjects, 
then classic landscape, but had more success with paintings, such as the 


two below, which echo closely various Dutch painters of the seventeenth 
century. 


462 WOMEN AND SOLDIERS REVELLING Gallery XXI 


Canvas, 188 x 213 (0-47 x 0°55). 


Bethnal Green, 1872-5, No. 419, Revel in a Guardhouse ; Inventory p. 37, 1. 23. 
Acquired before 15 February 1859, when there is a bill for framing it, 
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469 THE ELIXIR Gallery XXI 
Canvas, 194 x 231 (0-50 x 0-60). 


Bethnal Green, 1872-5, No. 415, The Travelling Doctor: Port of Genoa; 
Inventory p. 37, 1. 24. 
Acquired before 15 February 1859, when there is a bill for framing it. 


THE MASTER OF THE MAGDALEN LEGEND 


Flemish School. Approximately the contemporary of Bernard van 
Orley (c. 1493-1542), who underwent similar influences, he probably 
worked, like the latter, at Brussels. His pictures have been grouped 
together out of the mass of contemporary Flemish work, anonymous 
or wrongly attributed, by Dr. Max J. Friedlander (Meisterwerke der 
Niederlindischen Malerei, Bruges, 1902, and Repertorium fiir Kunst- 
wissenschaft, 1900, p. 236) and he has been named after the panels, 
St. Mary Magdalene Preaching and St. Mary M agdalene Hunting, which 
were sold in Amsterdam [Muller], 1909. The former is now in the 
John G. Johnson Collection, Philadelphia (No. 402). Two panels of 
similar conception and technique are in the Grand Ducal Museum at 
Schwerin. 

AFTER THE MASTER 


548 THE VIRGIN AND CHILD Gallery XVII 


Panel, 73 X 5$ (0-19 X 0-13). Hitherto catalogued under the Flemish 
School. Dr. Max Friedlander has ascribed the panel to the Master of the 
Magdalen Legend, but it is by an inferior hand, reproducing almost 


172 MASTER OF THE MAGDALEN LEGEND—MAYER 


exactly the central motif of his Virgin with the Pink (panel 0-49 x 0° 34), 
the centre of a triptych in the collection of M. Mayer van den 
Bergh, Antwerp (No. 22). There the Virgin is 
crowned by two small angels, God the Father 
appears above with the Holy Ghost and the land- 
scape is different. The wings of the triptych 
represent St. Catherine and St. Barbara. A very 
similar Virgin and Child appear with St. Francis in the 
centre of a triptych formerly in the Durazzo-Pallavicini 
Gallery, Genoa, probably by this Master, though 
still officially ascribed to Lucas van Leyden. Similar 
Virgins with almost identical children are The Virgin 
548 with the Flower in the Louvre, attributed to B. van 
Orley, and (in reverse) The Madonna of the Seven Joys in the Colonna 
Palace, Rome, attributed to Mabuse. 
Inventory p. 5, 1. 26. 


MARIE-FRANCOISE-CONSTANCE MAYER 


B. Paris, 1778; d. 1821. Studied under Suvée, Greuze (g.v.) and 
Prud’hon (q.v.)._ She became the mistress of Prud’hon, who dominated 
her work ; she exhibited many portraits and other subjects from 1800 till 
the year of her death, when she committed suicide through vexation 
caused by her love. Her Mére Heureuse (see No. 313 by Prud’hon in 
this Collection) and Méve Abandonnée are in the Louvre. 


348 THE SLEEP OF VENUS AND CUPID Gallery XV 
(with Pierre Paul Prud’hon) 


Canvas, 372 X 57 (0:96 X 1°45). Catalogued until r9g1r as The 
Sleep of Psyche, by Prud’hon. Commissioned! of Mlle. Mayer by the 
Empress Joséphine and exhibited under her name in the Salon of 1806. 
It must have been designed for his pupil by Prud’hon, from whose hand 
there is a drawing for it in the 
Louvre and a finished sketch in 
oils at Chantilly. He probably also 
finished it. It is pendant to the 
Flambeau de Vénus of the Salon of 
1808. For a sketch by Prud’hon 
for one of Mlle. Mayer’s composi- 
tions, see Prud’hon, No. 313. 

Salon, 1806, Vénus et l’ Amour endormis, 
cavessés et véveillés par les Zéphyrs; Bethnal 
Green, 1872-5, No. 343, The Repose of 
348 Venus, as by Prud’hon; De Goncourt, 

Catalogue Raisonée del’ diuvre de Prud’hon, 
Paris, 1876, Pp. 313-3; Revue de VArt Ancien et Moderne, February tro11, 
Mlle. Jeanne Doin ; Inventory p. 46, l. 34, Prud’hon, Repose of Venus. 

1814, Paris, Malmaison (Empress Joséphine), bought for 800 f. by M. Dubois as a 
Mayer ; Duclos, the dealer, valued at 20,000 f. as a Prud’hon. 

Studies :—Chantilly, Condé Museum, a finished study in oils by Prud’hon ; Louvre 
black chalk drawing heightened with white on grey paper, by Prud’hon. 
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JEAN-LOUIS-ERNEST MEISSONIER 


French School. B. Lyons, 21 February 1815; d. Paris, 1891. Pupil 
of Julien Pothier and of Léon Cogniet (q.v.). 
He belonged to a small Parisian circle, includ- 
ing Baudelaire and presided over by Madame 
Sabatier (see No. 337), in which Sir Richard 
Wallace was an intimate. He achieved 
enormous popularity with his earlier works, 
small historical genre pieces, meticulously 
finished, such as are well exemplified in this 
collection. He was the first artist to receive 
the Grand Cross of the Legion of Honour. 
Later he attempted large canvases of historical 
and allegorical subjects, but was unequal 
to the task. No public gallery can show so 
complete a series of Meissonier’s smaller 
pieces as the Wallace Collection. 


287 A SENTINEL: TIME OF 
LOUIS XIII Gallery XV 
Panel, 9% xk 52 (0:25 x 0:15). Inscribed 
to left: EM (combined) 1857. On back: Pent par E. Meissonier cir. 1851, 


Bethnal Green, 1872-5, No. 574; (?) Gréard, p. 306, 1853, ‘‘ The Arquebusier.”’ 
Marching in front of his house, his weapon shouldered ; Inventory p. 47, 1. 33. 
(2?) 1857, March 2, Paris, Richard Wallace, L’Arquebusier, 7,300 f. 


289 


289 HALT AT AN INN Gallery XV 

Panel, 74 x 9 (0-19 X 0°23). Signed in lower left corner: E£. Meis- 
sonier (EM combined) ; and on the lintel of the doorway : EM (combined). 
The Morny sale catalogue gives the date as 1863. 


Ing ; , 1. 35: 
Bethnal Green, 1872—5, No. 587, Tvavellers Halting ; Inventory p. 47, 
1865, May 31, Paris, Duc de Morny, No. 21 (0-20 x 0-24), bought for 36,000 ff. 
by Lord Hertford (B.A.A.). 


Oo 
(25505) 
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290 NAPOLEON I AND HIS STAFF Gallery XI Case C 

Panel, 53 < 6% (0°14 X 0°18). Inscribed in lower right corner : 
EMetssomer 1868 (EM combined). Described by Gréard, under 1868, 
as Napoléon et son Etat-Majeur. The Emperor is in the uniform of the 
Chasseurs. Behind him are Berthier, Duroc, Caulaincourt, Ney, Drouot, 


2901 297 
etc. Mr. Walter Scott stated that Meissonier brought the picture to 
Lord Hertford, who objected that Napoleon’s Egyptian follower was 
omitted. He took it away, and added the little head in the last row, 
absent from the other version.! 

Bethnal Green, 1872-5, No. 546; 
Inventory p. 47, 1. 11. 

1870, February 16, a note initialled by 
Lord Hertford, recording a payment to 
M. Escribe, Paris, for a Meissonier 
(32,550 f.) was supposed by Sir J. Murray 
Scott to refer to this picture: in that 


case this would be Lord Hertford’s last 
purchase. 

1 A version in the Luxembourg Museum 
(see above), is reproduced by Gréard, 
1D anSy2 


291 A CAVALIER: TIME OF 
LOUIS XIII Gallery XV 

Panel, 8 X 6 (0:23 x 0-15). 
Inscribed in lower right corner: 
EMetssonier 1861 (EM combined). 


Bethnal Green, 1872-5, No. 5753 
Gréard, p. 369, 4 Young Nobleman of the 
time of Louis XIII; Inventory p. 47, 1. 10. 

1864, May 25, Paris, Anonymous, bought 
325 for 19,500 f. by Lord Hertford (de Ricci) 


297 ST. JOHN IN PATMOS Corridor 


Panel, 134 X 88 (0°34 X 0-21). Signed to right: EM (combined). 
A late work. 
Bethnal Green, 1872-5, No. 565 ; Inventory p. 47, 1. 42. 
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325 AN ARTIST SHOWING HIS WORK Gallery XV 

Panel, 144 xX 11} (0-37 X 0-29). 
Signed in centre, between legs of 
one of the figures : EM (combined). 
Among the pictures on the wall is 
a portrait of Meissonier himself and 
one of several sketches, doubtless 
that dated 1848, for his unfinished 
picture of Samson slaying the 
Philistines. (Samson wears a red 
drapery. A camel in the background 
to the left (Gréard) ). For illustration 
see page 174. 

Bethnal Green, 1872-5, No. 540, The 326 
Connoisseurs; Gréard, p. 366, A Painter 


showing his Drawings, but described as 
dated 1850; Inventory p. 47, 1. 16. 


326 A L°?OMBRE DES BOSQUETS 
CHANTE UN JEUNE POETE XV 


Panel, 63 x 84 (0:18 xX 0-21). Gréard 
says the scene is Meissonier’s garden at Poissy. 
There is reason to think that the chief figure is 
a portrait of Madame Sabatier (see under 
Now337): 


Salon, 1853, present title (Gréard) ; Bethnal 
Green, 1872-5, No. 564, Subject from Boccaccio’s 


“* Decameron ’’; Inventory p. 47,1. 17. 
327 THE HIRED ASSASSINS 327 


Panel, 14% X II} (0°37 X 0°20). 
Inscribed in lower left corner: 
EMeissonier 1852 (EM combined). 

1872-5, No. 576, Murderers waiting 
theiy victim; Gréard, p. 366, The Bravoes ; 
p. 47, l. 36. 

1865, May 31, Paris, Duc de Morny, 


No. 20, Les Bravi, bought for 28,700 f. by 
Lord Hertford (B.A.A.). 


328 THE ROADSIDE INN XV 


Panel, 88 x 7$ (0°22 X 0-18). 
Inscribed in lower right corner: 
EMeissonier Septembre 1865 (EM 
combined). 


Bethnal Green, 1872-5. No. 567; 328 
Gréard, p. 371, Cavaliers Halting at the Entyvance of a Wood; Inventory p. 47, 1. 18. 
1870, 3 Feb., Baron d’Outhoorn No. 1, 31,000 f., Marquess of Hertford (B.A.A.). 


O2 
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329 COLONEL FELIX MASSUE Gallery XI 

Panel, 4% < 4% (0°13°xK 0°11). Inscribed vin 
upper right corner: Aw Colonel Félix Massue, 
souvenir affecteux. EMeissonier 1867. (EM com- 
bined.) A larger portrait (0-14 xX 0-14) of the 
Colonel was sold for 1,255 f. at the sale of Baron X, 
23 March 1808 (Mireur). 

Inventory p. 47, 1. 34. 


330 THE LOST GAME Gallery XV 

Panel, 8 x 1024 (0-20 x 0:26). Inscribed in lower left corner : 
EMeissonier 1858 (EM combined). 
The companion piece, of the same 
year, was The Winning Game. The 
title, The Lost Game, is also given in 
Gréard’s book to a picture of the 
same date in the collection of 
Mr. Steengracht van Duivenvoorde 
at The Hague (reproduced, Gréard, 
p. 33). This resembles No. 330 in 
composition. 

Bethnal Green 1872-5, No. 585, The 


Gamblers ; Gréard, p. 368, The Lost Game; 
Inventory p. 47, 1. to. 


(?) 1861, Paris, Wertheimber, Soldats jouant aux cartes (0-21 X 0°27), 28,000 f. 


332 


331 A CAVALIER: TIME OF LOUIS XIV Gallery XV 


Panel, 5% X 3% (0°13 X 0-9). Inscribed in lower right corner: 
EM (combined) 1856. 


Bethnal Green, 1872-5, No. 549; Inventory p. 47, 1. 41. 
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332 A MUSKETEER: TIME OF LOUIS XIII Gallery XV 


Panel, Ir x 62 (0-28 x 0:17). Inscribed to left: E Meissonier 
(EM combined) 1856. (For illustration see page 176.) 


Bethnal Green, 1872-5, No. 581; Inventory p. 47, 1. 12. 


337 POLICHINELLE Gallery XXV 


Panel, 214 X 14} (0°55 X 0-36). In- 
scribed in lower left corner: EM (combined) 
1860. It is painted on a panel from a 
door in the apartment of Madame Sabatier, 
“La Présidente ” of a circle which included 
Meissonier, Baudelaire and many others, and 
in which Richard Wallace was an intimate 
(see under No. 326). 

Bethnal Green, 1872—5, No. 521; Old Masters, 


1896; Gréard, p. 379, Punch, with a drum: 
Inventory p. 47, 1. 34. 


1861, Paris, Mme. Sabatier, Monsieur Polichinelle, 
13, ooo f, 


369 DUTCH BURGHERS- Gallery XV 337 


Canvas, 6% x 9} (0:18 x 0-23). Signed in lower left corner > EMeis- 
sonier (EM combined). A very early work, often stated to be Meissonier’s 
first. 


(2?) Bethnal Green, 1872-5, No. 547, Visitors, ‘‘ this was the first picture exhibited 
by the artist,’’ but described as on copper ; (?) Gréard, Pp. 365, Two Flemish Burghers, 
0-19 X 0-24, the first in his chronological list, exhibited in 1834, Two Flemish 
burghers paying a visit to a burgomaster ; on a table, covered with a green cloth, three 
glasses and a stone-ware jar, but in our picture the latter is a glass decanter and the 
Two Flemish Burghers is described as dated 1834 ; Inventory p. 47, |. 9. 


369 371 


371 THE GUARD ROOM Gallery XV 


Panel, 6 X 73 (0-15 X 0-19). Inscribed in lower left corner: 
EMeissonier (EM combined) 1857. 
Bethnal Green, 1872-5, No. 537, Throwing Dice; Inventory p. 47, 1. 37. 


178 MEMLINC—METSU 


HANS MEMLINC 


Flemish School. B. 1430-5, perhaps at Memelynck, near Alkmaar, 
perhaps in Germany, as his Christian name is German ; d. Bruges, 1494. 
He probably began work at Cologne; but he must have gone early to 
Brussels, where he became the pupil of Roger van der Weyden, who 
influenced his early works and supplied many of his ideas. He became 

a master painter at Bruges, 1467, and bought a house 
Boy 8 | there, 1480. To the characteristics which he derived 
from the art of Van der Weyden, he added an opulence 
of pigment, a roundness and suavity of form and a 
softness of atmosphere which are shared by his pupil, 
Gerard David. But a certain sentimentality in the 
expression of his figures is peculiar to him and is 
perhaps a German characteristic. 


528 ST. MICHAEL Gallery XVII 


Panel, 148 x 63 (0°37 X 0:16). In the Inventory 
as A Saint with a drawn Sword, by T. Stuerbout, 
7.e., Thierry or Dirk Bouts, and hitherto catalogued 
under Flemish School. The attribution to Memlinc 
was made by Dr. Max Friedlander. A border of 
nearly an inch-and-a-half is regilded and repainted 
(probably over earlier paint) all round, so that the 
lower half of each wing, the elbows and the clouds 
are not in the original condition. The folds of the drapery at the bottom 
are also severely damaged, but the remainder appears both characteristic 
and worthy of Memlinc. 

Inventory p. 6, 1. 13. 
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HUGHES MERLE 


French School. B. St. Marcelin, 1823; d. 1880. Pupil of Léon 
Cogniet (7.v.). He achieved a reputation for his romantic and sentimental 
genre. 


597 READING THE BIBLE Corridor 


Canvas, 8} x 108 (0:21 x 0:26). Signed in upper left corner: 
H. Merle. 


Bethnal Green 1872-5, No. 541 as on panel; Inventory p. 46, 1. 23. 


GABRIEL METSU 


Dutch School. B. Leyden, 1628-30; d. Amsterdam, 24 October 1667. 
Son of the painter, Jacob Metsu, and, according to Houbraken, the pupil 
of Gerard Dou (q.v.) at Leyden. But from the earliest he was influenced 
superficially by suggestions from the greater Dutch painters, Rembrandt, 
Hals. Maes or Vermeer. The majority of his works are on a small scale, 


METSU 179 


minutely finished and gaily coloured, but he painted a few life-size at 
various stages in his career. His pictures are always of an anecdotal 


kind and are rarely without the jewel-like perfection of an exquisite 
technique. 


2con A EADY AT HER TOILET Gallery XIII 


amen 7% X 6 (0-18 X 0:16). Signed in upper right corner: G. 
Metsu. 


Bethnal Green, 1872-5, No. 158, Woman at a 
Mirror; Smith, Nos. 44 and 36; de Groot, Nos. 87 
and 91; Waagen, Supplement, p. 87; Inventory 
pais, 40. 

1781, September 5, Leyden, Jan Tak, No. 17, 
340 florins (£30), Delfos (de Groot); Elector 
Palatine’s collection (Lord Yarmouth sale cata- 
logue) ; 1807, July 4, Christie’s, Lord Yarmouth 
(afterwards third Marquess of Hertford), No. 87, 
Lady at hey Toilet, bought in for 50 guineas. 

Engraved by Levesque (Smith, No. 36). 


234 AN OLD WOMAN SELLING FISH 

Gallery XIV 

Panel, 188 x 14% (0°47 < 0-38). Signed 

above the door: G. Metsu, and on the 
barrel M. 


Bethnal Green, 1872-5, No. 238, Bargaining for Fish; Old Masters, 1892, No. 91 ; 
de Groot, No. 33, but he identifies this with Smith, No. 50, which does not agree in 
description and is probably the picture ascribed to Dou at Buckingham Palace, 
No. 141 (de Groot, Dou, No. 127); Waagen, Supplement, p. 87; Inventory p. 48, 1. 46. 


? 1774, November 21, Comte de Dubarry, 
Une marchande de poissons; a la porte 
une fille qui tient wn hareng, 17 pouces 15, 
2,400 f. (Mireur); (?) 1797, Leyden, M. 
Danser Nyman, 750 florins, £67 (Smith, 
No. 50, which is not our picture, but the 
next sale given by him corresponds in 
description and is proved by the seal, so 
the others may apply also to our picture) ; 
1806, April 26, G. Crawford Esq., No. 24, 
£252 (Smith, No. 50, corroborated by seal 
of Crawford of Drumsey on back); 1807, 
Christie’s, 180 gs. (Smith, No. 50) ; Smith 
says “it was subsequently in the possession 
of the (third) Marquess of Hertford and is 
now (1833) in the collection of His Majesty 
William IV,” soit may, like No. 206 above, 
have been in the sale of Lord Yarmouth 
(the third Marquess) in 1807, but the 
existence of Dou’s picture in the Royal 
Collection makes it more probable that 
Smith is here speaking of two different 
pictures; No. 234 was in Lord Hertford’s 
Collection by 1857 (Waagen). 


240 THE LETTER-WRITER SURPRISED Gallery XIV 


Panel, 173 < 15 (0°45 X 0°38). Signed on the paper by the inkstand : 
Gabriel Metsu (the last letters of Gabriel not very clear). The bust of a 
girl, a cast from the antique, on the cupboard, occurs also in Metsu’s 


180 METSU—MIEREVELT 


supposed self-portrait in the Royal Collection at Buckingham Palace 
(No. 13; de Groot No. 208). 


Bethnal Green, 1872-5, No. 214, Looking over a Letter ; de Groot, No. 186, but he 
wrongly identifies it with Smith, No. 88 (below) ; Inventory p. 48, |. 25. 

1717, June 17, Dordrecht, Van den Brocke, No. 4, 405 florins (de Groot) ; 1867, 
May 17-24, Paris, Sch6nborn von Pommersfelden, No. 79 (No. 82 of 1857 catalogue), 
La Lettre, bought for 45,500 f. by Lord Hertford (B.A.A. and sale catalogue cutting 
on back). 

Versions :—Smith, No. 88, in. 16 x 18 (probably 
inverted), The Compulsory Epistle, which is men- 
tioned by Descamps, La Vie des Peintres, by Hoét, 
ii, 527, and by Waagen, ii, p. 116, (from the 
Bisschop and Hope Collections, Deepdene sale 1898, 
bought by Messrs. Wertheimer and P. and D. 
Colnaghi, Old Masters 1881, No. 130) was confused 
by the Schénborn sale catalogue and de Groot 
with ours; Vienna, Count Schénborn-Buckheim 
collection, No. 43, was pronounced a repetition by 
Sir Claude Phillips and by Dr. Theodor von Frimmel 
in his Kleine Galeviestudien, iii, Die Grdfliche 
Schénborn-Buckheiw sche Gemdldesammlung in Wien, 
1896, where he states it has been in the collection 
since 1820 at least and that Waagen, in his book on 
Viennese collections, mentions, as well as this, one 
that he had seen in the Pommersfelden Gallery 
(i.e., our picture). 


242 AN OLD WOMAN ASLEEP Gallery XIII 


Canvas, 164 x 132 (0-41 X 0-35). Signed, under the table: G. Metsu. 


Bethnal Green, 1872-5, No. 210; Old Masters, 1892, No. 79; Smith, No. 103, 
The Tabby Cat; de Groot, No. 122; Inventory p. 48, 1. 50. 

1844, May 17-18, Christie’s, Jeremiah Harman, No. 103, £273, Nieuwenhuys ; 
1848, May 5, London, Casimir Périer, No. 8, bought for £252 by Lord Hertford. — 


251 THE SLEEPING SPORTS- 
MAN Gallery XIV 
Canvas, 16 X 13? (0°41 X 0°35). 
Signed on stone slab in right fore- 
ground: G. Metsu. 


Bethnal Green, 1872-5, No. 234; Old 
Masters, 1892, No. 95; Waagen, ii, p- 159; 
de Groot, No. 199; Smith, No. 64 ; 
Inventory p. 48, 1. 48. 

1705, July 15, Amsterdam, D’Orvielle, 
No. 53, florins 210 ; 1729, November 23, 
Amsterdam, 91 florins ; 1794, October 20, 
Amsterdam, L. Th. de Vogel, No. 1; 
1802, January 25, Paris, Van Helsleuter 
[Van Eyl Sluiter ?], 12,001 f. (Smith) ; 
1845, May 17, Rome, Cardinal Fesch, 
No. 135 (No. 184 in 1841 catalogue), bought 
for 13,850 scudi by Lord Hertford (note by 
Sir J. Murray Scott, B.A.A. and Smith). © 

Engraved by Pelletier (Smith). 


MICHIEL JANSZ MIEREVELT 


Dutch School. B. Delft, 1 May 1567; d. there, 27 July r64r. Pupil 
of Willem Willemsz and of Augustyn at Delft, and later of Antony van 
Montfoort at Utrecht. He practised chiefly at Delft, but alSOMmaS 
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Court-painter of the House of Orange, at The Hague. His sober and 
reserved portraiture is based on that of the elder Netherlandish School and 
is uninfluenced by the more vigorous 
of the younger generation, such as 
Hals or Rembrandt. He had many 
followers and imitators. His most dis- 
tinguished pupil was Paul Moreelse. 


66 A DUTCH LADY Gallery XVI 

Panel, 253 x 211 (0-66 x 0°54). 
Inscribed to right beside ruff: 
Miatis 24 (4 a little doubtful) 
A’. 1628. This portrait has much 
of the ingenuous charm of Paul 
Moreelse’s work, such as the so- 
called Petite Princesse of the Rijks- 
Museum at Amsterdam; yet it is 
more sedate. : 


Bethnal Green, 1872-5, No. 229; 
Inventory p. 48, 1. 46. 66 


FRANS VAN MIERIS THE ELDER 


Dutch School. B. Leyden, 12 April 1635; d. there, 1681. Pupil first 
of the glass-painter, Torenvliet, at Leyden, and afterwards of Gerard 
Dou (g.v.). He painted with great skill and quiet humour genre pieces, 
which are the Conversations Galantes of seventeenth-century Holland, and 
small versions of the classical subjects fashionable in polite society. His 
enamel-like finish rivalled that of his master, Dou. 


639 VENUS WITH CUPID AND TWO AMORINI Gallery XXIII 


Panel, 54 X 64 (0-13 X 0-17). Inscribed 
in lower right corner: F. van Mieris, 


A® 1665 (the 5 doubtful). 


Bethnal Green, 1872-5, No. 176, W. van Mieris, 
Venus Reposing ; Inventory p. 51, 1. 32. 

1867, May 17, Paris, Count Schénborn von 
Pommersfelden, No. 80 (entered in the catalogue of 
1719, No. 389 in that of 1857), 2,020 f. (B.A.A. and 
cutting from sale catalogue on back) ; Smith (under 
£. van Mieris, No. 60) mentions that his L’ Enfileuse 
de Perles was bought by the third Marquess of 
Hertford, and afterwards exchanged for another 
with M. La Fontaine. 639 


JAN VAN MIERIS 


Dutch School. B. Leyden, 17 June 1660; d. Rome, 17 March 1690. 
Son of Frans van Mieris the Elder (¢.v.), and elder brother of Willem van 
Mieris (g.v.). Pupil of his father and of Gerard de Lairesse. He lived in 
Italy, chiefly at Florence, but, fearing religious persecution, moved to 


182 MIERIS 


Rome. The life-size compositions which he is said chiefly to have painted 
are now unknown. His few cabinet pictures are at Amsterdam, Gotha, 
Hamburg, Hanover, Cologne, and Leningrad. 


176 LADY AND CAVALIER XXIII 


Panel) 1x 825 (0°25 0725) Signed 
on chimney piece to right: J. V. Miers f. 
Until 1909 attributed to Willem van Mieris. 


Bethnal Green, 1872-5, No. 134, W. van Mieris, 
Dutch Courtship; Inventory p. 50, 1. 48. W. van 
Mieris, Dutch Courtship ; Smith, 42, F. van Mieris, 
corresponds in description but differs in size 
(84 X 62). 


WILLEM VAN MIERIS 


Dutch School. B. Leyden, 1662 ; d. there, 
27 January 1747. Pupil of his father, Frans 
van Mieris the Elder (¢.v.), and brother of 
Jan van Mieris (g.v.). Practised chiefly at Leyden. His style is marked 
by excessive and mechanical polish and his colour is cold. He has little 
of the observation or the humour of his father. 


155 THE LUTE-PLAYER Gallery XXIII 


Panel, I9§ X 15% (0°49 X 0-40). Inscribed on extreme top edge to 
left, beneath the slip: W. Van Mieris Fct. Anno 1711. The lute seems 
to be of the bass variety called a 
theorbo or chitarrone. The same 
golden-haired model and the same 
little spaniel appear in No. 163. 

Bethnal Green, 1872-5, No. 123, The 
Musician Refreshed ; Inventory p. 21,1. 32. 

1867, May 17, Paris, Count Schénborn 
von Pommersfelden, No. 81 (entered in the 
catalogue of 1719 and No. 81 in that of 


1857), 9,000 f. (B.A.A. and cutting from 
sale catalogue on back). 
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163 ANTONY AND CLEOPATRA 
Gallery XXIII 
Panel, 184 X I4$ (0°47 X 0°37). 
Inscribed at top to right: W. Van 
Mierts Fc’. 1691. On the frame 
behind in pencil is written, Anthony 
and Cleopatra. Mieris. The same 
mature, golden-haired model and 
the same little spaniel are in No. 155. 


Bethnal Green, 1872-5, No. 164, Joseph and Potiphar’s Wife, as on copper; In- 
ventory p. 21, 1. 33. 

Seal on back has a figure holding a heart with links of a chain and the motto, 
L’Amour les tient enchatnés ; a second seal bears a monogram ; 1849, June 14-16, 
Christie’s, W. W. Hope, No. 117, as by Francis (sic) Mieris, bought for £110 by Lord 
Hertford (date and number on back in chalk) ; there is a bill for framing, 15 February 
1859. 
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MIERIS 183 
178 A BOY WITH A DRUM Gallery XXIII 


‘Panel, 134 X 92 (0°34 X 0-25). Inscribed on upper border of the 
frieze below the window: W. Van Mieris Fc! An? 1702. An example of 
the niche-pieces (Dutch, misstuk) developed by Dou upon hints from 
Rembrandt. In these the figures are seen through an arched window, with 
a vine or pot of pinks, etc. outside, and beneath is frequently the relief 
of _boys playing with a goat, from a cast after Frans Duquesnoy, J/ 
Fiammingo. (See also No. 220) From Dou the motive spread to other 
painters of the Leyden School. 


Bethnal Green, 1872-5, No. 202, The Drummer, as on copper; Smith, No. 51, 
Supplement, No. 45, and possibly Smith, No. 60; Inventory p. 50, 1. 35- 

1813, Muilman, 480 florins (Smith, Supplement, No. 45); 1822, Amsterdam, 
Brentano, £50, 7.e., 545 florins, and 6 per cent. (Smith, No. 60) ; 1834, Christie’s, 
Duchess de Berri, priced £280 and not sold (dem) ; 1837, Paris, Duchess de Berri, 
No. 89, bought for 4,305 f. (4,100 f., B.A.A.), by Paul Périer (idem) ; 1843, March 


16-17, Paris, Paul Périer, No. 25, bought for 6,300 f. (B.A.A.), by Lord Hertford 
(de Ricci). 


179 PARIS AND QNONE Gallery XXIII 


Canvas, 54 X 7 (0-13 x 0-19). Inscribed on stone in left foreground : 
W. Van Mieris Fc! An? 1698 (the W a little doubtful). Doubtless pendant 
to No. 181. Paris, from behind the tree, points with his right hand to 
an inscription on the bark: ORNONE BEMINNTI (the last stroke is 
part of an £ further round the trunk), ¢.e. Enone—Love. 

Bethnal Green, 1872-5, No. 175; Inventory p. 18, 1. 35. 


181 VENUS WITH THE APPLE, AND CUPID Gallery XXIII 


Canvas, 54 X 7} (0-13 X 0-19). Inscribed in lower left corner: 
W. Van Mieris Fc’ An? 1698 (the W doubtful). Probably pendant to 
No. 179. The apple near the knee of Venus relates it to the story of 
Paris and CEnone. 

Bethnal Green, 1872-5, No. 179, Venus and Cupid ; Inventory p. 18, 1. 34. 


188 NYMPH AND SATYR Gallery XXIII 


Copper, 104 x 84 (0-27 X 0:22). Inscribed at bottom to left (under 
slip): W. Van Mieris Fc Anno 1700 (the last 0 is drawn with a slight tail, 
and is just possibly a 9). 


Bethnal Green, 1872-5, No. 162; Smith, No. 56; Inventory p. 50, l. 33- 
1818, Christie’s, 48 gs. (Smith) ; third Marquess of Hertford by 1829 (Smith). 


220 THE GREENGROCER Gallery XXIII 


Panel, 154 X I3 (0°39 X 0°33). Inscribed in yellow in upper right 
corner: W. Van Mieris Fc! Anno 1731. At the Manchester Exhibition 
the figures were said to be portraits of the artist’s mother and wife. The 
composition is another example of the niche-piece (see No. 178). 

British Institution, 1852; Manchester Art Treasures, 1857, No. 1,070 ; Bethnal 
Green, 1872-5, No. 132, The Vegetable Seller, as on copper; Smith, Supplement, 
No. 24; Inventory p. 51, l. 3. 

ae June 6, Chishe’s, E. Higginson, of Saltmarshe Castle, No. 199, £152 7S., 
Gritten ; 1860, Miy 18, Christie’s, Rev. Frederic Leicester, No. 154, bought ae 
£267 15s. by Lord Hertford (bill of Messrs. Christie endorsed by Lord Hertford an 
Leicester de Tabley seal on back). 


184 MILANESE SCHOOL—MIRBEL 


MILANESE SCHOOL 


544 HEAD OF A YOUTHFUL SAINT Gallery XVII 


Plaster, 114 x gt (0-29 X 0:24). Variously attributed to Luini and 
to Sodoma, but not with certainty to be ascribed to either, though it 
belongs to the early sixteenth century. The ringletted hair is found in 
Luini’s Pelucca frescoes (see under Luini, No. 526) and this may be 
another fragment of them, but the type of head is common to the whole 
Milanese School. The painting has been made up round the fragmentary 
head. 


Inventory (?) p. 6, 1. 9, Luini, Head of a Girl, in a gilt frame. 


MADAME DE MIRBEL 


French School. B. as Lizinka-Aimée-Zoe Rue, Cherbourg, 1796; d. 
Paris, 1849. Pupil of Augustin, the miniature painter. She made her 
name with a highly successful miniature portrait, executed surreptiti- 
ously, of Louis XVIII, and was made in 1818 peintre en miniatures de 
la Chambre de sa Mayesté. Again at the Court of Louis-Philippe she 
successfully rivalled Daniel Saint, by whom there are several miniatures 
in this collection, with her miniatures of prominent people. 


763 J. FENIMORE COOPER FOUNDERS’ ROOM 


Water-colour on paper, 5} x 34 (0:13 X 0:9). The American novelist, 
author of The Last of the Mohicans, etc. The portrait was drawn in Paris 
in 1826, with that of Sir Walter Scott, in whose journal! it is mentioned 
(see under No. 764). 

Bethnal Green, 1874-5, No. 1779, as on vellum; 1Lockhart, Life of Siv Walter 
Scott, ix, pp. 32-7; Inventory p. 23, 1. 30. 


1872, May 13, Paris, Allégre, No. 295, bought with our No. 764 for 500 f. by Mann- 
heim for Sir Richard Wallace (Pillet’s bill). 


764 SIR WALTER SCOTT FOUNDERS’ ROOM 


Water-colour on paper, 54 x 34 (0°13 X 0-9). Autograph at bottom 
below mount: Walter Scott. Inscribed on back: This portrait is after 
nature by M® de Miribel, 6 Nov" 1826. 

Walter Scott (1771-1832), son of a Writer to the Signet at Edinburgh, 
became known as a poet with The Lay of the Last Minstrel in 1805. He 
was the anonymous author of the Waverley Novels, the first of which, 
Waverley, appeared in 1814. Created baronet at Holyrood, 1822. His 
“ Journal” refers to this drawing and to that of Fenimore Cooper! :— 
Paris, 1826. 

November 3——Sat to Mad: Mirbel 4 > = . Visited >. . . Cooper, the 
American novelist. This man, who has shown so much genius, has a good deal of the 
manners, or want of manners, peculiar to his countrymen. He proposed to me a 
mode of publishing in America, by entering the book as the property of a citizen. 
I will think of this. Every little helps, as the tod says, when, etc. 

November 4.—After this gave Mad. Mirbel a sitting, where I encountered a general 
officer, her uncle, who was chef de l’état major to Buonaparte. He was very 
communicative, and seemed an interesting person, by no means over much pre- 


possessed in favour of his late master, whom he judged impartially, though with 
affection. 
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November 5.—We breakfasted with Mad. Mirbel, where were the Dukes of Fitz- 
James and Duras, etc., etc. ; goodly company—but all’s one for that. I made 
rather an impatient sitter, wishing to talk much more than was agreeable to Madame. 

November 6.—Cooper came to breakfast, but we were obsedés partout. Such a 
number of Frenchmen bounced in successively, and exploded (I mean discharged) 
their compliments, that I could hardly find an opportunity to speak a word, or 


not like Inigo Jones, but in the most lubberly way in the world, with the help of a 
large wheel, and the application of strength of hand, John Smith, of Darnick, and 
two of his men, would have done more with a block and pulley than the whole score 
of them. The French seem far behind in machinery. We are almost eaten up with 
kindness, but that will have its end. I have had to parry several presents of busts, 
and so forth. The funny thing was the airs of my little friend. We had a most 
affectionate parting—wet, wet cheeks on the lady’s side. Pebble-hearted, and shed 
as few tears as Crab of doggish memory. . . . . In the evening to Princess 
Galitzinen see) a Cooper was there, so the Scotch and American lions took the 
field together. 


Bethnal Green, 1874—5, No. 1778 ; + Lockhart, Life of Siv Walter Scott, ix, PP. 32- 
87 lnventory.p. 23, 1. 31. 

1872, May 13, Paris, Allégre, No. 295, bought with our No. 763, for 500 f. by Mann- 
heim for Sir Richard Wallace (Pillet’s bill). 


GEORGE MORLAND 


British School. B. 26 June 1763; d. London, 29 October 1804. Pupil 
of his father, Henry Robert Morland, a painter and engraver represented 
in the National Gallery. He married the sister of James Ward, R.A., 
who afterwards married Maria Morland, his sister. His early death in 
a spunging-house in Eyre Street, 
Coldbath Fields, was hastened by his 
dissipation, which also greatlymarred 
his work. It reflects a shallow and 
erratic character and rapidly became 
more superficial and perfunctory. 
He is best known for his rustic 
scenes and genre subjects. 


574 A VISIT TO THE BOARDING 
SCHOOL Gallery XX 
Canvas, 238 x 283 (0-60 X 0°73). 
Signed in lower right corner: G. 
Morland. 574 


Inventory p. 46, 1. 19. ; 
5 March, 1873, bought of H. Durlacher for £500. De ds 
Coloured mezzotint by W. Ward, 1789, as pendant to A Visit to the Child at Nurse, 


1788, 


ANDREW MORTON 


British School. B. Newcastle-on-Tyne, 1802; d. 1845. He came to 
London and entered the schools of the Royal Academy, where he won a 
silver medal in 1821. William IV sat to him for a portrait now in 
Greenwich Hospital. Several portraits by him bequeathed to the Nation 
by Marianna Augusta, Lady Hamilton, were exhibited, 1892—1900, at the 


National Gallery. 


186 MORTON—MURILLO 


632 THE DUKE OF WELLINGTON WITH COLONEL 
GURWOOD FOUNDERS’ ROOM 

Canvas, 938 X 70% (2:38 x 1-80). 

The Duke’s secretary is taking from a file marked June 1815, A to E, 
a despatch endorsed Bruxelles | Wednesday, June 19, 1815 | Lord Bathurst 
| Report of the Operations | Battle of Waterloo, and the Duke has in his 
hands a printed proof, apparently of the despatch, headed Waterloo. At 
his feet are other despatches and letters addressed to him, and a volume 
of the Life of Marlborough. 

John Gurwood (1790-1845) served with Wellington’s army in the earlier 
Peninsular campaigns, and was severely wounded in a forlorn hope at 
Ciudad Rodrigo (1812). At Waterloo, as Captain, he was badly wounded 
a third time. Brevet-colonel, 1841; C.B. and a deputy-lieutenant of 
the Tower. For many years he was the Duke’s private secretary, col- 
lecting and editing the Wellington Despatches from 1837. His health 
broke down from overwork and the effects of his wounds, and he died 
by his own hand. He was an intimate friend of Lord Hertford and shared 
his interests as a collector. 


? R.A. 1840; Bethnal Green, 1872-5, No. 23; Inventory p. 14, 1. 42. 

1859, July-August, Phillips’, Lord Northwick, No. 380, bought for {210 by Lord 
Hertford. 

A variant, 107 X 72, ? exhibited R.A. 1840, Apsley House: The Duke of Wellington 
explaining to the compiler of his despatches the date of that which described the Battle 
of Waterloo, was sold at Christie’s, 18 July 1924, 6 gs. 


CHARLES-LOUIS MULLER 


French School. B. Paris, 1818 ; d. 1892. Pupil of Léon Cogniet (q.v.) 
and Baron Gros (q¢.v.)._ A painter of historical and romantic subjects. 


605 AN EASTERN WOMAN AT HER TOILET Corridor 
Canvas, 113 X 104 (0:29 X 0:26). Signed to right below: C. L. 
Miiller. 
Bethnal Green, 1872-5, No. 522, Looking into the Mirror; Inventory p. 48, i. 4. 


BARTOLOME ESTEBAN MURILLO 


Spanish School. B. Seville and baptised 1 January 1618; d. there, 
3 April1682. Pupilof Juan del Castillo. In 1641 he proceeded to Madrid, 
to be welcomed by his fellow townsman Velazquez. Rejecting his advice 
to make the usual tour in Italy, he returned in 1645 to Seville, where 
in 1648 he married. Becoming the acknowledged head of the Sevillian 
School, he founded in 1660 its Academy of Painting. His best works 
are in the realistic style proper to the Spanish School of the seventeenth 
century, though his finely balanced compositions are tempered by an 
ingenuous charm: to this period belong his vigorous paintings of 
Spanish peasant boys. But in the famous sfwmato or vaporous style 
of his religious pictures he cannot be ranked high among colourists. 
His finest works are in Spain. 
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3 THE VIRGIN IN GLORY, WITH SAINTS ADORING XVII 


Canvas, 27 X 192 (0-69 x 0:50). The Saints are St. John Baptist, 

standing, and SS. Justina, Rufina and Francis, kneeling. 

' Sine Green, 1872-5, No. 310; Waagen, ii, p. 156; Curtis, No. 116; Inventory 
S87 eManch 26-8) Paris, Marquis Aguado de las Mati N 

eC eae q g e las Marismas, No. 39, bought for 
Engraved by Nargeot for Galerie Aguado. 


14 THE MARRIAGE OF THE VIRGIN Gallery XVII 


_ Canvas, 294 X 22 (0°74 X 0-57). There appear to be traces of a 
signature at the base of the column. It is perhaps this picture! which 
Raphael Mengs is said to have praised for the sweetness of Murillo’s 
second manner. The officiating priest is reminiscent of the many self- 
portraits of the aged Titian. 

Bethnal Green, 1872—5, No. 318; Waagen, Supplement, p. 82; 1Curtis, No. 59; 
ePonz. vi, 34; ? Cean Bermudez, Dic., ii, 63. : ae 
Royal Spanish Collection ; Duke of Belluna, to whom it was given by King Joseph 

(Laneuville certificate) ; M. Reiset, bought from the heirs of Belluna (Laneuville) ; 


Ff. Laneuville bought from latter; 1848, October 5, bought from Laneuville for 
25,000 f. by Lord Hertford (receipt). 


34. THE ADORATION OF THE SHEPHERDS Gallery XVI 


Canvas, 574 X 854 (1:45 x 2:17). Signed on stones to right below : 
Bar” Murillo f. 


British Institution, 1819 ; 
Manchester Art Treasures, 1857, 
No.1; Bethnal Green, 1872-5, 
No. 294; Buchanan, Memoirs 
of Painting, ii, pp. 164, 171; 
Waagen, Supplement, p. 82; 
Curtis, No. 123; Inventory 
Pp. 49, Ue 57: 

Genoa, Capuchin Convent, 
bought 1805 with Nos. 46 and 
97 (below) and three other 
pictures, The Flight into Egypt, 
A Magdalen in the Desert and 
A Virgin in the Clouds surrounded 
by Angels, and brought to England 
by Buchanan, Major Irvine and 
Champernowne; Champernowne, 
to whom it had been assigned at £800, and who sold it in 1820; 1827, Chevalier 
de Bonnemaison, 21,000 f.; 1838, Boursault, bought by Mr. Artaria for Higginson ; 
1846, June 4, Christie’s, Edmund Higginson, of Saltmarshe, No. 228, bought for 
£3,018 15s. by Theobald for Lord Hertford. 

Variants :—(?) A sketch, 43 X 61, Hermitage Museum, No. 364 (Curtis) ; a school 
adaptation, 494 x 394, Christie’s, 1925, March 27, No. tog. 


46 JOSEPH AND HIS BRETHREN Gallery XVI 
Canvas, 59 x 884 (1-50 X 2°25). Signed in the central foreground : 


Bar’ Murillo f. 


Manchester Art Treasures, 1857, No. 3 ; Bethnal Green, 1872-5, No. 298 ; Waagen, 
Supplement, p. 83; Stirling, III, p. 1416; Curtis, No. 13; Inventory p. 50, 1. 46. 

Genoa, Capuchin Convent, bought 1805, with Nos. 34 and 97 and three other 
pictures (see under No. 34) and brought to England by Buchanan, Major Irvine and 
Champernowne ; ? 1843, John Cave of Brentry House near Bristol, valued at £800 ; 
1846, Christie’s, bought in at £1,310 (Stirling) ; 1854, June 29, Christie's, W. M. Cave, 
bought for £1,764 by Mawson for Lord Hertford. Mawson in a letter to Lord 
Hertford, of 14 July 1856, refers to the purchase as “a creation of my own, and 
reports that George Jones, R.A., had approved. 
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58 THE HOLY FAMILY AND ST. JOHN THE BAPTIST XVI 


Canvas, 654 x 504 (1:66 x 1-28). 

Manchester Art Treasures, 1857, No. 5; Bethnal Green, 1872-5, No. 302 ; Waagen, 
Supplement, p. 82; Curtis, No. 152 ; Inventory p. 50, l. 40. : 

(?) Casimir Périer (Waagen, above, but again in ii, p. 156, he speaks of two pictures 
from the Hope Collection in Paris, without 
naming them); 1849, June 15, Christie’s, 
W. Williams Hope, No. 125, Riposo of the Holy 
Family, bought for £819 by Lord Hertford. 


68 THE ANNUNCIATION XVI 
Canvas, 744 X 524 (1°89 X 1°33). 
Manchester Art Treasures, 1857, No. 4; 

Bethnal Green, 1872—5, No. 295 ; Waagen, il, 

p-156and Supplement, p. 81; Stirling, p. 1417; 

Curtis, No. 68; Inventory p. 50, l. 53. 
1838, April 16, Paris, M. Rayneval (formerly 

French Ambassador to Madrid, who had 

brought it from Spain), 15,000 f. (Curtis) ; 

1843, March 20-8, Marquis Aguado de las 

Marismas, bought for 27,000 f. by Lord 

Hertford. 

Engraved by A. Lefévre for Galerie Aguado ; 

J. Rogers; W. Hulland; lithographs by André 

Lafosse and Bliimner. 


97 THE CHARITY OF ST. THOMAS 
OF VILLANUEVA XVII 
Canvas, 584 X 59 (1°49 X I-50). 
Murillo painted the same subject for the Capuchin Church of Seville 


(now in the Seville Museum, No. 84). 

British Institution, 1823 and 1835; Manchester Art Treasures, 1857, No. 2; 
Old Masters, 1872; Bethnal Green, 1872-5, No. 305; Waagen, ii, 156; Stirling, 
p- 1438; Curtis, No. 399; Inventory p. 48, |. 18. 

Genoa, Capuchin Convent, bought 1805, with Nos. 34 and 46 and three other 
pictures (see under No. 34) and brought to 
England by Buchanan, Major Irvine and 
Champernowne ; 1848, May 12, Christie’s, 
No. 125, W. Wells, who had bought it 
of the importers for £1,000, bought for 
£2,992 10s. by Lord Hertford. 


105 THE ASSUMPTION OF 


THE VIRGIN Inner Hall 
Canvas, 253 X 15% (0°65 X 0:40). 
Behind the sarcophagus are the 
three Maries; five Apostles are to 
the leit; seven to the right. The 
prototype, in composition and treat- 
ment, is Titian’s great Assunta in 
the Church of the Frari in Venice. 
97 (?) Bethnal Green, 1872-5, No. 317 

F # (possibly this was No. 7 following) ; 
Waagen, li, p. 156; Curtis, No. 53; Inventory p. 50, l. 29. 

1848, August 15, Stowe, Duke of Buckingham, No. 390, The Conception of the 
Virgin, with Infant Angels, bought for £58 16s. by Mawson for Lord Hertford; he 
had written to Mawson :— 

Hotel des Bains, Boulogne-sur-Mer, September toth, 1848. 


If the little Murillo, No. 390, the Conception of the Virgin, were sold at a 
reasonable price, I should like to have it. 
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Sunday Evening. 
I do not think I shall avail myself of your kindness respecting the Murillo 
as I do not think the price it will be allowed to go for will suit me, after the 
tremendous sales I have undergone lately. 


It was, however, bought for the small price mentioned. 


SCHOOL OF MURILLO 
7 THE ASSUMPTION OF THE VIRGIN Gallery XX 


Canvas, 654 X 423 (1:66 x 1-09). The prototype, in composition and 
treatment, is Titian’s great Assunta in the Church of the Frari, Venice. 


(?) British Institution, 1836; Bethnal Green, 1872-5, No. 317 (more probably 
this was No. 105 above) ; Stirling, p. 1420; Curtis, p. 50; Inventory p. 40,1. 48. — 

1848, Christie’s, Sir J. M. Brackenbury, who had purchased it of Casanova, a 
dealer, at Cadiz (Stirling), The Virgin of the Assumption, bought for £892 ros. by 
Lord Hertford. 


104 THE VIRGIN AND CHILD WITH (?) ST. ROSALIE XII 
Canvas, 263 x 324 (0:68 x 0:82). 


Curtis, No. 115; Inventory p. 20, 1. 3r. 
Acquired before 1859, February 15, when there is a bill for cleaning it. 


133 THE VIRGIN AND CHILD Gallery VI 
Canvas (the subject is within a painted oval), 41} « 303 (1-05 x o- 78). 
Bethnal Green, 1872-5, No. 300, or 308; Waagen, Supplement, p. 82, and li, 156 

(where he mentions two pictures of Lord Hertford’s from the Hope Collection in 

Paris, which he had not seen: the other is No. 58) ; Curtis, No. 109; Inventory 

(Bb 22, |k, © OP Ws 2H Il, jie 
1849, June 14-16, W. Williams Hope, No. 102, bought for £609 by Mawson for 

Lord Hertford (Waagen said it had come from the Casimir Périer Collection, but it 

is not in the sale list of 18 April 1838, but there was a second sale on 5 May 1848). 


136 THE VIRGIN AND CHILD WITH A ROSARY Gallery VI 
Canvas, 424 X 303 (1-08 x 0-78). 
Manchester Art Treasures, 1857, No. 5: Bethnal 

Green, 1872-5, No. 300 or 308 ; Waagen, Supplement, 

p. 82; Curtis No. 88; Inventory p. 22, 1. 14, or 

Dy 225176: 

Acquired before 1857 (Waagen). 


AFTER MURILLO 


13) THE VIRGIN OF THE ROSARY 
Gallery XVII 

Canvas, 642% 43 (I-64 x I-09). Hitherto 
catalogued as The Virgin and Child, by 
Murillo, this is a version or copy of his 
Virgin with the Rosary in the Prado Museum. 
The latter is one of his more substantial 
paintings. 

British Institution, 1823; Bethnal Green, 1872-5, 13 
No. 303; Curtis, No. 92; Inventory p. 50, l. 7. ; ; 

? Conde de Trastamara, 18th century (picture engraved by Bois); Altamira 
Gallery (Baillie catalogue) ; 1858, May 15, Hugh Baillie, bought for £1,575 by Lord 
Hertford. 


Engraved by ? Esteven Bois (eighteenth century). 
Original :—Madrid, Prado Museum, No. 975 (1°64 X I-10). 


(25505) 


Igo NATTIER 


JEAN-MARC NATTIER 


French School. B. Paris, 17 March 1685; d. there, 7 November 1766. 
Pupil of his father, Mare Nattier, and probably of his godfather, Jean 
Jouvenet. In 1715 he went to The Hague, where he painted portraits of 
Peter the Great and of several of the Russian Court and began that of 
the Empress Catherine I, which remained unfinished. Returning to 
Paris, he was received at the Académie Royale, 29 October 1718. Ruined 
in 1720 by speculation in Law’s Bank, he devoted himself to portraiture 
and became one of the favourite artists of the Court. Appointed Painter- 
in-Ordinary of the Royal Princesses, he was employed especially by the 
daughters of Louis XV, whom he represented in various mythological 
disguises. His male portraits are fewer and are less forceful than those 
of his son-in-law, Tocqué. Into his portraits of women he introduced 
an unprecedented softness, and his superficial yet accomplished art 
was well suited to the tastes of his time. He is well represented in the 
Louvre, but most extensively at Versailles, where one gallery is filled 
with his portraits of Princesses of the House of France. 


453 THE COMTESSE DE TILLIERES Gallery I 


Canvas, 31% X 25 (0:80 x 0-64). Inscribed to right above the arm: 
Nattier Pnx', 1750. On the back is a label written in ink in an old French 
hand :— 

Ce portrait, peint par Nattier, fameux peintre du régne de Louis XV, est celui de 
Michelle Julie Francoise d’Esparbés [de] Lussard d’Aubeterre de Jonzac, ctesse de 
Dilliéres, morte le 2 Février 1757 Agée 
de prés de 42 ans. Aprés avoir vécu si 
saintement un grand nombre de ses der- 
niéres années, que sa postérité a lieu 
d’espérer qu’elle intercéde pour elle au ciel. 


This identifies the subject of the 
picture, whose title was exchanged 
until 1913 with that of No. 461. No 
such name as De Dilliéres appears 
in the history of France. 


Michelle-Francoise-Julie de Tilliéres 
(1715-57) was the second child and 
only daughter of Louis-Pierre- Joseph 
Bouchard d’Esparbez de Lussan, 
Comte de Jonzac and Marquis 
d’Ozillac de Champagnac. She mar- 
ried, 14 August 1730, at sixteen, 
Jacques Tannegui Le Veneur Mar- 
quis de Tilliéres, who was sous- 
lieutenant des Chevaux Légers et 
gendarmes de la Reine, was made Capitaine-Lieutenant des Chevaux 
Légers de Bretagne, March 1734, and Capitaine-Lieutenant de gendarmes 
Dauphins, April 1738.. He was made Brigadier des Armées du Roi in 
March 1740, and! Maréchal de Camp, May 1744. They had several children. 
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Her father and brothers are included in the Dictionnaire de la Noblesse 
by M. de Lachénaye Desbois, 1773, vi, p. 101 :— 


Louis Pierre Joseph Bouchard d’Esparbez de Lussan, Comte de Jonzac, Marquis 
d’Ozillac de Champagnac etc., Capitaine-Lieutenant des gendarmes Dauphins, 
Lieutenant général de Saintonge et Angoumois, Chevalier de St. Louis, Brigadier 
des Armées du Roi le 7 Mars 1734, et Maréchal de Camp le 24 Février 1738, mourut 
a Bordeaux le 3 Juin, 1750, agé de 59 ans ou il vivait dans une grande piété. Il 
avait épousé en Mars 1713 Marie Francoise, fillede . . . . MHenaut, secrétaire 
du Roi, fermier général, morte 1727. 

De ce mariage sont sortis :— 

1° Francois Pierre Charles, né 1714, qui épousa Elizabeth Pauline Gabrielle 
Colbert, fille du Cte de Seignelay. 
2° Louis Henri Théophile, né 1716, tué a la bataille de Lawfeldt, 1747. 
3° Batiste Charles Hubert, né 1718, tué au siege de Bruxelles, 1746. 
4° Michelle Francoise Julie (above). 
Bethnal Green, 1872-5, No. 480, Countess de Dilliéves; Inventory p. 34, 1. 10 
Countess de Dilliéves, blue dress. 


456 MADEMOISELLE DE CLERMONT AT THE BATH Gallery I 

Canvas, 424 x 404 (I-07 X 1:03). Inscribed under bottom step : 
Nattier pinxit 1733. 

Marie Anne de Bourbon (b. 1697) was youngest child of Louis HI de 
Bourbon, Prince de Condé, and of Louise-Frangoise de Bourbon (Mlle. 
de Nantes). Her brother, one-eyed and brutal, became First Minister of 
Louis XV after the death of the Regent, and at one time contemplated 
her marriage with the King (see after Nattier, No. 437, below). He was 
soon disgraced. Mlle. de Clermont is best known for the love-story of 
her youth, from which Mme. de Genlis, enlarging upon facts related by 
an intimate of her heroine, composed her romance, Mademoiselle de 
Clermont, published after the Revolution. .The young Princess comes 
at the age of twenty to reside at Chantilly. She has all the virtues of 
an eighteenth-century heroine in character and appearance and soon 
attracts an admiring circle of flatterers. The Duc de Melun, a grave 
and taciturn man of thirty, alone 
abstains from the extravagant praises 
of her readings, and attracts her 
attention by his more remote bearing. 
Her passion for him is soon recipro- 
cated, but her brother destines her 
for a foreign throne and the Duc 
de Melun plans to become Ambassa- 
dor to St. James’ in order that he 
may not stand in her way. She 
falls ill, they pledge themselves again, 
and, two years after their first 
meeting, are married in a dairyman’s 
cottage on the domain at two o’clock 
in the morning. This is still a secret 
when, eight days later, Louis XV 
visits Chantilly and is entertained with fetes and stag-hunting. On the 
hunting field M. de Melun is mortally wounded and, on the eve of his 
death, Mlle. de Clermont divulges her secret to her brother. She later 
became Surintendante dela Maison dela Reine. This portrait was painted 
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more than ten years after her romance had ended. It is Nattier’s second, 
repeating the head from the larger portrait, dated 1729, which represents 
her in the quasi-allegorical fashion dear to the artist (Chantilly Museum, 
No. 3751). Our picture is one of the Turqueries in fashion after an 
embassy from the Porte had touched the fancy of society with its costumes. 
In 1911 (May-—October) an Exposition de la Turquerie au XVIIIé Siécle 
was held at the Musée des Arts Decoratifs in Paris. See also Carle van Loo, 
No. 451, and Lancret, No. 450, above. A more lively portrait of Mlle. 


de Clermont is that by Rosalba, also at Chantilly. 

Salon, 1742, No. 63; Bethnal Green, 1872~5, No. 389, The Bath: A Portrait of 
Madame de Chateauroux, a Mistress of Louis XV ; 1 Pierre de Nolhac, Nattier, 1910, 
pp. 56-9; Inventory p. 34, 1. 9. ; 

Due de Saint Aignan (in whose possession, according to P. de Nolhac, the _picture 
is mentioned by Palissot, an eighteenth-century author); 1872, bought in Paris 
with No. 437 by Sir Richard Wallace. 

461 MADEMOISELLE DE CHATEAURENAUD Gallery I 

Canvas, 314 X 25 (0:80 x 0:64). Inscribed to left over the arm: 
Nattier pnx' 1755. The sitter is 
identified by a printed label on the 
back, part of which is wanting :— 

Nattier (Jean Marc) 
Signé et daté 1755 
Portrait a mit-corps de Mlle. de 
Chaéteau-Renaud, premiére femme du 
marquis de Belesta, mestre du camp 
sous Louis XV. 
Chef @euvre du maitre exposé au 
salon toulousain au capitole 


She was lady-in-waiting to the 
daughters of Louis XV, to whom 
Nattier was Painter -in- Ordinary. 
Her presentation at court is men- 
tioned by the Duc de Luynes } :— 


M. de Chiteaurenaud présenta ici a 
Versailles vendvedi dernier Mme. de 
Belestat, sa seconde fille. Elle n’ avait 
pu étve présentée avant & Compiégne 
Setant trouvée incommodée, comme ye 
Vai marqué. Elle a la place de dame 
de Mesdames. 

Bethnal Green, 1872-5, No. 476, Portrait of a Lady; Duc de Luynes, Mémoirs, 
xli, p. 140. Omitted from Inventory. 


414 A CHEVALIER OF THE ORDER OF THE SAINT-ESPRIT 
Gallery XVIII 
Canvas, 32 X 23% (0°81 X 0-60). Hitherto, A Prince of the House of 
France. A small repetition of the picture below.3 In pencil on the back 
is Duc de Penthievre and par Tocqué. The larger portrait is however 
dated 1732, when the Duke would have been only seven years of age. 
Louis Tocqué (1696-1772) may well have made this reduction, for although 
the pupil of Nicolas Bertin and of Rigaud, he was strongly influenced 
by Nattier, whose daughter he married. It closely follows the original 
and might be by Nattier himself. 
M. Pierre de Nolhact states that the subject is Louis, Duc d’Orléans, 
at the age of twenty-nine. But he gives no precise reason for the 
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identification, while dismissing the different engraved portraits after 
Coypel and Belle as of no importance beside our picture. This identifica- 
tion is not inconsistent with the bust of the Duke executed by 
Charles Cressent in 1754, two years after Louis’ death, for the Abbey of 
St. Géneviéve and now in the Bibliothéque Nationale. This prince 
(1703-52), son of the Regent was of a religious and scholarly temper and 
retired almost wholly from Court and public life in 1726, on the death of his 
wife. As the representative of the house of Orléans and the First Prince 
of the Blood he was detested by Cardinal Dubois, who in 1730 even 
obtained his dismissal from the Colonel-Generalship of the Infantry. He 
retired to the Abbey of St. Géneviéve, to devote himself to the study of 
Oriental languages, natural science and theology. It seems improbable 
that in this studious retirement he should have commissioned so grandiose 
a portrait, in which the subject is about to 
be attired in the robes of the Saint-Esprit, 
to attend the King in a procession of the 
Cordons Bleus. The robes depicted resemble 
those displayed in the Musée de Cluny as 
belonging to the Grand-Master of the 
Order, who was invariably the King. There 
were apparently different robes for the 
Chevaliers and for the Commandeurs, but 
these do not display all the emblems upon 
the mantle in this portrait. The subject 
of No. 414 might thus be Louis XV (see L. M. 
van Loo, No. 477), whom it resembles in some 
respects, but there are portraits of members 
of the order other than the Grand-Master 
represented with these robes, e.g., one of 414 

Arnauld de Pomponne, chancellor of the 

order, engraved by G. E. Petit after van Loo le Pére. The fact that the 
subject wears only the undergarments of the Order, worn by the novice,” 
while the cordon bleu and the collar are pinned to the mantle on the sofa, 
suggests that this is a novice about to be received into the Order, but 
no reception is recorded for 1732. Louis XV, Louis Duc d’Orléans (then 
de Chartres), and Charles de Bourbon, Comte de Charolais (b. 1700) were 
all received on 27 October, 1722. 

A picture by Jean-Baptiste Van Loo, Le voz Louis XV, dans la chapelle 
au chateau de Versailles, confere Vordre du Saint-Esprit a Lows de 
Bourbon, etc., was No. 423 at the chez Martinet exhibition of 1860. The 
catalogue states that it was one of a series of six pictures representing 
the ceremonies of the order and bore the following inscription on a 
parchment label at the back : 


Van de grace 1730, par les ordres de MM. les grands officiers, M. Gueftier, 
shoves de Vordre ai e trésorier du marc d’or des ordres de Sa Majeste, a fait 
peindre par le sieur Vanloo le tableau original de Louis XV qui est dans léglise des 
Grands-Augustins de Paris, et l’a fait réduire original en petit par le méme sieur 
Vanloo. 

As large and small versions of our No. 414 were also executed and the 


larger picture is dated 1732 it is possible that they may belong to this 
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series. Another of the set is No. 883 in the Louvre by Jean-Frangois 
de Troy. This is dated 1732 and was placed the following year in the 
church of the Grands-Augustins where the initiations of the order of the 
Saint-Esprit took place. 


Bethnal Green, 1872-5, No. 466, Duke of Penthiévre (painied in conjunction with 
Tocqué) ; +P. de Nolhac, Nattier, 1905, p. 44 and 1910, pp. 61-2 ; The Saturday 
Review, 3 February 1923 (MacColl, who accepts De Nolhac’s identification and 
describes the life of the prince); *Helyot, Hist. des ordres . . . religieux, VIII, 
05 pl. 87, 1719; Inventor 5 Sui, 16 Bae . 

‘ he, Pores ataees de Cae De de Penthiévre adolescent, 2 31 f. (Mireur) ; 
1851, May 5-6, Prousteau de Montlouis, Portrait en pied, etc., by Tocqué and Lancret 


[sic], 530 f. : 
Versions :—*The original, life-size (see above), signed and dated 1732, from col- 


lections of Duc de Richelieu and H. L. Bischoffsheim (Christie’s, 7 May 1926, No. 70, 
bought by Sir Joseph Duveen) ; in a small painting of the interior of the Hétel de 
Toulouse (now Banque de France), by Garneray (from the collection of Comte de 
Lariboisiére, 10-11 April 1896), this portrait is introduced on the scale of a large minia- 
ture ; this may, however, be No. 414. 


AFTER NATTIER 
437 MARIE-LECZINSKA, QUEEN CONSORT OF FRANCE li 


Canvas, 213 x 173 (0°54 x 0°44). On the open Bible can be read 
on one side [? EVANGJILE, on the other CHAP. IX 233. A small 
repetition, too poor to be by Nattier’s hand, of the life-size, three-quarter 
length portraits at Dijon and Versailles. Tardieu’s engraving states that 
the original was presented to the Queen by Nattier in 1755, and bears, 
under Chap. ix 233 (2), the additional inscription: Cette Reine adorée de 
la France, a pretty testimonial. 

The sitter (1703-68) was daughter of Stanislas Lecszinski, the twice 
elected and twice deposed King of Poland. He was the nominee of 
Charles XII of Sweden, and later the pensionary of France. The Duc de 
Bourbon, First Minister to Louis XV— 
and brother of Mlle. de Clermont (see 
No. 456 above)—had contemplated 
marrying Marie himself, but in 1725 she 
was hurriedly married to Louis XV, then 
fifteen, and four years younger than 
herself. This obscure alliance introduced 
no foreign influence to rival that of the 
Duc de Bourbon. It caused a breach 
with Spain, for the Infanta had been 
betrothed to the King and brought up as 
future Queen in France, and was regarded 
as a political error for which the gentle- 
ness of the new Queen and the birth of 
seven children, including the Dauphin, 
father of Louis XVI, did not atone. Her 
only intervention in politics, an attempt to postpone Bourbon’s disgrace, 
was unpopular and, after Louis’ brief interest came to an end, she retired 
within a small circle at Versailles. 


Bethnal Green, 1872-5, No. 412 ; Inventory p. 2, 1. 33. 
? 1869, Paris, Dr. Gaudinot, Portrait de Marie-Lecszinska, 0°56 X 0°44, 1,300f, 
(Mireur) ; 1872, bought in Paris with No. 456 by Sir Richard Wallace. 
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Variants :—Dijon Museum, probably the original of three life-size versions com- 
mussioned by the Queen of Nattier himself ; Versailles Museum, a fine life-size portrait 
probably by Nattier, taken from the Grammar School in 1909; Versailles Museum, 
probably a contemporary official reproduction of one of the above; Duc de Fezensac, 
life-size, probably by Nattier, from the Duc de Feltre collection ; Comtesse de Pour- 
tales, a copy commissioned by the Queen for Hénault, in which the book is one of 
philosophy ; Buzet, chateau, a copy. 


ANOTHER PICTURE BY NATTIER 


Madame Victoire as a Vestal Virgin (canvas, 32 x 384), mentioned as 
at Hertford House by Lady Dilke (p. 149, Note 1 and p. 151), was No. 133 
at the sale of Sir J. Murray Scott, Christie’s, 27 June 1913. 


PETER NEEFFS THE ELDER 


Flemish School. B. Antwerp, shortly after 1577; d. there, 1657-61. 
Pupil of the elder Steenwyck. The two Francks, Teniers, Jan Breughel 
and Van Thulden painted the figures in his interiors. He was, notwith- 
standing the extreme formality of his style, among the most distinguished 
architectural painters of the Netherlands. In finesse and sureness of 
execution he is surpassed by Steenwyck the Younger. 


152 INTERIOR OF ANTWERP CATHEDRAL Gallery XXIII 
(Figures by Frans Francken the Younger) 


Panel, 19 X 25 (0:48 X 0-64). Signed on pillar to right: Peeter 
Neeffs. This was Neeffs’ most constant subject, often repeated with 
variations in the figures and sculptured details, as in the versions mentioned 
below, and sometimes transformed by imaginary variations in the structure 
of the building, as in the picture at the Alte Pinekothek of Munich, 


No. 957. 
Frans Francken II, or the Younger, a son of the elder of that name, 


was born at Antwerp, 6 May 
1581, and died there, 6 May 
1642. Pupilof his father, he 
painted historical, Biblical, 
mythological, and masquer- 
ade pieces, and small figures 
for pictures by the elder 


Neeffs and others. 

Bethnal Green, 1872-5, No.153. 
Interior of a Gothic Church ; In- 
ventory p. 2, 1. 37. 

(?) 1867, May 17-24, Paris, 
Count Schénborn von Pommers- 
felden, No. 197, Intévieure d'une 
église d@Anvers: figurines par 
Frans Franck le jeune. Signé 
Pieter Neefs. No. 235, 1857, 
46 X 62, if £ (BAA) ae Neeffs was in the collection of Lord Hertford by 
15 February 1859, when there is a bill for varnishing it. 

Variants :—Brussels, Musée Royal, No. 322, panel, 0:59 X 0°84; (?) Cassel 
Gallery ; New York Sentinover Galleries, 1919, panel, 21 X 32% in., inscribed S. and 
D. 1632, from Kendick Collection, Boston and C. S. Smith sale, New York, 24-5 
April 1919 ; Cologne, Sthamer sale, 8-9 October 1883 (0-61 X 0°85), a fine picture 
closely resembling No. 152, but with different figures ; New York, R. Tolentino sale, 


152 
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21-7 Apri! 1920, No. 890, copper, 6 x 9 in., signed P. Neefs, from the Duc de Choiseul 
collection, for which it was engraved ; Berlin, Emden sale, 1910 (0°26 X 0-36), 
signed and dated on pillar to left, a variant of the last ; Clough sale, Sotheby’s, 
22 July 1925, No. 61, panel 14 X 21in. signed Peetey Neefs on pier to right, 
no altars between the piers or figures over them, a Renaissance doorway in left aisle ; 
Antwerp, Havenith sale, 10-12 November 1913, panel 0°39 X 0°50, a similar com- 
position but many variations in architecture ; Christie’s, Howorth sale, 14 December 
1923, No. 115, signed and dated 1647 on pier to right, a poor picture; (?) Ham 
House; Dresden Gallery, No. 1189, signed FRATER LODEVICUS NEEFS 
AN 1648 and Di ffranck in . . . . Closely based upon No. 152 and repeating 
the cripple and the lady and gentleman with a page in the foreground. 


AERT or AERNOUT VAN DER NEER 


Dutch School. B. Amsterdam, 1603-4; d. there, 9 November 1677. 
He was at first in the service of the Van Arkel family at Gorcum, where 
he must have known Rafael and Joachim Camphuysen, who may have 
first encouraged him to paint and later influenced his art. At Amsterdam 
by 1634, when his son Eglon Hendrik 
(see below) was born, and he resided 
there till his death. He could not 
live by painting, and_ probably 
abandoned it, 1658-62, while he kept 
a wine-shop. But he was declared 
bankrupt in December 1662 and 
returned to his art. His luminous 
and expressive rendering of sunset 
and moonlight scenes is unique 
among Dutch landscapes, but his 
ideas are repeated continually. 


157 A RIVER SCENE BY MOONLIGHT Gallery XXIII 


Canvas, 19% x 28} (0-49 X 0-72). Signed to right below: AVDN 
(in monogram). 

Bethnal Green, 1872-5, No. 135 or 205 ; de Groot, No. 234; Inventory p. 48, 1. 24. 

1843, March 16-17, Paris, Paul Périer, No. 29, bought for 4,400 f. by Lord Hertford. 


159 A WINTER SCENE Gallery XXIII 


Canvas, 24 X 294 (0:61 X 0:74). Signed to right below: AVDN 
(in monogram). 

Bethnal] Green, 1872-5, No. 98; Old Masters, 1889, No. 120; de Groot, No. 508 ; 
Inventory p. 51, l. 23. 

On the back a seal bears the same crest, a tiny dog sejant, as Berchem, No. PBtey 
1837, April 4, Paris, Duchesse de Berri, No. 58, said to be on panel, 800 f. Chilon 
(de Groot) ; 1850, April 3, Rotterdam, No. 46, 700 fl.; 1866, May 2, Paris, H. de 
Kat van Oost en West Barendrecht of Dordrecht, No. 54, 9,000 f. (de Groot). 


161 A CANAL SCENE BY MOONLIGHT Gallery XXIII 
Canvas, 23$ X 284 (0:59 x 0°72). Signed to right below: AVN 
(monogram). 


__ Bethnal Green, 1872-5, No. 135 or 205, River Scene, Moonlight; C. Blanc, Trésor, 
i, p. 471; de Groot, No. 235; Inventory p. 50, 1. 52. 


NEER 197 


(?) 1850, Marquis de Montcalm, Clair de Lune, 0-65 X 0°55 (? inverted), 8,100 f., 
probably bought by Mawson and retailed by him to Lord Hertford, for the former 
writes from Paris, 27 March, 1850 :— 


I. . . . feel assured, if you had been in Paris, you would have 
secured two or three more of the Montcalm pictures. There is one picture sold 
which I regret much did not enter 
your lordship’s splendid collection, 
viz., the ‘ Moonlight,’ by Vandaneer. 
This picture, after I had cleaned it, 
turned out wonderfully well, so much 
so that no one would have known it 
again. There was a spirited com- 
petition for it and it was knocked 
down at 8,100 frs. All the judges 
and amateurs considered it a chef 
d’ceuvre. 


184 


184 SCENE ON A CANAL Gallery XIII 


Panel, 54 < 9} (0°13 X 0-24). Van der Neer’s technique is at its 
richest when he paints upon panel and his simple ideas of composition 
achieve the best effect upon this small scale. 


Bethnal Green, 1872-5, No. 217, A 
River Scene; de Groot, No. 55; Inventory 
p. 18, 1. 46. 

A notice is on the back from a French 
sale catalogue not identified, the title is 
Claiy de Lune. 


200 A RIVER SCENE: AFTER- 
NOON Gallery XIV 


Panel; 82 x 144 (0-22 X 0:37). 200 
Signed to right below: AV DN (in monogram). 


Bethnal Green, 1872-5, No. 208 ; de Groot, No. 56; Inventory p. 49, 1. 5. 

1861, April 8, Louvain, Daniel van der Schrieck, No. 60, Soleil Levant, bought for 
3,000 f. by Richard Wallace [?] (de Groot 
and de Ricci). a 


217 A SKATING SCENE 
Gallery XXIII 
Canvas, 21 X 20% (0°53 X 0-68). 
Signed to left below: AVDN (in 
monogram). 


1832 and 1835 (Brind sale catalogue) ; 
British Institution, 1845, No. 114; Bethnal 
Green, 1872-5, No. 106; Old Masters, 
1889, No. 114; Waagen, ii, p. 160 and 
Supplement, p. 90; de Groot, No. 509; 217 
Inventory p. 51, 1. 17. 

1828, June 9, Rotterdam, B. Beekman, No. 30, 399, fl. 15, Van der Berg; 1849, 
May 12, Christie's, C. Brind, No. 59, Frozen River Scene: Sunset, bought for £320 
by Mawson for Lord Hertford (Redford, Art Sales, ii, 336). 
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EGLON HENDRIK VAN DER NEER 


Dutch School. B. Amsterdam, 1635-6; d. Diisseldorf, 3 May 1703. 
Pupil of his father, the landscape painter, Aert van der Neer (q.v.), and of 
Jacob van Loo at Amsterdam. Practised first at Rotterdam and The 
Hague, then in Brussels, and lastly at 
Diisseldorf as Court-painter to the 
Elector Palatine, Johann Wilhelm. 
He followed in genre painting the style 
of which Frans van Mieris the Elder 
(g.v.) is the most prominent repre- 
sentative. 


243 A LADY IN RED, DRAWING 


Gallery XIII 

Panel, 118 X 9+ (0-30 X 0°24). 

Bethnal Green, 1872-5, No. 137; Smith, 
Supplement, No. 7; de Groot, No. 32; 
Inventory p. 51, l. 21. 

(?) 1754, Tonneman, 1,265 f. (L’Artiste 
Féminin, Mireur) ; (?) 1765, P. Leendert de 
Neufville, 2,685 f.(L’ Artiste Féminin,Mireur); 
(2) 1780, Poullain, 5,090 f. (L’ Artiste Féminin, 
Mireur) ; (?) 1783, De Merle, 4,808 f. (L’ Artiste 
Féminin, Mireur) ; (?) 1825, October 3, Rot- 
terdam, F. Kamermans, No. 21, florins 905, 
Lamme (de Groot, No. 32); (?) 1827, Galitzin, 
6,600 f. (L’ Artiste Féminin, Mireur); 1846, June 6, London, E. Higginson of Saltmarshe, 


No. 185 (1842 catalogue, No. 57), £81 18s., Goldsmith ; 1861, May 11, London, C. 
Scarisbrick (de Groot). 


WILLIAM ANDREWS NESFIELD 


British School. B. Chester-le-Street, 19 February 1703 ;2d 2 March 
1881. Entered the army, 1809, and served throughout the Peninsular 
War, as well as in Canada. Member of the Royal Society of Painters in 
Water-colours. A water-colour painter, he was also well-known as a 
landscape gardener. 


703 KILCHURN CASTLE, LOCH AWE 

Water-colour, I0} x 14} (0:26 X 0-36). Signed in lower right 
corner: W.A.N. Described on old mount as Loch Awe and Ben 
Cruachan, by W. A. Nasmyth, and so catalogued in the first edition. 


Bethnal Green, 1872~—5, No. 640, as by Nasmyth ; Inventory Pp. 52, 1. 35, Nasmyth, 
W. A., Loch Awe and Ben Cruachan. 


1863, April 29, Christie’s, E. Bicknell, bought for £63 by Lord Hertford. 


CASPAR NETSCHER 


Dutch School. B. Heidelberg, 1639 ; d. The Hague, 15 January 1684. 
He came as a child to Holland, and was at Arnheim the pupil of H. Coster, 
and later at Deventer of Gerard Terborch (q.v.). He lived at The Hague, 
and, 1659-62, at Bordeaux. A group of early genre pictures (e.g., No. 237 
below) have a firmness of drawing and an accuracy of lighting which 
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achieve a certain grandeur of effect. His later and more fashionable 
subjects are less sincerely recorded with a rich pigment and softer colours. 
The largest collection of his works is at Dresden. 


167 A LADY WITH AN ORANGE Gallery XXIII 

Canvas, 174 x 14% (0-45 x 0-38). In- 
scribed in lower left corner: C. Netscher 
1681 (C N combined). Catalogued until 1913 
as Portrait of a Lady. The orange and the 
orange-tree may have a dynastic significance. 


Bethnal Green, 1872-5, No. 131; de Groot, 
No. 377; Inventory p. 2, 1. 30. 


204 A LADY WITH A WATCH XIII 
Panel, 635} (0-16 X0-13). Catalogued 
until 1913 as A Dutch Lady. Her left hand 
holds to her ear what looks like a crystal 
watch ; her right is on her heart, under her 
jacket. On the back in ink is inscribed: 
A ? 379 (the doubtful part may be K); below 167 
this MH and pal, and the fragment of a seal. Attributed in the 
Inventory and at Bethnal Green to Metsu, Female F igure. 
Bethnal Green, 1872-5, No. 161; de Groot, No. 378; Inventory p. 48, 1. 41. 


212 A CHILD PLUCKING A ROSE Gallery XXIII 


Panel, 133 X 10? (0°35 X 0-27). Pendant to No. 214. Catalogued 
until 1913 as Portrait of a Child. 


Bethnal Green, 1872-5, No. 143, A Young Lady with Flowers ; de Groot, Nos. 454 
and 457; Inventory p. 20,]. 45. , 

The seal on back is of the Counts of Hornes (Hoorn, near Liége), but is of 1700 or 
a little later and so belongs to one of the younger branches, of Haute-kercke or of 
Baussignies ; 1866, May 2, Paris, H. de Kat of Dordrecht, No. 58, 6,150 f. (number 
in chalk on back). 


200 NETSCHER 
214. A LADY *PUAYING sl HESGUITAR Gallery XXIII 


Panel, 132 X 10% (0°35 X 0:28). Inscribed on guitar-case on the floor 
to left: C Netscher 1669. Pendant to No. 212. 


Bethnal Green, 1872-5, No. 142; de Groot, Nos. 58 and 59; Inventory p. 20, 1. 43. 

The seal on back is of the Counts of Hornes (Hoorn, near Liege), but is of 1700 or 
a little later and so belongs to one of the younger branches, of Haute-kercke or of 
Baussignies ; 1777, May 28, The Hague, Pieck-Le Leu de Wilhem, No. 72, florins 114, 
Tencate ; 1866, May 2, Paris, H. de Kat of Dordrecht, No. 57, 5,500 f. (number in 
chalk on back). 


237 THE LACE-MAKER Gallery XIII 


Canvas, 13 X 104 (0:33 X 0°27). Inscribed on the mount of the 
engraving hung against the wall: C Netscher 1664. To be compared 
with two genre pictures by Netscher, 
Die Spinnerin, No. 1,352, and Die 
Néherin, No. 1,353, at Dresden. 
Another, at Belvoir Castle, A Lady 
taking fruit from an Attendant, 
shows the same solid qualities and 
a similar technique. 


British Institution, 1818, Bethnal Green, 
1872-5, No. 187, as on panel; (?) Smith, 
No. 21, but thus described :— 

The Lace-Maker. A pretty young 
woman dressed in a red corset and 
a green petticoat, seated in a profile 
view, makinglace. The figure, which 
is seen to the knees, is opposed to 
the white walls of the room. Signed 
and dated 1662. 1rft. in. by 11 in. 
Canvas. Now [1833] in the collection 
of the [third] Marquis of Hertford. 


De Groot, No. 48, who identifies Smith, 
237 No. 21, with our picture ; Inventory 
Oy Ge I © 

1780, May 19, Soeterwoude, J. D. Pompe van Meerdervoort, No. 5, 700 florins, 
Delfos (Smith and de Groot) ; 1804, September 10, Paris, M. van Leyden, 7,000 
florins, Paillet (Ch. Blanc, ii, 221, Smith and de Groot); 1807, July 4, Christie’s, 
Anonymous, including pictures belonging to Lord Yarmouth (later third Marquess of 
Hertford), No. 86, bought in at 1go gs. 


Etched by Pieter de Mare, see No. 773, following, 


AFTER NETSCHER 


773 THE LACEMAKER Gallery XIII 
Etching, 8g X 63 (0°23 X 0-17). Signed on margin in right lower 
corner: P. de M. f. Numbered on margin in upper right corner: 39. 
The painter’s signature and the date are reproduced on the margin of 
the print hanging on the wall: C. NETSCHER 1664. 
P. de M. is Pieter de Mare (b. Leyden, 1757, d. there, 1796), a scholar 
of A. Delfos. 


Inventory p. 31, l. 14. 
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GILBERT STUART NEWTON, R.A. 


British School. B. Halifax, Nova Scotia, 1794; d. Chelsea, 5 August 
1835. He studied at Boston under his uncle, Gilbert Stuart the portrait- 
painter, before coming to England. After 
travels in Italy and a visit to Paris he entered 
the R.A. Schools, 1817. A.R.A., 1828 ; 
R.A., 1832. He illustrated subjects akin to 
those of Bonington (g.v.). Some of his 
pictures, such as Yorck and the Grisette in the 
Tate Gallery, are expressive both in colour 
and in humour. 


617 THE GENTLE STUDENT XV 

Panel, 12 <x 9% (6-31 x 0:25). Inscribed 
in lower left corner: G. S. Newton 1829. 
The identification at Bethnal Green of the 
sitter with Lady Theresa Lewis was 
questioned by her family. 


Bethnal Green, 1872—5, No. 27, Lady Theresa 
Lewis ; Inventory p. 19, 1. 4. 

1859, June 25, Christie’s, General the Hon. Edmund 
Phipps, M.P., No: 82, The Gentle Student, bought 
for £210 by Mawson for Lord Hertford. 

Engraved by Charles Rolls.as The Gentle Student. 


JOANNES VAN NOORD 
oR NOORDT 


Dutch School. B. Amsterdam, c. 1620 ° 
d. after 1675. One of the most eclectic 
among the circle of Rembrandt (g.v.). His 
pictures at times closely approach those of 
Maes (q.v.), but others have been attributed 
tom Pincky= Bo Weenix, “P. J. Elinga, 
Ochterveldt, and even Hobbema. His 
Lambourine-Player at Brussels and a_full- 
length portrait of a young nobleman at Lyons 
closely resemble the two pictures below. 
There are two portraits of Dionys Wynands 
by him dated 1644 and 1664 in the Rijks- 
museum at Amsterdam, and also a Continence 
of Scipio, signed and dated 1672. His work 
has been studied by de Groot in Oud Holland, 
1892, p. 216, and by J. O. Koenig in L’Art 
Flamand et Hollandais. 


20 A BOY WITH A HAWK AND LEASH 
Gallery XIV 
Canvas, 32} X 26 (0-82 x 0-66). Attributed until 1913 to Maes. 


Bethnal Green, 1872~5, No. 82 or 181, both Maes, Boy with Hawk ; Inventory 
Pp. 48, 1. 5, N. Maes, Boy with Hawk. 
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96 A BOY WITH A HAWK Gallery XIII 
Canvas, 244 x 203 (0-62 X 0°53). Attributed until 1913 to Maes. 


Bethnal Green, 1872-5, No. 82 or 181, both Maes, Boy with Hawk ; Smith, Supple- 
ment, Maes, No. 15; Inventory p. 20, l. 40. i 

George, roth Earl Marischal (1694-1778), Governor, for Frederick the Great, of 
Neufchatel, to which district the Perregaux family belonged (seal of the Keiths, 
Earls Marischal, on back); 1841, Count Perregaux, No. 7, Maes, Jeune Page, 
4,000 f. (Smith and Blanc) ; 1842, Baron Delessert’s Collection, (Smith, index). 


NORTH ITALIAN SCHOOL 


542 YOUNG MAN HOLDING A LUTE Gallery XVII 

Panel, 36% X 264 (0-93 X 0°67). Tentatively attributed since I913 
by Mr. MacColl to Marino di Marco 
Cedrini (or Cuztrimus), a sculptor 
who worked in Venice and _ the 
Marches towards the end of the 
fifteenth century. There are signed 
works at Ravenna and Rocca Bran- 
caleone. The door of S. Mercuriale 
in Forli, his chief work, is inscribed: 
Marinus Citrinus Venetus construxit 
prid. Kal. Aprilis anno I pontificatus 
Pauli II, TEAOX. (See Thieme and 
Becker, Kdinstler-lexikon, vol. vi.) 
He is heard of as late as 1475. The 
attribution is deduced from the lemon- 
like fruit on the shelf to the right 
behind the sitter, probably put there 
as a rebus upon the painter’s name. 
It is a variety of the Citrus Medica 
Vulgaris, perhaps the Lima Citrata 
oblonga sive scabiosa et monstruosa, 
a Chinese plant, grown in Italy; in 
Italian called Cedro (Risso, Histoire naturelle des Orangers, pp. 96 and 98). 
The sitter is shown to be a sculptor, or a connoisseur of sculpture, by the 
pieces on the shelf to his right, and so is very probably of the family of 
Marinus Cedrini. The period is the first half of the sixteenth century. 
That the lute is held in the right hand suggests the possibility of a self- 
portrait, with the left hand reversed in a mirror ; the lute, however, is 
not reversed, for the single string, the chanterelle, that gives the melody, is 
in its proper position to the right. 


(?) Bethnal Green, 1872-5, No. 266, School of Raphael, Portrait Unknown, on 
panel; Inventory p. 21, 1. 6. 


542 


WYNAND JAN JOSEPH NUYEN 


Dutch School. B. The Hague, 4 March 1813; d. 2 June 1839. Pupil 
of Andreas Schelfhout. Painted landscape, views of towns, and sea- 
pieces. A member of the Academies of Antwerp and Amsterdam. 
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310 RIVER SCENE Corridor 


Canvas, 34% X 45 (0°89 X I-14). Inscribed in lower right corner: 
W. J. J. Nuyen f. 38. Amsterdam is in the background. 


Bethnal Green, 1872-5, No. 55; Inventory p. 17, 1. 25. 

1850, August 12, The Hague, King William II of Holland, No. 83, bought for 
4,500 florins by Weenink for Baron van Brienen (B.A.A.) ; 1870, May 3, Baron G. van 
Brienen van de Grootelindt, No. 54, Le Coup de Canon, bought for 11,000 f. by 
E. Leroy for Lord Hertford (letter and receipt of Leroy) 


ADRIAEN VAN OSTADE 


Dutch School. Baptised Haarlem, 10 December 1610 d.) there; 
2 May 1685. Pupil of Frans Hals (7.v.), but strongly influenced after 
1640 by Rembrandt (q.v.), and perhaps also by Brouwer (g.v.). He 
worked at Haarlem. His technique, when fully matured under the 
influence of Rembrandt, was hardly surpassed by any genre painter of 
his time, but he repeated his own ideas and types continually. 


169 INTERIOR WITH PEASANTS Gallery XXIII 


Panel, 133 X 154 (0°33 X0-39). Inscribed in left foreground: A.V. Ostade 
1663. Smith calls it companion to The A Ichymist in the National Gallery 
(No. 846). 

Bethnal Green, 1872-5, No. 128; Old Masters, 1889, No. 131; Smith No. 27; 
Charles Blanc, ii, p. 225; de Groot, No. 464 ; Inventory p. 22, 1. 22. 

1770, March 5, Paris, La Live de Jully, with pendant, 4,105 f. (initials L. D. J. 
[? Live de Jully!, on back in ink and a seal with the arms of that family, La Live de 
Bellegarde, de Prunoy, d’Epinay, de Jully) ; 1804, March 109, Paris, Dutartre, 7,000 f., 
Delastre ; third Marquess of Hertford’s Collection by 1829 (Smith). 


202 BUYING FISH Gallery XIII 


Canvas, 15? X 132 (0-40 x 0°35). Inscribed on the retiring face of 
the block: A. Ostade 1661. On the 
back in chalk is 254. De Groot says 
it should be compared with his 504c, 
of which the details and size are the 
same. As he points out, the two can 
hardly be identical as his No. 504c 
was in the sale of E. B. Rubens and 
others, Amsterdam, 11 August 1857 
(No. 84, Panel, 16 x 124), when No. 
202 was already in Lord Hertford’s 
collection. 


Bethnal Green, 1872-5, No. 218, The 
Fishmongery, on panel; Old Masters, 1893, 
No. 78; Waagen, Supplement, p. 88; 
Smith, Nos. (?) 22 and 180 and Supple- 
ment, No. 84, description identical, but 
dated 1669; de Groot, Nos. 502, but 
described as on panel, and 119 (Smith, 
No. 180) ; Inventory p. 50, 1. 13. : : ae 

(?) 1765, June 19, Amsterdam, P. Leendort de Neufville, No. 70 (72 in original 
catalogue), 495 florins, Nieuwenhoven (Smith, No. 22, which he suggests is identical 
with his Supplement, No. 84, but is described as on panel) ; W. 1B). Acraman, of Bristol, 
1829 (Smith, No. 180) ; 1838, March 30-1, Christie s, M. Zachary, No. 44, £196 7s., 
Nieuwenhuys ; 1843, March 16-7, Paris, Paul Périer, No. 30, Le Marchand de 
Poissons, bought for 11,011 f. by Lord Hertford. 


202 


204 OSTADE 


756 BOORS CAROUSING (? Copy) Gallery XXIV 

Canvas, 17} X 15 (0:45 X 0°38). Inscribed cn flags in lower right 
corner: AV (combined) Ostade 1656. A copy, according to de Groot, 
of the picture at Dresden. The latter 1s signed on the paint-box to the 
right and has a date which has been read 1639, ‘but only the other reading 
1660 can possibly accord with the style of the painting ’”’; it is dated by 


Smith 1662. 


Bethnal Green, 1872-5, No. 140, The Tavern ; Old Masters, 1893, No. 87; Waagen, 
ii, p. 159 and Supplement, p. 88; de Groot, under No. 628; (?) Smith, No. 1, but he 
thinks this identical with his No. 210, the Dresden picture, and both are identified 
by de Groot with his No. 628, at Dresden ; Inventory p. 51, Ils Ale 

(2) 1742, Amsterdam, N.C. Hasselaar, No. 8, 430 florins (Smith, No. 1, which he thinks 
identical with his No. 210, the Dresden picture, but the No. 8 is in ink upon the back 
of our frame) ; 1845, June 21, London, Lord Granville, No. 16, Interior of a Cabaret, 
bought for 290 gs. by Lord Hertford (the name Leveson, i.e., Leveson-Gower = Lord 
Granville, is on back of frame with figures 16/1 and 283 F. in chalk). 

Original :—? Dresden Gallery, No, 1396, panel, 18 x 154in., Smith, Nos. 1 and 210 
(above). 


ISACK VAN OSTADE 


Dutch School. Baptised Haarlem, 2 June 1621 ; d. there, 16 October 
1649. Pupil of his brother Adriaen (g.v.). He was wonderfully produc- 
tive during his short life at Haarlem. 
His genre is an echo, inferior in 
execution, of that of his brother, 
but his landscape is quite personal. 
Many of his best works are in England. 


17 A MARKET PLAGE XXIV 
Panel, 22% X 314 (0°58 X 0°79). 

There may have been an inscription, 

now obliterated, under the arch. 


Bethnal Green,1872—5, No.136; de Groot, 
: No. 128 ; Inventory p. 49, 1. 56. 

1843, March 16-7, Paris, Paul Périer, No. 32, Le Marché, bought for 17,500 f. 
by Lord Hertford (de Ricci). 


73 A WINTER SCENE Gallery XXIV 


Canvas, 33+ X 42 (0°85 X 1:07). Signed on boat to left: Isack van 
Ostade. 


Bethnal Green, 1872-5, No. 173, Landscape with Figures; de Groot, No. 255; 
Smith, No. 42 (Lord Rendlesham’s picture, see below) ; Inventory p. 48, 1. 19. 

(2) 1810, London, Lord Rendlesham, Landscape with Figures, h. 32%in., bought 
for £78 15s. by the third Marquess of Hertford (de Groot considers this to be No. 21 
below, but the title in the sale is identical with that given to No. 73 when at Bethnal 
Green, while the height also corresponds). 

(?) Smith, Supplement, No. 27, corresponds in description and measurements, it 
was in the sale of W. Crerie of Manchester, 1871, then in Kirkman Hodgson collection 
probably sold 1890-1900. ; 


21 A VILLAGE SCENE (? Copy) Gallery XXIV 


Panel, 252 x 324 (0°65 X 0-83). In shadow behind seat to right there 
appear to be initials, of which the last is more like a B than an O. This 


OSTADE—OUDRY 205 


confirms to some extent de Groot’s conjecture that the picture may be 
a copy of that in Mr. Widener’s Collection (see below). 


Bethnal Green, 1872-5, No. 146, Halt at a Tavern; Waagen, Supplement, p. 88 ; 
de Groot, No. 23; Inventory p. 49, l. 52. 

(?) 810, London, Lord Rendlesham, Landscape with Figures, bought for £78 15s. by 
the third Marquess of Hertford (de Groot, but this is more probably No. 73, above) ; 
in Lord Hertford’s collection by 1857 (Waagen). 

Version :—Philadelphia, Widener Collection, No. 235,(?) the original (see above), 
canvas, I94  25in., signed in full and dated 1645 (Smith, Supplement, No. 17, 
Sedelmeyer, Catalogue of 100 Paintings, 1875, No. 28, de Groot, No. 37). 


A photograph of Gallery XVI, taken in the time of Sir Richard 
Wallace, shows another landscape, evidently by Isack van Ostade, which 
is no longer in the collection. Its place on the wall was occupied, when 
the Inventory was taken, by Cuyp, No. 51. 


JEAN-BAPTISTE OUDRY 


French School. 8B. Paris, 17 March 1686; d. Beauvais, 30 April 1755. 
Pupil first of his father Jacques Oudry, in 1704 of De Serre, and finally, 
1706-8, of Largilliére (g.v.). In 1716 Oudry had almost quitted France 
for Russia when the Duc d’Antin commissioned of him a portrait of Peter 
the Great, who was his guest. Received at the Académie Royal, 25 
February 1719, he became within a few years the favourite painter of 
Louis XV. He painted also for the courts of Sweden, Denmark and 
Mecklenburg-Schwerin. Director, 1733-4, of the Beauvais Tapestry 
Works, which he completely regenerated. Inspector-in-Chief of the 
Gobelins, 1736. He designed some of the most celebrated series of 
furniture-tapestries (see the chairs and sofas in Galleries I and XVIII). 
Les Chasses de Louis XV, designed for the Gobelins, are among his best 
decorative compositions. This alternation of oil-painting and tapestry- 
design strongly affected his art, as it did also Boucher’s (q.v.), whom he 
discovered and employed. He actually began as an historical painter 
and he painted many portraits, but his favourite subjects were connected 
with the chase. Largilliére (cf. the landscape in his No. 122 with Oudry, 
No. 626) directed his attention to the Flemish still-life and animal painting 
of the preceding century, upon which he modelled his brushwork and 
from which he adapted his ideas. Desportes (g.v.) also must have 
influenced him in the same manner. The most complete series of Oudry’s 
pictures is in the museum at Schwerin. 


623 DOGS AND DEAD GAME is now attributed to Des?ortes (4.0.) 


624 A HAWK ATTACKING WILD DUCK Gallery XI 
Canvas, 764 x 50 (1:94 X 1:27). This must be Un Oiseau de prove 
tombant sur des canards qui se cachent dans des roseaux, presented by 
Oudry in 1734 to Hafften, Chamberlain of Christian Ludwig, Grand-Duke 
of Mecklenburg-Schwerin.!_ The latter was an ardent patron of Oudry. 
With it went Un Livre pris par des chiens, no doubt its pendant. 
1 Repertorium fur Kunstwissenschaft, iii (1890), p. 92 (Seidel) ; Locquin, No. 302 ; 


Inventory p. 14, 1. 6. ; 
1734, Hafften; (?) 1855, August 2, Paris, Baron de Comailles, No. 40, Oiseau de 


proie fondant sur des canards, 1°95 X 1°29 (B.A.A.). 


(25505) Q 
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625 DOG AND PHEASANTS Gallery X1 

Canvas, 468 x 592 (1:19 X 1°52). Inscribed to right: J. B. Oudry 
1748. This picture is of the same size and date as Nos. 629 and 631. 
No. 627, the same size, is of the previous year. They were painted for 
Trudaine, who destined them for his newly built chateau of Montigny- 
Lencoup (S. et M.).1_ Nos. 625 and 631 are attributed in the Inventory 


to Desportes (q.v.). 
1Salon, 1748, No. 22, Chien en arvét; Bethnal Green, 1872-5, No. 397; Locquin, 
No. 194, to be identified with his No. 170, the No. 22 at the 1748 salon; Inventory 
1D iA, I, Ale ‘ 
1748, Trudaine. 


Cas nee 5 2 So 5 ea * 
627 A HAWK ATTACKING PARTRIDGES Gallery XI 


Canvas, 463 x 59# (1:18 X 1-52). Inscribed in centre: J. B. Oudry 
1747, Painted, like Nos. 625 (¢.v.), 629 and 631, for Trudaine.! 

+ Salon, 1748, No. 24, Oiseau de prote et perdvix ; Bethnal Green, 1872-5, No. 404 ; 
Locquin, No. 356, to be identified with his No. 331, the No. 24 at the 1848 Salon; 
Inventory p. 14, l. 8. 

1748, Trudaine. 


629 A FOX IN THE FARMYARD Gallery XI 


Canvas, 46 X 594 (1:17 X 1°51). Inscribed in lower left corner: 
J. B. Oudry 1748. See under No. 625. Painted, like Nos. 625 (q.v.), 
627 and 631, for Trudaine.! 


1Salon, 1748, No. 25, Le Renard dans la basse-cour; Bethnal Green, 1872-5, 
No. 401 ; Locquin, No. 358, to be identified with his No. 332, the No. 25 at the 1848 
Salon ; Inventory p. 14, l. 7. 

1748, Trudaine. 


631 WILD DUCK AROUSED Gallery XI 


Canvas, 463 x 60 (1-18 X 1°52). Inscribed in lower right corner: 
J. B. Oudry 1748. See under No. 625. .Painted, like Nos. 625, 627 and 
629, for Trudaine.t Nos. 631 and 625 are attributed in the Inventory 
to Desportes (g.v.). a 


* Salon, 1748, No. 23, Un barbet qui surprend des canards ; Pethnal Green, 1872-5, 
No. 400 ; Locquin, No. 357, to be identified with his No. 240, the No. 23 of the 1748 
Salon ; Inventory p. 14, 1. 3. 

1748, Trudaine. 


626 THE DEAD WOLF Gallery XXV 


Canvas, 75 X 100} (1:91 X 2°55). Inscribed in lower right corner: 
Peint par J. B. Oudry 1721. Hitherto Dogs and Still-Life. One of 
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Oudry’s masterpieces. This and No. 630 are probably pendants; they 
are of the same size and date and have the same history. 

Exposition de VEcole Frang¢aise, Paris, 1860, chez Martinet, No. 297 (Mme. 
Lebeuf) ; Locquin, No. 132, to be identified with his No. 131, the picture 
exhibited in 1860; Inventory p. 14, 1. 1. 

From the collection of Mme. Lebeuf (Locquin, No. 131). 


626 630 


630 THE DEAD ROE Gallery XI 

Canvas, 75 X 100% (I:9I X 2:55). Inscribed on stone slab in lower 
right corner: Peint par J. B. Oudry 1721. Hitherto A Terrace with 
Dogs and Dead Game. Probably pendant to No. 626 and one of Oudry’s 
strongest and most decorative works. It exhibits the full use of the pinks 
and blue-greens, set off with white and pale grey, which occupied Boucher 
and Fragonard until the Revolution. 


Exposition de VEcole Francaise, Paris, 1860, chez Martinet, No. 296 (Mme. 
Lebeuf) ; Locquin, No. 130; Inventory p. 14, l. 2. 
From the collection of Mme. Lebeuf. 


DOMINIQUE-LOUIS-FEREAL PAPETY 


French School. B. Marseilles, 1815; d. 1849. He painted historical, 
romantic, and genre subjects. 


567 AN ITALIAN CONTADINA Gallery XXV 
Panel, 123 x 9% (0:32 X 0°24). Signed in lower left corner : DOM. 


PAP EGY: 
Bethnal Green, 1872-5, No. 511, Autumn; Inventory p. 17, 1.17, Autumn: 
Girl with Grapes. 


600 HE LOVES ME, LOVES ME NOT Gallery XXV 
Panel, 123 X 92 (0°32 X 0°24). Inscribed in lower lefty corner. 
PAPETY 48. 


Bethnal Green, 1872-5, No. 503, Spring; Inventory p. 17, 1. 16, Spring: Girl 


with a Flower. ; 
1851, 27 Jan., Thévenin, No. 56, La Marguerite effeuillée, bought by the Marquess 


of Hertford for 1,625 f. 


611 THE TEMPTATION OF ST. HILARION Gallery XXIV 
Panel, 188 x 234 (0°47 X 0-60). Signed in lower right corner: 
A ety 


Bethnal Green, 1872-5, No. 497; Inventory p. 47, ils Aig 
Q2 


208 PAPETY—PATER 


673 ROMAN CONTADINA AND CHILD Gallery XXV 


Water-colour, 9} x 72 (0-24 X 0-19). Signed in lower right corner : 
DOM. PAPETY. 


Bethnal Green, 1872~5, No. 728, Italian Mother and Child ; Inventory p. 51, l. 38, 
same title. 


7iz A JAPANESE GIRL Gallery XXV 


Water-colour, 84 x 10} (0-22 x 0-27). Signed to left: DOM. 
PARE IY. 


Bethnal Green, 1874~5, No. 681, Japanese Woman ; Inventory 1h Gite Wl, Soe 


Two pictures by Papety at Bethnal Green, No. 515, Neapolitan Peasants, 
and No. 625, Outside the Walls of Rome, water-colour, are no longer in 
the Collection. 


? SCHOOL OF PARMA, SIXTEENTH CENTURY 


552 THE HOLY FAMILY Gallery XVII 
Panel, 83 xX 5$ (0:21 x 0:14). “‘In the style of Parmigianino, yet 
too smooth in touch and too cold in feeling to be from his hand. It may 
be by his relative, Girolamo Bedolli, also called Girolamo Mazzola ”’ (Sir 
Claude Phillips). It has also been suggested that the painter was a 
Spaniard of the school of Morales, though that is improbable. 
inventory p. 6, 1. 3, The Virgin, Child and St. Joseph, under Luini. 


For three Studies, grouped for convenience with doubtful works under 
School of Parma in the last edition, see MARATTA No. 774, DEL VAGA 
No. 775 and SCHOOL OF BOUCHER No. 776. 


JEAN-BAPTISTE-JOSEPH PATER 


French School. B. Valenciennes, 1696" d.) Parise 25 July 1736. 
Pupil of his fellow - townsman, 
Watteau (¢.v.), whose irritable and 
jealous disposition prevented Pater 
from remaining long with him. 
Watteau in his last moments repented 
of his unkindness, sent for him and 
continued to give him lessons till his 
death. Pater subsequently declared 
that this was the only fruitful teaching 
he had ever received. He laboured 
day and night in fear that his health 
: might give way before he had secured 
a0 a competency, and in consequence 

quickly lost whatever freshness of 
imagination and technique he had at first. He died worn-out at the age 
of forty. He had been received at the Académie Royale, 31 December 
1728, on presentation of a Réjouissance de Soldats. Although he fills a 
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place among the small number of painters of Fétes Galantes, his art is not 
more than a faint echo of that of his master. The most remarkable series 
of his paintings is in the Prussian palaces at Potsdam. 


380 WATCHING THE DANCE Gallery XVIII 


Canvas, 20% X 24% (0°52 X 0:63). Hitherto Conversation Galante 
(with a couple Dancing). 

Inventory (?) p. 18, 1. 37 or p. 21, 1. OF jo, 22, |b, Bsyovell t i 
Rena 7orp 35, p. 22, 1. 28 or 1. 24 (the latter attributed 


1855, June 9, Christie's, Charles Meigh of Grove House, Shelton, No. 53, A Féte 
Champétre from Boccaccio, as by Watteau, bought for £68 5s. by S. Caw for Lord 
Hertford (date and number on back in chalk). 


383 386 


383. A CONCERT Gallery XXII 


Canvas, 22+ x 18 (0°57 X 0:46). The engraved title is Le Concert 
Amoureux. The lady in the lower right corner is repeated from the more 
vigorous Féte Champétre in the Victoria and Albert Museum, Jones 
Bequest, No. 518. Pendant to No. 386. 


(?) Bethnal Green, 1872-5 (see note on p. 214) ; Inventory p. 37, 1. 8 or 1. 13. 

M. le Président de Ségur (Fillceul’s engraving, 1739); 1772, Duc de Choiseul, 
Concert de personnes galamment vétues, 19 X 22 in. with pendant (No. 386), 1,800 f. 
(Mireur) ; 

Engraved by Fillceul (1739), No. 2 in a series, with Nos. 386, 397 and 400, with 
the following verses :— 


Du luth et de la voix les sons melodieux 

Se dissipent dans l’air d’une extréme vitesse ; 

Les fleurs perdent bientdt leur éclat précieux ; 
De méme, chers enfants, s’éclipse la jeunesse. 


Pour vous en consoler, en honneur des amours, 
Redoublez vos chansons, cueillez des fleurs nouvelles ; 
S’ils ne vous donnent pas de faveurs éternelles 
Du moins ils vous feront jouir de vos beaux jours. 
Moraine 


Variant :—(?) Potsdam, Le Concert Champétre, 0°51 X 0-61, purchased with 
pendant (? variant of No. 386) at the Patureau sale, 1857 (more probably a 
variant on the Jones Collection picture). 
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386 THE SWING . Gallery XXII 

Canvas, 221 x 17% (0°57 X 0°45). The engraved title is La Conver- 
sation Intéressante. The swing motive and general composition are taken 
from Watteau’s Plaisirs Champétres at Chantilly; a variant is Les 
Bergers at Potsdam ; but Pater took care to transfer Watteau’s dancing 
couple to his companion picture (No. 397), reversing them and making a 


few modifications. Pendant to No. 383. 


(2) Bethnal Green, 1872-5 (see note on p. 214) ; Inventory p. 37, 1. 13 orl. 8. 

M. le Président de Ségur (Fillceul’s engraving, 1739); 1772, Duc de Choiseul, 
Société Paveille [to the pendant No. 383]: on voit une balangotire attachée a des arbres, 
I9 X 22in., with pendant, 1,800f.; (?) 1777, April 8, Paris, De Conti, No. 673, 
Les Amusements de la Campagne: une femme sur une balancoire attachée a des arbres, 
19 X 22in., 1,250f., Feuillet (B.A.A.) ; (?) 1846, Wellesley, La Balancotre, 13,500 f. 

Engraved by Filloeul (1739), No. 3, in a series with Nos. 383, 397 and 400, with the 
following verses :— 

Assis sur un gazon qu’on se plait quand on s’aime 
A se communiquer les secrets de son cceur ! 

Un pareil entretien a certaine douceur 

Qui paroist égaler la jouissance méme. 


Aminte néanmoins pense tout autrement ; 
A tout autre plaisir la follette est encline ; 
Et suivant son humeur enjouée et badine, 
Elle aime mieux en lair trouver du mouvement. 
Moraine 


Variant :—Potsdam, La Balancoire, 0+51 X 0:61, purchased with pendant 
(? variant of No. 383) at the Patureau sale 1857. 
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397 THE DANCE Gallery XXII 


Canvas, 224 X 18 (0°57 X 0-46). The engraved title is La Danse. 
The dancing couple are adapted in reverse from Watteau’s Platsirs 
Champétres at Chantilly. The man on the extreme left is adapted from 
Pater’s earlier and more forceful Féte C hampétre in the Victoria and Albert 
Museum, Jones Collection, No. 518. 


Bethnal Green, 1872~5, No. 435; Inventor 
a , ; - 4353 WD By ll, WAS 
M. le Président de Ségur (Fillceul’s eagavinge es en 
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Engraved by Fillceul (1738), No. 4, in a series with Nos. 383, 386 and 4oo, with 
the following verses :— 
Danse aimable, ot la grace est jointe avec l’adresse, 
Ot dans tout son éclat triomphe la beauté, 
Tu parois faite expres par l’heureuse jeunesse 
Et ton art par ’amour fit sans doute invénteé. 


A Vun et lautre sexe il montra la cadence, 
Il leur fit observer un juste mouvement, 

Et sachant les tenir en bonne intelligence, 
Leur union forma ton plus belle ornement. 


400 BLIND MAN’S BUFF Gallery XXII 
Canvas, 224 x 17% (0°57 X 0:45). The engraved title is Le Colin 
Maillard. (For illustration see page 210). 


Bethnal Green, 1872-5, No. 437; Inventory p. 37, 1.9. 
Engraved by Fillceul (1738), No. 1, in a series of four with Nos. 383, 386 and 397. 
Variant :—Brussels, Roussel sale, May 1893, Le Colin Maillard, 0:60 X 0°50. 


405 THE BOUDOIR Gallery XXII 
Canvas, 124 x 15? (0°32 X 0°40). 
Bethnal Green, 1872-5, No. 569, The Visit; Inventory p. 22,1. 8. 


406 CONVERSATION GALANTE BY A FOUNTAIN XXI 

Canvas, 25+ X 31% (0:64 x 0°80). re 
Pater approaches more nearly to 
Watteau’s fullness in this piece than 
in any other of the Collection. 


(2) Bethnal Greer 1872-5 (see note on 
p. 214) ; Inventory (?) p. 21, 1. 35, or p.22, 
1. 28 or 1. 24 (the latter attributed to 
Watteau), or p. 18, 1. 37. 


420 THE BALL Seeunder WATTEAU 


424 FETE IN A PARK XXI 

Canvas, 208 X 25 (0°52 X 0:64). 424 

Paris, chez Martinet 1860, No. 220 (Comte de Morny); Inventory p. 22, l. 28 or 
1. 24 (the latter attributed to Watteau), or p. 18, 1. 37, or p. 21, 135: 

1865, May 31, Paris, Duc de Morny, No. 107, bought for 29,000 f. by Lord Hertford 
(B.A.A.). 
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426 BATHING PARTY IN A PARK Gallery XXI 

Canvas, 244 X 328 (0-62 X 0:83). Inscribed on the back in ink :— 

Un Bain de Femmes dans un lieu champétre, composition capitale et gracieuse. 
L’on y compte seize figures, tant femmes que hommes. 

Pater produced many of these bathing scenes. The best are the three 
almost identical scenes, The Ladies 
Bathing of the Scottish National 
Gallery, the Baigneuses dans un parc 
of the National Museum at Stock- 
holm, and the Baigneuse in the 
Museum at Angers: there is also a 
sketch for one of these pictures at 
Grenoble. Though these pictures are 
recalled by the setting and general 
design of No. 426, they only share 
with it in detail the woman with the 
fan and the distant village. Quite 
different representations of the same 
subject are found in three pictures at Potsdam. The Bddende Madchen 
and Das Bad in the New Palace, and Das Bad im Freten at Sanssouci : 
the last, the only upright version of them all, has motifs from the 
preceding picture. 


(?) Bethnal Green, 1872-5, No. 436, Pleasure Seekers (Lady Dilke gives its number 
as 430, The Bath, see No. 472); Inventory p. 22, l. 2. 


452 THE VIVANDIERES OF BREST Gallery XVIII 


Canvas, 18 xX 222 (0:46 x 0:58). The engraved title is Les 
Vivandiéres de Brest. The scene is possibly a tradition of the affair 
at Brest in 1694, when an 
English squadron under Lord 
Berkeley attacked the cor- 
sairs of Brest, and landed 
a party under Thomas Tal- 
mash, which was beaten back 
to the ships. The squadron 
was then bombarded with 
great loss. Vauban had 
hurriedly defended the coast 
with two hundred cannon 
and mortars. Perhaps there 
is a reference to this in the 
verses accompanying Le 
Bas’ engraving.1 The main 
group and that to the left are suggested by Watteau’s Scéne militatre, 
formerly in the Rodolphe Kann Collection. 


Bethnal Green, 1872-5, No. 438, Soldiers Halting ; Inventory p. 51, 1. 13. 
1872, March 7s Paris, Isaac Péreire, No. 71, Les Vivandiéres de Brest, bought for 
18,400 f. by Deliére for Sir Richard Wallace (Deliére’s Bill). 
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'The engraving by Le Bas (? J. P. 1707-83), is either of the central group of this 


picture or of a version, with the following verse :— 


Hatez-vous, belles Vivandiéres 

De servir du dieu Mars les braves 
Nourissons 

Apres de longs travaux marmites et 
chaudriéres 

Doivent leur plaire mieux que mortiers 
et canons. 

Par M. Moraine 


Engraved by Courdry for the Péreire 
sale catalogue. 


458 CONVERSATION GALANTE 
Gallery XVIII 
Canvas, 174 x 14% (0°45 X 0-38). 
Bethnal Green, 1872-5, ? No. 464, 
Complimentary Conversation ; Inventory 
p. 22, 1. 24 (attributed to Watteau), or 
lly BS, CPi, ete, 1h ays, GP oh Bim, Me By, 
460 FETE GALANTE XXI 
Canvas, 208 X 243 (0°52 X 0°63). 
The same scene, with variations 
in the figures and a landscape 
distance, is the Party near the Wail 


of a Park, at Potsdam. 

Bethnal Green, 1872-5, No. 426, 
Seaside View, with Figures; Inventory 
[Dp Pp Ile Gi 

1863, 13-16 Jan., San Donato (Demi- 
doff), No. 10, Les Loisivs Champétres, 
bought for 17,800 f. by Lord Hertford. 
472 THE BATH Gallery XIX 

Canvas, 174 X 133 (0-45 X 0°35). 
Le Plaisiy de Vété is the title of 
Surugue’s engraving, dated 1744. 
The latter cuts off the composition 
below the top of the medallions on 
the wall, but otherwise reproduces 
it almost exactly, except for a piece of 
drapery across the bather’s hip. Surugue’s 
pendant is Le Désir de Plaire, dated 1743. 
The engravings state that the originals 
belonged to the Abbé de Majinville, conseiller 
au Parlement. One of them may be identical 
with No. 472, but there are many versions. 
An upright version of the pendant, in the 
Louvre, is perhaps the companion to No. 472. 

Paris, chez Martinet, 1860, No. 223, Le Bain; 
Bethnal Green, 1872-5, No. 430; Inventory p. 22, 
Ls. 

1852, July 23, bought for 3,500 f. of F. Laneuville, 
Paris, by Lord Hertford (receipt). 


Versions :—Hamilton Palace, canvas, horizontal 
with composition continued to left, the bather 


460 


472 


oosely draped and other variations, with a variant of the pendant, wrongly 


ah PATER—PETTENKOFEN 


attributed to Watteau; Fischhof sale, Paris, 14 June 1913, No. 38, canvas, 
0*43 X 0:36, an almost exact version of No. 472, from Marquis de Grammont 
collection ; Mr. Arthur James, exhibited Burlington Fine Arts Club, 1913, Plate XII ; 
Brussels, Duc d’Arenberg, a different composition, horizontal, repeating the general 
idea with similar figures at dressing-table, at each side behind bath and before window, 


wrongly attributed to Watteau. 


OTHERZPICI URES: BY SPATER 


The number of Paters at Bethnal Green, omitting the Lancret, No. 376, 
and the copy of Watteau, No. 420, was the same as that now in the 
Collection ; but the titles of Nos. 382, Pastoral Group ; 428, Landscape 
with Pastoral Groups; 432, Pastoral Group; 464, Complimentary Con- 
versation; 469 and 471, Pastoral Landscape, render them difficult to 
identify. A Pater from the Collot Collection appears in an account of 
Lord Hertford’s, 13 April 1845, 5,800 f. 

A picture is described by Waagen, Supplement, p. 84, in Lord Hertford’s 
Collection (1857), which was No. 29 at the Manchester Art Treasures 
Exhibition in the same year. It appeared at the sale of Sir John Murray 
Scott, Christie’s, 27 June 1913, No. 134, reproduced in the illustrated 
catalogue, panel, 18? x 24% in. 


AUGUST KARL VON PETTENKOFEN 


Austrian School. B. Vienna, 1821; d. 1889. The name was originally 
Pettenkoffer. His early works were influ- 
enced by the French military draughtsmen 
and lithographers, Charlet, Raffet (¢g.v.) and 
Horace Vernet (g.v.). .He worked at litho- 
graphy and brought out in 1851 Das kaiserliche 
und kénigliche Militar and Scenen aus der 
Ehrenhalle der k.k. Militév-F'uhrwesenkorps 
aus dem Jahre 1849. One of his earliest 
paintings was Heimkehr eines Wieners nach 
der Revolution. In these his service as a 
cadet helped him. He then found subjects 
among the Hungarian revolutionaries. In 
1852 he paid a first visit to Paris, and 
| came under Meissonier’s influence. After 
338 this he painted country genre in Hungary. 


338 ROBBERS IN A CORNFIELD Gallery XXIII 


Panel, 114 X 9$ (0°29 X 0:23). Inscribed in lower right corner: 
Pettenkofen 1852. Commissioned! by an amateur in Vienna and in 
1851 brought by Pettenkofen as a sketch to Paris, where he finished 
it in 1852. 

Bethnal Green, 1872-5, No. 583; ‘Gazette des Beaux-Arts, 2nd series, xv, p. 410 
(M. Agee de Lostalot) ; Weixlgartner, No. 93, Vol. I, pp. 59 and 105; Inventory 
p46; ts in. 


1863, January 13, Paris, San Donato, Le partage du butin, scéne de guerre, bought 
for 5,000 f. by Lord Hertford. 
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SCHOOL OF PETTENKOFEN 
621 THE AMBUSCADE Gallery XXV 


Carton, 7% x 93 (0:19 x 0-25). Inscribed in lower left corner: 
A. P. 1846. Catalogued until 1920 as The Surprise by A. A. I. Pils (q.v.) 
and then as by Pettenkofen, by whom f 
The Ambuscade appears in the In- 
ventory, where there is no mention 
of such a picture by Pils. It is 
doubtful, however, if it is by either 
artist and is a poor piece of work, 
but Dr. Arpad Weixlgartner points 
out that a picture by Pettenkofen, 
signed and dated A. P. 1846, in the 
collection of Commercialrat Franz 
Xaver Mayer in Vienna, has some 
reminiscence of the composition of 
No. 621, in reverse. He is inclined 
by the character of the signature and the general style to think that 
No. 621 is one of many forgeries of Pettenkofen’s work. 


Bethnal Green, 1872-5, No. 543, Pettenkofen, The Ambuscade; Inventory p. 45, 
1, 46. 


GHAREES PHILIPS 


For a copy after him, see under Harding, No. 770 


ISIDORE-ALEXANDRE-AUGUSTE PILS 


French schoolgeB. Paris, 1873; d. 1875. Pupil of Picot. Grand 
Prix de Rome, 1838. He began by painting religious subjects, but after 
a visit to the Crimea devoted himself to Eastern and military scenes. 


665 AN ARAB ENCAMPMENT Gallery XXIV 


Water-colour, 93 x 13? (0°24 X 0-35). Signed in lower right corner : 
Te Pils: 


Bethnal Green, 1872-5, No. 639; Inventory p. 30, l. 19. 
? 1868, April 25, Paris, M.B., Campement d’Arabes a Alger, 300 f. (Mireur). 


Ol HP RePICIURESSBY —PILS 
At Bethnal Green were also Nos. 671 Avab Horseman, 675 Chasseur de 
Vincennes and 680 Camp of Zouaves, all water-colours. The last was in 
the sale of Sir John Murray Scott, Christie’s, 27 June 1913, No. 34. 


JOHANN GEORG PLATZER or PLAZER 


Austrian School. B. Eppan, Tyrol, 1702; d. St. Michael, Tyrol, 1760. 
Educated in Vienna, where he continued to work. Painting mythological 
and historical subjects in a turgid style, and arraying his characters in 
strange pseudo-classical costumes, he represents the German rococo, 
adapted from that of France. He painted almost invariably on copper. 
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634 THE RAPE OF HELEN Gallery XI 
Copper, 15+ X 23 (0°39 X 0°58). Signed in lower right corner : 
J. G. Plazer. 


Bethnal Green, 1874-5, No. 381 ; Inventory p. 49, 1. 37. 
1872, March 5, with other purchases, the whole costing 160,oo0f. from A. 
Beurdeley, by Sir Richard Wallace. 


ANTONIO POLLAIUOLO or DEL POLLAIUOLO 


Florentine School. B. Florence, about 1429; d. Rome, 4 February 1498. 
Pupil first of the goldsmith Bartoluccio, but influenced in painting by 
Andrea del Castagno. Antonio was in the first place a sculptor, goldsmith, 
draughtsman and engraver, though he also painted sometimes alone, but 
usually in collaboration with his brother Piero. He drew the human 
figure with all the virility and passion of fifteenth-century Florentine art, 
and is to be grouped in his proper order with Donatello, Uccello, Andrea 
del Castagno and Verrocchio. 


AP TER’ POLLAIVUOLO 


762 LAMENTATION OVER A DEAD HERO OR MARTYRED 
SAINT Gallery III 
Drawing, pen and bistre, 103 x 17} (0:28 x 0:44). The pen outlines 
of the figures have apparently been traced, or retraced by an inferior hand, 
with the result that the beauty and firmness of the drawing are greatly 
impaired, but the conception and composition are in Pollaiuolo’s manner. 
The subject has been popularly, though no doubt erroneously, described 
as Le peuple pleurant sur le corps de Gattamelata, the son of the famous 
condottiere. 
Inventory p. 30, 1. 38, Figures mourning over a Dead Corpse. 


Praun of Nuremberg collection (1777); (?) Vicomte Both de Tauzia, who bought it 
in 1868; bought by Sir Richard Wallace, perhaps from the latter in 1872 with 
Beccafumi, No. 525 (Catalogue of the Drawings in the Louvre, Deuxiéme notice 
Supplémentaive, 1888, by the Vicomte de Tauzia, who describes as an amateur de 
Paris the purchaser of 1868, probably himself). 


Engraved in reverse by Jacopo Francia or by A. Pollaiuolo, but no original 
impression is extant ; by Allart Claessen, 1535, copied from the first, with addition 
of architectural background ; by Maria Caterina Prestel for the Praun Collection, 
1777, as after Mantegna. A print was presented to the Library of the Collection 
in 1922 by Mr. E. C. Washington Evans and is exhibited near the drawing. 


HENDRICK GERRITSZ POT 


Dutch School. B. Haarlem, c. 1585; d. Amsterdam, October 1657. 
He developed under the influence of Hals (q.v.), with whom he was prob- 
ably a fellow student in the studio of Karel van Mander. He was for 
a time in London about 1632, but practised chiefly in Haarlem and 
Amsterdam. A small full-length portrait of Charles I by him in the 
Louvre (dated 1632) is adapted from a life-size full-length by Daniel 
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Mytens, now at Buckingham Palace. The Hampton Court Gallery 


contains (No. 634) a humorous genre picture by him. He is sometimes 
known as The Monogrammist HP 


(see Bode, Holléndische Malerei, 
p. 157, ed. 1883). 


192 LADIES AND CAVALIERS 
AIS CARDS XXIII 

Panel, 22% x 314 (0°58 x 0:80). 
Signed over fireplace, to right: 
HP (in monogram). Attributed at 
Bethnal Green and in the Inventory 
to Jan Le Ducgq. 192 


Bethnal Green, 1872-5, No. 245, Ladies and Cavaliers Card-Playing ; Inventory 
p220, Ao: 


PAULUS PORTER 


Dutch School. Baptised, Enkhuizen, 20 November 1625; buried 
Amsterdam, 17 January 1654. Pupil of bis father Pieter in Amsterdam, 
and of Jacob de Wet at Haarlem. He spent his short working life at 
Delft, The Hague and Amsterdam. He never greatly developed his 
precocious ability and his attitude to landscape as a whole is spoilt by 
a bias towards melodrama. His luminous and delicate touch thus gives 
most charm to small and intimate pictures. 


189 HERDSMEN WITH THEIR CATTLE Gallery XXIII 


Panel, 14% X 16% (0-37 X 0°42). Inscribed on highest plank in wall 
of shed: Paulus Potter f. 1648. 


Bethnal Green, 1872-5, No. 166, Home- 
stead with Cattle ; Smith, No. 9; de Groot, 
No. 73; Inventory p. 48, 1. 47. 

(?) 1768, August 24, Leyden, Pieter 
Caauw, No. 1, Two Cows lying down and 
one standing in a landscape, 670 florins 
(Smith, No. 19); 1865, May 8, Paris, 
G. Th. A M. Baron van Brienen van de 
Grootelindt, of The Hague, No. 27, 
bought for 44,100 f. by Lord Hertford, 
Baron van Brienen’s seal and the number 
27 on the back in chalk (Smith, No. 9, 
de Groot, No. 73). 

Version :—? copy. Under No. 189 the 
statement was made from 1909 until 1913 
that that picture was from the Kalk- 
brenner collection. De Groot (No. 112) 
repeats this statement giving oe I ese 189 
May 10, Paris, Duc de Caraman, and 1850, 
rannaee 14, Paris, Frédéric Kalkbrenner, bought for 19,500 f. by Lord Hertford. Lord 
Hertford thus may have bought this picture and disposed of it when the superior 
version came into the market.. Charles Blanc describes this picture as Riche Paturage, 
bois, 0:36 X 0°45, and adds that experts regarded the picture as doubtful. 
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219 THE MILKMAID Gallery XIII 

Panel, 143 x 19} (0:38 X 0°49). Inscribed to right below: Paulus 
Potter (in monogram) f. A° 1646. Described on the back as Vaches et 
Brébis: une Porteuse d'eau. According to de Groot? this is a very early 
and hard picture, recalling the early work at Niirnberg, Abraham setting 
out for Canaan, 1642, but the composition is, for Potter, agreeably simple 
and the colour and lighting of his best. 


Bethnal Green, 1872-5, No. 213 or 235, both Cattle ; Smith, No. 35; Westrheene, 
Paulus Potter, sa vie et ses @uvres, 1867, li 
(i.e., in his second list, which includes 
pictures repeated from Smith, which he 
could not himself trace), No. 10; !de Groot, 
No. 93; Inventory p. 50, 1. 18. 

1771, July 31, Amsterdam, Gerard 
Braamcamp, No. 171, Dirk Sens, 910 florins ; 
1797, August 16, Amsterdam, J. Danser 
Nijman, No. 207, Cremer, 520 florins ; 1816, 
April 16, Rotterdam, Thomas Theodor 
Cremer, No. 95, florins 5,100; 1817, 
August 28, Amsterdam, Jurriaans, No. 47, 
de Vries, 3,800 florins; 1819, July 12, 
Amsterdam, G. Schimmelpennick, No. 90, 
a = Van der Willigen, 4,125 florins; Mme. 

Hoofman, Haarlem, 1834 (references from 
219 >! 

de Groot). 

Variant :—(?) de Groot, No. 98a, The Milkmaid, Marquis de Ménars sale, Paris, 
end of February 1782, No. 84. The description agrees exactly with No. 219 except 
for the position of the sheep, which is said to lie beside the standing cow. 


252 CATTLE IN STORMY WEATHER Gallery XXIII 


Panel, 142 X 13 (0:38 X 0°33). Inscribed to left below: Paulus 


Potter f. 1653. It is thus one of his latest works. Title on back, Vaches 
et Taureaux. 


Bethnal Green, 1872-5, No. 213 or 235, both Cattle ; Smith, No. 5 and Supplement, 
No. 2; de Groot Nos. 40, 41 and 44a; Inventory p. 48, 1. 22. 

1750, August 19, The Hague, Count van Wassenaar-Obdam, No. 45, for 280 
florins ; 1787, December 3, Paris, Mme. Bandeville, 4,000 f.; 1801, February 23, 
Paris, Claude Tolozan, 4,853 {.; 31812, March 11, Paris, Soliréne, 8,001 f. ; 1834, 
London, Duchesse de Berri, offered for private sale at £400, but not sold; 1837, 
April 4, Paris, Duchesse de Berri, No. 39, La Prairie, panel, 14X12 in., Hope, 
12,100 f. [all these sales given by Smith, and by de Groot under No. 41, but the latter 
wrongly continues with Adrian Hope sale 1894 and 
identifies the picture with that in the collection of 
M. Albert Lehmann, probably misled by the Adrian 
Hope catalogue in which No. 54 (15 x 28), is said 
to be from the de Berri sale]; 1849, June 14-16, 
Christie’s, W. Williams Hope, No. 111, bought by 
Mawson for £588, but the sale cancelled at his 
request (the date June 15/4, with a figure concealed, 
and the number 177 on backin chalk). Lord Hertford 
in a letter to Mawson, undated :— 

The mistake about the Paul Potter was, I 
have little doubt, much more my mistake than 
yours. I certainly did not intend purchasing, 
so I must have ill-expressed myself respecting 
this picture. I am, however, very glad Messrs. 
Christie and Manson have cancelled the bargain 
and appreciate their handsome conduct as you 
do. 

252 Lord Hertford eventually changed his mind, for in 
1858 he bought the picture for 20,100 f. at the W. Hope sale, 11 May 1858, No. 5, 
La Prairie (marginal note in Mr. G. H. Tite’s catalogue). 
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_ Variant :—Panel, 124 x 13}$in., signed and dated 1647, a church in the right 
distance, with a standing and a lying cow before it, low willows behind near cows and 
variation in withered tree to left, foreground details different, but the four large 
animals exactly repeated in drawing and position; exhibited South Kensington, 
1868, Old Masters, 1881; Collections, Lord Francis Pelham Clinton Hope, Deep- 
dene; P. and D. Colnaghi and A. Wertheimer, 1898; Sir George Donaldson sale, 
Hove, 6-10 July 1925, No. 241; Smith, No. 88; Westrheene, No. 36; but considered 
by Dr. de Groot, Vol. IV, p. 669, note 1, to be a forgery by A. Klomp. 


Oi ihaeeleob UKEP oe bp Y  -POlTER 


In a letter, 24 August 1851, Lord Hertford speaks of possibly going to 
see a private collection at The Hague. “The Paul Potter is very small, 
but I hear good.” He bought, 1857, Paris, Patureau sale, No. 23, 
Animaux au Pdturage, panel, 0-34 X 0:39, for 15,050 f. (B.A.A.). This is 
Smith, No. 64 and de Groot, No. 87, now at Berlin, Marcus Kappel col- 
lection. And in 1846, June 6, at E. Higginson of Saltmarshe sale, 
Mawson bought No. 189 (No. 66 in 1842 catalogue) for £976 10s. This 
was said to be dated 1654, it is Smith, No. 40 and Westrheene, No. 27, 
from the Beaujon (1787), Erard (1832 and 1833) and Durand collections. 
De Groot, No. 40, identifies it with our No. 252, but it must be another 
picture, of which Lord Hertford disposed. 


FRANS POURBUS THE ELDER 


Flemish School. B. Bruges, 1545; d. Antwerp, 19 September 1581. 
Pupil at Bruges of his father, Pieter 
Pourbus (g.v.), and after 1562, when 
he went to Antwerp, of Frans Floris, 
whose niece he married. Admitted 
to the Antwerp Guild of St. Luke 
and into the Bruges Guild, 1569. 
He painted religious and historical 
subjects, as well as portraits, though 
with less success. 

His son, Frans -Pourbus_ the 
Younger, spent the last thirteen 
years in France as Court-painter to 
Queen Marie de Médicis. 


26 A GENTLEMAN Gallery X 
Panel, 382 X 272 (0°98 X 0-71). 
Inscribed in black: AN° DNI— 
1574 in upper left corner, and: 
F. POVRBVS near left forearm. 
In red in a modern hand is D: of 4 
Alencon 1574 below the first inscrip- 
tion, and F. POURBUS near the second. The Duke of Alengon was 
only twenty in 1574. 
Inventory, p. 20, 1. 47, Portrait of the Duke of Alencon. 
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PIETER POURBUS 


Flemish School. B. Gouda, 1513; d. Bruges, 30 January 1584. After 
travels in Italy he settled at Bruges in 1543, when he entered the Guild of 
St. Luke. He was employed by the Magistrates of Bruges as surveyor, 
civil engineer and superintendent of festive decorations. His religious 
and allegorical subjects, a mixture of the traditional Flemish technique 
with ill-understood Italian ideas, exemplify the final decline of painting 
at Bruges. But his portraits have the traditional acumen which put 
Flemish portraiture in-demand all over Europe. He brought up as a 
painter his only son, Frans (q.v.), and was guardian of his grandson, 
Frans Pourbus the Younger. 


531 AN ALLEGORICAL LOVE-FEAST Gallery XVII 

Panel, 514 X 80} (I-31 X 2-04). Signed to right, near base of tree : 
PETRVS POVRBVS FACIEBAT, and again with cipher. The 
persons repre- 
sented are labelled 
by the painter 
PASAT HEaAy 
AGLATA and 
BVPH ROS TNE 
(t.e., the Three 
Graces.) . pat 
Pasitheaand Aglaia 
are the same per- 
son and the third 
should be Thalia), 
AT EO Teen 
CORDIALITAS, 
FIDVTIA (still 
young and comely, 
but more fully clothed and sedate than the rest), and REVERENTIA : 
ADONIS; DAPHNIS, SAPIENS and ACONTIVG. inline left 
corner lies Cupid, in the right is shown the Fool with his bauble. The 
allegory teaches that Love and Folly are for Youth, but that the grey- 
beard (Sapiens) must content himself with loyalty rather than love. On 
the marble table in the centre is a sheet of music, showing the tenor 
part of a four-part chanson by Thomas Crecquillon, first published at 
Antwerp in 1543 by Tylman Susato, Premier Livre des Chansons. It is 
No. 8 in Tom. xii of F. Commer’s Collectio Operum Musicorum Batavorum 
Seculi xvi. The first four lines are quoted :— 

Ung gai bergier prioit une bergiere 
En luy faisant du jeu d’amours requeste. 


Alley, dict elle, tirez vous arriére 
Vostre parler je trouve deshonneste. 
Bae Green, 1872-5, No. 120, Allegovic Picture: The Power of Love; Inventory 
Pp. 14, 1. 45. 
1850, August 12, The Hague, King William IT of Holland, No. 42, Niewenhuys, 
for 1,060 florins (B.A.A.) ; 1872, March, bought for £650 from Nieuwenhuys by Sir 
Richard Wallace (note from Sir J. Murray Scott). 
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GASPARD DUGHET, caLtepD GASPARD POUSSIN 


French School. B. of French parents, Rome, 1613; d. there, 25 May 
1675. Pupil of his brother-in-law, 
Nicolas Poussin (g.v.), upon whose 
style in landscape his art was based. 
Gaspard was second only to him 
and to Claude Lorrain as a painter 
of classical landscape. There are 
works in the Church of San Martino 
al Monte and in the Doria and 
Colonna Palaces in Rome. He is also 
represented in the National Gallery. 


Om bHESBALLS OF (TIVOLI 
Gallery XVI 

Canvas, 38? x 32 (0:99 X 0-81). 
Signature indecipherable. An un- 
usually good example of a carefully 
arranged scene, reminiscent of f& 
Nicolas Poussin. 139 


Manchester Art Treasures, 1857, No. 36; Bethnal Green, 1872-5, No. 407, Land- 
scape, Tivoli; Waagen ii, p. 155; omitted from Inventory. 

1842, Lord Waldegrave and Fleming collections; 1850, Lord Ashburnham, View 
of Tivoli with Figures, bought for £480 by Mawson for Lord Hertford. 


NICOLAS POUSSIN 


French School. B. Les Andelys, Normandy, June 1594; d. Rome, 
19 November 1665. Pupil of Quentin Varin, L’Allemand and others, 
but mainly developed in Italy. He visited Rome in 1624, and there 
formed an intimacy with Du Quesnoy (Il Fiammingo). He frequented 
the academy of Domenichino (g.v.), who followed the Carracci in an effort 
to restrain the extravagance of contemporary “‘ Baroque” art and to 
return to greater simplicity and more careful design. This movement 
among the Italians finds its complete realisation only in Poussin. 
An admirer of Titian’s earlier work, he strove to subordinate his 
colours more carefully to the requirements of form and to correct his 
contours with the refinement of Raphael. Filled with the enthusiasm 
for antiquity which characterised contemporary France, he put an 
unusual emphasis upon design. In 1640 he returned to Paris and 
worked for Louis XIII and for Richelieu, but, disgusted with the 
intrigues of his contemporaries, he soon returned to Rome, where he 
passed the remainder of his life. 


108 A DANCE TO THE MUSIC OF TIME Gallery XVI 

Canvas, 324 x 414 (0°83 X 1:05). Signature indecipherable. On the 
back is No. 116 du C[atalogue?]. The picture is evidently an allegory 
upon the equal subjection of all men to the rule of Time. Below the 
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terminal figure, with its double face of youth and age, a cherub blows a 
fragile bubble, while at the feet of Time another holds an hour-glass. 
Phoebus, preceded by Aurora, drives his chariot swiftly across the sky. 
Time plays the music for dancers who represent the various types of the* 
human lot. One is a youth 
whose head is crowned with 
laurel as the emblem of 
Fame, while of the three 
nymphs one is decked with 
roses, another with pearls, 
the third with a plain linen 
head-dress, the attributes, 
probably, of Pleasure, 
Wealth and Poverty. 
Wealth will only touch the 
wrist of her poor sister. 
Picart’s engraving gives a 
long elucidation in which 
108 the figures are described as 

Pleasure and Riches, Poverty 
and Work. Andresen, in his catalogue of engravings after Poussin, No. 400, 
suggests that the subject is from one of the dreams of Poliphilo whose 
Hypnerotomachia, written in 1467, were a favourite subject for illustration 
in the Renaissance. None of them seems, however, to provide a scene for 
Poussin’s picture while Jean Dughet’s plate attributes the conceit to Giulio 
Rospigliosi, later Pope Clement IX, for whom the picture was painted. 
An alternative title, The Dance of the Seasons, is given by the Fesch sale 
catalogue and the picture was described in this catalogue until 1913 as 
The Dance of the Seasons to the Music of Time. M. Magne! must be 
mistaken in suggesting that the subject comes from the Confessions of 
St. Augustine. The picture must have been painted not long before 
Poussin’s return to Paris in 1640. It should be compared with Guido 
Reni’s Aurora, which already adorned the Rospigliosi Palace. 


Manchester Art Treasures, 1857, No. 35; Bethnal Green, 1892-5, No. 386, The 
Dance of the Seasons ; Smith, No. 279; Waagen, ii, p. 156; 1Emile Magne, Nicolas 
raat 1914, No. 278; Otto Grautoff, Nicolas Poussin, 1914, No. 73; Inventory 
Pp. 49, 1. 9. 

Rome, Pope Clement IX, for whom it was painted ; Francois Quesnel, 1697 ; 
1845, March 17—April 24, Rome, Cardinal Fesch, No. 397, La Danse des Saisons or 
L’ Image de la Vie Humaine, bought for 5,970 scudi by Laneuville for Lord Hertford 
(note by Sir J. Murray Scott and marked sale catalogue). 


Engraved by Jean Dughet (1614-76) ; Bernard Picart (1673-1733) ; Volpato 
(1733-1803); Raphael Morghen (1758-1833) and S. Tofanelli; A, (?) Massard. 


Versions, etc. :—Belinard sale, 1783, a drawing for the picture; Paris, Paul 
Gallimard Collection, an old copy. 


CRISTOFORO DE PREDIS 


The illumination on vellum, Galeazzo Maria Sforza, formerly No. 759, 
has been transferred to the Catalogue of Miniatures and Illuminations 
now in preparation. 
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PIERRE-PAUL PRUD’HON 


French School. B. Cluny, 4 April 1758; d. Paris, 16 February 1823. 
From the studio of Devosges at Dijon he went to Paris in 1778 and three 
years later to Rome. He remained in Italy until 1787. For some time 
after his return to Paris he worked in obscurity, but in the First Empire 
his paintings struck exactly the right note. They echoed faithfully its 
unrealities and Prud’hon became a favourite with both Empresses. 
He interpreted the classicism of his age, not with the pedantry of David, 
but with a softness of sentiment reminiscent of Greuze. He reproduced 
the types of Leonardo da Vinci and of Correggio with the utmost roundness 
of contour and the richest of chiaroscuro, but his large decorations for 
public and private buildings reveal faulty structure and debased colour. 
He appears at his best in the small sketches which he constantly repeated 
and elaborated. Many of his large decorations are in the Louvre, while 
the Museum of Dijon contains a series of male portraits and a great ceiling, 
adapted from one by Pietro da Cortona in the Barberini Palace at Rome. 


264 PUPPIES Gallery XV 


Panel, canvas, 83 < 64 (0:2I x 0:16). The engraved title is O Les 
golis petits chiens. On the back is written in ink G. Constantin. An 
early work, no doubt a sketch for a larger picture. A canvas 
measuring 0°65 X 0:54, Oh! Les jolis petits chiens, was in the Henry 
Didier sale in 1868 and appeared again in the Canot sale in 1872. De 
Goncourt! mentions that Roger’s engraving of No. 264, together with 
that of its pendant Mange, mon petit, mange, were in the possession of 
Marie Louvier: he attributes the inspiration of both to Prud’hon’s love 
affair with her (1780-82). 

Bethnal Green, 1872-5, No. 553; Inventory p. 46, 1. 27; 1 De Goncourt, Troisieme 
Série pp. 367-9. 

(?) 1851, January 27, Paris, Thévenin, No. 59, Petits enfants jowant avec des chiens, 
5,000 f., Blanc (but Soullié gives 2,000 f.) ; (?) 1867, Laperlier, Oh ! Les jolis petits 
chiens, 0-22 X 0-16, f. 6,300. 

Engraved by Roger. 


272 THE ASSUMPTION OF THE VIRGIN Gallery XV 


Canvas, 122 x 84 (0:31 xX 0-21). This has a small part of its design 
in common with the large Assumption commissioned of Prud’hon in 1816 
for the High Altar of the Chapel of the Tuileries and now No. 922 in the 
Louvre. It has been hitherto described as the finished sketch for the 
latter, which is without the supporting throng of Cupids, while the 
draperies of the virgin and the attitude of the angels on each side are 
different. If it is a sketch, it must have been an early one quickly 
abandoned, for two black chalk drawings heightened with white (Louvre, 
No. 1283 and Le Breton sale, Petit, Paris, 6-8 December, 1921, No. 131) 
for the three central figures of the Louvre picture contain none of the 
features peculiar to No. 272 and its variants given below. More probably 
No. 272 is a later elaboration (and improvement) of the same theme. 

R2 
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Another small Assumption, signed P. P. Prud’hon 1816, No. 279 in the 
Metropolitan Museum, New York, is of a different design. 


Bethnal Green, 1872~5, No. 341 ; Inventory p. 49, 1. 38. ‘ ; 

1843, March 16-17, Paris, Paul Périer, No. 33, Assomption, esquisse, toile, 0-33 X 
0:21, bought for 12,000 f. by Lord Hertford (B.A.A.). ‘ ; 

Variants :—Cherbourg Museum, No. 140, canvas, 11 x 7in., Lafontaine and 
Henry collections, a (?) sketch for No. 272, with variation in attitude of right-hand 
angel; Chévrier Marcille collection, a maquetie, for the Louvre picture, exhibited 
chez Martinet 1860, No. 237 and Ecole des Beaux-Arts, 1874, No. 52. 


295 THE ZEPHYR Gallery XV 

Canvas, 84 x 64 (0:21 X 0:16). A reduction of the life-size picture, 
Jeune Zéphyr se balancant au-dessus de l'eau, in the collection of 
M. Eugene Mir. It was made by Prud’hon 
for the Comte de Forbin, to whom he wrote 
in a letter belonging to M. Boutron :— 

Paris, ce 5 aott 1818. Monsieur le comte, j’ai 
eu bien du regret de n’avoir pas eu le bonheur 
de vous trouver chez vous ce matin. Je voulais 
repondre de vive voix aux expressions affectueuses 
que vous me prodiguez dans votre gracieuse lettre, 
avec une effusion si franche et si amicale que 
j’en suis vivement pénétré. Je voulais vous dire de 
plus que le prix que j’attache surtout au modeste 
don que vous avez bien voulu recevoir de moi 
(l’esquisse de Zéphyr) est l’assurance de votre part 
d’une bienveillance que je m’estimerais trés heureux 
de pouvoir entretenir. Veuillez croire que c’est 
mon voeu le plus cher, et que, si le cceur vous 
portait d’inclination pour moi, le mien allait 
d’affection au-devant du votre. C’est un senti- 
ment que conservera pour la vie votre tout dévoué. 

Prud hon 
The subject had been suggested to Prud’hon 
while M. Lezay Marnezia was sitting for his portrait. He was accom- 
panied by his little boy who amused himself by swinging on two cords 
that hung from the ceiling of the studio. The large paintings are inferior. 

Bethnal Green, 1872-5, No. 563, The Young Bather; Old Masters, 1896 ; Inven- 
tory p. 46, l. 21. 

1818, Comte de Forbin; 1868, Comte d’Espagnac. 

Versions :—M. Eugéne Mir, the life-size original, exhibited Salon 1814, Petit- 
Palais, 1922, from the Sommariva, Guénin and Valpinson collections, engraved by 
Langier, Pitaux and Ch. Girou and lithographed by Grevedon ; Louvre, Schlichting 
collection a life-size sketch; Duc de Morny sale, 1865, a version, I-25 X 0:96, 
exhibited chez Martinet 1860, No. 229, which was pethaps the Zéphyr se balancant in 
the Prud’hon (Paris, 1823), Portalis (1887) and de Bondy (1808) sales. 


313. THE HAPPY MOTHER Gallery XV 


Canvas, 9$ X 68 (0:23 X 0-17). A sketch by Prud’hon for the life- 
size La Mere Heureuse, by his pupil Constance Mayer (q.v.), now in the 
Louvre. A companion picture was La Mére Malheureuse (sales 1833 and 
1836). 

Bethnal Green, 1872-5, No. 529, Mother and Child ; Inventory p. 46, 1. 32. 

1846, May 5, Paris, De Saint, bought for 3,150 f. by Lord Hertford (note by Sir 
J. Murray Scott). 

Versions :—Vente W., 1860, f. 370; Didier sale, Paris, 1869, No. 152, La Mé 
Fleureuse, étude, dessin vehaussé (vente de Boisfrémont), 300 f, : ees Mink 
chalk design heightened with white, on blue paper, 0-23 X 0-26, bought from the 
painter’s son in 1872; drawing for head and bust, exhibited Petit-Palais, 1922. 
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315 JOSEPHINE BEAUHARNAIS, arrerwarps EMPRESS XXV 


Canvas, 23 x 182 (0:59 x 0-48). It is little more than a erisaille. 


Marie-Rose-Joséphine (1763-1814) was daughter of Joseph Tascher de 
la Pagerie, a lieutenant of Artillery. Her first husband was the Vicomte 
de Beauharnais, who commanded the forces of the French convention 
upon the Rhine, but was regarded with suspicion because of his birth and 
executed for his failure. His death coincided with the rise of Napoleon, 
who was captivated by his vivacious widow. Joséphine was frivolous 
and worldly and consented to a marriage only when Napoleon received 
the command of the army in Italy. A civil ceremony took place in March 
1796, two days before his departure for the campaign. When the Empire 
was declared she desired a more binding ceremony and the pair were 
re-married with religious rites upon the eve of the coronation, 1 December 
1804. Their married life covered the period of Napoleon’s greatness, 
but, though she attempted to dissuade him from some of his rashest 
actions, Joséphine cannot be said to have inspired his greatest feats. 
She brought the Emperor little comfort, returning his addresses coldly, 
rarely answering his letters, and refusing to accompany him on his 
campaigns: nor did she give him children. He had talked of divorce 
before their religious marriage and had arranged that the ceremony should 
be technically incomplete. On this ground and “ for reasons of state,” 
the marriage was declared null and void in 1809. Joséphine passed the 
rest of her life in retirement at Malmaison. 


Prud’hon was a favourite with the women of Napoleon’s circle. He 
painted other portraits of Joséphine including the Joséphine d@ Malmaison, 
of which there are versions in the Louvre and at Versailles, and a nude 
portrait of Napoleon’s sister, Pauline Borghese, now in the Beskow 
collection, New York, reminiscent of the well-known statue by his friend 
Canova. For the patronage of the second Empress, see under No. 347. 

Bethnal Green, No. 369, 1872-4, Portrait of a Young Lady, 1874-5, Portrait of the 
Empress Joséphine ; Inventory p. 47, l. 52. 

(?) 1823, Prud’hon sale, No. 315; 1864, Boisfremont, bought for 7,050 f. by Lord 
Hertford (de Ricci). Prud’hon, on his death in 1823, left some of his pictures to 
Boisfremont. They were dispersed in 1864 on the death of Mme. Power, née 
Boisfremont (Soullié). 


347 VENUS AND ADONIS Gallery XV 


Canvas, 944 X 66 (2:40 < 1:68). There isa tradition that the Empress 
Marie-Louise, Napoleon’s second wife, the daughter of Francis I of Austria, 
sat to Prud’hon for the Venus. She admired and employed Prud’hon, 
received his instruction, and sat to him for a portrait, which was engraved 
by Boffe and Hamble. It was she who commissioned the picture in 18101 
for a salon in the Tuileries, but the war with Russia intervened and it 
remained in the studio until Prud’hon’s death. He had described it 
in a letter :— 

Au milieu d’une forét ombreuse Vénus assise sur un tertre retient Adonis prés 
d’elle par le charme de ses caresses ; le jeune chasseur, enivré, parait oublier qu’il 
veut partir ; au bord de leau, sur le devant, un Amour tient deux chiens en taisse ; 
plus loin, 4 1’écart, l’Amour livre au plaisir un papillon, symbole de l’4me ; dans le 
lointain, plusieurs Amours courent a la chasse. 
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But this arrangement was afterwards modified. It has suffered badly in 
the dark parts from Prud’hon’s use of bitumen and a pommade of his own 
invention. 

Shilo, 3, IN@_ Aye § 1 Clément 
pp. 382-3; Inventory p. 46, |. 13. 

1823, Prud’hon, bought for 5,100 f. by 
de Boisfremont ; Marshal Gouvion-Saint- 
Cyr, who bought it from Boisfremont ; 
M. Anguiot, who bought it from the latter ; 
1875, March 1, Anguiot, bought for 
67,000 f. by Sir Richard Wallace. 

Engraved by Normand fils; lithographs 
by Jules Boilly and by Sirouy. 

Sketches: Sommariva and Eudoxe 
Marcille collections, a first sketch, in which 
features and pose of the head of Adonis 
differ, there are two little loves in front 
with two hounds, one sitting, one lying, and 
a third love in flight behind the two in 
background where there are now two doves, 
exhibited chez Martinet, 1860, No. 241 and 
Petit-Palais 1922; Bayonne, Musée Bonnat, 
chalk drawing for two cupids and dogs in 
the Marcille sketch; J. Stern collection, 
two black and white drawings on grey 
paper, 0°43 x 0:32, for figures of Venus 
and Adonis, exhibited Petit-Palais, 1922, 
Nos. 82 and 83; Chantilly, half-length 
347 sketch in oils for the Venus; Vicomte 

de Villestreux collection, sketch for 
composition in black chalk heightened with white on blue paper, 0°34 < 0°25 (?) 
from Boisfrémont sale. 


348 VENUS AND CUPID ASLEEP See under MAYER 


OTHER PICTURES BY PRUD HON 
A Sleeping Nymph and Cupids: a sketch, No. 599, at Bethnal Green, 
is no longer in the collection; two pictures by Prud’‘hon, unidentified, 
appear in an account of Lord Hertford’s, 18 February 1845, f. 1,366 +50. 


ADAM PYNACKER 


Dutch School. Baptised at Pynacker, near Delft, 13 February 1622 ; 
buried Amsterdam, 28 March 1673. He spent his youth in Rome and 
fell under the influence of Jan Both (q.v.), his better known but less 
accomplished countryman, and of Claude Lorrain (g.v.). Influenced 
also by the contemporary Baroque movement among Italian artists, he 
painted even after his return to work at Delft, Schiedam and Amsterdam, 
fantastic mountain scenes with exaggerated accents of light and shade. 
His work is distinguished by an elaborate and delicate draughtsmanship 
which he lavished upon details of foliage and upon animal figures. 


57 LANDSCAPE WITH ANIMALS 
Canvas, 47 X 40} (I-19 X 1-03). (For illustration see page 227) 
Bethnal Green, 1872-5, No. 84, Landscape with Goats [sic] and Sheep ; (?) Smith 
NOE25 me Inventory spe 2 leo: i , 
1810, August 1, P. de Smith van Alphen, 1,010 florins or £90 (Smith, No. 25\3 
1811, April 1, J. B. P. Lebrun, 4,000 florins or £160 (Smith, No. 25) ; 1845, March 17— 
April 24, Rome, Cardinal Fesch, No. 187 (de Ricci and mark of the Roman custom- 
house on back). ; 
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115 LANDSCAPE WITH CATTLE Gallery XIV 


Canvas, 312 x 27 (0-80 x 0°69). Signed to left: A. Pynacker. 

Bethnal Green, 1872-5, No. 104, Land- 
scape ; Inventory p. 51, l. 11. 

1849, June 14-16, Christie’s, W. Williams 
Hope, No. 91, bought for £95 11s. by 
Nieuwenhuys (Messrs. Christie’s marked 
catalogue) ; 1872, February, bought from 
Nieuwenhuys for {£400 by Sir Richard 
Wallace (note by Sir J. Murray Scott) 


OTHERS PICTURES BY 
PYNACKER 

For a Landscape with a Drinking- 
Pool, which was bought by Lord 
Hertford asa Pynacker and exhibited 
at Bethnal Green as such, see under 
Both No. 24. 

A Woody Landscape; skirmish 
between Cavalry and Travellers was 
bought for £157 10s. at the Charles °7 
Scarisbrick sale, Christie’s, 11 and 13 May 1861, No. 225, by N. Birch, an 
agent for Lord Hertford. It is no longer in the collection. 


DENIS-AUGUSTE-MARIE RAFFET 


French School. B. Paris, 1804; d. Genoa, 1860. Pupil of Baron 
Gros (q.v.) and of the military painter, Charlet, he employed himself upon 
water-colours and lithographs of military subjects of the First Republic 
and the First Empire. In 1826 he published his first album of litho- 
graphs of military life and in 1835 exhibited others from sketches made 
three years before at the siege of Antwerp. Prince Demidoff, from whose 
villa at San Donato near Florence many pictures came to this collection, 
sent him to Russia and Western Asia, where he made studies of national 
types. In 1849 he went to Italy and in 1853 accompanied the Prince to 
Spain ; but the Spanish album remained unfinished. 


731 SOLDIERS OF THE REPUBLIC 
Water-colour, 84 53 (0-21 xX 0-14). Inscribed in lower left corner : 
Raffet a son amt {name indecipherable] 30 juin 1849. 
Bethnal Green, 1874-5, No. 690a ; Inventory p. 52, 1. 8. 
737 THE TRIAL OF QUEEN MARIE-ANTOINETTE Gallery XXV 
Water-colour, 3? X 5 (0-IO0 X 0:13). Signed in lower left corner: 


Raffet. 
Bethnal Green, 1874-5, No. 692 ; Inventory p. 51, 1. 44. 
744 FRENCH INFANTRY IN SQUARE Gallery XXV 
Water-colour, 34 X 5 (0:9 X 0:13). Signed in lower right corner: 
Raffet. 


Bethnal Green, 1874-5, No. 715 with Raffet, No. 745; Inventory p. 51, l. 45. 
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745 NAPOLEON AFTER AUSTERLITZ Gallery XXV 

Water-colour, 44 X 6 (0-10 X 0°15). Inscribed in lower right corner : 
Raffet 1845. Title on old mount: Taking of Ulm by Napoleon. Mack 
capitulated at Ulm, 20 October 1805 ; Austerlitz was won on 2 December. 


Bethnal Green, 1874-5, No. 715 with Raffet No. 744 ; Inventory p. 51, 1. 46. 
(2) 1860, Raffet, Capitulation d’ Ulm, 650 f. (Mireur). 


747 St. JEAN D7ACRE Gallery XXV 

Water-colour, 34 x 48 (0-9 X 0-11). Signed to right: Raffet. 
Napoleon attacked St. Jean d’Acre in 1799, but was repulsed after reaching 
the streets.of the town by the forces of Djezzar Pasha, assisted Dymoit 
Sidney Smith. Napoleon always said of Sidney Smith “That man made 
me miss my Destiny” (Ramsome). He lost most of his officers, and the 
hope of an Empire of the East. 


Bethnal Green, 1872-5, No. 634, as by Bellangé ; Inventory p. 52, |. 3, Bellangé, 
The Attack of St. Jean D’ Acre. 


ALLAN RAMSAY 


British School. B. Edinburgh, 1713; d. Dover, August 1784. Son of 
the Scottish poet of the same name. He began his studies at the St. 
Martin’s Academy, and in 1736 paid the first of four visits to Italy, where 
he was first the pupil of Solimena, then of Imperiali. He established 
himself at Edinburgh, whence about 1762 he migrated to London. He 
was introduced by his fellow-countryman, Lord Bute, to the Prince of 
Wales, later King George III, who in 1767 appointed him Painter-in- 
Ordinary. Sir Joshua Reynolds, who was on friendly terms, used to 
say : ‘“‘ There’s Ramsay, a very sensible man, but he is not a good painter.”’ 
He showed indeed something of the solid accomplishment of contemporary 
French and Italian portraiture, but he also shared its coldness and lack 
of vitality. After he obtained the Royal appointment, he engaged a 
large number of assistants to supply constitutional clubs, public buildings 
or gentlemen of the Court with stock companion portraits of the King and 
Queen. President of the Society of Artists, but he never entered the 
Royal Academy. 


560 KING GEORGE III Gallery IX 


Canvas, 31} X 25 (0:79 X 0:64). One of innumerable versions of the 
same portrait of the King, which Ramsay issued from his studio in half, 
three-quarter and whole length. The most accessible whole-length 
example is that in the Corporation of London Art Gallery, commissioned 
by the Corporation in 1764. A three-quarter length is in the National 
Portrait Gallery (No. 223). 

George William Frederick (1738-1820) was eldest son of Frederick, 
Prince of Wales (d. 1751), and grandson of George II. He succeeded 
the latter in 1760 as King of Great Britain and Ireland. In 1811, when 
his insanity became chronic, his eldest son (see Lawrence, No. 559) was 
appointed Regent. As the first of the Hanoverians to be born in England, 
to speak the King’s English well, and to lead a respectable domestic life, 
George III was popular with his contemporaries. He adopted an 
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intransigent attitude towards the colonies which led to war simultaneously 
with America, France and Spain, and ended in the Declaration of 
Independence. His first ambition was 
to re-establish the legitimate authority 
of the monarchy, but he was unequal 
to the task. His choice of ministers led 
to a succession of premiers who usually 
resigned in confession of their own 
incompetence. The great exceptions 
were the two Pitts who were not 
appreciated by the King. The elder, 
the Earlof Chatham, died opposing the 
royal policy towards the American 
colonies, and the younger guided the 
nation during the Napoleonic wars. 
There was little culture at court, 
although it was the King who bore the 
early losses of the new Royal Academy, 
and in this reign English portrait 
painting reached its greatest achievements in the art of Gainsborough 


and Reynolds. 
Inventory p. 12, 1. 47, Romney, Portrait of George ITI in Robes. 
(2) In the possession of the first Marquess of Hertford. 


JEAN RAOUX 


French School. B. Montpellier, 1677; d. Paris, 1734. Pupil of Bon 
Boullogne. Received at the Acad- 
émie Royale, 28 August 1717. He 
painted fétes galantes, the portraits 
of ladies of the Court, and actresses 
in fanciful dresses, often with strong 
and forced effects of chiaroscuro. 


128 A LADY AT HER MIRROR 
Gallery VIII 

Canvas, 31? x 25} (0-81 X 0-64). 
Bethnal Green, 1872-5, No. 475; Inven- 


tory p. 51, l. 29. 
1854, June 20, Paris, Gentil de Chava- 


ignac, No. 52, canvas, ee x 0:65, La 
Jeune Fille au Miroir, oy = (CELA) 
RAPHAEL 


For a copy after him, see under 
Ingres, No. 767 


128 


REMBRANDT HARMENSZ VAN RYN 
Dutch School. B. Leyden, 15 July 1606; d. Amsterdam, 4 October 
1669. Pupil of Jacob van Swanenborch, a perspective painter, at Leyden, 
then of Pieter Lastman and probably of Jan Pynas at Amsterdam. He 
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returned to Leyden and worked there until 1631, when he removed to 
Amsterdam. There he spent the remainder of his life, paying brief visits 
to other Dutch towns and probably staying eighteen months in England 
towards his last years. He married in 1634 Saskia van Uylenburch. 
When she died in 1642 her place was taken by Hendrickje Stoffels, who 
bore him other children but was probably never his wife. Though his 
portraits were for long in great demand, though he boarded a great number 
of pupils and dealt successfully in works of art, he was declared bankrupt 
in 1656 and died insolvent. He was buried at Amsterdam in the Wester- 
kerk (see van der Heyden, No. 225). 


In his early years Rembrandt was introduced by Lastman or Pynas 
into the circle of those romantic painters who in their choice of subject 
and their use of exaggerated light and shade were influenced by 
Elsheimer ; but from the first he 
made daring experiments both in 
technique and in composition. At 
Amsterdam he worked for more than 
ten years, during the period of his 
vogue and worldly success, in two 
distinct styles ; one, cold and highly 
detailed, he reserved for portraits of 
fashionable sitters (see Nos. 82 and 
go), in the other, boldly varied in 
execution and design, he continued 
ceaselessly the experiments of his 
earlier years (see under No. 52). 
These brought him into contact with 
larger movements in painting and 
culminated in the Night-Watch of 
1642, which definitely placed him 
among the great artists of the 
world. Under Venetian influence he 
developed a new richness and warmth of colour which gave his art greater 
balance and depth of expression. He imbued his innumerable portraits, 
both of real and fanciful subjects, and his many religious compositions 
with that insight into character and that intense sympathy with humanity 
which had given most expression to Northern art since the time of the 
Van Eycks ; but he also gave proof in such huge pictures as the Night- 
Watch and the Claudius Civilis, of a power of structure and a breadth 
of design which had been hitherto, except for Rubens, the monopoly of 
Italy. He remains the most dramatic painter in history. 


29 


29 THE ARTIST’S SON TITUS Gallery XVI 


Canvas, 26} X 21? (0:67 X 0°55). Signed to right above shoulder : 
R. Painted about 1657. 

Titus van Ryn (1641-68) was the only child of Rembrandt and his wife 
Saskia to reach maturity. After the painter was declared bankrupt in 1656 
the Chamber of Orphans nominated as the boy’s guardian Louis Craeyers. 
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Further payment of the creditors was avoided by an arrangement 
which made Rembrandt’s work the property of Titus and Hendrickje 
Stoffels. In the same way they continued his dealing operations while he 
contributed expert advice in return for his maintenance. In 1668 Titus 
married his cousin (by marriage), Magdalena van Loo, but in September, 
seven months later, he died at her mother’s house. His posthumous 
daughter, Titia, died childless in 1725. Titus was Rembrandt’s favourite 
model and is undoubtedly represented in many portraits, of which one of 
great force is in the Dulwich Gallery (No. 221), catalogued by Dr. Richter 
as a schoolpiece. 


Manchester Art Treasures, 1857, No. 17, Jan Pellicorne. Head only, in ved cap 
(confused in the exhibition with Smith, No. 216, as well as with No. 82); ? Bethnal 
Green, 1872-5, No. 190, Portrait or No. 103, Youthful Head; Old Masters, 1889 ; 
Waagen, Supplement, p. 87; Vosmaer, PP: 547, 549; Dutuit, p. 48, No. 433; 
Wurzbach, No. 251; Michel, p. 336; de Groot, No. 704 ; Bode, No. 444; Inventory 

5 Gop ls 
a 1850, August 12, The Hague, William II of Holland, No. 89, Portrait du fils de 
Rembrandt, 0-68 X 0:55, Brondgeest, 4,000 florins (B.A.A.); Lord Hertford’s 
collection by 1857 (Manchester Art Treasures label on back). 


52 55) 
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62 SLHE ARTIST IN A CAP Gallery XIV 


Panel (arched top, the shape of which has been altered by an addition), 
25 X 19% (0°64 X 0-49). Signed to right: Rembrandt with (?) ft below. 
Painted about 1634, this should be compared with Nos. 55, 82, go and 201. 
All painted within a period of three or four years, they show Rembrandt’s 
restless experiment during his first ten years at Amsterdam. 


? Bethnal Green, 1872-5, No. 184, Portrait of the Painter; Old Masters, 1889, 
No. 159; Vosmaer, p. ae Dutuit, p. 48, No. 139; Wurzbach, No. 248; Michel, 
p. 166 ; de Groot, No. 559; Bode, No. 171; Inventory p. 49, 1. 53. ‘ 

(2) 1760, August 25, The Hague, Gerard Hoet (Terw. 225), No. 48, fl. 185, Yver 
(de Groot) ; (?) 1771, May 1, Amsterdam, F. W. Baron van Vorck, No. 6 (de Groot) ; 
1837, May 1, Brussels, Count F. de Robiano, No. 544, sold for 5,000 f. (de Groot) ; 
1848, May 5, Christie’s, Casimir Périer, bought for £294 by Lord Hertford. 

Copy :—New York, E. R. Thomas, from sale of Alexander, Duke of Hamilton, 
London, 17 June 1882. 
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55 THE ARTIST IN A PLUMED HAT Gallery XIV 


Panel, 26 X 20 (0:66 x 0:51). Signed to right above shoulder : 
Rembrandt f. The hat appears in many other pictures, as well as the 
gorget with the chain attached, but Mr. D. S. MacColl has cast doubts 
upon the authenticity of this portrait as the eyes are poorly drawn and 
set and the execution generally of a loose and buttery kind ~The 
weak drawing of the ear, hair and left-shoulder also suggest a school- 
piece. 

(?) Bethnal Green, 1872-5, No. 184, Portrait of the Painter; Old Masters, 1889, 
No. 155; Vosmaer, pp. 508, 523, 579; Dutuit, p. 48, No. 138; Wurzbach, No. 249 ; 
Michel, pp. 166 and 434; de Groot, No. 558; Bode, No. 166; 1Burlington Magazine, 
Vol. XLV, p. 15 (July 1924) ; Inventory p. 48, 1. 6. 

(?) 1848, May 12, Christie’s, William Wells of Redleaf, No. 42, Portrait of a Man 
in a Rich Dress, bought for £183 15s. by Lord Hertford. 
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82 JEAN PELLICORNE, WITH HIS SON GASPAR Gallery XVI 


Canvas, 61 X 48} (1°55 X 1-23). Signed to right below: Rembrant 
ft {or fct|. Companion to No. go. These are in the hard and carefully 
detailed manner in which Rembrandt painted fashionable sitters during 
his first period at Amsterdam, while he was establishing his position as 
a portrait-painter. The technique and the restless spirit beneath it recall 
the famous Anatomy Lesson of 1632, but the age of the boy makes impos- 
sible a date earlier than 1635. 


Jean Pellicorne (b. 1597), a native of Leyden, became a merchant in 
Amsterdam. He married Susanna van Collen, 17 February 1626. Their 
son Gaspar was baptised, 11 June 1628, carried on his father’s business 
and became an alderman (schepen) of Amsterdam. He married Clara 
Valckenier, 9 March 1670. Their daughter, Eva Susanna, married, 
18 April 1686, Pieter Ranst Valckenier, an Amsterdam merchant, whose 
son by her, Adrian Valckenier, became Governor-General of the East 
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Indies. He had married, 4 April 1730, Susanna Christina Massis, who 
bore him a son, Dr. juris Adriaan Issac Valckenier. The picture, however, 
descended to their daughter, Anna Catharina, who married, 3 October 
1784, Jonkheer Dr. juris Jan Van de Poll, a banker in Amsterdam, and 
passed from the family at her sale.1 


Manchester Art Treasures, 1857, No. 15; Old Masters, 1872; Bethnal Green, 
1872-5, No. 100, The Burgomaster Palekan and his Son ; Old Masters, 1889, No. 1503 
Waagen, ii, p. 158; Smith, No. 341; Vosmaer, pp. 116, 494; Dutuit, p- 48, No. 223 ; 
Wurzbach, No. 245; Michel, pp. 107 and 433; de Groot, No. 666; Bode, No. 79 3 
Inventory p. 50, 1. ro. 

1842, November 14, Amsterdam, Van de Poll-Valckenier (the family were in 1836 
asking 20,000 florins, about £1,700, for the pair, according to Smith), bought with 
our No. 90 for 35,046 fl. by Nieuwenhuys ; 1850, August 12, The Hague, King 
William II of Holland, No. 84, bought with our No. 00 for 18,000 fl. by Mawson for 
Lord Hertford (B.A.A.). 

Etched by A. Zeelander for the Gallery of the King of Holland. 


90 SUSANNA VAN COLLEN, WIFE OF JEAN PELLICORNE, 
WITH HER DAUGHTER Gallery XVI 


Canvas, 61 x 48} (1-55 x 1-23). Inscribed in lower right corner : 
Rembrant ft [or fet} 163-. -Susanna van Collen (1606-60) was married 


to Jean Pellicorne, 17 February 1626. For their descendants, see under 
No. 82. 


Manchester Art Treasures, 1857, No. 16; Bethnal Green, 1872-5, No. 107, Portrai 
of the Wife of the Burgomaster Palekan and Daughter ; Waagen, ii, p. 158; Smith, 
No. 552; Vosmaer, Pp. 116, 494; Dutuit, p. 48, No. 223; Wurzbach, No. 246; 
Michel, pp. 107 and 433; Moes, Icon. Bat., No. 1641 ; de Groot, No. 667; Bode, 
No. 80; Inventory p. 50, 1. 27. 

1842, November 14, Amsterdam, Van de Poll-Valckenier (see under No. 82) ; 
1850, August 12, The Hague King William II of Holland, No. 85 (see under No. 82). 

Etched by A. Zeelander for the Gallery of the King of Holland. 


86 THE CENTURION CORNELIUS Gallery XVI 
Canvas, 704 x 85? (1:79 X 2-18). There is possibly a date, A° 1655, 
to the right of the plume, but the traces are indistinct. Nothing has been 
made of the marks upon the paper on the table. The title, The Un- 
merciful Servant, first given by Smith, accords well enough with the parable 
in Matthew xviii, 32. Of the group of three figures one might be the 
prisoner of the other two and seems to be addressed in particular. The 
turbaned figure might be the King of this parable at least as well as the 
Centurion Cornelius. But the latter is the earliest title known, appearing 
in James Ward’s mezzotint The Centurion Cornelius, no doubt in accord- 
ance with an old tradition. The passage from the Acts, ch. x, runs :— 


1. There was a certain man in Caesarea called Cornelius, a centurion of the band 
called the Italian band. 2. A devout man, and one that feared God with all his 
house, which gave much alms to the people, and prayed to God alway. 3. He saw 
in a vision evidently about the ninth hour of the day an angel of God coming in 
to him, and saying unto him, Cornelius. 4. And when he looked on him, he was 
afraid, and said, What is it, Lord ? And he said unto him, Thy prayers and thine 
alms are come up for a memorial before God. 5. And now send men to Joppa, 
and call for one Simon, whose surname is Peter: 6. He lodgeth with one Simon 
a tanner, whose house is by the sea-side: he shall tell thee what thou oughtest to 
do. 7. And when the angel which spake unto Cornelius was departed, he called 
two of his household servants, and a devout soldier of them that waited on him 
continually ; 8. And when he had declared all these things unto them he sent them 


to Joppa. 
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Another title is The Labourers in the Vineyard. The central figure of 
the three resembles Rembrandt’s pupil, Carel Fabritius, as he depicted 
himself in the portrait, signed and dated A° Aet. 31, 1645, in the Boymans 


86 


Museum at Rotterdam, while the old servant is plainly the person, described 
as Rembrandt’s brother, in portraits in the Louvre, Hermitage and The 
Hague Museums. 

The picture has weaknesses which have caused its attribution to 
Rembrandt to be disputed. The background lacks the usual luminosity, 
but it has been suggested that it was blackened at some time, for it cuts 
sharply against the figures in places and the rendering of the table in the 
foreground is unsatisfactory. The left sleeve of the Centurion is poorly 
executed and the composition is not perfect as it is. It may have been 
left unfinished, though it cannot have been painted much less than fifteen 
years before the artist’s death. Bode? dates it as early as 1650. The 
drawing in the Rijksmuseum has also been used to disprove Rembrandt's 
authorship, but it is doubtful whether so feeble a drawing could have 
been the sketch for so great a picture. Dr. Schmidt-Degener? is inclined 
to ascribe the picture to Bernard Fabritius, but no work by him approaches 
this. Dr. Bredius believes it to have come from Rembrandt’s studio, but 
to be only in part by his own hand. Lord Hertford wrote to Mawson 
on 10 September 1848, as follows :— 


I intended being at Stowe on the 15th, but I find that it is not certain whether 
I shall be able to attend the sale on that day. I think we must have the Unmerciful 
Servant by Rembrandt, and hope the price will not be so unmerciful as the subject— 
but you know that I place all confidence in you and depend upon your kindness 
on this occasion . . . . the Rembrandt and the Domenichino [our No. 131] 
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are my favourites and I depend upon you for doing the best. Pray have the ki 

, ; kind 
not to mention to anybody that you buy on my account. I pee very ee 
ene es ne ee In ek event of my being in time for the sale, you would 
se e there and my hat wou lay the same 15 tikes Ia} in simi 
eileen een play part it has already acted in similar 


Sketch 


Directions about packing follow and in a letter of 12 September Mawson 
is instructed not to take the frame, “‘ which is clumsy and bad.” He is 
thanked for the transaction on 24 September, and Lord Hertford adds :-— 


I hope and trust we have not paid our pictures much too dear. I am very glad 
you like them, as I have a very high opinion of your judgment. 

Manchester Art Treasures, 1857, No. 14, The Unmerciful Servant; Bethnal Green, 
1872-5, No. 1o1, The Unmerciful Servant ; Old Masters, 1889, No. 158; Buchanan, 
Memoirs of Painting, 1824, i, p. 296; Waagen, ii, Pp. 158; Smith, No. 114, The 
Unmerciful Servant brought before his Lord; Vosmaer, pp. 282, 544; Dutuit, Pp. 49, 
No. 62 ; Wurzbach, No.-244; Michel, pp. 271, 382, 434; de Groot, No. 114 ; 1Bode, 
No. 559, The Parable of the Unrighteous Servant; Burlington Magazine, xxiii, pp. 
ror (MacColl in support of the attribution), 171 (?Dr. Schmidt-Degener in a letter) 
and 239 (MacColl in a letter insisting that the drawing is for and not after the pi cture) ; 
Inventory p. 50, 1. 23. 

1798, May 17, Michael Bryan, No. 59, The Centurion, Acts X (Buchanan, according 
to whom Bryan had bought it for £1,522 10s. at The Hague of the Boers family, for 
whom it was painted) ; (?) Sir Francis Baring (Buchanan) ; (?) Sir Thomas Baring 
(Buchanan) ; (?) King George IV (Buchanan, who says it was among the Dutch and 
Flemish pictures sold by Sir Thomas to the Prince Regent in 1812, but it is not 
included in 4 list of pictures sent to Carlton House from Mr. Long’s, the collection of 
Sty Thomas Baring, consisting of 86 paintings, 6 May 1814, which included only 
three pictures by Rembrandt, all now at Buckingham Palace, but also left undescribed 
six among the ninety-two pictures actually numbered on the list ; it is possible that 
these six were sold before the remainder went to Carlton House and that The Centurion 
Cornelius was among them, but the Stowe catalogue says that it was purchased at 
Amsterdam from the family of a merchant, for whom it had been painted, by an 
English collector, who escaped with it in the night before the French troops entered 
the city, and that from him it passed to the Duke of Buckingham ) ; 1848, August 15 
and following days, Stowe, Duke of Buckingham, No. 438, The Unmerciful Servant, 
bought for £2,300, after sharp competition, by Mawson for Lord Hertford. 

Mezzotint by James Ward, The Centurion Cornelius, 10 April 1800. 


236 REMBRANDT 


4 


Copies :—Aschafienburg, Royal Castle, No. 244, in oils ; Amsterdam, Rijksmuseum 
Print-Room, a pen-drawing (see illustration) repeating the main features of the 
composition and enlarging the figures to full length (accepted as the work of 
Rembrandt by de Groot and Moes and as a study for the picture by MacColl, but as 
neither by Bredius and Schmidt-Degener). 


201 PORTRAIT OF A BOY Gallery XIII 

Panel, 8 x 68 (0:20 X 0°17). Inscribed to left: Rembrant fct 1633. 
There are other small bust-portraits of this child dated 1633 ; one in 
Baroness Leonino’s collection, Paris (Bode, 
No. 177), another in that of Primce 
Youssoupoff, formerly at Leningrad (Bode, 
No. 180); a third more freely executed and 
dated 1634 in the Duke of Portland’s 
collection at Welbeck Abbey, No. 216 (Bode, 
No. 181) ; while a fourth of much the same 
date is No. 843 in the Hermitage Collec- 
tion. He is also the model for Rembrandt's 
Cupid Reposing, in a private collection at 
Berlin, of which there is an etching in 
reverse by one of his school. 


(2?) Bethnal Green, 1872-5, No. 103, Youthful 
Head, or No. 190, Portrait; Old Masters, 1889 ; 
Vosmaer, p. 553; Dutuit, p. 48, No. 260; Wurz- 
bach, No. 250; Michel (Paris edition 1893), pp. 142 and 558; de Groot, No. 491; 
Bode, No. 178 (described as on copper) ; Inventory p. 50, 1. 50. 


203 THE GOOD SAMARITAN Gallery XIII 


Panel (with addition at the top), 10 xX 8% (0°25 X 0-21). Smith? 
remarks that in the picture a dog ‘“‘ has on one occasion been covered and 
restored again.” Perhaps, however, the dog was a later addition sug- 
gested by the contemporary etching (see No. 777) and has since been 
removed, for there is an even and continuous crackling in the paint and 
no suggestion of anything covered beneath it. The leg of the horse 
which would have had to be invented from the fetlock downwards, if there 
had been a dog originally in the picture, is not of inferior execution. The 
etching is dated 1633 and the picture was probably painted the same year. 
The subject was a favourite one with Rembrandt who often recurred to 
it and it is not necessary to recognise in No. 203 a picture in the inventory 
of the painter’s effects, made in 1656, In the Front Parlour, a small picture 
of the Samaritan, vetouched—Rembrandt. The attribution of the picture 
to Rembrandt himself is doubted by Dr. W. Martin? on the ground that 
it is inferior to the etching; but not only is the etching’s superiority 
open to question’ but the plate is in reverse. 


British Gallery, 1819 (Smith) ; Bethnal Green, 1872-5, No. 138; Old Masters, 
1889, No. 119; *Smith, No. 119; Vosmaer, pp. 120 and 497; Dutuit, p. 48, No. 63; 
Wurzbach, No. 243; Michel, pp. 80 and 434; de Groot, No. 111; Bode, No. 125 ; 
2Der Kunstwanderey, Berlin, September, 1921, p. 30, and The Times, 3 March 1922 ; 
3The Times, 6 March, 1922 (MacColl); Burlington Magazine, XLV, p. 16 (July 1924, 
MacColl) ; Inventory p. 51, l. 20. 

1767, March 30, Paris, De Julienne, No. 130, sold for 1,800 francs or £72 (Smith) ; 
1772, April 6, Duc de Choiseul, No. 9, sold for 1,580 f. (Smith) ; 1779, April 8, Prince 
de Conti; 1,150 f. or £46 (Smith, who gives date as 1777) ; 1782, March 18, Nogaret; 
1795, March 23, London, C. A. de Calonne, £70; 1798, May 17, Bryan, No. 38, 


201 
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£76 tos.; 1807, E. Coxe, bought in at {94 Ios.; (?) 1813, Edward Coke, 140 
: , , es = ? + gs. 
(Smith) ; 1815, E. Coxe, The Good Samaritan, from Calonne collection, £147 Los. N8ee 
in possession of the third Marquess of Hertford. 
Engraved with additional details, by (?) Rembrandt and pupil, 1633, see No. 777; 
and by C. Evrard ; and by Binet, No. 43 in the Choiseul Gallery, 1771. 


2o3 TH 

777 THE GOOD SAMARITAN (ETCHING) Gallery XIII 

Etching, 94 x 7% (0-24 X 0-20). Inscribed on margin: Rembrandt. 
inventor. et. feecit (sic). 1633. After the painting by Rembrandt, No. 203, 
above. It is in reverse and contains a number of additional details, such 
as the paling on the staircase and the objects in the bottom right corner. 
The dog also is probably an addition, though it strengthens the com- 
position and Smith remarks that it was originally in the painting. Mr. 
D. S. MacColl suggests that the original inscription contained only the 
first two words and that the ungrammatical remainder was a later addition. 
He also argues that the etching is too niggling in style to be from the 
hand of Rembrandt himself. 
Dr. W. Martin? however, 
considers it to be superior to 
the painting and to be alone 
the work of Rembrandt. 


Bartsch, 90; Hind, tor; M. 
TOs) Dig Ane cine s iames; 
3 March and 16 March, 1922; 
3Burlington Magazine, NE 
p. 16 (July 1924); Inventory 
(de Sip We 5 
229 LANDSCAPE, WITH 

A COACH XIV 

Panel, 18 X 25% (0°46 X 
0:64). Probably painted 
1640-5. It contains innumerable details scarcely discernable in the 
brooding gloom of the atmosphere. Until 1913 catalogued as An Ideal 


Landscape. 

Bethnal Green, 1872-5, No. 199, Landscape ; Old Masters, 1889, No. 154; Waagen 
ii, p. 158; Smith, No. 598; Vosmaer, pp. 310 and 534; Dutuit, p. 48, No. 446; 
Wurzbach, No. 255; Michel, pp. 314 and 558; de Groot, No. 948; Bode, No. 255, 
The Landscape with a Fortress; Inventory p. 49, il Tite 


(25505) 
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(2?) 1692, April, Delft, inventory of Juffrouw Geertruyt Brassen, widow of Johann 
van der Chijs, Een Castel van Rembrandt; 1767, March 30, Paris, De Julienne, 
No. 138 with a pendant of same size by Rubens; 1772, April 6, Duc de Choiseul ; 
1779, April 8, Prince de Conti, 830f. or £33 (Smith who gives date as 1777) ; 
1784, November 24, Comtesse de Vaudreuil, with a picture by Rubens, 1,801 f. or £72 
(Smith) ; 1788, April 21, C. A. De Calonne, 500 f..or £20 (Smith) ; 1795, March 23, 
London, C. A. De Calonne, £51; 1823, June 14, Christie’s, G. W. Taylor, No. 57, 
Landscape with a Coach, bought for 350 gs. by the third Marquess of Hertford. 

Engraved by Maillet, No. 97 for the Choiseul Gallery, 1771. 


AFTER REMBRANDT 
173 REMBRANDT Gallery XIII 


Copper, 82 x 6 (0:22 x 0:15). Inscribed in upper right corner : 
Rem ft 1650 (the R being doubled or more probably combined with a P). 
Catalogued until 1920 as by Rembrandt, Portrait of the Artist, and then as 
Portrait of the Artist (? Copy), this is a small copy of the head and shoulders 
from Rembrandt’s half-length portrait of himself standing with his hands 
to his girdle, in the Kunsthistorisches Museum, Vienna. It is by a skilful 
copyist, who has obtained something of Rembrandt’s rich luminosity, but 
has failed utterly in reproducing the expression of the original. Much 
of the modelling would naturally be absent from a sketch or any reduced 
version, but the cap especially and the shoulders lack substance, while 
the expression is commonplace. The existence of the large picture, the 
use of copper at the date given and the peculiarity of the signature, 
explained perhaps by the fact that at one time Rembrandt’s name was 
thought to be Paul, combine to make the attribution to Rembrandt 
impossible. 


Old Masters, 1889 ; Bethnal Green, 1872-5, No. 169, Portrait of the Painter, on 
copper ; Inventory p. 48, 1. 39. 

1867, May 17-24, Count Schénborn von Pommersfelden, No. 101, f. 12,000, 
Khalil-Bey (B.A.A. and fragment of sale notice on back) ; (?) 1868, Jan. 16, Khalil- 
Bey, bought by Lord Hertford. 


For A Young Negro Archer catalogued until 1913 as by Rembrandt 
and since then under School of Rembrandt, see under Flinck, No. 238. 


SIR JOSHUA REYNOLDS, P.R.A. 


British School. B. Plympton, Devonshire, 16 July 1723; d. London, 
23 February 1792. He went in 1740 to London, where he was appren- 
ticed to Thomas Hudson for two years, and was again in London, 1744-6. 
He returned to practise as a portrait-painter at Plymouth Dock, but in 
1749 went to Italy, where he remained until 1752. On his return to 
London he was soon established in a leading position among British artists. 
On the foundation of the Royal Academy in 1768 he was elected President 
and in 1784 he succeeded Allan Ramsay (g.v.) as Painter-in-Ordinary to 
George III. After 1789 the number of his pictures gradually diminished 
with his failing sight. He died in the house which still stands in Leicester 
Square. 

Reynolds’ style was formed in his early years by the influence of Hudson 
and of William Gandy of Exeter. Later he fell strongly under that of 
Rembrandt (see under No. 40) and to a lesser extent of Rubens (q.v.). 
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His studies in Italy hardly influenced his manner of painting, though they 
formed the theories enunciated in his famous Discourses, which he de- 
livered regularly to the Academy, and contributed to a knowledge of 
painting which made him unique as a critic in the eighteenth century. 
The friend of Burke, Johnson, Goldsmith and other brilliant men, he also 
attracted to his studio the whole fashionable world. 

These facts contributed to raise Reynolds to a prominence shared by 
none of his contemporaries and accorded to no English painter before. 
That the appreciation of his art in comparison with that of Gainsborough 
has been lowered since his death is due partly to a just valuation, partly 
to the serious fading of his pictures. But from a tremendous output, 
produced under the difficult conditions of a fashionable portrait painter 
tied to his studio, there are many works (such as No. 38 below) which 
stand out as remarkable for thoughtful construction and a dignified 
breadth of design. 


31 LADY ELIZABETH SEYMOUR-CONWAY Founders’ Room 

Canvas, 233 x 18 (0:60 X 0-46). 

The sitter (1754-1825), who died unmarried, was the eighth child and 
fifth daughter of Francis Seymour-Conway, first Marquess of Hertford, 
and of his wife, Lady Isabella Fitzroy, youngest daughter of the second 
Duke of Grafton. She appears in the list of Reynolds’ sitters for June 
1781 and her father paid £110 for this and No. 33 in 1784. They must 
be among the first pictures to enter the collection. Reynolds painted two 
portraits of the Marquess and others of members of his family, which 
passed to the fifth Marquess; it was a portrait of the Marchioness of 
Hertford to which Reynolds, according to Northcote, Life, p. 246, was 
“ giving nearly the last finishing’ when his eyesight first failed in July 
1789. In September 1777 Maria Fagnani (see under No. 561), afterwards 
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wife of the third Marquess, sat to Reynolds as a child of eight “ to console 
George Selwyn for the loss of the original’”’ (Leslie and Taylor, Life and 
Times of Sir Joshua Reynolds, 11, 202-3, note). 

Bethnal Green, 1872-5, No. 28; Harold Speed, Oil Painting, 1924 (for an appre- 


ciation) ; Inventory p. 18, 1. 22. ; 
1784, the first Marquess paid {110 for this and No. 33. 


33 FRANCES SEYMOUR-CONWAY, COUNTESS OF LINCOLN 
Founders’ Room 

Canvas, 23? x 184 (0:60 X 0:46). 

The sitter (1751-1820) was the seventh child and fourth daughter of 
Francis Seymour-Conway, first Marquess of Hertford, and of his wife, 
Lady Isabella Fitzroy, youngest daughter of the second Duke of Grafton. 
She married, May 1775, Henry Pelham Clinton, Earl of Lincoln, son of 
the second Duke of Newcastle. She sat to Reynolds in May 1781, March 
1782, and April 1784 (see under No. 31). 

Bethnal Green, 1872-5, No. 31 ; Old Masters, 1893, No. 28 ; Inventory p. 18, 1. 25. 

See under No. 31. 


32 MRS. RICHARD HOARE WITH HER SON Gallery XVI 
Canvas, 52% X 42 (1°33 X I-07). 
Susanna Cecilia (1743-95), daughter 

of Robert Dingley of Lamb Abbey, 

Eltham, Kent, married, 24 June 1762, 

Richard Hoare (d. 1778) of Boreham 

House, Essex. He was a partner in 

the well-known bank, founded by 

Sir Richard Hoare (1648-1718). The 

child is Henry Richard Hoare 

(1766-68), their only son among five 

children. Lord Hylton has a portrait 

of their daughter and_ coheiress, 

Sophia, to whom No. 32 passed. 

She married the Hon. William 

Grimston, second son of the second 

Viscount Grimston, who assumed in 

mee =—1797 the name of Bucknall. No. 32 

32 must have been painted in the latter 

part of 1767 or the earlier of 1768, for the child died in March of that year. 


British Institution, 1813, No. 105, Lady and Child, lent by the Hon. W. Bucknall : 
Old Masters, 1872, No. 7; Bethnal Green, 1872-5, No. 17; Inventory p. 18, 1. 29. 

rs. Bucknall; Mrs. Webb, sister of Mrs. Bucknall; the Hon. Mrs. Berkeley 
Paget, daughter of Mrs. Bucknall ; 1859, March 26, Christie’s, Colonel F. Paget 
(executor of the last), No. 70, bought for £2,677 10s. by Holmes for Lord Hertford. 


35 MRS. CARNAC Gallery XVI 

Canvas, 93 X 57} (2:36 X 1-45). 

Elizabeth Caroline Rivett (1751-80) was daughter of Thomas Rivett, 
M.P. for Derby, and of his wife, Anna Maria, daughter of the Rev. Peter 
Sibley. She married in London, 24 July 1769, as his second wife, Brigadier 
General John Carnac (1736-1800), Commander-in-Chief of the Forces 
in Bengal and afterwards Second in Council at Bombay. In 1761 he had 
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defeated Shazada Shah Allam, Emperor of Delhi, and a French contingent 
under M. Law, whom with 15 officers 
and 50 men he had taken prisoner 
near Patna. His widow died at 
Broach, Bombay, and was buried in 
that city. 


Bethnal Green, 1872-5, No. 10; Old 
Masters, 1894; Inventory p. 48, 1. 11. 

(2?) 1796, April 16, Greenwood’s, Rey- 
nolds’ effects, No. 47, Mys. Carnack, 
bought for 70 gs. by Capt. Welsh; 1861, 
June 15, Christie’s, Sir J. Carnac, No. 107, 
bought for £1,795 tos. by Lord Hertford. 

Engraved by J. R. Smith, 1778; S. W. 
Reynolds. 


36 MISS BOWLES Gallery XVI 

Canvas, 354 X 274 (0:90 X 0°70). 
An old title is Love Me, Love My 
Dog. Leslie and Taylor! give the 
following account of the commission 
of the picture :— 


It was in this year [1775] that Reynolds 
painted the picture, now in the collection 
of the Marquis of Hertford, of a beautiful 
child (Miss Bowles) sitting on the ground 
and making a dog very uncomfortable 
by hugging its neck; a matchless work, 
that would have immortalised him had he 
never painted anything else. The father and mother of the little girl intended she 
should sit to Romney. Sir George Beaumont, however, from whom I received the 
story, advised them to employ Sir Joshua. ‘‘ But his pictures fade.”’ ‘“‘ No matter, 
take the chance ; even a faded picture from Reynolds will be the finest thing you 
can have. Ask him to dine with you, and 
let him become acquainted with her.’’ The 
advice was taken; the little girl placed 
beside Sir Joshua at the dessert, where he 
amused her so much with stories and tricks, 
that she thought him the most charming 
man in the world. He made her look at 
something distant from the table and stole 
her plate; then he pretended to look for 
it, then contrived it should come back to 
her without her knowing how. The next 
day she was delighted to be taken to his 
house, where she sat down with a face full 
of glee, the expression of which he at once 
caught and never lost ; and the affair turned 
out every way happily, for the picture did 
not fade, and has till now [before 1859] 
escaped alike the inflictions of time or of the 
ignorant among cleaners. 


In June 1776 there is a note in the 
price book :-— 


Miss Bowles, June 6 (part payment) 
£26 15s. (The total sum was, accord- 
ing to Taylor, fifty guineas.) 


The note of practice for the same date perhaps refers to No. 36 :— 
Blue, light red, verm[ilion], white, perhaps black. 
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Jane Bowles (1772-1812) was the eldest child of Oldfield Bowles, of 
North Aston, and of his second wife, daughter: of Sir Abraham Elton of 
Clevedon Court. She married Richard Palmer of Holme Park, Berkshire, 
and had eleven children. 


British Institution, 1813, No. 52; 1823, No. 14; 1840, No. 70; Manchester Art 
Treasures, 1857, No. 20; Bethnal Green, 1872-5, No. 7 ; Old Masters, 1892, No. 102 ; 
Leslie and Taylor, ii, p. 134; Waagen, Supplement, p. 91; Burlington Magazine, 
February 1926, p. 83 (Hendy) ; Inventory p. 18, 1. 26. 

1850, May 25, Christie’s, C.O. Bowles, No. 13, bought for £1,071 by Mawson for 


Lord Hertford. 
Engraved by William Ward, Juvenile Amusement, 1798; C. Turner, 1817; W. 
Fry ; J. E. Coombes ; S. W. Reynolds; S. Cousins; J. Rogers; W. Say. 


38 NELLY O’BRIEN Gallery XVI 

Canvas, 494 >. 930% 
(£220) x41 200), 

No. 38 was finished by 
1763.1 Six other portraits 
were painted by Reynolds, 
all apparently for pleasure, 
and in this the sitter has 
inspired him to one of his 
finest works. There are few 
in which he has rendered a 
woman’s face with so much 
sympathy and delicacy, while 
at the same time managing 
a difficult problem in the 
shadowed forms, or spent so 
much delightful care on the 
elaboration of the dress. 
Waagen”? draws a_ parallel 
with the Chapeau de Poil by 
Rubens in the National Gal- 
lery(No.852) andthe painting 
of the hands certainly show 
a Flemish influence. 


The sitter (d. 1768), a famous beauty of her time, is mentioned by Walpole 
in a letter to George Montagu of 29 March 1766 as the mistress of Lord 
Bolingbroke and of others. She died in Park Street, Grosvenor Square. 
She was a frequent sitter to Reynolds, noted first in November 1760, then 
in December 1761, in January and May 1762, May 1764 and often during 
that summer, May 1765, March 1767. There is a note of a dinner “with 
Miss Nelly O’Brien, in Pall Mall, next door this side the ‘Star and Garter.’ ” 

1Society of Artists, 1763, No. 99; Manchester Art Treasures, 1857, No. 19; Old 
Masters, 1872, No. 81; Bethnal Green, 1872-5, No. 8; Leslie and daylonyi patos, 
note ; Waagen, ii, p. 160 and *Supplement, p. 91 ; Inventory p. 18, 1. 23. 

(?) 1772, November, Miss O’ Brien with a Hat, sold by Reynolds to Mr. Simons for 
£36 15s. (Reynolds’ notebook) ; according to Northcote it was sold by auction in the 
lifetime of Reynolds for 10 gs.; (?) 1794, January 29, John Hunter, No. 106, 
bought for £21 by Sir W. Wynne; 1810, May 4-5, Christie’s, Caleb Whiteford, 
No. 102, bought for £64 1s. by the second Marquess of Hertford. 

Engraved by C. Phillips, 1770 ; Samuel Okey ; S. W. Reynolds. 
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40 THE STRAWBERRY GIRL Gallery XVI 


Canvas, 29} X 243 (0-74 X 0:63). One of many variants by Reynolds 
of his Strawberry Girl, painted and exhibited in 1773 and now at 
Lansdowne House. The model was doubtless the painter’s niece, Ofty 
Palmer. According to the Samuel Rogers’ sale catalogue, Sir Thomas 
Lawrence wrote of No. 40 in a letter to Rogers :— 


That magnificent display of impudent knowledge that kicks modesty out of door, 
and makes you say, ‘‘Aye, let her go,’”’ has never been from my recollection or eyes 
since I saw it. 


And according to the same authority, Reynolds observed :— 


No man could ever produce more than about half-a-dozen original works, and 
that is one of mine. 


But actually the picture seems to have been painted under the influence 
of one of a particular group of Rembrandt’s pictures. One of these, The 
Young Girl Holding out a Medal, now in America, was in Reynolds’ 
lifetime in the Cottrell-Dormer collection at Rousham, with which he 
must have been familiar.1 The Strawberry Girl has suffered severely 
from the fading of the glazes, a weakness for which Reynolds was notorious 
and which prompted Horace Walpole’s witty suggestion that he should 
be paid for his pictures by annuities for so long as they lasted. 

Lord Hertford was anxious to see the pictures in the Rogers’ sale, 
but unable to cross the Channel. Mawson accordingly sent him notes 
upon those he considered desirable, recommending The Strawberry Girl, 
“ painted in a fine Poetical manner, superb!” He did not think Lord 
Hertford would like Puck by Sir Joshua. Lord Hertford replied from 
Paris, 25 April :— 

The Strawberry Girl is by what you say charming, but there are others by 
Sir J. Reynolds that must be very pretty likewise. No. 588, Girl with a Bird ; 708, 
Cupid and Psyche—are these two pictures good and agreeable? No. 695, The 
Sleeping Girl, by Sir J. Reynolds. How kind you would be to give me your opinion 
of these paintings. 

Paris, April 30, 1856. 

I think with you that we ought to have the Strawberry Girl to add to our 
Sir Joshua set. I will have nothing to do with Puck, notwithstanding its great and 
deserved reputation, as you tell me the subject is not dans mon genre, and you know 
my taste and fancy well. 

May 5th. 

You have done admirably and I return you most sincere thanks for your kindness. 
The Strawberry is dear. I should be sorry to have a large basket at that price ; 
but it seems it is beautiful and in this affair, as in others, I have completely followed 
your good advice and you have added to my collection Pictures I have never seen, 
which shows, more than words can express, the great and friendly confidence I 
have in you. I am sure I shall be delighted with what you have acquired . . . . 
I am very sorry your honourable name was not coupled with our Girl when she 
was knocked down. It is not fair that you should not enjoy the little glory of having 
secured in a gallant manner the Gem of this interesting sale: so you are at full 
liberty to use my name with yours respecting this Painting. Was it not an immense 
price ? I don’t regret it at all—on the contrary I am delighted to have so fine a 
Sir Joshua, as I am extremely fond of them and they cannot always be had when 
wanted. 

[The other pictures bought were Conway Castle, by Sir George Beaumont 
(No. 47 in sale of Sir J. Murray Scott, 1913) ; Watteau, A Concert (our 
No. 410) ; Velazquez, Don Baltasar Carlos in the Riding School, (our No.6), 
and Rubens, The Defeat and Death of Maxentius (our No. 520))}. 


British Institution, 1803, No. 68; 1823, No. 46; 1833, No. 18; 1843, No. 8; 
Manchester Art Treasures, 1857, No. 18; Bethnal Green, 1872-5, No. 20; Leslie and 


. 
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Taylor, ii, p. 20, note, wrongly confuse No. 40 with Lord Lansdowne’s picture ; 
EES, ui a 75 (in Rogers coleotdoak ; Supplement, p. 91 (Lord Hertford’s ee 
tion) ; 1Burlington Magazine, February 1926, p. 83 (Hendy) ; Inventory p. 18, ]. 30. 

1796, April 16, Greenwood’s, Reynolds’ effects, No. 53, bought for £81 18s: y 
John Willett Willett ; 1813, May 31, Peter Coxe and Co., Willett, No. 80, bought for 
£204 15s. by Samuel Rogers; 1856, May 2, Christie’s, Samuel Rogers, No. 601, 
bought for £2,205 by Mawson for Lord Hertford. 

Engraved by Samuel Cousins, 1873. 

Variants :—Lansdowne House, the finest version and probably the first, bought 
in 1773 by Lord Carysfort, engraved by Watson, Stacpoole, Appleton, Meyer and 
S. W. Reynolds ; U.S.A., canvas, 24 x 29, from Lady George Gordon and Colonel 
Copley Gray Collections, exhibited Grosvenor Gallery, 1884, No. 86 and in Detroit, 
U.S.A., January 1926. 


40 


43 MRS. ARNOLD NESBITT, WITH A DOVE Gallery XVI 

Canvas (painted oval), 294 x 244 (0°75 X 0:62). 

The sitter was a sister of Henry Thrale, the intimate of Dr. Johnson. 
She married Arnold Nesbitt, of West Wickham, Kent, who in 1753 
succeeded his brother Albert as M.P. for Michael Borough, Cornwall, 
was elected M.P. for Winchelsea, 1754, and re-elected, 1770. M.P. for 
Cricklade, 1775, he remained so till his death in April 1779. In 1782 his 
widow married Thomas Scott, M.P. for Bridport. Reynolds was an 
intimate in the house of the Nesbitts, as he was in that of the Thrales, 
and he painted many portraits of members of this circle for Thrale’s 
Gallery at Streatham. He painted that of Arnold Nesbitt, 1760-1, and 
Alexander and Cecilia Nesbitt state, in their The History of the Family 
of Nesbitt or Nisbet, 1898, p. 41, “‘ one of his wife was painted by Sir Joshua 
Reynolds, and was bought at the sale of the pictures belonging to General 
Phipps by the late Marquis of Hertford for 600 guineas,” and in a note, 
“ Alexander Nesbitt tried to buy the pictures but was informed that 
Lord Hertford’s agent had an order, without limit, to bid for the picture 
and that Lord Hertford thought that it was a picture of Mrs. Nesbitt, 
the actress.’’ That No. 43 is a portrait of Mrs. Arnold Nesbitt and not of 
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the other Mrs. Nesbitt, who was mistress of the third Earl of Bristol 

and was painted by Reynolds several times, is confirmed by the fact that 

it comes from the sale of General Phipps!, who is mentioned in the diary 

fe Mme. D’Arblay (Fanny Burney) as ‘“‘a particular favourite of Mrs. 
rales 


British Institution, 1843 ; Bethnal Green, No. 21, 1872-4, Mrs. Nesbitt, Actress ; 
1874-5, Wife of Alexander [sic] Nesbitt Esq. M.P. and Sister to Mrs. Thyrale the 
Brewer, a Friend of Dr. Johnson ; Inventory p. 18, 1. 24. 

11859, June 25, Christie’s, General Phipps, No. 98, bought for £630 by Mawson 
for Lord Hertford. 


45 


45 MRS. ROBINSON Founders’ Room 

Canvas, 29 X 24+ (0:74 X 0:62). 

Northcote says that Reynolds never succeeded with Mrs. Robinson, 
yet this is one of his most dignified designs. It is probably the portrait 
painted in 1784, when she sat to him in February. She had sat also in 
January 1782, when a head was exhibited, apparently Lord Granville’s 
sketch. There are other portraits of Mrs. Robinson by Reynolds, one 
of which was also in his sale at Greenwood’s and belonged to the Hertford 
family. It passed through the hands of Mr. C. J. Wertheimer to the 
Baroness Mathilda Rothschild at Frankfurt (for a reproduction in minia- 
ture, see No. 368 in Gallery XI). 

For the history of the sitter, see under Gainsborough, No. 42. 


Bethnal Green, 1872-5, No. 3; Inventory p. 18, 1. 21. 

(?) 1796, April 16, Greenwood’s, Reynolds’ effects, No. 3, Mrs. Robinson, bought 
for £30 9s. by Cribb; 1859, June 25, Christie’s, General Phipps, No. 100, Contem- 
plation, Portrait of Mrs. Robinson, bought for £840 by Mawson for Lord Hertford 
(chalk marks 100 and 59 and Christie’s stencil on back). 

Engraved by William Birch, 1787, Contemplation; S. W. Reynolds, Contemplation, 
TO3 ¥- 

Sketches :—British Museum, Print-Room, crayon-drawing for head, 6 xX Se 
Major L. C. Ludlow, sketch in oils on canvas, 364 X 273, exhibited Burlington Fine 
Arts Club, November 1924—February 1925, No. 16. 
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47 MRS. BRADDYLL Gallery XVI 
Panel, 29} x 244 (0-74 X 0:62). 
Jane Gale, daughter and heiress of Matthias Gale, married her cousin, 

Wilson Gale Braddyll, M.P., of Cowishead Priory. She died at Hampstead 

Court, 6 November 1819. She had sat to Reynolds in January 1788 

and February 1789, so the portrait, for which £52 Tos. was paid, is one 

of Sir Joshua’s last works. In July 1789 the trouble in one eye passed 
to the other and he was forced to give up painting. The last sitters 
mentioned are “ children.” 

Lord Hertford writes to Mawson from Paris, 11 May, before the 


Townshend sale :— 
Many thanks for giving me the details of the sale about to take place. I am 
sorry the Reynolds is not in a very good condition, but I daresay it can be cooked up. 
Paris, May atst. 


Pray arrange the Reynolds in your best manner, that I should find Mrs. Bradyll 
a few years younger than she is at present. 


The Braddyll Family and Master Braddyll belonged to Lord Rothschild. 


British Institution, 1850, No. 93; Bethnal Green, 1872~5, No. 30; Old Masters, 
1892, No. 107; Inventory p. 18, 1. 28. 

1846, May 23, Christie’s, Colonel Braddyl], No. 38, bought for £84 by Lord Charles 
Townshend ; 1854, May 13, Christie’s Lord Charles Townshend, No. 48, bought for 
£225 15s. by Mawson for Lord Hertford (May 13/54 and 48 on back in chalk). 

Engraved by Samuel Cousins, 1848; W. J. Edwards, 1865; J. W. Chapman, 1893; 
C. Waltner, 1894. 


48 ST. JOHN IN THE WILDERNESS Gallery XVI 

Canvas, 49 X 39 (1:25 X 0-99). Inscribed on the scroll in St. John’s 
hand: votce c[rying]. 

Reynolds painted relatively few 
subject pictures and none of these 
3 have increased his fame. It is only 
in them that faint reminiscences are 
to be tound of the study of the great 
Italian artists which he constantly 
recommends in his Discourses. The 
composition descends from Raphael’s 
St. John, in the Uffizi Gallery, through 
Guido Reni’s variations on the theme, 
one of which is at Dulwich. Leslie 
and Taylor, ii, p. 149, refer to 
No. 48, or a version, as “‘a plagiarism 
from Guido.” Yet there are also 
few pictures by Reynolds which 
have more of Rembrandt in their 
composition and few more typical 
of the eighteenth century and of the 
painter himself. The story that the President was in the habit of sleeping 
during his attendance at the R.A. anatomy lectures, is borne out by the 
drawing of the child’s legs. Hannah More wrote to her sisters that 
Reynolds had done a St. John which bade fair for immortality. This 
was exhibited in the R.A. of 1776 as A Young Saint John, and may be 
the one painted for Lord Granby (Reynolds notes a payment of £105 in 


48 
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the course of the year), or one mentioned by Leslie and Taylor as 
“painted from one of Sir Watkin Wynne’s children, and still in the 
possession of the family.”’ 


Bethnal Green, 1872-5, No. 9; Inventory p. 18, 1. 27. 

1796, April 16, Greenwood’s, Reynolds’ effects, No. 63, bought by John Willett 
Willett for £151 tos.; 1813, May 31, Peter Coxe and Co., J. W. Willett, No. 117, 
bought for £176 8s. by Lord Yarmouth (afterwards third Marquess of Hertford). 

Engraved by J. Grozer, 1799; S. W. Reynolds; T. Downey, 1831. 

Variants :—Richmond, Sir Herbert Cook; Christie’s, 25 April 1923, Sir Lionel 
Phillips sale, another variant from Lady Thomond’s sale, 1821. 


561 WILLIAM, FOURTH DUKE OF QUEENSBERRY Founders’Room 
Canvas, 35% x 268 (0-90 xX 0-68). 
William Douglas, third Earl of March, 

succeeded his cousin Charles in 1778 as 
fourth Duke of Queensberry (1725-1810). 
He was an intimate of George IV as Prince 
of Wales (see Lawrence, No. 559), and was 
removed from the office of Lord of the 
Bedchamber in 1788, for recommending a 
regency. A friend of the third Marquess of 
Hertford, he was intimately connected with 
the family by his claim to be the father of 
Maria Fagnani, the third Marquess’ wife, 
which was disputed by George Selwyn. It 
was in view of this claim that the Duke left 
to the third Marquess and his heirs £150,000, 
two houses in Piccadilly,a villa at Richmond, 
and to the Marchioness a further £200,000. Known as Old Q., he was 
famous for his interest in the racecourse and the prize-ring, and notorious 
for his escapades and dissolute life. 


Bethnal Green, 1872-5, No. 1; Inventory p. 18, 1. 20. 
Version :—The Marquess of Queensberry’s collection. 


For a copy of the Cymon and Iphigenia by Reynolds see under Westall, 
No. 566, and for one of Philippe Egalité, Duc dOrléans, see under 
Roqueplan, No. 603. 


HYACINTHE RIGAUD 


French School. B. Perpignan, 20 July 1659; d. Paris, 27 December 
1743. Pupil of Pezet and Ranc. Received at the Académie Royale, 
2 January 1700. The principal official painter of the Court of Louis XIV ; 
he also painted the youthful Louis XV. Like his contemporary and 
friendly rival, Largilliére (g.v.), he belongs to the age of both these kings, 
but preserves the character of the earlier period. 


130 CARDINAL FLEURY Gallery VIII 
Canvas, 32 X 25% (0-81 X 0-64). 
One of many versions of the three-quarter length portrait, now at 
Versailles, which is probably that noted in Rigaud’s Livre de Raison for 
1706. Various repetitions are noted later. 
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André-Hercule de Fleury (1653-1743) almoner to Maria-Theresa, Queen 
of Louis XIV, 1679; Bishop of Fréjus, 1698-1715. In 1715 a codicil 
in the will of Louis XIV (see Largilliére, No. 122) made him tutor of the 
infant Louis XV (see L.-M. van Loo, No. 477). He obtained a lasting 
) ascendancy over the child and from the 
death of the Regent, the Duc d’Orléans, 
and of his first Minister, Cardinal Dubois, 
in 1723, managed the destines of France 
for the remainder of his life. He was an 
old man when he came to power and 
was not greedy either of its outward 
show or of money. He allowed the 
Duke of Bourbon to hold the place of 
First Minister until 1726; but he always 
attended the interviews of the King with 
Bourbon, who, as soon as he attempted 
to dispense with this formality, was 
dismissed. Fleury then refused the title 
of First Minister, but his Cardinal’s hat, 
received the same year, gave him pre- 
cedence. His peaceful and parsimonious 
policy kept France out of the troubles bequeathed by the aggressions 
and the resulting exhaustion of the previous reign. He balanced the 
budget, standardised the coinage and improved the roads. His foreign 
policy was one of peace, but he could not stay the popular restlessness 
and was too fond of his secretive power to resign it, when France 
repudiated her guarantee to support the accession of Maria-Theresa 
(see German School, No. 758) to the Austrian throne and entered into 
the War of the Austrian Succession. He died at the moment of the 
French evacuation of Prague. A scientist and a scholar, he completed 
the building of the royal library, which he filled with manuscripts from 
Greece, Egypt and the East, and sent out geographical explorers. 

Inventory p. 20, 1. 39. 


(?) 1771, Paris, Portrait d'un Evéque, 30 x 24 pouces (31 f.); (?) 1823, June 13, 
G. W. Taylor, No. 26, Portrait of Cardinal Fleury, to gs. 

Variants :—Versailles, Musée, the original three-quarter length; Stockholm, 
National Museum, No. 884, three-quarter length, 1°56 X 1:25; National Gallery, 
No. 903, half-length, 324 x 254; Perpignan, Musée, half-length. 


130 


Another picture by Rigaud was at Bethnal Green, 1872-5, No. 627, 
Lows XIV, King of France. Portrait in bistre from which Pierre Drevet 
the engraver worked. This is no longer in the collection. 


PIETER DE RING 


Dutch School. B. Leyden, 1615; d. there, 22 September 1660. Pupil 
of Jan Davidsz de Heem (g.v.) before the latter migrated to Antwerp. 
A member of the Leyden Guild in 1648. 
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107 STILL LIFE, WITH FRUIT AND GOLD PLATE Gallery XXIV 

Canvas, 492 x 544 (1-26 x 1°38). In the Inventory, as by J. D. de 
Heem and catalogued until 1904 
as by Cornelius de Heem; but the 
ring on the table to the right is 
symbolical of the artist’s name and 
equivalent to a monogram. Pictures 
similarly signed by him are at 
Amsterdam, Dresden, Antwerp and 
Hanover. 

(?) Bethnal Green, 1872-5, probably 
one of the four pictures catalogued as by 
J. D. de Heem, Nos. 70 and 301 Still Life, 
292 Fruit and Flowers and 306 Fruit and 
Fish; Inventory, p. 3, 1.1, J. de Heem: 


Fruit Piece, a Salvery and Ewer on a table, 
Paroquet standing on a vail. 


LOUIS-LEOPOLD ROBERT 


French School. B. La Chaux-de-Fonds, Switzerland, 13 May 1794; 
d. Venice, 20 March 1835. He studied in the school of Jacques-Louis 
David and proceeded to Rome: but there he turned to the study of 
brigands and peasants, making a sensation with these romantic subjects. 
He remained in Italy, painting in the Romagna and the neighbourhood 
of Naples until he committed suicide at Venice. 


590 THE BRIGAND ON THE WATCH Gallery XXV 

Canvas, 17% X 14% (0-46 x 0-37). Inscribed to right: L Robert 
Roma 1825. Charles Clément, Léopold Robert, d'aprés sa correspondance, 
1875, describes the crisis in brigandage which was Robert’s opportunity. 
The brigands terrorised the country between Rome and Naples, and in 
1819 the Pope’s secretary, Consalvi, was captured by Le Barbone, who 
released him only on promise of a place in the Roman police. Later, the 
whole population of the chief brigand stronghold, Sonnino, was transferred 
to Rome, the men imprisoned in the Castle of St. Angelo, the women and 
children quartered in the Termini opposite the Therme of Diocletian. 
For two months Léopold Robert worked there, and bought a great quantity 
of picturesque clothes and arms. The women became models: two of 
the most beautiful, renowned for their romantic history, were the models 
of Robert and of Schnetz. 


Bethnal Green, 1872-5, No. 507, Brigand on Guard ; Inventory p. 17, 1. 10. 
(?) 1848, Mme. Haguenin, née Robert, Brigand veillant a cété de sa femme endormie, 
1825 (Feuillet de Conches). 


591 THE BRIGAND ASLEEP Gallery XXV 
Canvas, 172 x 148 (0°45 X 0-37). Inscribed to right below: L”4 
Robert Roma 1826. Probably one of 14 versions, with variations, of 
Femme de Brigand veillant sur le sommeil de son mari, 1823, mentioned by 
Feuillet de Conches. 
Bethnal Green, 1872-5, No. 506, as on panel ; Inventory p. 17, 1. 11. 
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592 THE DEATH OF THE BRIGAND Gallery XXV 
Canvas, 18 x 14% (0:46 x 0-37). Inscribed: L™ Robert Roma 1824. 


Bethnal Green, 1872—5, No. 508 ; Inventory p.17, It, 072. 4 

(?) The King of the Belgians, Brigand blessé a mort et sa femme se livrant au 
désespoir, 1824 (Feuillet de Conches) ; (?) 1857, M.V.J., Le Brigand Blessé, 0:46 X 
0:37, f. 4,400 (Mireur) ; (?) 1869, Riviére (see below). 


615 A NEAPOLITAN FISHERMAN Corridor 
Panel, 12} X 92 (0°32 X 0°25). Signed in lower left corner: Te 
Robert. 
Inventory p. 17, 1. 24. 


Spielmann mentions a picture bought at the Riviére sale in 1869 by 
Lord Hertford for £750; possibly this was No. 592. 


JOSEPH-NICOLAS ROBERT-FLEURY 


French School. B. of French parents, Cologne, 8 August 1797; d. 
Paris, 1891. Pupil of Gros (g.v.), Girodet and Horace Vernet (CADE 
A painter of historical incident and genre. Director of the Ecole des 
Beaux-Arts, 1864; and of the Académie de France, Rome, 1865. 


361 CHARLES V AT THE MONASTERY OF YUSTE Corridor 


Canvas, 38% x 562 (0-98 x I-43). Inscribed in lower left corner: 
Robert Fleury 1856. 

The Emperor (see Flemish School, No. 529) had resigned his sovereignty 
of the Netherlands, his kingdoms of Spain and Sicily, and the Duchy of 
Burgundy and in 1557 installed himself in a small house adjoining the 
monastery at Yuste in Estramadura. His seclusion has been exaggerated 
and he was actually in constant correspondence with his brother, the 
Emperor Ferdinand, and his son King Philip II. The picture represents, 
according to the Péreire sale catalogue, the visit of Don Ruy Gomez de 
Silva, Count of Melilo, on behalf of Philip II, to beg Charles V to leave 
his solitude in the critical condition of affairs in Spain. 


Salon, 1857 (Péreire catalogue); Bethnal Green, 1872-5, No. 336; Inventory 
[oh AMO), Whe Ge 

1872, March 6-9, Paris, Isaac Péreire, No. 40, bought for 10,000 f. by Sir Richard 
Wallace. 

Engraved by Rajon. 


686 CARDINAL RICHELIEU 


Water-colour, 44 x 54 (0:12 x 0-14). Imscribed to left: Robt. 
Fleury 1834. 
Bethnal Green, 1874-5, No. 682 ; Inventory p. 52, 1. Io. 


778 CARDINAL RICHELIEU WITH A PARROT XXV Case D 
Water-colour, partly varnished, 63 X 4% (0-17 X 0:12). Inscribed in 
lower left corner: R Fleury 1831 (last figure a little doubtful). 


Bethnal Green, 1874-5, No. 1748, Cardinal Richelieu, a sketch; Inventory p. 22, 
1. 55. 
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DAVID ROBERTS, R.A. 


British School. B. Stockbridge near Edinburgh, 2 October 1796 ; 
d. London, 25 November 1864. Vice-President of the Society of British 
Artists, 1824; A.R.A., 1838 ; R.A., 1841. He was seven years appren- 
ticed to a house decorator in Edinburgh and, after moving to London in 
1822, became a scene-painter at Drury Lane. He later painted archi- 
tectural scenes in oil and water-colour, obtaining his subjects by tours 
in Spain (1832-3), in other parts of Europe and especially in the near East. 


258 LIERRE, BELGIUM: THE INTERIOR OF ST. GOMMAR 

Gallery I 

Panel, 474 X 36} (I-21 X 0-92). Inscribed in lower right corner : 

David Roberts R.A. 1850. On the back is a printed label: Bicknell, 

E. Herne Hill, Surrey. Interior of the Church of St. Gommar, Lierre, 
Belgium. By David Roberts, R.A. 


R.A., 1850, No. 202; Bethnal Green, 1872-5, No. 40, Church of St. Omar, 
Lievve, Belgium; Inventory p. 46, 1. 49. 

E. Bicknell, for whom it was painted ; 1863, April 25, Christie’s, E. Bicknell, No. 95, 
bought for £1,438 ros. by Wells for Lord Hertford. 


587 GRANADA: THE CHAPEL OF FERDINAND AND ISABELLA 

. Corridor 

Panel, 184 x 143 (0°46 X 0°37). Inscribed to right, below niche: 
David Roberts 1838 Granada. 


Bethnal Green, 1872-5, No. 32, Church Portal in Spain ; Inventory p. 18, 1. 43. 
E. Bicknell, for whom it was painted; 1863, April 25, Christie’s, E. Bicknell, No. 82, 
bought for {273 by Wells for Lord Hertford. 


659 SANTIAGO: THE SEMINARIO AND CATHEDRAL 
Water-colour, 94 < 15+ (0°24 x 0°39). Inscribed in lower right 
corner: D. Roberts 1837. The view is from the Paseo de Santa Susanna. 


The title Valladolid, Spain is on the old mount. 


Bethnal Green, 1872-5, No. 650, Valladolid, Spain ; Inventory p. 52, 1. 40. 

E. Bicknell, who bought it of the artist for 25 gs.; 1863, April 29, Christie’s, 
E. Bicknell, No. 264, bought for £262 10s. by Wells for Lord Hertford. 

Engraved for the Spanish Annual, 1838. 


680 BAALBEC: THE TEMPLE OF THE SUN 
Water-colour, 54 x 7% (0:13 X 0:20). Inscribed in lower left corner: 


David Roberts 1842. 
Bethnal Green, 1872-5, No. 601, Baalbec, Syria; Inventory p. 52, 1. 42. 
1863, April 29, Christie’s, E. Bicknell, No. 120, bought for £110 5s. by Wells for 
Lord Hertford. 
689 MAYENCE CATHEDRAL 
Water-colour, 8f x 12} (0:23 x 0:31). Inscribed: D. Roberts 1832. 
Bethnal Green, 1874-5, No. 688 ; Inventory p. 52, 1. 41. 


697 TETUAN: THE GREAT SQUARE 


Water-colour, 108 * 15 (0°27 X 0-38). Inscribed on edge of stairway 
to right: David Roberts 1837. The title Moorish Festival in Tetuan 
Morocco, is on the old mount. The view is from the Jews’ Quarter and 
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the occasion is the celebration of the marriage of the son of the governor, 
Ash-Ash, April 1833. Turner, according to the sale catalogue, thought 
this the finest drawing in Mr. Bicknell’s collection. 

Bethnal Green, 1872-5, No. 646, Moorish Festival in Tetuan, Morocco ; Inventory 
ye ee iy who bought it of the artist for £21; 1863, April 29, Christie’s, E. 
Bicknell, No. 130, bought for £430 10s. by Wells for Lord Hertford. 


OTHER PICTURES BY ROBERTS 


At Bethnal Green were Nos. 606, Seville (1872 Catalogue), Louvain, 
Belgium (1874 Catalogue), and 620, Mosque in Cairo, water-colours, 
which are no longer in the collection. At the Bicknell sale, Wells also 
bought for Lord Hertford No. 119, a water-colour, Hétel de Ville, Louvain, 
for £99 15s. This was perhaps No. 606 at Bethnal Green. 


ROMAN (or FLORENTINE) SCHOOL 


553 ge) ME HOLY EAMIEY. Inner Hall 


Panel, 17 X 113 (0°43 X 0°30). Attributed at Bethnal Green and 
in the Inventory to Giulio Romano, but catalogued ever since under 
Roman School. It shows, however, less of the influence of Raphael 
than of Andrea del Sarto (g.v.), whom the landscape, the types of Virgin 
and Child, and the drapery clumsily reflect. There were close affinities 
between the schools of Florence and Rome at this period. On the back 
is written: Mrs A. Maghi [? M’Ghee], 1844. There are also four seals. 
The first has the arms of the family Amadeus, of Vicenza ; the second those 
of a bishop not identified ; the third is of an inland customs office of the 
Papal States, the name ending Trl 5g} SeRURCAL 5” GilaVes tioypbeilal IAS lave 
arms of Italy, and the inscription: Emanuele Re d'Italia, with Direzione 
del Museo Nazionale beneath. The last may imply that the picture was 
once in an Italian National Collection (? Florence), but more probably 
authorises its export. 


Bethnal Green, 1872-5, No. 290; Inventory p. 49, 1. 16. 


GEORGE ROMNEY 


British School. B. Dalton, Lancashire, 15 December 1734; d. Kendal, 
15 November 1802. His father placed him at the age of 19 with Steele, 
a painter at Kendal. In 1762 he went to London, and there rapidly rose 
to fame. In 1773 he visited Italy, and in 1775 settled finally in London, 
in Cavendish Square. He was hardly second in popularity to Reynolds or 
Gainsborough, and indeed divided the town into a Reynolds and a Romney 
faction. He never exhibited at the Royal Academy, and was thus not 
eligible for membership. He is a clear and striking designer, but his masks 
are monotonous, with little individuality or variety of colour. He con- 
ceived in middle life a passionate admiration for Emma Hart, afterwards 
Lady Hamilton, and portrayed her in a series of studies and portraits. 
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37. MRS. ROBINSON 

Canvas, 29+ X 24% (0°74 X 0:62). For the history of the sitter, see 
under Gainsborough, No. 42, and ; 
for other portraits see also under 
Reynolds, No. 45, and the miniature 
in Gallery XI, No. 368. Several 
Mrs. Robinsons sat to Romney and 
it is not possible to distinguish with 
certainty the subject of No. 37 
among the various entries in his 
diary. Probably,t however, the 
sittings for this portrait were those 
given January-July 1781. There 
was also a sketch of Mrs. Robinson 
in the Romney sale of 1807 (No. 5, 
bought for 12s. by Stower) and 
another portrait of her by the artist, 
21 X 17, was in 1904 the property 
of Mr. A. W. Davis of 60, St. James’ 
Street (exhibited South Kensington 
1868, No. 22, “Old Masters,’ 1898, No. 136; from J. H. Anderdon Levy 
and Sir William Eden Collections). 


Bethnal Green, 1872-5, No. 19; 11. Humphrey Ward and W. Roberts, Romney, 
Catalogue Raisonné, Thos. Agnew and Son, 1904, p. 133; Inventory p. 17, 1 Sh 

? 1807, 27 April, Christie’s, Romney No. 72, £19 19s. od., bought in; 1810, 
Romney No. 22, bought for £21 by the second Marquess of Hertford. 


CAMILLE-JOSEPH-ETIENNE ROQUEPLAN 


French School. B. Mallemort, Bouches-du-Rhéne, France, 1803 ; 
d.71855. Entered the Ecole des Beaux-Arts, 1818, and the atelier of 
Baron Gros (q.v.). Also pupil, like Decamps, his contemporary, of Abel 
de Pujol and influenced by Bonington, his fellow pupil under Gros. He 
joined the company of Romanticists, painting landscape as well as gente. 


285 THE LION IN LOVE Inner Hall 
Canvas, 76 x 582 (1:93 X 1°49). Inscribed to left below: Cz 
Roqueplan 1836. The subject is from La Fontaine’s Fables, IV, I. 


Salon 1836; Inventory p. 17, l. 7. 

1853, January 18-20, Paris, Duchesse d’Orléans, No. 49, bought for 15,500 f. by 
Lord Hertford (B.A.A.). 

Sketches -—Paris, Petit-Palais, a sketch in oils; Le Lion Amoureux, aquarelle et huile, 
sold for 1,005 f. in the Roqueplan sale 1855, and probably The Lovesick Lion, a 
varnished drawing, No. 81 at the Sir John Murray Scott sale, Christie’s, 27 June 1913. 


571 A SENTIMENTAL CONVERSATION Gallery XXV 
Panel,’ 133 X 12} (0°40 X 0°32). Inscribed in lower left corner: 
Cl" Roqueplan 1543. 
Bethnal Green, 1872-5, No. 598, Page and Maiden; Inventory p. 46, 1. 43. 


583 SUMMER PLEASURES Inner Hall 
Canvas, 17} X II (0°44 X 0°28). Inscribed to right: C. Rogueplan 1830. 
Bethnal Green, 1872-5, No. 509, Summer Enjoyment ; Inventory p. 46, 1. 44. 
(25505) 


& 
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595 CASTEL GANDOLFO: SUNSET Corridor 


Canvas, 134 X 10% (0°34 X 0:26). Inscribed in lower left corner: 
C Roqueplan 1832. Hitherto An Evening Landscape. 

Bethnal Green, 1872-5, No. 568, Castel Gandolfo, Papal States, Sunset; Inventory 
Pp. 45, 1. 38. 


AFTER REYNOLDS 


603 PHILIPPE EGALITE, DUC D’ORLEANS Gallery I 

Panel, 73 x 5% (0-19 X 0-14). 

A free copy, probably after the small version at Chantilly, of Sir 
Joshua Reynolds’ life-size portrait now at Buckingham Palace. This 
must have been painted during Philippe’s first visit to England, 1778-9, 
when he was Duc de Chartres. 


Louis-Philippe-Joseph (1747-93), Duc de Montpensier, became Duc de 
Chartres on the death of his grandfather, 1752, and on the death of his 
father Louis-Philippe, in 1785, Duc d’Orléans. For what is possibly a 
portrait of his grandfather see under Nattier, No. 414. His great-grand- 
father, the Regent during the minority of Louis XV, was grandson of 
Louis XIII. His marriage in 1769 with Louise-Marie-Adelaide, daughter 
and heiress of the Duc de Bourbon-Penthiévre, made him the richest man 
in France. The tradition of his house was one of freedom, both in morals 
and in politics. His contempt for etiquette made him the particular 
enemy of Marie-Antoinette, by whose influence he was removed from the 
Navy and from the Court. He accordingly spent much time in England, 
became the boon-companion of the Prince of Wales (see Lawrence, No. 
559), and introduced into France anglo-mania, in the form of jockeys and 
liberalism. In 1789 he headed the liberal minority of nobles who seceded 
from their own estate and joined the third. He sat in the National 
Assembly, was given the title of Citoyen Egalité by the Commune of Paris 
and was elected to the Convention which decreed the King’s death. He 
himself was tried and guillotined during the Terror. He inherited and 
sold the famous Orléans collection formed by the Regent at the Palais- 
Royal, from which the majority of the pictures, including seven now in 
this collection, were brought to England. He wasa typical evand-seigneur, 
cynical and debauched, but courteous and without malice or fear. He 
had attempted reconciliation with the Court, when it was no longer to 
his advantage, and disliked the character, thrust upon him by ambitious 
friends, of a rival pretender to the throne. Nevertheless, the idea Olmal 
constitutional monarchy in the hands of the Orléans branch, as opposed 
to the absolute, legitimist monarchy of the direct line of French kings, 
dates from the time of Philippe Egalité; it survived the Empire and 
the Restoration to make his son Louis-Philippe ‘‘ King of the French ”’ 
(1830-48). 

Bethnal Green, 1872-5, No. 516; Inventory p. 47,1. 46. 


Versions :—Buckingham Palace, Royal Collection, life-size portrait by Sir 
Joshua Reynolds, much restored, from Hampton Court ; Chantilly, Musée Condé, 
No. 145, (?) sketch by Reynolds, 0°67 X 0-43, from Sir T. Lawrence and R. Evans 
collections. 
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609 PEASANTS OF BEARN Gallery XXV 


Canvas, 2I X 16 (0°53 X 0:41). Inscribed in lower right corner: 
Ce Roqueplan Pau 1846. 

Bethnal Green, 1872-5, No. 590; Inventory p. 18, 1. 50. 

(2?) 1855, May 8, Paris, Roqueplan, Famille Béarnatse, 700 f. 


612 ROUSSEAU AND MLLE. GALLEY GATHERING CHERRIES 


Gallery XXV 

Panel, 258 x 184 (0:65 xX 0:46). Inscribed in lower left corner: 

Cl" “Roqueplan 1851. The subject is from Les Confessions of Jean- 

Jacques Rousseau, Pt. i, bk. iv (1731). He had met his acquaintances, 

Mlle. Galley and Mlle. Graffenried, and spent the day with them at 
Tonne :— 


Aprés le diner nous fimes une économie: au lieu de prendre le café qui nous 
restoit du déjeuner, nous le gard4mes pour le gofiter avec de la créme et des gateaux 
qu’elles avoient apportés, et pour tenir notre appétit en haleine, nous allames dans 
le verger achever notre dessert avec des cerises. Je montai sur l’arbre et je leur en 
jetois des bouquets, dont elles me rendoient les noyaux a travers les branches. Une 
fois Mle Galley, avangant son tablier et reculant la téte, se présentoit si bien et je 
visai si juste, que je lui fis tomber un bouquet dans le sein: et de rire. Je me disois 
en moi-méme: “Que mes lévres ne sont-elles des cerises! Comme je les leur 
jetterois ainsi de bon cceur !” 

Bethnal Green, 1872-5, No. 457, Rousseau and Mademoiselle Galley ; Inventory 

> Hs IE “IGE 
9 1853, 19 Jan., Paris, Bonnet, No. 33, bought for 4,000 f. by the Marquess of 
Hertford. 

Copy :—(?) Jean Jacques Rousseau cueillant des cerises, No. 173 in the Roqueplan 

sale, Paris, 8 May 1855, described as after Roqueplan (B.A.A.). 


652 THE TIMBER WAGGON Gallery XXIV 
Water-colour, 118 x 8 (0:30 X 0-20). Inscribed in lower left 
corner: C" Roqueplan 1832. Hitherto The Watering-Place. The 
present title is on the old mount. 
Bethnal Green, 1874-5, No. 694, The Timber Waggon ; Inventory p. 52, lias 


662 THE FISHERMAN’S CHILDREN 
Water-colour, 68 x 9% (0°17 X 0:25). Signed in lower left corner : 
Camille Roqueplan. Hitherto On the Sea Shore. The present title is on 


the old mount. 
Bethnal Green, 1874-5, No. 726, The Fisherman’s Children ; Inventory p. 52,1. 1. 


7o7 THE STOLEN KISS Gallery XXIV 


Water-colour, 10} x 84 (0-26 X 0-21). Signed in lower right corner : 


Camille Roqueplan. 

Bethnal Green, 1872-5, No. 669 ; Inventory p. 30, Ul, Rife ; . 

(2) 1860, February 13-14, Paris, Lord Henry Seymour, La Déclavation, water- 
colour, 1,300 f. 


OTHER PICTURES BY ROQUEPLAN 
De Boisseau sale, 17 May 1870, No. 376 (?), Les Deux Ages, water-colour, 
bought for 600 f. by Mannheim for Lord Hertford (Mannheim’s Bill) : 
this was No. 609, Youth and Age at Bethnal Green and No. 39, Youth and 
Age at the sale of Sir John Murray Scott, Christie’s, 27 June 1913, 
Davin sale, Paris, 1863, Fontaine pres Biarritz, 0-60 X 0°90, was bought 
for 3,930 f. by Lord Hertford (de Ricci) ; two pictures in an account of 
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Lord Hertford’s, one from the Ernest Leroy sale, 3 March 1845 (878 1.), 
the other bought 15 March 1845 for 3,500 f., may be Nos. 571 and 583 ; 
at Bethnal Green were also four other water-colours—No. 725, A Seaside 
Group, No. 631, Blue Beard, No. 632 A Page, and No. 641 The Dropped 
Rose: these may probably be identified with the remaining water-colours 
by Roqueplan at the Scott sale—No. 38 A Seaside Group, No. 40 The 
Admonition, No. 41 A Young Jacobite, and No. 37 A Lady in a Garden, 
carrying a basket of flowers. 


SALVATOR ROSA 


Neapolitan School. B. Aranella, near Naples, 21 July 1615 de Rome, 
15 March 1673. His impetuous and erratic nature led him from his 
ecclesiastical college to the studio of his brother-in-law Fracanzano ; he 
was influenced through him by Ribera and later by the painter of battle- 
scenes, Aniello Falcone. Unsuccessful at first, he subsisted for a time by 
brigandage. Three visits to Rome had gained him slight reputation as a 
painter, when, at the Roman Carnival of 1639, he became famous as poet, 
actor and singer. He visited Naples in 1647 to join the unsuccessful 
revolt of Masaniello, and 
later fear of the Inquisition 
drove him to Florence for 
five years. He settled finally 
in Rome. In his landscapes 
and battle-scenes, both of 
which depict scenes of 
violence and terror, he ex- 
emplifies the contemporary 
Baroque movement and is 
among the first to show 
that romantic conception of 
nature, which continued in 
to the nineteenth century. 


116 RIVER SCENE, WITH APOLLO AND THE SIBYL Gallery XVI 


Canvas, 67} X IoI? (I-71 X 2°58). Signed on rocks to right below: Rosa. 

The Sibyl of Cumae, in Italy, was the most famous of the many sibyls 
or women credited with oracular powers. (see Domenichino, No. 131), 
This picture relates a scene from the myth, popularised by Virgil, 
according to which Apollo, enamoured of her, promised to gratify any 
wish. Filling her hand with sand she demanded to live as many years 
as there were grains. Her wish was fulfilled, but as she refused to 
gratify the God’s passion in return, he did not grant her youth. "she 
was a hag of seven hundred years when Aeneas came to Italy, and 
conducted him to the gates of Hell. 


Manchester Art Treasures, 1857, No. 25; Bethnal Green, 1872-5, No. 269; 
Waagen, ii, p. 155 ; Inventory p. 51, 1. 18. 

1767, March 30, Paris, De Julienne, No. 78, Apollon et la Sibylle de Cumes, land- 
scape, bought by Lord Ashburnham for 12,012 f.; 1850, July 20, Lord Ashburnham, 
No. 45, bought for £1,785 by Lord Hertford. 
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ROSSI (late eighteenth century) 
For No. 546, Danaé and the Golden Rain, see under Titian 


PIERRE-ETIENNE-THEODORE ROUSSEAU 


French School. B. Paris, 12 April 1812; d. Barbizon, 22 December 
1867. Pupil of J. C. J. Rémond, an academic landscape painter, and of 
Guillon Lethiére, a classicist. In 1830 he painted in the mountains of 
Auvergne and in 1834 in Switzerland. Later he settled at Barbizon, 
near the forest of Fontainebleau. He was one of the leaders of the 
Barbizon school, who with their study of natural landscape under the 
influence of Constable and the Dutch seventeenth-century painters 
became the complement to the Romantic school of figure-painters led 
by Delacroix (q.v.). With them he suffered official opposition. Though 
he had exhibited at the Salon of 1833, his pictures were refused admission 
for the next twelve years. In 1848, however, he received a government 
commission (see under No. 283) and in the Exposition Universelle of 1867 
he obtained one of the four Grand Medals of Honour. 


283 THE FOREST OF FONTAINEBLEAU: MORNING XV 


Canvas, 38 X 52% (0°07 X 1°32). 
Signed in lower left corner: 
TH. Rousseau. Painted at the same 
period and depicting the same scene 
as the famous Sortie de la Forét de 
Fontainebleau+ now in the Louvre. 
They were exhibited together at the 
Salon of 1850-1, where the larger 
picture (that now in the Louvre) 
had the place of honour. As studies 
of the same scene under different 
conditions of light, they are a 
precedent for the more extensive series painted later by Claude Monet. 
The larger picture, which represents the effect of sunset, was com- 
missioned of the painter in 1848 by Ledru-Rollin, as Minister of the 
Interior, on behalf of the Government at a price of 4,000 francs—an act 
which marks the beginning both of Rousseau’s success and of the popular 
recognition in France of this group of landscape painters. 


Salon, 1850-1, together with the larger picture ; (?) Exposition Universelle, 1855; 
Bethnal Green, 1872-5, No. 353, Landscape, with Cattle Drinking ; *Gazette des 
Beaux-Arts, Tome IX (1913), p. 112 (M. Prosper Dorbec, who reproduces the Louvre 


picture as the morning scene) ; Inventory p. 47, ile, 168}, ; 
Variant :— Louvre, No. 827, Sortie de fovét a Fontainebleau ; couchey de soletl, 


canvas, 1°40 X 1-99, Salon 1850-1, lithographed by Laurens (see above). 


SIR PETER PAUL RUBENS 


Flemish School. B. Siegen, Westphalia, 28 June 1577; d. Antwerp, 
30 May 1640. Pupil of Tobias Verhaagt or Verhaecht, of Adam van 
Noort, and finally of Otto van Veen (Venius). In 1600 Rubens went 
to Italy and, after visits to Rome and Venice, entered the service of 
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Vincenzo Gonzaga, Duke of Mantua, who employed him intermittently 
until 1608. Returned to Antwerp he was appointed Court-painter to 
Albert and Isabella, Regents of the Netherlands (see No. 81). He visited 
Paris in 1622 and received from Marie de Médicis a commission for the 
series of paintings now in the Louvre. After the death of the Archduke, 
Rubens became the confidential adviser of Isabella, who ennobled him and 
made him a Member of her Council. She sent him in 1628 on a mission 
to Phihp IV of Spain, and in 1629-30 to England to negotiate with 
Charles I, by whom he was knighted and for whom he later completed 
the decorations for the ceiling of the Banqueting Hall in Whitehall. 

Perhaps no artist enjoyed during his lifetime so brilliant a position. 
He was famous all over Europe, his work being in demand at every court. 
He completely dominated the art of his own country, employing almost 
every other artist in collaboration upon his vast decorative undertakings 
for churches and palaces. Influenced at first by Tintoretto and after 
1628 by Titian, whose later work he copied unceasingly during his second 
visit to Spain, his art bridges the gap between the Renaissance and the 
seventeenth century. In his decorative canvases he works upon ideas 
fundamentally Italian, while his landscapes are essentially modern and 
of the North. 


30 ISABELLE BRANT, FIRST WIFE OF RUBENS Gallery X 

Panel, 394 x 284 (I-00 X 0-72). 

This portrait, which comes from the painter’s family,! is one of several 
variants,” of which the finest is that at The Hague. It varies shghtly in 
proportion and details from that picture and more boldly in the actual 
handling. Both must have been executed about 1615-20. In a letter 
to Mawson irom Paris, rr December 1863, Lord Hertford says :— 

I was in hopes that I should have had the pleasure of seeing you in Brussels 
something like a couple of months ago. There was a goodish portrait by Rubens 
that I bought. I shall be delighted to show it you some day, and I hope you will 
like it. 

On the back of the panel the monogram MV (or MW) is impressed, as 
on No. 520, and there are branded a pair of hands with the palms upward 
and a castle with three towers joined by a semicircular wall, with a horse- 
shoe gateway in the centre. 

Isabelle (1591-1626) was daughter of Jean Brant, senator of Antwerp, 
and his wife Clara de Moy, whose sister was already married to Rubens’ 
elder brother Philippe. She was married to the painter in October 1609, 
and bore him three children, a daughter Clara and two sons Albert and 
Nicolas. In 1630 Rubens married as his second wife Helen Fourment, 
whose eldest brother had married Isabelle Brant’s sister. The Brants and 
Fourments belonged to the haute bourgeotste. 

Bethnal Green, 1872-5, No. 83, Helena Forman, second wife of Rubens ; Rooses, 
No. 808 ; Inventory p. 51, 1. 22. 

1J. B. van Parys, canon of St. Jacques, Antwerp, a descendant of one of the painter’s 
daughters (Van Parys sale catalogue) ; Comtesse de Respani, who inherited it from 
van Parys ; 1853, Oct. 6, Brussels, Van Parys, grand-child of the Comtesse, Portrait 
of Héléne Fourment, bought for 18,200 f. by Laneuville for Lord Hertford, 

*Variants :—The Hague, Royal Museum, panel, 37 X 28; Paris, M. Jules Porgés ; 


Paris, Sedelmeyer, 28} x 22}, from Potemkin collection (1900 Sedelmeyer catalogue, 
No. 30). 
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63 THE RAINBOW LANDSCAPE Gallery XVI 


ae a x 2-34). Tn 1635 Rubens bought the Chateau 
de ‘ Vi vorde and Mechlin, to spend his remaining summers 
im comparative retirement. In these last years his landscape reached full 
maturity. The artificial romance of rocky mountains and castles eave 
place to lowland a 
scenes in which ob- 
servation of colour 
and light was car- 
ried to an intensity 
which anticipates 
the nineteenth cen- 
tury and is not to 
be found in previous 
landscape. No. 63, 
painted 1636-8, may 
well be a pendant 
to the Chateau de 
Steen, No. 66 in the ° 

National Gallery, with which it hung in the Balbi Palace. A letter from 
Mawson of 10 May 1856 warned Lord Hertford of the Orford sale, and on 
14 July he writes that Mr. George Jones, R.A. had seen the picture at 
Manchester House. Earlier in the year there had been a question of the 
Rubens landscapes in the Rogers Collection, The Waggon (now Lord 
Northbrook), and Solitude (now Sir Alfred Mond); but Lord Hertford 
wrote on 31 April 1856:—‘‘ I do not much like Rubens’ landscapes, and, 
besides, I have a good one.” This is no longer in the Collection. 


Manchester Art Treasures, 1857, No. 21; Old Masters, 1872; Bethnal Green, 
1872-5, No. 79; Smith, No. 768 ; Waagen, ili, p. 434; Rooses, No. 1203 ; Methuen, 
p. 185; Inventory p. 51, l. 19. 

Genoa, Balbi Palace ; W. Buchanan, for whom Irvine purchased it from Balbi in 
1802 and who offered it without result with other pictures to the National Gallery 
and to Angerstein (Memoirs, II, p. 110) ; A. Champernowne, who received it from 
Buchanan, valued at £1,500, in exchange for Guido Reni’s Lot and His Daughters, 
now No. 193 in the National Gallery (idem) ; 1823, June 14, Christie’s, G. Watson 
Taylor, who had bought it from Champernowne for 1,500 gs., No. 60, bought for 
2,600 gs. by Lord Orford; 1856, June 28, Christie’s, Earl of Orford, No. 278, 
bought for 4,550 gs. by Mawson for Lord Hertford. 

Versions, etc.:—Munich, Alte Pinakothek, panel, 36 x 46, perhaps an earlier 
version, of different shape and less brilliant in colour (Smith, No. 249) ; (?) London, 
Comte Aglie, 1830, a sketch for No. 63, bought for £98 by Emmerson ; Philadelphia, 
J. G. Johnson Collection, No. 668, card, 12 x 16, a study in oils of a peasant woman 
with two cows which appear in No. 63 on the left of the first row of cows and on the 
right of the second, from Darnley collection. 
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71 CHRIST ON THE CROSS Gallery XVI 


Canvas, 414 X 27 (1:06 X 0:69). Rubens executed a large number of 
pictures of this subject, many of them with only minor variations.} 
No. 71 follows most closely, as to the figure and the landscape below, 
the picture engraved by Paul Pontius and identified by Rooses as that 
formerly in the Abbey of Tongerloo, which was at one time offered by 
Rubens to Sir Dudley Carleton, who objected to its enormous size ; in 
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that version an angel on the left of the cross drives off Death and on 


the right another strikes at a demon. 

Bethnal Green, 1872—5, No. 108 ; (?) Smith, No. 86, which is identical in measure- 
ments and belonged to a M. Steenkruys (sce sales below) ; Rooses, No. 293 ; Edward 
Dillon, Rubens, p. 108 ; Inventory p. 51, 1. 30. 

(?) 1810, Antwerp, Mme Wellens-Geelhand (Rooses, No. 293); (2) 1862, Antwerp, 
Baillie, bought for 6,300 f. by Lord Hertford 
(Rooses, No. 293); if the picture is to be identified 
with Smith, No. 86 (see above) it may be that men- 
tioned by Mireur :—1860, Stenhuyse [? A. J. Steene- 
cruys, Antwerp, 14 May 1850] Le Christ Mourant 
sur la croix, esquisse du tableau d’Anvers, 1,500 f. 

Variants, etc. :—1Rooses, No. 291, formerly in 
the Abbey of Tongerloo, probably destroyed, about 
144 X 72, identified by Rooses as that engraved 
by Paul Pontius, the landscape of the engraving is 
exactly as in No. 71, and the figure differs only in the 
loincloth (see above); Rotterdam, Boymans Mu- 
seum, No. 692, drawing in black chalk heightened 
with white and blue-grey, 0-59 X 0°38, identical in 
size, etc., with engraving by Pontius (above) ; Ant- 
werp, Royal Museum, No. 313, canvas, 86 x 48, 
Rooses No. 287, painted about 1610 for the church 
of the Recollets, a very slight variation from No. 71 
in the landscape; Bordeaux Museum, No. 295, 
repetition of the latter ; London, Messrs. Asscher, 
Koetser and Welker, similar cross and figure, but a 
mountain landscape without buildings; Rome, 
private collection, (1924), panel; Philadelphia, 
Johnson collection, No. 657, panel, 49 x 37, skull 


71 
and bone at foot of cross in landscape without buildings, perhaps the picture noted 


by Mols in the Jarigues Collection, Brussels, on wood, 47 X 36 pouces, a skull at 
the base and Jerusalem in the background. 


81 THE HOLY FAMILY WITH ELIZABETH AND ST. JOHN THE 

BAPTIST Gallery XVI 

Panel, 523 X 38} (1°33 X 0-97). Painted for the oratory of the 

Archduke Albert, co-Regent of the Netherlands, to whom Rubens was 
appointed Court-painter in 1609. 


Manchester Art Treasures, 1857, No. 22; Bethnal Green, 1872-5, No. 110; 
Smith, No. 812 and Supplement, No. 272; 'Mols, M.S., 5734, Pp- 467; Rooses, No. 
233; Inventory p. 48, 1. 31. 

Brussels, The Archduke Albert (above) ; Brussels, Duke Charles of Lorraine, Gover- 
nor of the Netherlands, 1770, but not in his inventory after his death in 1780 (Mols) ; 
Vienna, Emperor of Austria, p. 122 in 1784 catalogue of collection ; Brussels, Cheva- 
lier Burtin, to whom it was presented by the Emperor Joseph II (Smith) ; England, 
Mr. de la Haute, who bought it of the latter for £3,000 (Smith) ; Huybens, a dealer ; 
de la Haute, who on failure of the latter in 1823, acquired it again for£1,500 through 
H. Philips (Smith) ; 1825, Paris, Lapeyriere, who had bought it of the latter, 64,000 f. 
(Smith) ; Boursault, 1830 (Smith) ; Arteria, who bought it of the latter, 1838, valued 
at 64,000 f. ; 1846, June 6, E. Higginson of Saltmarshe, No. 231, bought for £3,000 
by Lord Hertford. 

Engraved by P. J. Tassaert, dedicated to the owner, Charles Duke of Lorraine ; 
F. de Roy (Smith). 

_ Variant, etc. :—Providence, Rhode Island, Annemary Memorial Gallery, a later 
Improvement ; Apsley House, the Duke of Wellington, octagonal, copper, a small 
contemporary copy (? by Teniers) with a vase of flowers. 


93 CHRIST’S CHARGE TO PETER Gallery XVI 


Panel, 55 X 444 (1:40 X 1-12). Painted about 1616, for Nicolas 
Damant, burggrave (1606) of Brussels, who placed it on an altar in the 
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chapel of the Holy Sacrament of the Collegiate Church of St. Gudule 
in Brussels, with an elaborate dedication :— 
Christo Liberatori S. Et aeternae Memoriae Nobiliss. Conjug. Ni i 
171 [ ( : g. Nicolai De te 
Equitis aurati, Vice-Com. Bruxell. Ottenies, Bauwel, et Oise Froparchac Ouse 


Flandrica primum Curia Praesidem suum habuit, dein Brabantica Cancellarium 
Hispania apud potentiss. regem Philippum II Summis Belgarum Rebus Praefectum, 


81 93 


et pace Belgica iterum Sereniss. Principibus Alberto et Isabellae a Consilio Status ; 
et Barbarae Brant feminae incomparab. quae, dum ad remota terrarum Maritum 
comitatur ante reditionem ejus terras reliquit. Obiit iste anno 1616, 27 julii. Ia 
Madriti 1591 postrid. Non. Sextil. Abi viator et morte ipsa nihil aequius iniquius 
esse cogita. 

According to the historians of Brussels, Rubens was paid 4,000 florins, but 
it was more probably 400. Reynolds mentions this picture twice; in 
his Journey to Flanders and Holland, II, p. 240, he says :— 


The characters heavy, without grace or dignity; the handling on a close 
examination appears tame even to the suspicion of its being a copy ; the colouring 
is remarkably fresh. The name of Rubens would not stand high in the world, if he 
had never produced other pictures than such as this. 

And near the end of his fourteenth Discourse :— 

To show the difficulty of uniting solidity with lightness of manner, we may 
produce a picture of Rubens in the Ch. of S. Judule at Brussels as an example ; 
the subject is Christ’s Charge to Peter; which, as it is the highest and smoothest 
finished picture I remember to have seen of that master, so it is by far the heaviest ; 
and if I had found it in any other place I should have suspected it to be a copy ; for 
painters know very well, that it is principally by this air of facility, or want of it, 
that originals are distinguished from copies. A lightness of effect produced by 
colour, and reprodued by facility of handling, are generally united. 

The enthusiasm of Mols, Waagen and others for this picture is 
difficult to understand, but allowance must be made for its damaged 
condition. Smith spoke of it in 1830 as “robbed of its pristine beauty 
by injudicious cleaning.” The picture contains the same models and should 
be compared with The Incredulity of St. Thomas of 1613, now in the 
Antwerp Museum, of which Fromentin says Cela un Rubens? quelle 
erreuv! In Jan Breughel’s Venus and Cupid im a Picture Gallery, now 
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No. 656 in the J. G. Johnson Collection, Philadelphia, No. 93 appears 


upon the wall of the second room. 
Bethnal Green, 1872-5, No. 114; Smith, No. 145; Rooses, No. 351; Inventory 
by ish le ib “ 
i Pats: Teroneniae, who bought it of the parish of St. Gudule (Rooses) ; Smith says 
“imported into England some years back, by an eminent dealer, and passed through 
several] hands, at the price of £3,500; Champion, who paid £5,000 (Smith) ; 1824, 
Pinney, 2,500 gs. bought by an agent for the King of Holland (Smith) ; 1850, August 
12, The Hague, King William II of Holland, No. 63, Le Christ donnant les clefs a St. 
Pierre; St. Paul, St. Jean, St. Jacques, bought for 18,000 florins by Mawson for Lord 


Hertford (royal seal on back). ; 
Engraved by F. Eisen; J. Hunin; J. L. Krafft; H. Winstanley, 1728 (see below) ; 


P. Spruyt ; A. Cardon, 1790. , : 

Versions :—panel, 1:54 < 1-18, No. 58 in sale Lepke, Berlin, 13 April 1908, an 
exact repetition (photograph Witt Library) of our No. 93, wrongly identified in the 
sale catalogue with a picture from Lord Northwick’s collection ; the latter (Rooses, 
No. 258, Smith, No. 146 and Supplement, No. 67, engraved by Pieter de Jode) is 
another composition, painted for the monument to Peter Breughel in the church of 
the Chapelle in Brussels, from which it was sold to Braamkamp : Knowsley, the Earl 
of Derby, 1728, a version from which Winstanley made his engraving. _ Winstanley 
attributed the version to Van Dyck, but it may well be that in the Berlin sale, 1908 
(above). 


SKETCHES BY RUBENS 


520 THE DEFEAT AND DEATH OF MAXENTIUS Gallery XVI 

Panel, 143 X 25 (0°37 X 0:64). Maxentius had been elected Emperor 
in 306 A.D., but in 312 he was defeated by Constantine at Saxa Rubra 
near Rome. With his fugitive army 
he attempted to escape into the city 
by the Milvian bridge, but the crowds 
forced him into the river, where he 
was drowned. Constantine became 
master of Rome and of the Western 
Empire. This is one of a series of 
twelve sketches by Rubens repre- 
senting the history of the Emperor 
ee Constantine. The subjects are :— 
(1) The Marriage of Constantine; (2) The Emblem of Christ appearing 
to Constantine; (3) The Labarum; (4) The Battle between Constantine 
and Maxentius; (5) The Defeat and Death of the Tyrant Maxentius ; 
(6) The Triumph of Constantine ; (7) Rome crowned by Victory and re- 
covering authority after the victory of Constantine : (8) Trophy erected to 
Constantine ; (9) Constantine dividing power with his son Crispus ; (10) The 
Foundation of Constantinople ; (xx) Constantine honouring the true Cross ; 
(12) The Baptism of Constantine. Of these sketches, which were together 
until the sale of the Orléans collection, No. 2 is in the J. G. Johnson Col- 
lection, Philadelphia (No. 659), No. 4 at Wurzburg University (a 
version in the collection of Lord Exeter), No. 7 in Sir Herbert Cook’s 
collection at Richmond, and No. 12 in that of F. Bischoffsheim, Paris. 
They were painted, 1621-2, in answer to a commission by Louis XIII 
for a set of twelve tapestries. From Rubens’ sketches large cartoons 
were first executed by his assistants—Justus van Egmont, Wildens, 
Snyders (g.v.), Lucas van Uden and Theodor van Thulden (Rooses). 
Two complete sets of the tapestries, from different factories, are now in 
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the Garde-Meuble at Paris. Rubens was employed also by the Queen- 
Mother (see No. 522), by the Queen and by Cardinal Richelieu. In a 
letter to Rubens, Paris, r December 1622, Peiresc, his frequent corres- 
pondent, describes how he has been to see the opening of the case containing 
the first four cartoons. There was a large crowd including De Loménie, 
De Fourcy, the Cardinal of St. Ambroise, De la Baroderie, Jacquin and 
Dunot—“ almost all those entrusted by the King with the inspection of 
public works.”” The fourth of the cartoons was that done from No. 520 
and Peiresc gives the opinions of his contemporaries in full :— 


Dans la grande scéne du pont rompu, on a admiré une infinité de choses et 
surtout ces deux personnages suspendus par les mains; le blessé qui se tient par 
une seule main, m’a paru tout a fait excellent et inimitable ; quelques-uns toutefois 
y critiquaient les proportions de la cuisse pendante; et l'autre qui s’accroche 
avec les deux mains a été trouvé superbe ; mais encore une fois, on y a découvert 
un défaut minuscule, une cuisse tombant plus bas que l’autre. On aurait voulu que 
vous eussiez donné de votre main une retouche a chacune de ces deux cuisses. 


However, a second letter, 15 December, acknowledges the receipt of 
Rubens’ defence on these points and continues :—J’aurai soin de me 
servir de vos idées, d ma premiere rencontre avec ces critiques qui ne savent 
ce qwils disent. 

The painter had the usual difficulty in obtaining payment and writes, 
26 February 1626, to Valavez that he gathers from the letters of De la 
Planche “ that they do not appear disposed to pay the remainder due to 
me for the tapestry cartoons I have made for his Majesty’s use.” 

The horse on the extreme left of the bridge is repeated in Rubens’ 
Battle of the Amazons, a somewhat similar scene, in the Alte Pinakothek, 
Munich. Rooses mentions that the motif of the two men hanging from 
the bridge is borrowed from Raphael’s Incendio di Borgo, but the one 
hanging figure in the latter picture is far from reproducing either, although 
a drawing of this figure by Rubens is in the British Museum. The 
idea is common to many battle-scenes of the Renaissance, including 
Titian’s Battle of Cadore. 

On the back of No. 520 the monogram MV (or MW) is impressed as on 
No. 30, the number 8 is branded, and so probably is the letter A. There 
is also a fragment of a printed label doubtless from a sale catalogue :— 

Rubens, 97. The Battle of Maxentius. Armed horsemen engaged on a Bridge, 
which appears just broken down, and falling with hideous crash into the River 
below; two Figures are seen pendent from the Bridge, one of them desperately 
wounded and exhausted, as if dropping, unable to retain his hold. A very grand 
and spirited 
There is also, in blue paint, or ink, the number 4180 and two seals. One 
is that of Henri or of Adrien de Valois, in succession historiographers 
to the French Court in the seventeenth century. The elder brother was 
probably a correspondent of Rubens. Lord Hertford, writing to Mawson 
about the Rogers sale from Paris, 30 April 1856, says :—‘‘ The Rubens 
battle, No. 728, we might fight for.” 

British Institution, 1818; Bethnal Green, 1872-5, No. 220, Cavalry Fight at a 
Broken Bridge; Smith, No. 737; Waagen, Supplement, p. 86; Rooses, No. 722 ; 
eet de Vale. xboa-76 Historiographer to French Court (seal of de Valois 
on back, see above) ; Orléans Gallery before 1728, where it was valued in 1798 at 
200 gs. (Smith) ; 1800, Orléans, bought by Sir Philip Stephens ; 1810, Stephens, 
May 17, 430 gs.; 1829, May 15, Christie’s, Lord Ranelagh, 165 gs. (it had been bought 
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i i i ith) ; in hi llection 
in at a previous sale in 1822, Smith) ; 1856, May, Samuel Rogers (in his co n, 
1830, Smith), No. 728, bought for £273 by Mawson for Lord Hertford (number in 
chalk on back). : 

Engraved by F. Hubert (in reverse for Galerie du slips SOS) eNews 
Tardieu (1674-1749) ; Anonymous, Moncornet exc. (Rooses). 

ae Le 0:42 X 0:67, Cologne, Schénlank sale, April, 1896, No. 158 
and Berlin, Schénlank sale, Lepke, 7 November 1916, No. 82 (photographs, Witt 
Library). 


519 521 


519 THE ADORATION OF THE MAGI (FOR ANTWERP) XVII 


Panel, 24% x 188 (0:63 x 0-47). The sketch for the great picture 
commissioned in 1624 for the high altar of the Abbaye St. Michel, Antwerp, 
and now in the Museum there.!_ The latter has many variations from the 
sketch. Mols? prints the extract from the register of the convent recording 
that payment was made in two instalments, 23 December 1624 and 
29 August 1626, to Elisabeth (sic) Brant (see No. 30), though the first 
only can actually have been paid to her since she died in June of the 
latter year. The model for the Mage who faces the spectator was Nicolas 
Respani (see also No. 30 under Collections) or Respeigne, an Antwerp 
merchant ; he left to his wife in 1647 his portrait, “ In Turkish costume. 
painted by Rubens,” which is now at Cassel. 


Bethnal Green, 1872-5, No. 149; Rooses, No. 174", *Mols, M.S., 5726, pe 57, 
5736, p. 106; Inventory p. 49, 1. 30. 

1867, May 17-24, Schénborn von Pommersfelden, No, 207, £. 9,600 (B.A.A.), 
No. 575 in the 1857 catalogue (label on back). 

Variant :—‘Antwerp, Royal Museum, No. 208, panel, 174 X 132 (4°47 X 2-35), 
the finished picture (see above), carried off by the Commissioners of the French Re- 
public, 1794, returned in 1815, 


521 THE ADORATION OF THE MAGI (FOR LOUVAIN) XVI 

Panel, 194 X 13% (0°49 X 0°35). The sketch for the retable commis- 
sioned for the altar of the Convent Church of the White Sisters at Louvain 
and now in the collection of the Duke of Westminster. The church was 
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finished in 1632, and the altar in May 1633. Rubens was paid 920 florins 
for the retable in 1634 by Anna van Zeverdonck, the Prioress, according 
to an account of the convent approved 9 March 1634. There are slight 
variations in the finished picture. 


Bethnal Green, 1872-5, No. 160; Smith, No. 1 ; Descam ve pi 
de la Flandre et du Brabant, p. 104 ; Rooses No. a Tan tory eee wrt 

1784, June 14, Ghent, Francois de Bouchant (Rooses) ; 1851, June 2, Brussels 
Van Saceghem of Ghent, 0-50 x 0-36 (Mireur) 3,000 f. (Spruyt’s engraving is tiré 
du cabinet de M. van Saceghem, a Gand) ; Mr. MacColl suggests also Smith No. 694 
The Nativity and Adoration of the Magi, a sketch for a large picture, panel 18 x a 
collection of Le Brun, 1791, f. 800, but Rubens painted this subject many times 
and in the Le Brun sale, 1791, was a large L’ Adoration des Rois, 2-43 X 3°80, f. 9,500 
(Mireur). ry 

Engraved by P. Spruyt, before 1851. 

Variants :—Duke of Westminster, No. 136 in 1820 catalogue, 129 X 97, the 
finished picture (see above); Florence, Uffizi Gallery, drawing in black chalk 
heightened with white. 


522 THE TRIUMPHAL ENTRY OF HENRI IV INTO PARIS XVI 


Panel, 8 x 14 (0:20 X 0-36). Henri IV (1553-1610), the first Bourbon 
king of France (see Largilliére, No. 122), was recognised by Henri III as 
his heir in 1588; but the assassina- 
tion of the king in the following year 
left him to win his throne by force 
of arms against the catholic League. 
In spite of his victory at Ivry in 1590, 
Paris did not submit to him until 
March 1594. He married Marie de 
Médicis (see under No. 524) in 1600. 

This and the two following panels 
belong to the second of two series of 
sketches for decorations commissioned by Marie de Médicis when Queen 
Dowager. The first known mention of the project is in a letter of 23 
December 1621? to Rubens from Peiresc, who has heard that the painter 
is coming to Paris to discuss the decoration of the Luxembourg Palace, 
built for the Queen-Mother, 1615-20, by Salamon de Brosse. Rubens was 
in Paris, January-February 1622, and sent the Queen a more precise 
plan, 19 May. Two large galleries in the palace were to be decorated by 
Rubens, each with a separate series, one relating the history of Marie de 
Médicis, the other that of Henri IV. He was to receive 20,000 crowns for 
both series (Peiresc to Aléandro, 7 March). In a letter of 22 September 
from Peiresc to Rubens, we hear that the latter is already anxious about 
payment, as he had not intended to include expenses in the contract. 
The painter arrives in Paris with nine pictures, to be finished on the spot, 
24 May 1623, and in February 1625 he is in Paris again with the re- 
maining pictures of the first series. These are now in the Salon Rubens 
and adjoining rooms in the Louvre. Rubens in a letter to Valavez, 
3 July, already complains that he has not been paid and in another of 
26 December to Peiresc declares that he has lost money on the affair. 

Over the second series perhaps he too was lethargic, as well as the 
Queen-Mother, who was involved in debt. While in Paris, the painter 
writes to Peiresc, 13 May, that he has submitted an idea for the second 
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gallery in writing to Cardinal Richelieu, but that the latter has no time 
and will doubtless take a year in arguing over the subjects with the 
Cardinal of St. Ambroise. In the following year, 12 February 1626,” 
he writes to Valavez that he has heard that the commission for the second 
gallery is to be given to an Italian painter, in spite of the contract with 
himself, and Richelieu writes to the Queen-Mother from Suze, 22 April 
1629,! suggesting qu'il serait a propos qu’ elle fit peindre la galerie de son 
palais par Josépin (Giuseppe Cesari), qui ne désive que d’avoir Vhonneur 
de la servir et entreprendre et parachaver cet ouvrage pour le prix que Rubens 
a eu de l'autre galerie . . . . Marie de Médicis actually wrote to 
Cardinal Spada to ask if Guido Reni could come to Paris, but was told that 
he could not leave Bologna and that Giuseppino was too old. Guercino 
was suggested. The contract, however, remained with Rubens. He 
wrote to Pierre Du Puis, 27 January 1628,” that he had begun the designs 
for the second series. He was working upon the paintings in 1630 and 
early in 1631, when he stopped. The Queen-Mother had finally quarrelled 
with Richelieu and in 1631 escaped from exile to Brussels, where Rubens 
was engaged to raise money for her and could no longer hope to receive it. 


It is uncertain how many sketches Rubens had executed for the twenty- 
one pictures which were to match the decorative scheme of the gallery 
already completed. In addition to these three sketches there are those 
for The Taking of Paris by Henri IV, in the Kaiser-Friedrich Museum, 
Berlin, for The Battle of Coutras and Henri IV taking the opportumty to 
conclude peace, in the Liechtenstein Gallery. There is an Henri IV at 
Ivry in the Musée Bonnat, Bayonne, and another, Henri IV receiving the 
Sceptre from the hands of the people was in the De Burtin sale, Brussels, 
1819 and the Léon Cardon sale, Brussels, 27-30 June, 1921, No. 109. 
Upon the large scale six pictures were at least partly executed, for in the 
painter’s studio at his death were six large unfinished pictures representing 
the sieges, battles and triumphs of Henri IV. Of these, two, The Battle 
of Iury and The Triumphal Entry of Henri IV into Paris,® are in the 
Uffizi Gallery, Florence. Rubens, ina letter to Pierre Du Puis, 27 January 
1628, said that he expected the second series to succeed better than the 
first. Executed after the painter’s second visit to Spain, when he per- 
fected his colour and handling under the influence of Titian, they are 
certainly among his finest works. For the second No. 522 is the first 
idea, but, although it anticipates the general design, the only figures it 
has in common with the finished picture are those of Henri IV, the standard 
bearer in the foreground beneath him, the charioteer and the foremost 
captive. Note in No. 522 the obliterated figures beneath the horse. The 
sketch in Mrs. Simpson’s collection* represents the idea finally adopted. 

This first vision of the triumph of Henri IV as a classical procession 
must have been assisted in the mind of Rubens by the great series, The 
irrumph of Julius Caesar, now at Hampton Court, which Mantegna had 
executed at Mantua for the grandfather of Rubens’ first patron. A 
free copy by Rubens of one of these is in the National Gallery (No. 278). 

On the back of No. 522 in ink is Entrée Triomphale d’Henry IV dans 
Paris. Esquisse de Rubens. Mariette, in notes on Walpole, says that 
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“M. Coypel, premier peintre du Roy, avait une esquisse de Rubens gui 
représentait la triomphe de Henri IV. Mme. la Dauphine la fit acheter 
a sa vente, en 1753, pour en faire présent au roi de Pologne, son pére. 
Elle est a présent dans la galerie de Dresde.”” It is not there now. 


Bethnal Green, 1872-5, No. 133 ; 1Rooses No. 759i and Vol. iii, Pp. 275-9; *Ruelens 
and Rooses, Correspondance de Rubens, Antwerp, 1887 ; Inventory p. 49, l. 50. 

1865, May 8, Paris, Baron von Brienen van de Grootelindt, bought for 20,650 f. 
by Lord Hertford (Baron’s seal on back). 

Variants :—*Florence, Uffizi, No. 147, Canvas, 151 X 288 (3-79 X 6-92), the 
almost finished picture (see above); *New York City, Mrs. Simpson, panel, 331 x 
198, the finished sketch, from Lord Darnley’s collection; Sir Charles Robinson 
(d. 1913), a sketch in bistre on a grey ground, is identified by Rooses with Smith, 
No. 809 and Supplement addenda, No. 419, panel, 19 x 254, with studies of detached 
group in upper part, from the Schamp d’Aveschont collection, Ghent, G. Watson 
Taylor sale 1823 (51 gs.) and Lord Wharncliffe collection (1830), from which it was 
bought by Smith (1841) and sold to the Rt. Hon. H. T. Labouchere. 


523 524 


523 THE BIRTH OF HENRI IV Gallery XVI 

Panel, 834 <x 38 (0:21 X 0:9). Sketch for a larger picture commis- 
sioned by Marie de Médicis, but probably never executed (see No. 522). 
It should have been the first of the series. 

Henri IV was born at Pau, Basses Pyrenées, 14 December 1553. The 
river-god in the foreground no doubt represents the Gave de Pau, an 
affluent of the Adour; Mars presents a sword to the infant king, who 
is held by a woman personifying the city of Pau. The little genius above 
is Saggittarius, for the month of December. Rubens thought out his 
allegories with elaborate care and wrote, 29 October 1626, to inquire about 
the birthday genius. 

Bethnal Green, 1872-5, No. 178; Smith, No. 674; Rooses, No. 755; Inventory 
Pp. 49, 1. 49. 
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1774, Antwerp, Van Schorel, with No. 524, for 70 florins (Smith) ; 1777, Antwerp, 
Dormer (Rooses) ; Genera] the Hon. Edmund Phipps (Smith, 1830); 1859, R 
Sullivan, bought with No. 524 for £86 by Lord Hertford. 

Engraved by P. Martenasie (d. ? 1770). 


524. THE MARRIAGE OF HENRI IV AND MARIE DE MEDICIS 
Gallery XVI 

Panel, 9 x 44 (0:23 X 0°12). The sketch for a larger picture com- 
missioned by Marie de Médicis, but probably never executed (see No. 522). 
This picture was to conclude the series. The little genius of Hymen 
holds his torch over the king’s shoulder. Marie de Médicis (1573-1642) 
was daughter of Francesco dei Medici, Grand Duke of Tuscany (see 
Bronzino, No. 555). Her marriage with Henri IV, celebrated by proxy 
in Florence, 5 October 1600, was attended by her brother-in-law, the Duke 
of Mantua, with Rubens in his train. Henri was heavily in debt to the 
Medici and this alliance formied a part of his anti-Hapsburg policy. After 
the assassination of the king in 1610, Marie attempted to govern France 
as Regent, and began to succeed only when she acquired the services of 
Richelieu. Louis XIII, however, her eldest son, asserted himself and, 
after Richelieu had exchanged the service of the Queen-Mother for that 
of the King, she had little influence. She quarrelled with the Cardinal, 
who succeeded in 1630 in banishing her to Compiégne, whence she escaped 
to Brussels. One of her daughters, Henrietta-Maria (see after Van Dyck, 
No. 118) married King Charies I of England. 

pele: Green, 1872-5, No. 174; Smith, No. 675; Rooses, No. 762; Inventory 
a ed Rees Van Schorel, with No. 523, for 70 florins; 1777, Antwerp, Dormer, 
with No. 523 (Rooses) ; General the Hon. Edmund Phipps (Smith, 1830) ; 1859, R. 
Sullivan, bought with No. 523 for £86 by Lord Hertford. 

Engraved by P. Martenasie (d. ? 1770). 

Variant :—(?) formerly in Stafford House, a grisaille. 


JACOB ISAACKSZ VAN RUISDAEL 


Dutch School. B. Haarlem 1628-9; d. there, March 1682. The son 
of Isack van Ruisdael, a frame-maker and painter, he worked first at 
Haarlem, but removed, 1655 or later, to Amsterdam, where he became 
a citizen in 1659. He must have travelled extensively in Holland and 
in some parts of Germany. In 1681 he returned in poverty and bad 
health to Haarlem, to die in an alms-house. He was influenced by 
Cornelis Vroom, the son of the sea-painter, by his uncle Salomon van 
Ruisdael, under whom he studied, and finally at Amsterdam by van 
Everdingen (q.v.), the popular painter of Norwegian scenery. The figures 
in his pictures were often by others, and in turn he occasionally painted 
the backgrounds of portraits or flower-paintings. He is one of the most 
prominent of that group of Dutch landscape painters who avoided contact 
with Italy and the Renaissance tradition and so attracted little notice 
from their contemporaries. They anticipated, however, much of nine- 
teenth-century landscape study. In his earlier pictures especially, Ruisdael 
is superior in design to most of his school, while he surpasses them 
in newness of vision. 
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50 ROCKY LANDSCAPE Gallery XXIV 


Canvas, 40¢ X 49 (1:02 X 1:25). Signed on extreme left : JV Ruisdael 
(JV R& in monogram). 


(?) Bethnal Green, 1872—5, Nos. 72 or 198, Landscape (only four paintings attributed 
to Ruisdael were exhibited) ; de Groot, Nos. 2304 and 7214; Inventory p. 48, 1. 32. 
1861, May 11, London, C. Scarisbrick, No. 242, bought for £1,312 10s. by N. Birch 
for Lord Hertford (May 11/61 on back) ba / 


56 LANDSCAPE WITH A WATERFALL Gallery XVII 


Canvas, 40% X 55% (1:02 x 1-42). Signed on a rock in right fore- 
ground: J V Ruisdael (JV R in monogram). 


Manchester Art Treasures, 1857, No. 41 ; Bethnal Green, 1872-5, No. 80; Waagen, 
li, p. 160; Smith, No. 216 and Supplement, 
No. 5; de Groot, No. 251; Inventory 
0s 5On le ve 

1826, May 1, Paris, Baron Vivant 
Denon, No. 114, (?) bought in at 18,700 f. ; 
1841, Smith, who bought it from the 
Denon family, (Smith); 1842, William 
Hornby of The Hook, near Southampton, 
bought for £650 from Smith; 1850, 
June 18, bought for £602 3s. by Mawson 
from Messrs. Phillips for Lord Hertford. 

Versions :—1905, January 28, Christie’s, 
No. 106, copy with a forged signature, to 
which the pedigree of No. 56 was attached 
in the catalogue, with the addition :— 6 
“Purchased from M. Ceverson, at Amster- 
dam by Baron Denon, 1811”’: it came from a private collection at The Hague and 
from that of Mr. Kolisch, banker, at Cairo: an action brought against the vendor 
was settled out of court, 20 November 1911, when the picture and the purchase 
money were re-exchanged ; Smith, No. 61, A View in Norway, Marin sale, 1790, £38 
and an anonymous sale 1802, £160, mentioned by Smith also under his Supplement 
No. 5, may be identical with the above. 


On 


148 WILD DUCK SHOOTING Gallery XXIII 
Figures attributed to Adriaen van de Velde 

Canvas, 113 X 10 (0-30 X 0:26). Signed in lower left corner: 

J V Ruisdael (JV R combined). Hitherto Landscape with a Blasted Tree. 


7 . ; ] “ce The 
Bethnal Green, 1872-5, No. 148 (present title) ; Smith, Supplement, No. II, 
Sportsman. A sequestered wood scene, with a sedgy pond in front, in which are some 
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wild ducks, and at a little distance is a sportsman firing at them ; considerably 
beyond the latter is seen a huntsman pursuing a stag. 12in. x 10 in. Panel (sic) ”; 
de Groot, Nos. 620a and 559, which is Smith, Supplement, No. 11; Inventory p. 48, 
1. 49. 

1844, March 23, Paris, Martini, No. 17 (Smith, Supplement, No. 11 and de Groot, 
No. 559). 


156 LANDSCAPE WITH A VILLAGE Galley XIII 

Canvas, 28} X 354 (0-72 X 0:89). Signed to right: J V Ruisdael 
(JVR combined). “ The unpretentious figures are by Ruisdael himself ”’ 
(de Groot). 


(?) Bethnal Green, 1872-5, Nos. 72 or 198, Landscape (see under No. 50, above) ; 
de Groot, No. 813 ; Inventory p. 48, 1. 7, 


197 LANDSCAPE WITH A FARM Gallery XXIII 
Figures and Cattle by Adriaen van de Velde 
Canvas, 173 x 224 (0-45 X 0°56). Signed to right below: R, in a 
form apparently not recorded elsewhere ; the down stroke of the R forms 
a double loop below before returning to complete the letter ; possibly 
it is a variation of the usual JV R. 


(?) Bethnal Green, 1872—5, Nos. 72 or 108, Landscape (see under No. 50 above) ; 
Smith, No. 115; de Groot, No. 662 PE LOVenitOnya pens teulenns 

Hermitage, Russian Imperial Collection, given away by Paul I (Smith); 1812, 
March 30, Villers, 1,405 f. (£56) ; Smith, who imported the picture in 1822 (3,300 f. 
or £132) ; 1861, April 8, Brussels, D. van den Schrieck of Louvain (in whose collection 
Smith mentions it in 1835), No. 95, bought by Lord Hertford for 19,000 f. 

Etched for the Le Brun Gallery. 


247 SUNSET IN A WOOD Galiery XXIII 


Canvas, 354 X 30 (0-90 X 0-76). Signed on rock to left : J V Rutsdael 
(JV R combined). The attribution is open to doubt. 
De Groot, No. 1,033, Moonrise in a Wood ; Inventory p. 49, 1. 2. 


SIMON SAINT-JEAN 


French School. B. Lyons, 1808; d. 1860. Pupil of Révoil, an his- 
torical painter, and of Lepage, a flower-painter, at Lyons. He confined 
himself to painting flowers and fruit, modelling his art on that of van 
Huysum (q.v.). 


569 FLOWERS AND FRUIT 


Canvas, 32% x 25% (0-84 x 0-66). Signed in lower right corner: 
St. Jean. 
Bethnal Green, 1872~5 (No. 360 was Flowers and Fruit, Nos. 378, 383 and 409 


were Fruit and Flowers) ; Inventory p. 17, 1. 15. 
601 FLOWERS AND FRUIT 


Canvas, 17 X 208 (0-43 x 0°53). Inscribed in lower left corner: 
Saint Jean 1853. 


Bethnal Green, 1872-5 (see under No. 569) ; Inventory p. 47,1. 14. 


SAINT-JEAN—SARTO rags 
760 FLOWERS AND GRAPES Gallery XXI 


Canvas, 483 x 394 (I-23 X 1:00). Inscribed in lower right corner : 
St. Jean 1846. This and No. 761 are praised by Waagent as the painter’s 
most successful works. 


Bethnal Green, 1872-5 (see under N’ oe : 
sag ne OR oe 5 ( nder No. 569); 'Waagen, Supplement, p. 86, No. I ; 


761 FLOWERS AND GRAPES Gallery XXI 
(C al . : : Ati 
a ee: X 39 (1:23 X 0-99). Inscribed on the right by the figs : 


Bethnal Green, 1872-5 (see under No. 569), W l 
era a 5 ( 0. 569), Waagen, Supplement, p 86, No. 2 


OTHER PICTURES BY SAINT-JEAN 


A picture by St. Jean, Fruits, appears in an account of Lord Hertford’s, 
15 March 1845, 6,000 f,, and Flewrs was purchased by Lord Hertford at 
the Herman de Kat sale, Paris, 2 May 1866, No. 182. Flowers, No. 405 
at Bethnal Green, is no longer in the collection. 


JAMES SANT, R.A. 


British School. B. Croydon, 23 April 1820; d. 12 July 1916. Pupil 
of John Varley and Sir Augustus Calcott. A.R.A. 1861, R.A. 1870 ; 
Principal Painter in Ordinary to Queen Victoria (see Sully, No. 564), 
January 1871. He painted for the late Countess Waldegrave twenty-two 
portraits of the Strawberry Hill circle. Author of The Soul's Awaken Ing. 


602 A LADY WITH FLOWERS (MISS JULIA SANT) Gallery XV 


Canvas, oval, 29} x 24 (0°74 X 0-61). The painter stated that the 
model was his sister, Miss Julia Sant at the age of 16 or 18, afterwards 
wife of Mr. William Cockburn, of the War Office. On seeing No. 602 
again, at the age of 93 and after the lapse of over half a century, he 
pronounced it the ‘‘ strongest picture he had ever painted.” 


Bethnal Green, 1872-5, No. 34, Portrait of a Lady ; Inventory p. 17, 16: 
(?) 1855, Christie’s, The Flower Girl, £123 18s., King. 


ANDREA D’AGNOLO DI FRANCESCO CALLED 
ANDREA DEL SARTO 


Florentine School. B. Florence, 16 July 1486; d. there, 22 January 
1531. Del Sarto means “son of the tailor.” The pupil of the obscure 
Gian Barile and then of Piero di Cosimo, his work reflects the ideas of 
many of his contemporaries, of Fra Bartolommeo, of Leonardo, of Michel- 
angelo. His own individuality finds expression in an exaggerated softness 
of form and sentiment, which brought him until the end of the last 
century the highest praise, but which in comparison with the achieve- 
ment of earlier artists appear symptomatic of the Florentine decadence. 
In such a picture, however, as the Madonna di San Francesco of 1517 
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272 SARTO—SASSOFERRATO 


in the Uffizi Gallery, del Sarto attains to the grandeur to be expected 
from Florentine art. He worked principally in Florence, but was called 
to the court of Francois I (see Joos van Cleef, No. 551), 1518-19, where 
he painted the famous Charity now in the Louvre. 


9 THE VIRGIN AND CHILD, WITH ST.JOHN: THE *BAriis® 
AND TWO ANGELS Gallery XVII 


Panel, 42 X 32 (1:07 x 0-81). Inscribed in upper left corner: 
ANDREA DEL SARTO FLORENTINO FACIEBAT, with the mono- 
gram of the painter, two A’s interlaced; this signature is identical in 
form with that of the painter’s Holy Family, No. 181 in the Louvre. 
St. Anthony of Padua appears in the background with the music-making 
angel in the sky. Crowe and Cavalcaselle describe this as “‘one of 
Andrea del Sarto’s good productions 
slightly injured by cleaning and 
retouching, e.g. In the left wrist 
of the virgin and the shadows of 
her profile.”’ 


Manchester Art Treasures, 1857, No. 26; 
Bethnal Green, 1872-5, No. 255; Crowe 
and Cavalcaselle, History of Painting in 
Ttaly, iii, p. 584; Inventory p. 49, 1. 24. 

1850, August 12, The Hague, King 
William II of Holland, No. 181, La Vierge 
de Pade: on y voit Saint Antoine de Padoue 
et un ange qui joue du violon, bought for 
30,350 florins against keen competition, 
by Mawson for Lord Hertford (royal seal 
on back). 

Versions :—Madrid, Prado Museum, 
No. 333, panel, 1-06 Xx 0-79, unsigned, 
but perhaps a second version by the 
painter’s hand; British Museum, Print- 
Room, a sheet of drawings by del Sarto 
containing two studies for the St. John; 
Madrid, Prado Museum, No. 339, panel, 
I-07 X 0-81, with slight variations, 
catalogued as a copy of No. 333 (above) 
and a school-piece ; Havre, Municipal Museum, a good copy with a cross in the 
foreground, and, behind, trees on the left and a city on the right ; Rome, Borghese 
Gallery, No. 76, without St. Anthony and the angel, an old, but an inferior copy ; 
(?) Longford Castle, copy; Exeter, Lt. Col. H. M. L. Hutchison, copy ; there are 
many inferior copies, 


GIOVANNI BATTISTA SALVI cattep IL 
SASSOFERRATO 


Bolognese School. B. Sassoferrato, 11 July 1605; d. Rome, 8 April 
1685. Pupil of his father, Tarquinio Salvi, but developed mainly under 
the influence of Domenichino (g.v.) and others of the Carracci School. 
He is, however, without their severer qualities, and his mannered and 
over-finished draughtsmanship, his metallic technique and loose design 
show the vices which they strove to correct. 


SASSOFERRATO—SCHALCKEN 


473 


126 THE VIRGIN AND CHILD Gallery XVII 


Canvas, oval, 183 X 17 (0°47 X 0-43). A familiar type, often repeated 
by the artist and his assistants. 


126 565 


Bethnal Green, 1872-5, No. 259 or 289 ; Inventory p. 49, 1. 27. 

1849, May 4, Christie’s, Montcalm, bought for £215 by Lord Hertford. 
_ Variants :—Wallace Collection, No. 565, below ; Milan, Brera Gallery, broader than 
it is high, with cherubs surrounding the Virgin and Child ; Vienna, Imperial Collection 
(formerly), a copy. 


565 THE VIRGIN AND CHILD 
Inner Hall 
Canvas, 334 X 284 (0°84 X 0:72). 
Repetition on a larger scale of No. 126, 
and less certainly from the painter’s 


own hand. 

Bethnal Green, 1872-5, No. 289 or 259; 
Inventory p. 20, 1. 35. 

Variants :—see under No. 126, above. 


646 THE MYSTIC MARRIAGE OF 
ST. CATHERINE Inner Hall 
Canvas, 90 X 53 (2:29 X 1°35). “In 
composition, beauty of heads, warmth of 
colour, and equality of careful rendering, 
this is one of the most admirable pictures 


of the master.’’—-Waagen. 

Manchester Art Treasures, 1857, No. 38; 
Bethnal Green, 1872-5, No. 260; Waagen, 
Supplement, p. 80 ; Inventory p. 48,1. 42. 

1856, June 28, Christie’s, Earl of Orford, 
No. 279, bought for £1,076 5s. by Mawson for 
Lord Hertford. 646 


GODFRIED SCHALCKEN 
Dutch School. B. Made, near Geertruidenburg, 1643; d. The Hague, 
16 November 1706. Pupil first of Samuel van Hoogstraten, then of 
Gerard Dou (g.v.), by whom his art was entirely shaped and dominated. 


274 SCHALCKEN—SCHEFFER 


He worked at Dordrecht, but was employed for some time in England by 
King William IIT and at Diisseldorf by the Elector Palatine, Johann 
Wilhelm. 


171 A GIRL THREADING A NEEDLE BY CANDLELIGHT XIII 

Panel, 74 X 6 (0-19 X 0°15). Signed in 
lower left corner: G. Schalcken. 

Bethnal Green, 1872-5, No. 147, Needlework by 
Candlelight; Smith, No. 28; de Groot, No. 195; 
Inventory p. 18, l. 42. 

1745, April 27, Amsterdam, Hendrik van der 
Vugt (Hoét, ii, 158), No. 25, Quinkhard, 126 florins 
(de Groot) ; 1773, August 25, Amsterdam, J. van der 
Marck, No. 294, Fouquet, 785 florins (de Groot) ; 
1777, April 8, Paris, Prince de Conti, 2,301 f. witha 
F. van Mieris (Smith and de Groot, Mireur gives 
1,150 f. as price of the Schalcken) ; 1780, March 15, 
Paris, Poullain, Du Courmont, 5,000 f. (Ch. Blanc, 
ii, 12); 1802, Paris, Montaleau, 4,801 f. (Smith 
and de Groot); 1807, July 4, Christie’s, Earl of 
Yarmouth (afterwards third Marquess of Hertford), 
No. 88, bought in at 135 gs. 

Engraved by Le Tellier, for Poullain Gallery, 
No. 93. 


ARY SCHEFFER 


French School. B. Dordrecht, Holland, 10 February 1795, of a 
German father and a mother of Dutch origin ; d. 1858. Pupil in Holland 
of his father, then in Paris of Guérin, who represented the pseudo-classical 
principles of the school of David. He revolted from his master and 
declared himself a Romanticist. He shows the influence of Northern 
painters, such as Rubens (see No. 321) and Rembrandt (see No. 616) and 
his subjects are frequently from the works of romantic poets, Dante 
(see No. 316 below), Goethe, Schiller or Byron. There is also in them an 
element of Teutonic mysticism and sentimentality. 
But his forms are as often borrowed from the minor 
artists of the classicist school, such as Prud’hon (q.v.) 
or Flaxman, and his work is without the reformed 
colour which preoccupied the greater Romanticists 
like Delacroix. 


284 MARGARET AT THE FOUNTAIN 
Inner Hall 
Canvas, 63$ X 39$ (1-61 xX 1-00). Inscribed in 
lower right corner: Avy Scheffer 1858. According to 
Mrs. Grote this picture was completed in Paris in 1858, 
after it had been shown at Manchester in 1857, but 
it does not appear in the catalogue of that exhibition.1 


(?) Manchester Art Treasures, 1857, in an unfinished state ; Boulevard des Italiens, 
1859; Bethnal Green, 1872-5, No. 367; *Grote, Life of Ary Scheffer, 1860 ; 
Inventory p. 46, 1. 1. 

1872, March 6-9, Paris, Isaac Péreire, No. 48, bought for 56,000 f. by Sir Richard 
Wallace. 

Etched by Le Rat. 


SCHEFFER 2775 


= 


298 PORTRAIT OF A CHILD Inner Hall 
With Eugéne Isabey (q.v.) 
Canvas, I5 X I0# (0:38 x 0:27). Inscribed, to the right, with the 
initials of both painters: EJ. AS 1829. 
Bethnal Green, 1872-5, No. 538; Inventory p. 46, l. 4o. 


3t6 FRANCESCA DA RIMINI Gallery II1 


Canvas, 642 X 91? (1:65 x 2:33). Inscribed in lower left corner: Ary 
Scheffer 1835. The story represents Dante’s vision of the fate of the lovers, 
described in Book V of the Inferno. The painter is reported by Mrs. 
Grote to have said: “If I have unconsciously borrowed from any one in 
the design of the Francesca, it must have been something I have seen 
among Flaxman’s drawings.” The picture was sent by Prince Demidoft 
from Florence in 1853 to be repaired in the painter’s studio, where Mrs. 
Grote saw it ‘‘in a sadly damaged state,” cracked all over, with some of 
the paint scaling off, and disfigured by dirt and spots. The frame, 
no doubt designed by the artist, has an elaborate scroll inscribed with 
passages from the story of Francesca. It was removed in 1922 to facilitate 
hanging. 

Salon, 1835; Bethnal Green, 1872-5, No. 366; Grote, Appendix D; Inventory 
p. 47, 1. 20. 

Duc d’Orléans, who purchased it at the Salon ; 1853, January 18-20, Paris, 
Duchesse d’Orléans, No. 52, bought for 63,600 f. by Prince Demidoff (B.A.A.) ; 
1870, February 22, Prince Demidoff di San Donato, bought for t00,000 f. by Mann- 
heim for Lord Hertford (B.A.A. and Sir John Murray Scott). 

Engraved by Calamatta. 

Versions, etc. :—-Leningrad, Academy of Arts, a repetition by the artist, in a similar 
frame; Louvre, a smaller repetition bequeathed by the artist’s family; Messrs. 
Agnew, 1870, bought for £1,921 Ios. from Lord Ellesmere, a repetition executed 
under Scheffer’s supervision and completed by him, seen in Scheffer’s studio by 
Mrs. Grote, who states that the painter informed Lord Ellesmere that it was a 
replica ; Paris, M. Marjolin, 1860, a second and later version executed with great 
care by Scheffer himself, 1852-5, during and after his restoration of No. 316, seen 
by Mrs. Grote in the painter’s studio, 1854-5, and exhibited in 1859; John Dilon, 
a version lent to the Manchester exhibition of 1857, No. 643; V. J. sale, 1857, 
Francoise de Rimini, 24 x 30, sold for 4,900 f. (Mireur) ; 1881, Wilson, Frangotse 
de Rimini, 4,100 f. (Mireur). 


221 THE RETURN OF THE PRODIGAL SON 

Panel, 234 X 19% (0:60 X 0°50). Inscribed in upper left corner : 
Ary Scheffer 1837. 

Bethnal Green, 1872-5, No. 594; Inventory p. 40, 1. 55- 


616 THE SISTER OF MERCY 
Panel, 12} x 15} (0°31 X 0°39). Signed in lower right corner: 
A Scheffer. 


Bethnal Green, 1872-5, No. 539; Inventory p. 47, 1. 50. ci 
(2?) 1860, February 13-14, Paris, Lord Henry Seymour, La Seur de Charité, 12,000 fs 


687 A MOTHER AND CHILD 


Water-colour, 73 X 5% (0°20 X 0°15). Signed to left: A. Scheffer. 


Bethnal Green, 1874-5, No. 727, Mother and Child ; Inventory p. 51, l. 40. 
(?) 1861, X., water-colour, Jeune Meérve embrassant son enfant, 545 4. (Mireur). 


276 SCHELFHOUT—SN YDERS 


ANDREAS SCHELFHOUT 


Dutch School. B. The Hague, 16 February 1787; d. there, 1g April 
1870. Pupil of Johannes Breckenheimer. There is a large collection of 
his works at Amsterdam. 


573 WINTER IN HOLLAND Gallery XXV 
Panel, 184 x 24$ (0-46 X 0:62). Inscribed in lower left corner: 
A. Schelfhout f. 1843. 


Bethnal Green, 1872-5, No. 460, Winter ; Inventory p. 47, 1. 39. é 

(?) 1849, May to, Christie’s, Charles Brind, No. 21, A frozen river with figures and 
sledges on the ice, Chaplin, 63 gs.; (?) 1854, May 13, Christie's, Lord Charles 
Townshend, No. 18, A frozen river near The Hague, with figures and sledges on the 
ice ; the buildings of the city seen above trees on vight, Wallis, £57 15s. 


HENRI-FREDERIC SCHOPIN 


French School. B. Liibeck, of French parents, 1804; d. 1880. Pupil 
of Baron Gros (g.v.) and a student at the Ecole des Beaux-Arts. Grand 
Prix de Rome, 1831. By him is The Battle of Hohenlinden in the Galerie 
des Batailles at Versailles, and a series of pictures illustrating the legend 
of St. Saturninus in the chapel of the Saint at Fontainebleau. He also 
painted portraits. 


568 THE DIVORCE OF THE EMPRESS JOSEPHINE Gallery XXV 


Canvas, 22 X 313 (0°56 x 0-81). Inscribed to right below: 4H. 
Schopin 1846. The Morny sale catalogue gives the following description 
of the scene :— 


L’Impératrice, ayant prés d’elle la reine Hortense, vient de signer l’acte de 
separation que lui ont présenté Cambacérés et Regnault de Saint Jean d’Angely ; 
le Prince Eugene Beauharnais s’est approché de l’empereur, qui lui serre vivement 
la main ; derriére eux sont Berthier et Murat. Plus loin Talleyrand, Ney et Bessiéres. 


For a portrait of the Empress, see under Prud’hon, No. 315. 


Bethnal Green, 1872~5, No. 370; Inventory p. 47, 1. 55. 
1865, May 31, Paris, Duc de Morny, No. 34, bought for 2,350 f. by Lord Hertford 
(B.A.A.). 


STENESE SCHOOL 
550 THE VIRGIN AND CHILD is now attributed to Fei 


FRANS SNYDERS 


Flemish School. Baptised, Antwerp, 1r November 1579; d. there, 
19g August 1657. Pupil of Pieter Brueghel the Younger, and afterwards 
of Hendrick van Balen. After travelling in Italy, 1608-9, he settled at 
Antwerp. His return coincided with that of Rubens (q.v.), and throughout 
the latter’s career Snyders was constantly employed among his assistants 
to paint birds, animals and still-life. In the commission of a picture from 
Rubens his collaboration was frequently demanded by the patron. He 
collaborated also with others (see under Jordaens, No. 120). He was 
employed alone by the Archduke Albert, and by Philip III of Spain, and, 
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with Rubens, by Philip IV. Dramatic hunting scenes with savage beasts 
at bay became his favourite subject. His colouring is harder and more 
trenchant than that of Rubens or of 
Fyt (g.v.), but he is unsurpassed in 
the incisive force of his touch and 
the sustained vigour of his execution. 
His portrait by Van Dyck is in the 
Frick Collection, New York. 


72, DEAD GAME, WITH MALE 
FIGURE Gallery XVI 
Canvas, 494 x 78 (1:26 x 1-08). 
Inscribed 327 in red. Attributed 
in the Inventory to J. Fyt. 
Bethnal Green, 1872-5, No. 304, Dead Game and Shell-fish ; Inventory p. 14,1. 44. 


GIOVANNI DI PIETRO cattep LO SPAGNA 


Umbrian School. B. last quarter of the fifteenth century; d. after 
1530. Pupil of Pietro Perugino and of Pinturicchio and fellow-student 
of Raphael. He is mentioned in 1516 as a citizen of Spoleto. He was, 
at his best, a close imitator of Perugino, in many of whose works he must 
have had a part. 


545 THE ASSUMPTION OF THE MAGDALEN ° Gallery XVII 
Paper on panel, 14 x II} (0°36 x 0-20). 
Inventory p. 5, 1. 31. 


WILLIAM CLARKSON STANFIELD, R.A. 


British School. B. Sunderland, 1793; d. 18 May 1867. Originally 
a sailor, he became scene-painter at the Royalty Theatre, Wellclose 
Square, whence he passed to Drury Lane. Member of the Society of 
British Artists, 1824; A.R.A., 1832; R.A., 1835. An assiduous exhibitor 
at the Royal Academy of landscapes, marine subjects, coast and river 
scenes. 


343 BEILSTEIN ON THE MOSELLE 


Canvas, 44% < 6332 (I-14 X 1-62). 
R.A., 1837; Bethnal Green, 1872-5, No. 29, Bacharach on the Rhine; Inventory 


Dal7 35. ; Pp : 

E. Bicknell, who bought it for 250 gs.; 1863, April 25, Christie’s, E. Bicknell, 
No. 107, Beilstein on the Moselle ; the Hunsnach Mountains in the distance, bought for 
£1,575 by Wells for Lord Hertford. 


354 ORFORD ON THE RIVER ORE Founders’ Room 

Panel, 9% x 113 (0-24 X 0:29). Inscribed in centre below: C. 
Stanfield 1833. Orford in Suffolk was a family borough of the Hertfords, 
and Sudbourn Hall, in its neighbourhood, was inherited by Sir Richard 
Wallace from Lord Hertford. 


1875, February 15, Rev. O. Raymond, Middleton, Sudbury, bought for £300 by 
Sir Richard Wallace (note by Sir J. Murray Scott and label on back). Inventory 


DP: 40, 12 31. 


278 STANFIELD—STEEN 


667 A CANAL IN VENICE peasy XX 
Water-colour, 13} X 9 (0°33 X 0°23). Inscribed to right below: 
Venice Oct. 25th 1830. 


Bethnal Green, 1874-5, No. 714, 4 Narrow Canal, a title which was on the old 
mount ; Inventory p. 51, 1. 34. 


712. S. GIORGIO MAGGIORE, VENICE Gallery XXIV 
Water-colour, 72 x 9% (0:19 x 0°25). Signed on one of the sacks : 
C S (in monogram). 
Bethnal Green, 1874-5, No. 682a; Inventory p. 51, l. 36. 


JAN STEEN 


Dutch School. B. Leyden, 1626; buried there, 3 February 1679. 
In 1646 he was a student at the University of Leyden, but his earliest 
dated work is of that year. It shows that his first teacher was of the 
Rembrandt circle, perhaps Jacob de Wet. He was certainly the pupil 
of Nikolaus Knupfer at Utrecht and then of Adriaen van Ostade (q.v.) 
at Haarlem, where he also came under the influence of Hals (g.v.). His 
last master, at The Hague, was Jan van Goyen, whose daughter he married 
in 1649. Through van Ostade he inherited the grotesque peasant-genre 
of Brueghel and Brouwer (q.v.), and, 
though he rapidly changed to gentler 
scenes, he was often a grim and sly 
satirist. An incisive draughtsman 
with an unfaltering technique, he 
kept his freshest flavour and his 
strongest design for smaller pictures. 
Insuch complicated scenes as No. 111 
his energies became dissipated. Not 
among the most successful painters 
in his own time, he is said to have 
combined at Leyden his profession 
with that of tavern-keeper. 


111 THE CHRISTENING FEAST Gallery XVI 


Canvas, 344 X 41$(0:87 x 1-06). Inscribed over the door: J. Steen 1664. 

Old Masters, 1872, No. 56; Bethnal Green, 1872-5, No. 201, An Interior, with 
Figures; Smith, No. 45; Westrheene, No. 112; Descamps ; de Groot, No. 448; 
Inventory p. 20, 1. 38. 

1785, August 22, Dordrecht, J. van der Linden van Slingeland, No. 397, Muys, 
280 florins (Hoet, ii, 492) ; 1852, May 14, Christie’s, Dawson Turner of Yarmouth, 
No. 73, The Gossiping, £72 9s., Nieuwenhuys (mentioned in this collection 1833 by 
Smith, who valued it at £300). 


150 THE LUTE-PLAYER Gallery XIV 


Canvas, I5 X Ig? (0:38 X 0-50). Signed in lower right corner: 
J. Steen, The man is probably the artist himself. A self-portrait, in 
which he plays the lute, is in Lord Northbrook’s collection. As de Groot 
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points out, No. 150 must be of the same date as the Terrace Scene with 
Figures in the National Gallery (No. 1421). 


_ Bethnal Green, 1872-5, No. 219, Mevrymaking (No. in pencil on back and same title 
in Inventory); Smith, No. 172; de Groot, Nos. 411 and 437; Inventory p. 50, 1. 4. 


1852, May 17, Paris, Comte de Turenne, No. o1, Nieuwenhuys, 1,800 f. (Smith, 
No. 172 and de Groot, No. 437). 


154 THE HARPSICHORD LESSON Gallery XIV 


Panel, 144 X 18% (0°37 xX 0-48). Signed on arm of the chair: oteen. 

Bethnal Green, 1872-5, No. 204; Ch. 
Blanc ; Waagen, ii, p.227; Smith, No. 50; 
Westrheene, No. 353; de Groot, No. 412; 
Inventory p. 50, l. 3. 

1777, February 27, Paris, Randon de 
Boisset, No. 129, f. 1,200; 1793, Febru- 
ary 18, Paris, Duc de Choiseul-Praslin, 
1,310 f.; ? Nicolaas Warin, to whom 
Marcus dedicated his engraving, 1804 ; 
1817, March 10, Amsterdam, B.de Bosch, 
No. 19; 1859, June 25, London, General 
the Hon. Edmund Phipps, No. 55, bought 
for £225 15s. by Mawson for Lord Hert- 
ford (on back in chalk June 23/ and 55). 


Engraved by J. S. Marcus, 1804. 154 


158 MERRYMAKING IN A TAVERN Gallery XXIII 
Canvas, 28% x 252 (0-73 xX 0:65). Signed on base of pillar to right: 
JS (intertwined). 


Bethnal Green, 1872-5, No. 225; Westrheene, No. 49; de Groot, No. 599 ; In- 
ventory p. 49, 1. 47. 

1819, July 12, Amsterdam, G. Schimmelpennick, No. 113, Brondgeest, 1,005 
florins ; 1848, July 19, Rotterdam, C. A. van Ourijk and others, No. 79, Lamme, 
1,260 florins ; 1866, May 2, Paris, H. de Kat of Dordrecht, No. 78, {. 6,800. 


209 THE VILLAGE ALCHEMIST XIII 

Panel, 152 < 114 (0°40 X 0°29). Signed 
to the right above: J. Steen. Catalogued 
until 1904 as A Boor Household, though The 
Alchemist is the title given by Smith and in 
the Inventory. Steen treated this subject, 
with variations, in several other pictures ; 
examples are in the Frankfort Gallery, in the 
Academy at Venice, and in Lady Montagu’s 


Collection. 

Bethnal Green 1872-5 (?), No. 209, An Interior, 
with Figures; Smith, No.152; Westrheene, INO; £225 
de Groot, No. 228; Inventory p. 50, l. 43. 

1755, April 8, Utrecht, J. J. van Mansveldt, 
No. 21, florins 73; third Marquess of Hertford by 
1833 (Smith). 

Engraved by J. Boydell (1719-1804). 209 


JOHANNES STORCK 


Dutch School. Painting about 1660 in Amsterdam. Brother of the 
better known Abraham Storck (b. Amsterdam, c. 1630 , d. there, 1710), 
whose topographical style he followed. Abraham was himself influenced 


280 STORCK—SULLY 


by Ludolf Bakhuijsen (9.v.). The aim of the Storcks, in the riverside 
and canal pieces by which they are best known, is mainly decorative. 
A View of the Castle of Nyenrode by 
Johannes Storck is in the Riyks- 
Museum at Amsterdam. 


208 CASTLE ON A RIVER IN 
HOLLAND = Gallery XIII 
Canvas, 354 X 45% (0°90 X I-15). 
Signed on floating plank to left: 
I. Storck. 


Inventory p. 31, 1. 16. 


1877, March, bought for {200 from 
Sir Seymour Sadler by Sir Richard 
208 Wallace (note by Sir J. M. Scott). 


JACOB VAN STRY 


Dutch School. B. Dordrecht, 2 October 1756; d. there, 4 February 
1815. Pupil of Andreas Cornelius Lens and younger brother of Abraham 
van Stry. It is probable that both these brothers contributed a consider- 
able proportion of the work which now goes under the name of Aelbert 
Cuyp (g.v.). According to Dr. de Groot in Vol. II of his Catalogue of 
Dutch painters, the brothers Stry executed “ mere uninspired pasticcios,”’ 
concocted from pictures by Cuyp, but never intended to pass as his, though 

they appear to have been proficient in the 
“| imitation of Cuyp and to have consistently 
forged landscapes with his signature to satisfy 
the demands of uncritical English collectors. 
See under Cuyp Nos. 250, 253 and 255. An 
interior scene by Abraham van Stry in the 
J.G. Johnson Collection, Philadelphia, shows 
hanging upon the wall a variant of Cuyp’s 
No. 2547 in the National Gallery. There 
are several signed water-colour drawings by 
Jacob van Stry in existence, but his oil- 
paintings have still for the most part to be 
147 disentangled from those of Cuyp. 


147° CATTLE Gallery XXIII 


Panel, 153 X 14 (0°39 x 0-36). Attributed at Bethnal Green variously 
to Abraham and Jacob van Stry, but in the Inventory toCuyp. Evidently 
an early work. 


ee | 


Bethnal Green, 1872~5, No. 242; Inventory p. 51, 1. 9. 


THOMASS SULLY, 


American School. B. Horncastle, Lincolnshire, lyse Philadelphia, 
U.S.A., November 1872. His parents, both actors, settled, 1792, at 
Charleston, S.C. He left an insurance office there to study under Belzons, 


SULLY oat 


a French miniature-painter, and then painted miniatures in Richmond 
Virginia, with his brother Lawrence, whose widow he married. He settled 
in Philadelphia, 1808, and in 180g came to London for a vear to study 
under West and Lawrence (g.v.). For his second visit to England, see 
under No. 564. ja 


564 QUEEN VICTORIA IN ROBES OF STATE Gallery IX 


Canvas, 544 X 43% (I-39 X I-11). Inscribed on the back: TS June 
1838 London. Sully was sent to England in 1837 by the St. George’s 
Society of Philadelphia who expressed a desire— 


to preserve a faithful portrait of your Majesty to be placed in a conspicuous 
position, and be the means at the meeting of our Society of cherishing the 
recollections of the country from which we sprung. : 


They gave a high character to Sully 
as “the most finished artist in 
portraits in America.”” Through Lord 
Palmerston sittings were arranged 
in Buckingham Palace, where Sully 
executed, 22 March-15 May, a study 
of the head and shoulders.!_ He was 
good enough to say that— 


she (the Queen) was very affable, like 
a well-bred lady of Philadelphia or 
Boston. I saw that she relished 
American freedom very much; she 
had not had such a treat for a long 
time. 


He added that— 


Her mouth was always a little open 
—probably owing to a shortness of 
the upper lip—and thus I painted it. 
But the upper part of her face was 
very fine, and her eyes, although 
protuberant, were beautiful.2 564 


The Queen was accompanied by Baroness Lehzen. Blanche, the painter’s 
daughter, sat with the crown and ear-rings. No. 564, painted 25 May-— 
24 June, was the first version, executed for Wagstafi’s engraving. Sully 
was paid 1,000 dollars by Messrs. Hodson and Graves. The commis- 
sioned full-length was executed on his return to Philadelphia. Repro- 
ductions suggest that the original study is more vivid and natural than 
the pictures, and No. 564 second to it in these respects. 

Alexandrina Victoria (1819-1901) was only daughter of Edward Duke 
of Kent (d. 1820), the fourth son of King George III (see Ramsay, No. 560). 
She succeeded in 1837 her uncle, William IV, the successor of George IV 
(see Lawrence, No. 559), as Queen of Great Britain and Ireland and in 
1877 was proclaimed Empress of India. In her first years the Queen 
was guided by the easy-going Lord Melbourne, but her marriage in 1840 
with her cousin, Prince Albert of Saxe-Coburg-Gotha, gave her a stricter 
and more permanent advisor. Advised by Baron Stockmar, he introduced 
an unusual order and precision into the haphazard growth of English 
government and, had he lived as long as his Queen, might have left 
England as well drilled as Prussia. His death led to a retirement from 
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which the Queen was drawn again only by the adroit manipulation of 
Disraeli, who was careful to make his desires and hers indistinguishable. 
She had no liking for Gladstone or his reforms and after the death of 
the Prince Consort was not intimately identified with any vital movement 
of her time. In 1897 the Diamond Jubilee in honour of the longest 
English reign was made an imperial celebration of a new kind. During 
the reign the political power of the monarchy declined, while its prestige 
and popularity rose to new heights. The same years dealt violence to 
almost every other constitution in Europe. In 1899 the Queen laid the 
foundation stone of the new buildings of the Victoria and Albert Museum, 
inaugurated forty years before by the Prince Consort. Her public opening 
of the Wallace Collection was prevented by her last illness. 


Bethnal Green, 1872-5, No. 60; *Hours at Home, Scribner, 1869, p. 70, Recol- 
lections of an Old Painter by Sully; C. H. Hart, A Register of Portraits painted by 
Thomas Sully, No. 1750; Philadelphia Evening Bulletin, 25 April 1914, Queen 
Victoria in Robes of State, by Edward Biddle ; Bulletin of the Metropolitan Museum 
of Avt, New York, December 1914 ; Inventory p. 12, 1. 39. 

1855, June 9, Christie’s, Charles Meigh, No. 42, bought for £45 3s. by Caw for Lord 
Hertford. 

Engraved by C. E. Wagstaff. 

Variants :—'New York City, Metropolitan Museum, the original study of the head 
and shoulders (above) with details of jewellery, inscribed TS (combined) London 
May 15 1838 My original study of the queen of England Victoria Ist Painted from 
life Buckingham House, bequeathed 1914 by F. T. Sully Darley, grandson of the 
painter; (?) Samuel Rogers collection (1844), where Mrs. Jameson, Companion to 
the Most Celebrated Private Galleries in London, 1844, p. 410, mentions “ Sully, T., 
70, A Head of Queen Victoria’”’; Kensington Palace, copy of No. 564 commissioned 
by the Queen; *Philadelphia, St. George’s Society, full length (see above), dated 
1839 ; Charleston, St. Andrew’s Society, a version of the full length, painted by 
Sully October-December 1838 and presented by him to the Society ; the Register 
mentions three other replicas; Wallace Collection, No. 765, water-colour copy 
by Denning (q.v.). 


W. R. SYMONDS 


British School. B. Yoxford, Suffolk, 1851. Living painter. Exhibits 
RAY. 


578 SIR RICHARD WALLACE, Bart., K.C.B. Gallery IX 


Canvas, 26 x 21% (0:66 X 0°55). Inscribed to left: W. R. Symonds 
1885. Presented to Sir Richard and Lady Wallace by “ Tenants and 
Friends of the Sudbourne Estate.”’ For a note on Sir Richard Wallace, 
see the Introduction. 

Inventory p. 34, 1. 29. 


DAVID TENIERS THESYOUNGER 


Flemish School. Baptised Antwerp, 15 December 1610; d. Brussels, 
25 April16go. Pupil of his father, David Teniers the Elder, and influenced 
by Adriaen Brouwer (q.v.). Court-painter to the Archduke Leopold 
William, Governor of the Spanish Netherlands. His career is an 
unbroken record of success and easy achievement, and he bought 
a country seat at Perck, between Antwerp and Mechhn, where he received 
the best company of his native city. 


191 THE ENTRY OF A PRINCE OR GOVERNOR INTO A 
FLEMISH CITY Gallery XIV 
Canvas, 254 X 32 (0-64 x 0-81). Signed to left, under gun: D. 
TENIERS F. The suggestion that the subject is the state entry into 
Antwerp of Tenier’s patron, the Archduke Leopold William, Governor 
of the Spanish Netherlands, is confirmed by the title at the Riall sale and 
by the supposed presence of the painter and his family among the 
spectators. But Smith describes the picture as The Triumphal Entry 
of the Archduke Ferdinand [who entered Antwerp 1635] into one of 
the Belgic cities and Sir Richard Wallace bought it as Archduke Fer- 
dinand entering Antwerp.+ It is also described in the Inventory as Entry 
of King Charles into Antwerp and was known as The Solemn Entry of 
King Charles. It may well be the design for a tapestry. Smith says 
it is: “one of three pictures representing similar subjects,” and in his 
Supplement, No. 60, is The Entry of the Archduchess Isabella into Brussels, 
in the Gallery at Hesse-Cassel. Another picture, Entrée de l’archiduc 

Léopold a Bruxelles was in the Marquis de Blaisel sale, 1873 (Mireur). 


Smith, Supplement, No. 141; Inventory p. 49, l. 3. 

1869, Christie’s, Sir P. Riall (in his collection 1842, according to Smith), Authorities 
of a town presenting Keys to Archduke Leopold, £105, Duignan (Redford) ; 11872, 
May 15, bought for £300 from Nieuwenhuys by Sir Richard Wallace (note by Sir 
J. Murray Scott). 


196 A RIVERSIDE INN Gallery XIV 
Panel, 9} X 134 (0°24 X 0°34). Signed to right, on log of wood: 
DEL ENIERS f. 


Bethnal Green, 1872-5, No. 126; Smith, No. 622, and Supplement, No. 175; 
Inventory p. 50, 1. 8. 

? 1829, D. W. Acraman (Smith, No. 622) ; 1832, George Morant, 145 gs. (Smith, 
Supplement, No. 175) ; (?) 1863, R. W. Williams, Peasants round a barrel in front of a 
cottage ; cow, etc., on bank of river, called The Diamond, £105, Kimpton (Redford). 


210. THE DELIVERANCE OF ST. PETER Gallery XXIII 

Copper, I4 X 194 (0°36 X 0-40). Signed to right below: D. 
TENIERS f. There is a picture by Teniers of this subject, but of quite 
different design, in the Dresden Gallery and Smith, Nos. 433, 435 and 
Supplement, 27, are of the same subject. Very similar to No. 210 in 
composition, but larger and more elaborate, is The Guard Room in the 
Hermitage, Leningrad. 


Bethnal Green, 1872-5, No. 240; Old Masters, 1895 ; Smith, Supplement, No. 29 ; 
Inventory p. 48, l. 30. 

1843, March 20-8, Paris, Marquis d’Aguado, Le Corps de Garde, copper, 15,300 f. 
(Bethnal Green catalogue and Smith.) 


227 BOORS CAROUSING Gallery XIV 

Copper, 132 x 184 (0-35 X 0°47). Signed to right below : DA VID 
TENIERS f. 1644. Known as L’Homme a la Chemise Blanche, a title 
shared by a different composition 13} < 193, panel (Smith, Supplement, 
No. 212, sale of E. Higginson, Christie’s, 1846, “from Boursault 
Collection,’ £284 1s., Corley). 

(2?) Bethnal Green, 1872-5, No. 230, Peasants, on panel; Smith, No. 499, and 
Supplement, No. 130; Inventory p. 50, 1. 45. 
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1834, Christie’s, Duchesse de Berri, exhibited for sale at £400; 1837, April 4, 
Paris, Duchesse de Berri, L’Homme a la Chemise Blanche, bought for 18,900 f. by 
, W. Hope; 1849, June 14-6, Christie's, 
W. Williams Hope, No. 112, The Three 
Smokers, bought in at £546; 1858, Paris, 
W. Williams Hope, bought for £660 by 
Lord Hertford. 


231 GAMBLING SCENE AT AN 
INN Gallery XIV 

Panel, 154 X 212 (0°39 X 0°55). 
Signed to right below: DAVID 
TING ee saree 

Bethnal Green, 1872-5, No. 206, Interior 
of a Tavern; Smith, No. 279; Inventory 
(Ob. ZG dig zi 

1785, August 22, Dordrecht, L. van der Linden van Slingeland, 730 florins (Smith) ; 
1786, Paris, Morelli, 4,800 f. (Smith) ; 1804, September ro, Paris, Van Leyden, 
5,000 f. (Smith). 
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COPIES BY TENIERS 
AFTER BASSANO 


635 THE ASCENSION Gallery XXIII 


Panel, 11% x 8 (0:30 X 0-20). This, with the three pictures below, 
are from the set of over two hundred copies made by Teniers from the 
Italian pictures in the Archduke Leopold William’s collection at Brussels, 
of which he was Keeper. The copies were engraved in 1660, and issued 
in a volume as Schilde-Thooneel, etc., or the Picture Theatre of Teniers. 
Most of them later passed to the Duke of Marlborough! at Blenheim 
whence they were dispersed. Two are now in the Glasgow Corporation 
Art Gallery (Nos. 51 & 60, after Giulio Romano and Palma) and others 
belong to Lord Lascelles and Dr. Gronau. The Ascension is said on the 
engraving to be from a picture by Bassano. No such picture is in Vienna. 
On the back of No. 635 are No. 43, No. 6, and other marks. 


11886, July, Christie’s, Duke of Marlborough, No. 145, Davis, £46 4s. (Christie’s 
stencil on back) ; Inventory p. 20, 1. 44. 
Engraved by I. Troyen in Schilde-Thooneel, p. 137. 


AFTER TITIAN 
636 THE VIRGIN OF THE CHERRIES Gallery XXIII 


Canvas on panel, 54 X 62 (0-13 X 0-16). On the back are No. 207, 
29, and No. 30, and a printed notice :— 

(30) 62.—A Holy Family. Copied from Titian. 

The Virgin holding the infant Saviour standing on a table, etc., etc. 

Engraved in the “ Teniers Gallery,” by L. Vorsterman, jun. 


The original picture is in the Belvidere Gallery at Vienna, see Krafft’s Catalogue, 
p. 21, No. 45. 
(Numbered by V.T.62.) 


Titian’s picture (canvas, originally on panel, 32 x 394) is now No. 181 
in the Kunsthistorisches Museum, Vienna. 


1886, July, Christie’s, Duke of Marlborough, No. 105, Davis, £17 17s. (Christie’s 
stencil on back) ; Inventory p. 49, 1. 15. 
Engraved by L. Vorsterman in Schilde-Thooneel, p. 53. 
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637 THE WOMAN TAKEN IN ADULTERY Gallery XIII 


Panel, 64 x 88 (0°17 Xx 0:22). On the back are two labels, Tableaux 
268 and 59. Titian’s picture (canvas, 414 x 54), a late work, unfinished, 
is now No. 111 in the Kunsthistorisches Museum, Vienna. 


Bethnal Green, 1872-5, No. 209; Inventory p. 18,1. 45. 
Engraved by I. Troyen in Schilde-Thooneel, p. 58. 


AFTER: DOMENICO FETI 
638 THE MYSTIC MARRIAGE OF ST. CATHERINE Gallery XXIII 
Panel, 11% X 8 (0-30 X 0-20). Until 1913 the original was con- 
jectured to be by Bartolommeo Schedone. On the back is D FETTI 
P 110 and No. 6 and a printed notice :— 


' ee 222.—THE MARRIAGE OF ST. CATHERINE. Copied from Domenico 
eti. 

The Infant Saviour, seated on the lap of the Virgin, etc., etc. 

Engraved in the “‘ Teniers Gallery,” by P. Lisebetius. 

The original, painted on canvas, is in the Belvidere Gallery at Vienna, see Krafft’s 
Catalogue, page 34, No. 46. 

Engraved also by Axman in Haas’s “ Galerie de Vienne,” plate 82. 

(Numbered by V.T. 57). 


Feti’s picture is now No. 123 in the Kunsthistorisches Museum, Vienna. 

Domenico Feti was born in Rome in 1589 and was a pupil of Cigoli. 
He went to Mantua with Cardinal Ferdinando Gonzaga, afterwards Duke 
of Mantua, and became his Court-painter. There he studied Giulio 
Romano, and later, in Venice, the masters of the Venetian school. His 
subjects are chiefly biblical, with a few mythologies. He died of in- 
temperance at Venice in 1624. 


1886, July, Christie’s, Duke of Marlborough, No. 183, Davis, £13 13s.; Inventory 
(4 As, Ab, ey 

Engraved by P. Lisebetius in Schilde-Thooneel, p. 218 ; Axmann for Haas’ Galerie 
de Vienne, No. 82. 


GERARD TERBORCH or TER BORCH 


Dutch School. B. Zwolle, Overyssel, 1617; d. Deventer, December 
1681. Pupil of his father, Gerard Terborch the Elder, a little known 
painter, and then of Pieter Molyn at Haarlem, where he was also influenced 
by Frans Hals (g.v.). He afterwards visited England, and then travelled 
through Germany to Italy, returning to Holland by way of France. He 
remained some time at Amsterdam, studying the works of Rembrandt. 
In 1646 he repaired to Minster, and there, in 1648, painted the Peace of 
Miinster (see below). The Conde de Pefieranda, Spanish Plenipotentiary 
at the Imperial Court, took Terborch with him to Spain, where he had an 
opportunity of studying Velazquez and the whole school of the Peninsula. 
He was again in Holland in 1650 and in 1654 settled at Deventer. Though 
Terborch had thus an unusual knowledge of the works of other painters 
and of other schools, he developed his own vision and technique on the 
lines dictated by his character and nationality. His little studies of 
refined Dutch life and manners are characterised by an equal refinement 
of technique and draughtsmanship. His design has the same quality, 
and, though without the profound research of Vermeer, is more deliberate 
and consistent than that of his other contemporaries. 


(25505) = 
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235. A LADY AT HERSTOILET, Gallery XIV 
Panel, 144 x 10% (0-36 x 0:28). Signed in upper left corner: G.T.B. 


British Institution, 1832 (Smith); Bethnal Green, 1872-5, No. 170; Smith, 
No. 75; Terwesten, No. 94; de Groot, No. 48; Inventory p. 51, 1. 7. ; 
1785, May 22, Amsterdam, a collection from Saxony, No. 95, Kok, too florins 


(de Groot) ; L. Crespigny (1833, Smith); 1872, February, bought for £350 from 
Nieuwenhuys by Sir Richard Wallace (note by Sir J. Murray Scott). 


235 


236 A LADY READING A LETTER Gallery XIV 

Canvas, 17 X 12} (0-43 X 0°32). Possibly pendant to A Lady writing 
a letter for which her maidservant stands waiting (de Groot, No. 180) 
which was with it in the Blondel de Gagny sale. 


British Institution, 1815; Bethnal Green, 1872-5, No. 207; Old Masters, 1893, 
No. 69; Smith, No. 15 and Supplement, No. 14; de Groot, No. 172; Inventory 
1D GXO, I a, 

1776, December 10, Paris, Blondel de Gagny, No. 72, withanother picture (? pendant 
see above), 3,902 f., Langlier (de Groot, Ch. Blanc, i., p. 335, and IBWINGING\ NE it 77s%0), 
March 15, Paris, Poullain, 4,550f., Le Brun (Smith and de Groot) ; 1787, Paris, 
Proley, 6,000 f. (Smith and de Groot) ; 1801, May 21, Paris, Robit, Bryan’s catalogue, 
No. 45, f.6,750 (Smith and de Groot); 1829, 13 June, G. Hibbert, £367 ros. ; 
1840, Sir Simon Clark, Bart., 415 gs., J. Nieuwenhuys (Smith) ; 1848, May 5, 
Christie’s, Casimir Périer, No. 17, La Liseuse, bought for £640 10s. by Lord Hertford. 


? 


Terborch’s The Peace of Miinster, copper, 173 X 224, signed and dated 
G. T. BORCH, F. MONASTERII, A.1648, was bought at the San 
Donato sale, 1868, by Lord Hertford and presented by Sir Richard 
Wallace to the National Gallery (No. 896) in 1871. 


TIZIANO VECELLI caren TITIAN 


Venetian School. B. Pieve di Cadore, Friuli, 1477 (?); d. Venice, 
29 August 1576. He came as a boy to Venice, where he resided for the 
rest of his life. Pupil of Gentile and of Giovanni Bellini. The strongest 


TITIAN 287 


influence in his early career was that of the more precocious Giorgione, 
his friend and fellow-pupil under Giovanni Bellini. With him Titian 
collaborated in the frescoes, now effaced, of the Fondaco dei Tedeschi 
in Venice. After Giorgione’s death in 1510 Titian fimished several of 
his pictures and for some twenty more years was engaged in working out 
ideas which are at least partly his. This first manner of Titian’s reaches 
the height of its expression in the work executed for Alfonso I, Duke of 
Ferrara, for whom he painted the Bacchanal and the Garden of Loves, 
now in the Prado Museum, and the Bacchus and Ariadne, now in the 
National Gallery (No. 35). In these, created in a spirit of lyrical paganism, 
positive colour is brought to an unprecedented pitch of intensity and the 
contrast of hues emphasised by the utmost variety in the handling of the 
paint. Titian all his life had innumerable commissions from all parts of 
Italy, and even from King Frangois I of France, but his most important 
connection began in 1532 when he was commissioned to paint a portrait 
of Charles V. The patronage of the Royal House of Spain was to last as 
long as Titian’s life and was the occasion for much of the finest work of 
his later years. In 1548 he painted at Augsburg the incomparable 
equestrian portrait of the Emperor, now in the Prado, the prototype 
of Velazquez’ portraits, and later he executed in Venice for his son, 
King Philip IT of Spain, the long series of pictures of which No. 11 below 
isone. With Titian’s advance beyond middle age the spirit of his pictures 
changes to one of more sombre passion. The colours become absorbed 
in the atmosphere and their gay opposition often gives place to a more 
dramatic contrast of light and shade. The handling of the paint becomes 
looser and more uniform and the impression of form is no longer conveyed 
by contours, but entirely by colour and tone. Titian was engaged on 
one of the most monumental of all his works, the Pieta now in the Academy 
at Venice, when he succumbed to the plague. Living at the full height 
of the Renaissance; he may be called the inventor of modern painting. 
The method of oil-painting upon canvas which he evolved during his long 
life was adopted in the seventeenth century by every great painter. 
Rubens and Van Dyck, El Greco and Velazquez, Poussin, Rembrandt, 
Watteau, Gainsborough, all owe to the Venetian painter directly or 
indirectly and in different degrees both their medium of expression and 
a part of their ideas. 


11 PERSEUS AND ANDROMEDA Gallery XVI 

Canvas, 704 x 774 (1:79 X 1:97). In Greek legend Andromeda is 
daughter of the King and Queen of the Ethiopians. Her mother, 
Cassiopeia, by claiming to be as beautiful as the Nereids, brought down 
the wrath of Poseidon in the form of a flood and a sea-monster. The 
Princess was almost sacrificed to the beast, when Perseus, on his way 
home with Medusa’s head, rescued and married her. They finally settled 
at Tiryns, to become the founders of Mideia and Mycenz and the ancestors 
of the Persides. From the latter part of the fifteenth century classical 
mythology supplied an increasing number of subjects for the painter, 
and among these, usually taken from Ovid's Metamorphoses, the story of 
Andromeda was a favourite. A living tableau was part of the pageant 

xD 
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arranged at Rome in 1473 by Cardinal Pietro Riario for Leonora of Aragon, 
then on her way to marry Duke Ercole of Ferrara, and Piero di Cosimo 
depicted the legend in a series of panels now in the Uffizi. , 
No. II is one of many pictures of mythological subjects, poésie, 
painted in Venice for King Philip II of Spain, during Titian’s later 


Ey 


years when his powers were fully developed. Others are the Europa 
(see No. 5 below) and the Diana and Callisto and the Diana and Acteon 
at Bridgewater House, all from the Orléans collection. Vasari, Life of 
Titian, describes their effect on contemporaries :— 


In a picture of the same size [as the Venus and Adonis just mentioned], Titian 
painted Andromeda bound to the Rock with Perseus delivering her from the Sea- 
monster ; a more beautiful painting than this could not be imagined ; and the same 
may be said of another, Diana bathing with her Nymphs, and turning Actzon into 
a Stag. He painted a figure of Europa likewise, borne over the Sea by a Bull. These 
pictures are in the possession of the Catholic King, and are held in high esteem 
for the animation imparted to them by the master, whose colours have made them 
almost alive. 

It is nevertheless true that his mode of proceeding in these last-mentioned works 
is very different from that pursued by him in those of his youth, the first being 
executed with a certain care and delicacy, which renders the work equally effective, 
whether seen at a distance or examined closely ; while those of a later period, 
executed in bold strokes and with dashes, can scarcely be distinguished when the 
observer is near them, but if viewed from the proper distance they appear perfect. 
This mode of his, imitated by artists who have thought to show proof of facility, 
has given occasion to many wretched pictures, which probably comes from the 
fact that whereas many believe the works of Titian, done in the manner above 
described, to have been executed without labour, that is not the truth, and these 
persons have been deceived ; it is indeed well known that Titian went over them 
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many times, nay, so frequently, that the labour expended on them is most obvious. 
And Spas of proceeding is a judicious, beautiful, and admirable one, since it 
causes the paintings so treated to appear living, they being executed with prof 

art, while that art is nevertheless concealed. a 4 aes 


The composition should be compared with Le Moyne’s Andromeda 
(No. 417). This was evidently based on Veronese’s picture now at Rennes, 
formerly at Versailles, but the latter is in turn based on No. 11 and Le 
Moyne must also have seen Titian’s rendering, then in the Orléans Col- 
lection. Palma Giovane, also, was evidently influenced by No. rr in the 
composition of his Andromeda, now at Cassel, while Rubens, with whom 
the subject became a favourite, reversed Titian’s design in a sketch 
formerly in the Duke of Osufia’s collection, Madrid (bought by Colnaghi). 


Titian promised, 1553, in answer to a letter from Philip, to put in order 
le poesie. The Andyomeda is first mentioned in 1554 in an undated letter 
from Titian congratulating Philip on his marriage with Queen Mary of 
England.t He speaks of the Venus and Adonis and of the Danaé (see 
No. 546, below), “ figures seen from different points of view,’’ and says 
he will soon send the poesia of Perseus and Andromeda, which will give 
yet a third view :— 


TIZIANO VECELLIO AL RE D’INGHILTERRA 


Sacra Maesta! Viene ora a rallegrarsi con vostra Maesta del nuovo regno 
concessole da Dio il mio animo, accompagnato dalla presente pittura di Venere e 
Adone, la qual pittura spero sara veduta da lei con quei lieti occhi che soleva gia 
volgere alle cose del suo servo Tiziano. E perche la Danae, che io mandai gia a 
vostra Maesta, si vedeva tutta della parte dinanzi, ho voluto in quest’ altra poesia 
variare, e farle mostrare la contraria parte, acciocché viesca il camerino, dove hanno 
da stare, pil grazioso alla vista. Tosto le manderlo la Poesia di Perseo e Andyomeda, 
che avra un altra vista diversa da queste; e cosi Medea e Jasone, e spero con l’aiuto 
di Dio mandarle, oltra queste cose, un’ opera devotissima, la quale tengo nelle mani 
gia dieci anni, dove spero che vostra Serenita vedra tutta la forza dell’ arte che 
Tiziano suo servo sa usare nella pittura . 


He also wrote in September to Don Giovanni Benevedes, a member of 
Philip’s household, that he would have sent the Andromeda and a 
Devotion for the Queen, but his time had been occupied with the Emperor’s 
Trinity, of which his second design is in the National Gallery. Philip 
replied to the first letter, 6 December 1554. The engraving published by 
Fontana is dated 1562, while Cort’s engraving was executed in Titian’s 
house and under his eye in 1565, though possibly from a copy or second 
version. Vasari’s account suggests that he himself saw the picture and 
he could have done this only on his visit to Venice in 1566. It also proves 
that the picture was in Philip’s possession when Vasari’s Vite were pub- 
lished in 1568. It was therefore probably sent to Spain between the last 
two dates. Titian includes the Andvomeda ligada al saso in a list of some 
of the pictures furnished during the last twenty-five years, enclosed in a 
letter of 22 December 1574, asking for payment.? Here it is placed 
fourth between the Diana and Act@on, sent in 1559, and the Europa 
(see No. 5 below), sent in 1562. 

Philip II is said to have offered it, with the Europa, to the Emperor 
Rudolph, who refused it.? Later, however, Van Dyck apparently became 
the owner of it, for in an inventory made after his death and preserved 
in the Archives of Vienna!—Collectione delli quadri et Ritratti di Titvano 
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et altri veccht maestri, di Cavall’ Van Dyck—the second item is L’Andro- 
meda con Perseo ed il monstro ; there are thirty-seven pictures in all and 
after the first nineteen is written questi qguadri sono di Titiano. The atti- 
tude and expression of Andromeda’s head, as well as the method of 
modelling the flesh, find an echo in Van Dyck’s self-portrait, No. 85. 
Later No. 11 passed from the Duc de la Vrilliére to the Duc d’ Orléans.® 
After its acquisition by the third Marquess of Hertford, it seems to have 
suffered neglect, for in the Inventory, under Dressing and other Rooms, 
it is attributed to the school of Titian. It was actually hung high up in 
the bathroom in a bad condition, especially as to the landscape, when 
rediscovered in 1900 by Sir Claude Phillips. Sold from the Orléans 
Collection as a work of Titian, it was attributed by Waagen (1857)’ to 
Paul Veronese. 


* Bottari, Raccolta di lettere sulla pittura.....Milan, 1822, ii, pp. 27-8; Vasari, 
Vite; Description des tableaux du Palais Royal, 2nd ed. 1737, p. 473; Galerie 
du Palais-Royal, Il, 1808: ®Galerie du Palais-Royal, 1858, iii; *Waagen, Supple- 
ment, p. 79; Buchanan, i, pp. 112and 158; 2Crowe and Cavalcaselle, Life of Titian, ii, 
p. 237 and Appendix ii, pp. 511 and 540; ®The Nineteenth century and after, May 
1900 (Phillips) ; C. Ricketts, Titian, 1910, p- 132; *Casimir Stryienski, La Galerie du 
Régent, Paris, 1913, pp. 13 and 45; ‘Zeitschrift fiir Bildende Kunst, Leipzig, 1922, 
p. 22 (Muller-Rostock) ; Burlington Magazine XIV, 1908-9, p. 368 (A. G. B. Russell) 
and XLVI (May 1925), p. 240 (Hendy) ; Inventory p. 37, 1. 36. 


King Philip II of Spain, for whom it was painted ; (?) Van Dyck (see above) ; 
Duc de la Vrilliére (Galerie du Palais- Royal, 1858); Duc d’Orléans, at the Palais- 
Royal (by 1727) ; 1798, London, Duc d'Orléans, No. 5, valued at £700, not sold; 
1800, February 14, London, Bryan’s Gallery, remainder of Orléans collection, No. 65, 
Bryan, £310; 1815, Sir G. Page Turner, Bart., bought for £362 by the Earl of Yar- 
mouth, later third Marquess of Hertford. 


Engravings pub. by J. B. Fontana, inscribed jo. Baptista Fontana Nic. Nelli 
formis 1562; Cornelius Cort, 1565; J. L. Delignon (1755-1804). 


Copies :—Leningrad, Hermitage Museum, a life-size contemporary copy, acquired 
1831 from Narischkine Collection; Gerona (Spain), Municipal Museum, a copy. 
It is probably one of these that was in the collection of Prince Eugéne of Savoy and 
is reproduced in a volume of engravings illustrating the palaces of the general near 
Vienna published 1781, shown in the audience chamber (Résidences Memorables de 
incomparable Hevos de notre Siécle....son altesse Serenissime Monseigneur le Prince 
Eugéne-Francots....1781, Premiéve Partie etc., Plate 3, Chambre de Parade et 
Audiences). 


19 CUPID, WOUNDED, COMPLAINS TO VENUS Gallery XVI 


Canvas, 434 X 544 (r-1r x 1-39). Hitherto catalogued under Vene- 
tian School and attributed in the Inventory to Giorgione, to whom it had 
been attributed since it was first mentioned in the Orléans Gallery. It is 
in a damaged condition, as was already noted in 18081. It has at one 
time been folded across the middle, with the result that the surface has 
been severely rubbed, especially in the right half where parts of the 
landscape are repainted. This rubbing has probably accentuated, by 
removing the shadows, the faulty drawing of the limbs of Venus. But 
the construction of her body shows hesitation and clumsiness, faults which 
have hitherto precluded an attribution to Titian. The figure of Cupid on 
the other hand, with its bold generalisations, provides a wholly typical 
example of Titian’s drawing ; but the real criterion hes in the colour and 
in the quality of the paint. No other painter of that period obtained such 
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intensely expressive colour. Theschematic arrangement of the blue, which, 
hghtly suggested in the shadow of Cupid’s wing and in the quiver on the 
ground, reaches its full intensity in the distant hill, and the bold contrast 
of this with the crimson against a field of olive greens and browns, are to 
be found in the majority of Titian’s earlier landscapes. 
technique as that which creates the 
wings of the Cupid to be found in 
the work of any other painter of this 
time, 7.e€. 1515-25. The idea belongs 
to Titian, as well as a dozen minor 
accents in its composition—the 
types of Cupid (cf. the Madonna 
with the Cherries at Vienna, see 
Teniers No. 636) and of Venus, the 
texture and arrangement of her 
chestnut hair, the curiously sharp 
patch of light on the nose (cf. the 
Venus with the Shell at Bridgewater 19 
House), the twisted attitude, the folds of the drapery, the foliage, the 
trees and the general design of the landscape, which echoes broadly 
that of the Sacred and Profane Love in the Borghese Gallery. Mia Da 
MacColl referred to the picture as an early Titian in an article on other 
pictures at Hertford House in the Burlington Magazine (XLIV, p. 228, 
May 1924), in this agreeing with the opinions expressed by Mr. Berenson 
and Cav. Adolfo Venturi in private conversation. The attribution has also 
been accepted by Dr. Gronau. Sir Claude Philips, however, in earlier 
editions of the catalogue described it as “‘ too weak in construction 
cls too empty in execution,’ and Sir Charles Holmes? has 
attributed it ‘‘to the anonymous following of Palma,” relating it to 
Nymphs and Shepherd, No. 4037 in the National Gallery, a shop-piece 
based on a well-known work by Palma Vecchio. Baron von Hadeln 
attributes it to Titian’s brother Francesco. 

The subject of Cupid’s complaint is probably that he has hurt himself 
with his own arrow, for the myth, related by Dubois de Saint-Gelais 
in the Description des tableaux du Palais-Royal, which gave rise to the 
title in the Orléans sale, Cupid stung by a bee, was taken from the Pseudo- 
Anacreontic pieces (Ode XI), which were unknown when the picture was 
painted. They come from an appendix to the Palatine MS. of the Greek 
Anthology and were first published by Henri Etienne in Paris. The 
story of Cupid stung by a bee is No. 33 in Bergk’s Lyrict Graect. 


The Gallery, Maddox Street, Hanover Square, Exhibition of Paintings in Fresco 
by Paul Veronese, etc., 1826, No. 1, ‘‘ Giorgione, Venus and Cupid. A rich and 
powerful example of Venetian colouring, painted in Giorgione’s best manner. For- 
merly in the Orléans collection’; Bethnal Green, 1872-5, No. 263; Description 
des Tableaux du Palais-Royal, 2nd ed. 1737, Pp. 166, ‘“Giorges Giorgion L’ Amour 
Piqué; Galerie du Palais-Royal, vol. I, 1808, L’Amour Piqué, V1; Galerie du 
Palais-Royal, 1858; (?) Waagen, ili, p. 202, ascribed to Vincenzo Catena; (?) Crowe 
and Cavalcaselle, History of Painting im North Italy, i, Pp. 168, confused with 
another picture, from the Northwick collection, by Varotari ; Burlington Magazine, 
XLIV (May 1924), p. 228 (MacColl), XLVI (May 1925), p. 236 (Hendy), 2XLVIL 
(November 1925) p. 272 (Holmes), and XLVII (December 1925), Pp. 342 (Hendy 
and Holmes); Inventory p. 18, I. 31. 


Now 1s such: a 
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Forest (Description des tableaux du P.-R.); Duc d’Orléans, at the Palais-Royal 
(by 1727); 1798, London, Duc d’Orléans, Giorgione, Cupid stung by a bee complains 
to Venus, valued at 600 gs., not sold (Buchanan) ; 1800, February 14, London, 
Bryan’s Gallery, remainder of Orléans collection, same title ; 1802, May 14, 
Sir Simon Clarke, £94 1os., Lord Suffolk; 1810, April 14, Christie’s, Walsh Porter, 
No. 23, Webster, £336; 1859, July 26-August 30, Lord Northwick, No. 996, 
Cupid wounded by his own arrow, preferring his complaint to Venus, bought for 
£1,312 by Lord Hertford. 

Engraved by De Longueil and L. M. Halbou, 1808, for the Galerie du Palais- 
Royal (the drawing of the legs and drapery is modified). 


AFTER TITIAN 


5 THE RAPE OF EUROPA Gallery XVII 


Canvas, 23} X 282 (0°59 xX 0:72). Europa, according to Greek 
legend, roused the admiration of Zeus, who, in the form of a white bull, 
carried her off from her native 
Pheenicia to Crete. There she 
became the mother of Minos, 
Rhadamanthus and Sarpedon. In 
the later fifteenth century her story 
became perhaps the most popular 
of all the classical myths (see 
Boucher, No. 484). Luini (g.v.) had 
depicted it at length in his frescoes 
at the Casa Pelucca (see No. 526). 
No. 5 is a copy on a reduced scale 
of Titian’s life-size painting, now 
5 in the Isabella Stewart Gardner 
Museum, Boston, U.S.A. It must be by a Spanish painter of the 
seventeenth century and was tentatively attributed by Crowe and Caval- 
caselle to del Mazo (see under Velasquez, No. 4). The original is another of 
the poesze (see under No. 11) painted by Titian in Venice for King Philip II 
of Spain. It was despatched to Spain in 1562 and is placed fifth, L’ Europa 
portata dal toro, after the Andromeda (No. 11) in the list of pictures executed 
for Philip, which Titian sent his patron in a letter of 22 December T5794) 
asking for payment. Brought to France by the Duc de Gramont, it was 
in the Orléans collection by 1727; it passed to the Earl of Darnley at 
Cobham and thence to Mrs. Gardner in 1806. 


The series of pictures executed by Titian for Philip IT greatly influenced 
the development of Spanish painting as well as that of Rubens and Van 
Dyck, and in it the Europa should perhaps be placed first in order of 
historical importance. Rubens, who is said to have declared it to be 
“ the first picture in the world,” made on his second visit to Spain a copy 
of the same size, from which Van Dyck made a water-colour sketch ; 
Watteau utilised the landscape in his own Enlévement d Europe, engraved 
by P. Aveline, and Reynolds was once the owner of this copy or another. 

Mawson wrote to Lord Hertford, 20 May 1858 :— 


I met Mr. Munro a little time back and he asked me to get permission to take a 
small sketch of the finished sketch of Europa by Titian which I bought so cheaply. 
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Mr. Munro likes the picture so much that he feels very desirous of having a 
memorandum of it. Ofcourse, I could not comply with the request without permission 


from your Lordship. It is much finer than the finished picture exhibited at Man- 
chester [7.e. Lord Darnley’s original]. 


Old Masters, 1872 ; Bethnal Green, 1874-5, No. 313; Inventory p. 49, 1. 31. 


(?) 1795, March 11, Sir Joshua Reynolds, P.R.A., No. 57, ‘ Europa, the design 
for the large picture in the Orléans Collection,” £16 16s. ; (?) 1795, April 27, Bryan’s 
Gallery, Savile Row, No. 48, £16 16s.; (?) 1807, February 7, Christie’s, No. 28, 
£33, Sir F. Baring ; 1811, May 25, Christie’s, W. Y. Ottley, No. 42, £283 1os., Fraser ; 
1852, May 14, Christie’s, Dawson Turner, No. 77, from Robit, G. Hibbert and Ottley 
collections, £288 15s., Gritten ; 1857, April 6, Christie’s, G. T. Braine, No. 49, from 
Dawson Turner collection, bought for £341 15s. by Mawson for Lord Hertford. 


Versions :—Boston, Isabella Stewart Gardner Museum, Titian Room, the original, 
canvas, 69} x 804; Madrid, Prado Museum, by Rubens, a free copy in oils of 
the above canvas, 713 x 783, executed 1628-9 in Madrid, in Rubens’ inventory 
after his death; Dulwich Gallery, No. 273, canvas 18 x 21%, a copy; Boston, 
Isabella Stewart Gardner Museum, Titian Room, a water-colour copy attributed to 
Van Dyck, probably after Rubens’ copy. 


COPY BY ROSSI (?) 


546 DANAE AND THE GOLDEN RAIN Gallery XI 


Canvas, I2 X 17 (0:31 X 0:43). According to Greek legend, Danaé’s 
father, the King of Argos, was warned that her son would kill him. He 
imprisoned her in a tower of brass, where she was visited by Zeus, in the 
form of a shower of gold, and became the mother of Perseus. 

This is a small copy of Titian’s life-size painting, executed in Rome for 
Ottavio Farnese in 1545 and now in the Museum at Naples. It was 
exhibited at Bethnal Green as’ Titian’s sketch for the big picture and is 
described in the Inventory as his work, but it is by a later and very 
inferior artist. The Sibthorpe sale+ catalogue states that it was made 
by Rossi “for R. Worsley, Bart., when Minister at Naples.” Sir R. 
Worsley probably went to Naples only as a visitor, though he spent most 
of his life in Italy after 1780 ; he was Minister Resident in Venice, 1793-7; 
and again, 1801-5, though he had actually been in England some time 
when he died, 1805. Rossi was probably an obscure copyist of that period : 
Sir Claude Phillips, however, conjectured that this might be a Bolognese 
copy, possibly by Francesco Albani (g.v.) and there were several Rossis 
in the Bolognese school. Again, there was a Muzio Rossi, 1626-51, who 
was born and died at Naples. Lord Hertford wrote to Mawson from 
Paris, rr April 1856 :— 

I have only a moment to thank you a thousand times for your great kindness in 
giving me some details of the Sibthorpe Sale. I see there is to-morrow, saturday, 
a little picture I am sure I should like to have if it is good and sells at a reasonable 
price, No. 555, Rossi—Danaé, a copy from Titian. How amiable it would be if you 


would have the goodness to buy it forme. Ifit deranges you going to the sale, never 
i 1 ithout it. 
cans jee Paris, Rue Laffitte 2, 
April 23rd. 
A thousand thanks for your kindness in having bought me the little copy of 
Titian. I am sure it is pretty, as you say so. 


On the old frame is a torn label with Sir R [? Worsley] and writing in 
fragments, and in pencil on the frame is J [or I] DR, perhaps the initials 


of Rossi. 
Bethnal Green, 1872-5, No. 316 (see above) ; Inventory p. 48, eeAGs 
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: Say 3 i aaieRoet 
11856, April 9-14, Christie’s, Colonel Sibthorpe, M.P., No. 555 (April 12), i, 
Danaé (see above), bought for £15 by Mawson for Lord Hertford (Lord Hertford’s 
letters above and chalk marks on back of canvas, April 9/56 and No. 554). 
Original :—Naples, Museo Nazionale, canvas, 474 607%, see above. 


For copies of Titian’s Virgin of the Cherries and of his The Woman 
taken in Adultery, see under Teniers, Nos. 636 and 637. 


OTHER PICTURES BY TITIAN 


Several authorities, including Waagen (ii, p. 155), Crowe and Caval- 
caselle (Life of Titian, ii, pp. 393-4) and Gronau (Titian, p. 181) mention 
a Tarquin and Lucrece by Titian in the Wallace Collection. Probably 
the other authorities have taken the statement from Waagen, who 
mentions a Tarquin and Lucretia by Titian from the collection of Charles I 
and Joseph Bonaparte, bought at the Coningham sale for 520 gs. 
He was misled by the fact that Lord Hertford bid £500 without success 
at the Coningham sale (Messrs. Christie’s records) for Titian’s Tarquin 
and Lucrece, now in the Fitzwilliam Museum, Cambridge. This is 
probably the picture engraved by Cornelius Cort and sent to Philip II 
of Spain in 1571. The Earl of Arundel gave it to Charles I (75 x 51). 
At the Whitehall sale Jabach bought it and sold it to Louis XIV. It is 
described in the Louvre catalogue of 1752-4 (72 x 66), but apparently 
reappeared in the Joseph Bonaparte collection. At Mr. J. Bates’ sale, 
1845, it was bought for £735 by Nieuwenhuys, and at the sale of William 
Coningham, Christie’s, 9 June 1849 (73 x 564), it was bought in at £525, 
2.e., £500 plus 5 per cent. commission. As Lord Hertford gave the highest 
bid at the sale he might have been thought to have been the purchaser. 
Or he might have bought it after the sale and disposed of it again before 
it entered the Northwick Collection. In 1859 Lord Northwick, in whose 
collection it was seen by Crowe and Cavalcaselle (No. 871, 86 x 56), sold 
it for {414 15s. to Nieuwenhuys. In 1879 it was bought in at an 
anonymous sale for {273 and in 1886, in the sale of the executors of 
Nieuwenhuys, it was bought for £430 tos. by Fairfax Murray. It was 
later in the collection of Charles Butler, at whose sale in IQII it was again 
bought (£2,730) by Fairfax Murray. In 1918 it was given by him to the 
Fitzwilliam Museum (75 x 58, with the addition of 2 in. on left side and 
3in. at bottom). Waagen may have been further confused by the 
existence of another Tarquinius and Lucretia in Lord Hertford’s collection, 
the copy after Cagnacci, see No. 643. 


LOUIS TOCQUE 
For a copy possibly by him, see under Nattier, No. 414 


JEAN-FRANCOIS DE TROY 


French School. B. Paris, January 1679; d. Rome, 24 January 1752. 
Pupil of his father, the portrait-painter, Francois de Troy. He went at 
the age of twenty to Italy, where he remained until 1706. Received by 
the Académie Royale, 28 July 1708; professor, 1719. He started as 
the rival of Le Moyne (q.v.) in large pseudo-classical compositions and in 
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1727 they actually divided the prize of a competition between them. But 
he changed his style to satisfy the growing demand for /étes galantes and 
was more successful with such subjects as the Déjewner d’Huttres at 
Chantilly, though his colour remained hard and his construction careless. 
In 1728 he decorated the apartments of the financier Samuel Bernard, and 
in 1729 the hotel of M. de la Live de Jully. He painted in oil, 1737-48, 
designs for two great series of Gobelins tapestries, The History of Queen 
Esther and The History of Medea and Jason. Director, in 1738, of the 
Académie de France at Rome, whence he was recalled in 1751 at his 
own request. He died before leaving Rome. 


463 470 


463 A HUNT BREAKFAST Gallery XX 

Canvas, 214 x 171 (0-55 xX 0:45). Inscribed in lower right corner : 

2 Hes 4 1§ 
DE TROY 1737. This and No. 470 are sketches for the pictures* com- 
missioned for Louis XV as decorations for the dining-room of the Petits 
appartements at Fontainebleau. Either the sketches or the finished 
pictures were exhibited at the Salon of 1737. The large canvas has 
additional figures and many important variations. 

Bethnal Green, 1872-5, No. 455; 1Engerand, Commandes faites pay la Direction 
des Batiments du Roi au XVIII siécle, p. 463 ; Inventory p. 14,1. 9. 

1872, March 5, bought from A. Beurdeley with No. 470 and other purchases for 
160,000 f. by Sir Richard Wallace (receipted bill). 

Variant The finished canvas, inscribed De Troy, 1737, 2-38 X 1:68, see above, 
Un Déjeuner de Chasse, Amsterdam, Retrospective Exhibition of French Art, 
July—October, 1926, No. 112, stated to have been exhibited at the Salon of 1737; 
lent by A. M. Wildenstein. 


470 THE DEATH OF A STAG Gallery XX 

Canvas, 214 X 174 (0:55 X 0°45). Inscribed in lower right corner : 
DE TROY 1737. A sketch for the large picture commissioned for 
Louis XV as a decoration for the dining-room of the fetits appartements 


at Fontainebleau,! La Mort d'un Cerf (canvas c. 2:38 X 1-68). 
Bethnal Green, 1872-5, No. 463; 1Engerand, see under No. 463; Inventory 
Dus le kOs 


2096 TROYON—TURNER 


CONSTANT TROYON 


French School. B. Sévres, 28 August 1810; d. Paris, 20 March 1865. 
His father was employed in the Sévres factory, where he took early lessons 
in flower-painting under Denis-Désiré Riocreux. His interest, however, 
was in landscape and his earlier efforts were encouraged by Roqueplan 
(q.v.). He exhibited at the Salon from 1833, and after that of 1849 was 
made Chevalier of the Legion of Honour. He had settled in Paris in 1842, 
but his frequent visits to Fontainebleau make him in fact a member of the 
Barbizon School (see under Rousseau). He visited Holland in 1847, when 
he was elected member of the Amsterdam Academy. 


344 WATERING CATTLE Gallery XXV 
Canvas, 474 x 63 (1-20 X 1-60). Signed im lower leit comer: 
C. Troyon. Above is another signa- 

Ee Se eg “’ ture faintly brushed in green. 


Bethnal Green, 1872-5, No. 358, Land- 
scape with Cattle; Inventory p. 47, 1. 29. 


359 CATTLE IN STORMY 
WEATHER Gallery XXV 
Panel, 154 « 224 (0-39 X 0-57). 
Inscribed to left, below: C. Troyon 
1857. 


Bethnal Green, 1872-5, No. 596, A 
344 Storm coming on; Inventory p. 46, l. 3. 


JOSEPH MALLORD WILLIAM TURNER, R.A. 


British School. B. Maiden Lane, Covent Garden, 23 April 1775 ; 
d. Chelsea, 19 December 1851. Entered the Academy Schools, 1780 ; 
A.R.A., 1799; R.A., 1802; Professor of Perspective, 1807-37. He 
toured France and Switzerland in 1802, first visited Italy, 1819-20, and 
from 1835 to 1845 spent an increasing part of each year in the North of 
Italy or in Switzerland. Influenced by J. R. Cozens, and in company 
with Thomas Girtin, he passed out of the topographical draughtsmanship 
of his day to broader ideas and a freer water-colour technique. 
He set aside the balanced opposition of light and shade and the more 
timid colouring of his seventeenth-century models, such as Claude (g.v.) 
to whom he did homage ; and pushed forward into a new region of high- 
pitched light and brilliant colour. His romantic vision, typically Eneich 
was further intensified by contact with the Venetian climate and with 
Venetian painting, and the colour of the atmosphere came to predominate 
over the other elements. He thus reversed the traditional manner of 
painting light, abandoning the opposition of light and dark for that of 
positive and brilliant colours. In this he anticipated the work of the 
French “ Impressionists.”” He also supervised the publication of many 
books of topographical engravings after his sketches and of illustrations 
to poems, books of travel, etc., together with his Liber Studiorum. 
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His large fortune, both in pictures and funded property, he bequeathed 
to the nation together with a vast number of drawings and unfinished 


pictures. These, for the most part, may be studied at the National 
Gallery, Millbank. 


651 WOODCOCK-SHOOTING ON THE CHIVER - Gallery XXIII 


Water-colour, 10% X 153 (0:28 x 0-40). Inscribed in lower left 
corner: JMWTurner R.A. 1815. The sportsman is Sir H. Pilkington, 
who commissioned this and the three other Yorkshire scenes below. 
Woodcock is No. Io in a list in the sketch-book, cxxix, p. 4, in the Turner 
Collection, with 8, Grouse Shooting, and 9, Partridge Shooting. There are 
studies for our drawings on p. 47, etc. 


Bethnal Green, 1872-5, No. 657; Old Masters, 1887; Inventory p. 30, 1. 11. 

Sir H. Pilkington (above); E. Bicknell, who bought this with Nos. 654, 664 and 
661 below, for £600; 1863, April 29, Christie’s, E. Bicknell, No. 271, Woodcock 
Shooting, Scene on the Chiver, with Portrait of Sir H. Pilkington, bought for £535 Ios. 
by Wells for Lord Hertford. 

Chromo-lithograph by B. and G. Leighton, 1852 (Rawlinson, Turner’s Liber 
Studiorum, 1878 and 1906, No. 849). 


664 GROUSE-SHOOTING Gallery XXIV 


Water-colour, 10% x 152 (0-28 x 0-39). Inscribed in lower right 
corner: J M W Turner RA. PP (i.e. Professor of Perspective at the 
Academy). Date probably 1813. The figure in the foreground is said 
to be the artist!; that on the foremost pony is said by Mr. Rawlinson 
to be Mr. Fawkes of Farnley Hall. The dogs are ascribed to George 
Stubbs, R.A., but he died in 1806. His son, George Townley Stubbs 
(1756-1815), may have been intended, but Turner probably drew the dogs 
himself. 


Bethnal Green, 1872-5, No. 653; 1 Old Masters, 1887, “ The Moor, with portrait 
of the Artist, the dogs by Stubbs’; Inventory p. 30, l. 12. 

Sir H. Pilkington, for whom it was painted; E. Bicknell (see under No. 651) ; 
1863, April 29, Christie’s, E. Bicknell, No. 270, bought for £451 tos. by Wells for 
Lord Hertford. 

Chromo-lithograph by B. and G. Leighton, 1852 (Rawlinson, op. cit, No. 848). 


654 SCARBOROUGH CASTLE: BOYS CRAB-FISHING XXIII 


Water-colour, 10% X 154 (0°28 X 
0:39). Inscribed on bank to left: 
J W Turner, R.A. 1809. There 
are several other views of Scar- 
borough by Turner; one in the 
Farnley Collection, also with boys 
crab-fishing, is identified by Mr. 
Finberg with the Academy drawing 
of 1811; for another, from the 
Ruskin Collection (Mr. Morland 
Agnew, 1907), dated 1818, he made 
studies in sketch-book Scarborough, 
CL; yet another, for the Ports of England, is ceviii, I, in the National 
Gallery, Millbank, April 1826 (Study, ccii, 18). His first recorded sketch 
at Scarborough (c. 1799-1802) is in the Ruskin School at Oxford ; he 
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was in the neighbourhood again in 1801-5, and fine colour sketches, 
undated, are cxcvi, B and C, in the National Gallery, Millbank. 


R.A., 1811, Scarborough Town and Castle: Morning. Boys collecting Crabs ; 


Bethnal Green, 1872—5, No. 656; Inventory p. 30, l. Io. Was 
Sir H. Pilkington, for whom it was painted; E. Bicknell (see under No. 651) ; 
1863, April 29, Christie’s, E. Bicknell, bought for £798 by Lord Hertford. 


661 MOWBRAY LODGE, RIPON, YORKSHIRE Gallery XXIV 
Water-colour, 103 X 154 (0:28 X 0°39). Signed in lower left corner : 
M. Turner, R.A. 


Bethnal Green, 1872-5, No. 652, Landscape, Richmond, Yorkshire ; Inventory 


DasOs 20: : : 

Sir H. Pilkington, for whom it was painted; E. Bicknell (see under No. 651) ; 

1863, April 29, Christie’s, E. Bicknell, No. 269, the seat of Earl Ripon, bought for 
£535 tos. by Wells for Lord Hertford. 


UMBRIAN SCHOOL 


540 THE VIRGIN Gallery XVII 

Fresco, 23 % 22% (0:59 « o757)5 iis 
fragment, evidently from an Annunciation, 
is by a Perugian artist of the last years of 
the fifteenth or the first of the sixteenth 
century, apparently influenced both by 
Perugino and Pinturicchio. 

Inventory p. 6, l. 2. 


PIETRO BUONACCORSI caLt—ep PERINO DEL VAGA 


Florentine School. B. Florence, June 1501; d. Rome, 14 October 
1547. Del Vaga means pupil of Vaga, whom he followed in 1515 to Rome. 
He had been the pupil in Florence probably of Ridolfo Ghirlandaio, but 
in Rome he fell entirely under the influence of Michelangelo and of Raphael, 
whose designs in the Loggie of the Vatican he partly executed. After 
Raphael’s death he worked at the Vatican with Giulio Romano and Penni 
under Leo X and Clement VII. In 1527 the sack of Rame drove him to 
Genoa, where he decorated the Doria Palace. Later he returned to 
Rome to work for Paul III. 


775 STUDY OF FOUR DRAPED FIGURES Gallery XVII 

Red chalk, 43 X 6 (0:11 X 0-16). Inscribed in lower right corner : 
RAFAELLE 106; to the left is. an obliterated name or collector’s 
mark. Perino del Vaga is on the frame in ink. This drawing was 
first catalogued in 1920 with Doubtful Works under School of Parma, 
but was afterwards identified by Mr. MacColl. It repeats four of the 
figures from a pen and wash drawing, heightened with white paint, in 
the National Museum, Stockholm. The latter drawing, formerly 
attributed by Passavant and others to Raphael, has been given by 
Dr. Osvald Sirén to Perino del Vaga. It has eleven figures and is said 
to represent Joseph kneeling before Pharaoh. 

Inventory p. 30,1. 24, Raffele. Figures, dvawing in red chalk. 
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DIEGO RODRIGUEZ DE SILVA Y VELAZQUEZ 


Spanish School. B. Seville, and baptised there 6 June 1599; d. 
Madrid, 6 August 1660. Pupil at Seville of Francisco Herrera the Elder 
and of Francisco Pacheco, whose daughter he married in 1618. He visited 
Madrid in 1622 without obtaining a post at court, but on a second visit 
in 1623 he was presented by Olivares (see No. 109) to the new king, 
Philip IV. He was soon appointed Court-painter and remained at the 
Court for the rest of his life, occupied for the most part with portraits of 
the royal family. He visited Italy, 1629-31, when he spent a year in 
Rome and some time in Venice and in Naples, and 1649-51, when he was 
sent to collect objects of art for the king. This time he went first to 
Venice and thence by Florence to Rome, where he painted the portrait 
of Pope Innocent X. His position at the Spanish court had been a menial 
one, but on his return he was given the Cross of Sant Iago and made 
Aposentador Mayor, or Quartermaster. In this capacity he went in 1660 
to supervise the ceremonials of the marriage of Louis XIV with Philip’s 
daughter, the Infanta Maria Teresa, at Irun, where he was seized with the 
sickness that proved fatal on his return to Madrid. 

Velazquez’ art was little influenced by either of his Sevillian masters. 
More important in his development were the large number of paintings 
by Titian (g.v.) to be found in the Royal Palace and the visit (1628-9) 
of Rubens (q.v.), who made copies after Titian and was entrusted to the 
care of the younger painter. On his first visit to Venice, made after the 
latter’s departure, Velazquez copied pictures by Tintoretto. But, while he 
learnt from these great decorators the full potentialities of the oil-technique 
in light-and-shade and in colour, he maintained in his vision and execution 
a characteristically Spanish reserve and based his compositions on a 
more searching analysis of actual appearances. Unlike the majority of 
seventeenth-century painters he did not exaggerate the plasticity of his 
figures, but gained his effects by the emphasis of the colour-values. 
Though his work remained little known to the rest of Europe until the 
nineteenth century, it then became one of the fundamental influences on 
French painting. 


6 DON BALTASAR CARLOS IN THE RIDING SCHOOL XVI 

Canvas, 512 X 40 (1-32 X 1:02). 

Sir Walter Armstrong’s! suggestion that this and the version in the 
Duke of Westminster’s collection are both repetitions by a pupil of a lost 
original is invalidated by the great differences between the two pictures. 
No. 6 is not accepted as the work of Velazquez by Aureliano de Beruete,? 
who describes it as a sketch of the other version, which he does not attribute 
to Velazquez. A. de Beruete y Moret® attributes both pictures to del 
Mazo (see No. 70 below), giving as one of his reasons, oddly enough, that 
the composition is poor. Mazo was incapable of so original a design or 
of so magical an execution. Sir Claude Phillips suggested that this and 
the Duke of Westminster’s version are preparations by Velazquez for 
a larger work never carried out. Justi* accepts both pictures as works 
of Velazquez. From the age of the Prince they must have been executed 
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about 1636. The pose of the horse repeats exactly that of the animal 
in the equestrian portrait of Philip III in the Prado Museum. In the 
Duke of Westminster’s variant the King and Queen Isabella appear on 
the balcony behind and Olivares stands in the middle of the court to the 
right. Sir David Wilkie (q.v.) nearly 
bought No. 6 for Sir Robert Peel. 
He wrote from Madrid, 28 January 
TO 20 ta 


In Madrid I am in search, as you 
Tequested,.) tor was) Velazquezaa ems mneune 
Signor Madrazo, another painter who 
deals 0. 0.) eds) einiehismehouse 
oo. a duplicate of the Velazquez 
at Earl Grosvenor’s of the little Infante 
Don Balthazar on Horseback in the Court- 
yard of the Palace. This last would be 
a desirable specimen but its fellow being 
already in London would be an objection. 


According to the Rogers’ sale cata- 
logue it was on his recommendation 
that Samuel Rogers bought it. 
Before the sale the picture was highly 
recommended by Mawson, and Lord 
Hertford wrote from Paris, 30 April 
1856, “we might have a try for it with- 
out committing too great a folly.” 

Baltasar Carlos (1629-46), eldest son of King Philip IV (see No. 106 
below) and of his first wife, Isabella of Bourbon, was proclaimed heir to the 
Spanish throne in 1632. He was betrothed in the year of his death to his 
cousin, the daughter of the Emperor Ferdinand III, Mariana of Austria, 
who three years later became instead the second wife of Philip IV. He 
was a boy of great promise and his early death was largely due to the 
debaucheries of the court. 


British Institution, 1838 and 1855; Manchester Art Treasures, 1857, No. 11; 
Bethnal Green, 1872-5, No. 307; Old Masters, 1890 ; Waagen, Supplement, 1 tHe 5 
Stirling, ii, p. 630, note; C. B. Curtis, No. 133; 1Sir Walter Armstrong, ii, 48, 51; 
*Carl Justi, Velasquez und sein jarhundert, 1903, ii, pp. 48-50; 2 Aureliano de 
Beruete, p. 71 ; * A. de Beruete y Moret ; Inventory p. 48, 1. 13. 

Madrid, de Madrazo, from whom it was probably purchased by Woodburn for 
Rogers ; 1856, May 2, Samuel Rogers, No. 710, bought for £1,210 Is., by Mawson 
for Lord Hertford. 

Variant:—The Duke of Westminster, canvas, 2:07 X 1:43, a more elaborate 
composition (see above). 


12 DON BALTASAR CARLOS IN INFANCY Gallery XVI 


Canvas, 46% X 374 (1:18 xX 0:95). For the sitter see under No. 6. 
This must be one of the earliest portraits of the prince, painted about 
1632. In the Don Baltazar Carlos and his Dwarf of the Museum of Fine 
Arts, Boston (No. 85), the pose of the child is identical, but he appears 
decidedly more robust and the dress is altogether different. Aureliano 
de Beruete* accepts No. 12 as wholly by Velazquez, except for the tassel 
hanging from the curtain, which he describes as added at a later date, 
but the green curtain itself and the cushion are also by a brush less skilful 
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than that of Velazquez, while in the portrait at Boston the child’s dress 
and some other details appear to be by the same inferior hand. Curtis? 
suggests that this is one of eighteen pictures mentioned in the accounts 
of Francisco de Rioja, Protonotary of Aragon, for which Velazquez 
received 1,000 ducats in 1634. 

Lord Hertford wrote to Mawson 
from Paris before the Standish sale, 
26 May 1853 :— 


I do not at all remember the Velazquez 
you allude to. By your account of it, it 
must be very good, and on the strength 
of your judgment you may purchase it for 
me if it does mot go to an extravagant 
price and not much beyond what you 
think I might get for it in the improbable 
event of my not liking it. You know fancy 
has a great deal to do with pictures as with 
anything else. 


Again, on June II :— 


As for Velazquez I do not remember it 
at all, ainsi je ne puis rien dire, what 
frightens me a little is that it appears 
never to have struck me at the Louvre as 
I do not remember it at all. You gave 
me a prodigious price for it, butas I have 12 
undoubted confidence in your taste and 
judgment, as well as in everything else, I daresay I shall like it, and I long to have 
a look at it, which I hope soon to be able to do. 


Manchester Art Treasures, 1857, No. 10; Bethnal Green, 1872-5, No: 299; 
Old Masters, 1892; Curtis, No. 135; 
1 Aureliano de Beruete, p. 53; Inventory 
pe 405) la ZO. 

F. H. Standish, who lived at Seville ; 
1853, May 28 and 30, Christie’s, King 
Louis-Philippe of France, the collection 
bequeathed to him by Standish, No. 222, 
bought for £1,680 by Mawson for Lord 
Hertford. 


88 THE LADY WITH A FAN 
Gallery XVI 


Canvas, 364 xX 26% (0:93 x 0:68). 
One of very few portraits by 
Velazquez of a lady outside the circle 
of the Spanish Court. This, together 
with the fact that she is also the 
subject of the wonderful sketch 
portrait, The Lady in the Mantilla, 
in the collection of the Duke of 
Devonshire, and of a third portrait 
in a private collection in Paris make 
it probable that she was a member of the painter’s family or of his 
immediate circle. Aureliano de Beruete! suggests that she may be the 
painter’s daughter, Francisca (b. 1620), who married del Mazo (see No. 70). 
BY, 


88 


(25505) 
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Curtis? quotes Palomino, iii, p. 334, as possibly referring to this 
portrait :— 


Retrato tambien en esto tiempo [about 1647] Velasquez con superior acierto 
una Dama de singular perfeccion ; A cuyo asunto escribio Don Gabriel Bocangel 
este Epigramma, que no me ha parecido omitir, por su mucha agudeza en tan pocos 
numeros, para lisonjear con ellos el gusto de los Lectores :— 


Llegante los soberanos 

Ojos de lisi a imitar 

Tal, que pudiste engafiar 
Nuestros 6jos, nuestras manos. 


Ofendiste su belleza 
Silvio, a todas desigual 
Porque tu la diste igual 
Y no la naturaleza. 


Manchester Art Treasures, 1857, No. 12, Lady with a Fan; Bethnal Green, 1872-5, 
No. 321; Old Masters, 1888 ; Waagen, Supplement, p. 81; Charles Blanc; 2 Curtis, 
No. 265 ; ‘Aureliano de Beruete, p. 71 ; Inventory p. 20, 1. 34. 

1816, London, Prince Lucien Bonaparte, No. 2, Une dame a mi-corps, tenant un 
éventail, 0-97 X 0-70, f. 12,950; 1843, March 20-8, Paris, Marquis Aguado de las 
Marismas, 12,750 f., Baron James de Rothschild: F. Laneuville, who bought it of 
Baron James; 1847, October 9, Paris, bought for 15,000 f. of Laneuville by Lord 
Hertford (receipt). 

Engraved by Pistrucci, No. 36, in La Galerie de Lucien Bonaparte, 1812; Leroux, 
No. 4, in Galerie d’ Aguado. 


AFTER VELAZQUEZ 
ATTRIBUTED TO 
JUAN BAUTISTA MARTINEZ DEL MAZO 


Spanish School. B. Madrid (?), 1600; d. 1667. He entered the studio 
of Velazquez, whose daughter 
Francisca (see Velazquez, No. 88) he 
married in 1634. He copied pictures 
by Titian (see after Titian, No. 5), and 
many by his father-in-law. He 
closely imitated the manner of the 
latter and, on his death in 1660, 
stepped into his place as Court- 
painter. There is a portrait signed 
by him in the National Gallery. 


4 THE INFANTE 
DON BALTASAR CARLOS 
Inner Hall 
Canvas, 59 X 42 (I-50 x 1-07)k 
For the sitter, see under No. 6 above. 
This is a feeble repetition of the 
portrait by Velazquez at Vienna, one 
of the best of his earlier works. No 
doubt it once followed the original 
exactly, but it has been worked 
upon not only by del Mazo, but by Sir Joshua Reynolds (g.v.). His pupil, 
Northcote,! tells the following story :— 


_It was a particular pleasure of Sir Joshua when he got into his hands any damaged 
pictures by some eminent old master; and he has very frequently worked upon them 
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with great advantage, and has often made them, both in effect and colour, vastly 
superior to what they had ever been in their original state. For instance, with respect 
to one picture by Velasquez, a full-length portrait of Philip 1V of Spain when a boy 
{an obvious mistake for Prince Baltasar Carlos], I well remember, when I entered his 
painting-room one day, and saw this picture, he said to me, “ See, there is a fine 
picture by Velasquez.’’ I looked at it and greatly admired it, and with much 
simplicity said, ‘“ Indeed, it is very fine ; and how exactly it is in your own manner, 
Sir Joshua!’ Yet it never entered into my mind that he had touched upon it, 
which was really the fact, and particularly on the face. 


The picture confirms the story, though the repainting affects the face 
less than other parts. The shadow round the jaws has been worked upon, 
the forehead and the hair, which has lost its form ; the left hand is now 
pure Reynolds ; but it is chiefly the background, as the cracks alone prove, 
that he has repainted. To the right of the boy he has modified the 
arrangement of the table and the hat upon it, with unfortunate results. 


British Institution, 1828 and 1837; Manchester Art Treasures, 1857, No. 13; 
Old Masters, 1872; Bethnal Green, 1872-5, No. 291 ; ! Northcote, Life of Sir Joshua 
Reynolds, p. 189; Waagen, Supplement, p. 80; Stirling, i, p. 633; Curtis, 
No. 136; Inventory p. 50, 1. 14. 

1795, March 11, Sir Joshua Reynolds, 
P.R.A., No. 89, “‘ Velasquez, Baltasar, 
Infante of Spain—a capital small whole- 
length portrait,” etc., £27 16s. 6d. ; 1848, 
May 12, William Wells, of Redleaf, to 
whom it passed from the Reynolds sale 
(Leslie and Taylor, ii, p. 140), No. 123, 
bought for £682 1os. by Lord Hertford. 

Variants :—Vienna, IXunsthistorisches 
Museum, No. 616, canvas, 504 X 394, 
the original by Velazquez; New York, 
Metropolitan Museum, No. 272, canvas, 
20% x 15%, half-length (?) sketch for the 
larger picture. 


70 PHILIP IV HUNTING THE WILD BOAR XVII, Staircase 


Canvas, 262 x 434 (0:68 x I-10). This picture, hitherto catalogued 
as “ Ascribed to Velazquez,” was described tentatively in the Northwick 
sale as the sketch for his large picture in the National Gallery. It repeats 
the latter, with variations in the tree on the left (much obscured in the 
original) and in the arrangement of the canvas screen on the left and in 
the right corner. A group of figures on the extreme left is omitted from 
No. 70, together with all the foreground figures from the right half and 
the coaches and several of the figures inside the ring on the same side : 
among the latter is the king, who in the large picture holds a spear to the 
head of asecond boar. There are many indications, however, that No. 70 
is left unfinished, not only in these omissions, which unbalance the 
composition, but in such details as the right-hand dog in the left group. 
Sir Claude Phillips wrote, ‘‘ The hand, practised as it 1s, can hardly be that 
of the master himself. ... . Moreover, the picture suggests a reduced 
and simplified replica rather than a spontaneous sketch for a larger work.” 
It is in every respect less forcible than the large picture and yet is 
evidently by someone who was acquainted with the technique of 
Velazquez and had access either to his studio or to the royal palace, 
where the original was hung. Del Mazo is naturally suggested as its 


author and the case is strengthened by comparison with the Duel in the 
NEBL 
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Prado in the National Gallery (No. 1376), catalogued as by del Mazo. 
Here the landscape is entirely different, though it shows familiarity 
with those of Velazquez; but the five figures of the supposed duelling 
party are simply the four from the right of the foreground group in 
No. 70, together with that on the extreme left. The two pictures are 
probably by the same hand, and there is much to justify the attribution 
of both to del Mazo. He is now generally accepted as the author 
of a group of landscapes, including the two in the Marquess of 
Lansdowne’s collection and the 
two views from Aranjuez in 
the Prado Museum, which share 
common characteristics both 
with each other and with the 
Duel in the Prado. 


(?) British Institution, 1835 (Curtis); 
Bethnal Green, No. 322; ° Curtis, 
No} 383) Inventory p51, lyon. 


(?) Sir Lionel Hervey, formerly 
Minister to Spain, who brought it to 
England, 1826 (Curtis); (?) Lord 
Cowley (Northwick sale catalogue), 
who sold the original to the National 
Gallery ; 1859, July 26 to August 30, 
Phillips’, Lord Northwick, No. 1096, 
A Boar Hunt, bought for £325 tos. by 
Lord Hertford. 


The Original :—National Gallery, 
No. 197, Philip IV hunting the wild 
Boar, canvas, 74 X 123 (1:88 xX 
3:12), the original painting by 
Velazquez (see above), presented by 
100 King Ferdinand VII to Lord Cowley. 


100 THE INFANTA MARGARITA MARIA Gallery XVI 


Canvas, 273 X 21% (0°70 X 0:55). The Infanta Margarita (1651-73), 
daughter of Philip IV (see No. 106 below) and Mariana of Austria, his 
second wife, was betrothed to the Emperor Leopold I, 5 December 1666, 
but died before the marriage. She is the princess in the famous canvas 
in the Prado Museum, Las Meninas, in which she stands in a very similar 
dress and in almost the same attitude, but with her head turned the other 
way. No. 100 is a repetition of part of either of the full-length portraits 
of the Infanta by Velazquez, which are now at Vienna and at Frankfort. 
The former is the finer version. They must have been painted within 
less than a year of the execution of Las Meninas (1656) at the height of 
the painter’s powers. It has del Mazo’s summary and mechanical 
touch, based on that of Velazquez, but quite without its energy or 
relevance. 

Bethnal Green, 1872-5, No. 314, A Spanish Princess ; Curtis, No. 258 ; Inventory 
p. 20, 1. 36. 


(?) 1852, May 27, Paris, Infante d’ Espagne by Velazquez was bought from C. Ale 
Nieuwenhuys for £200 by Lord Hertford. 
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Variants :—Vienna, Kunsthistorisches Museum, No. 61 2 x 
Ve ; : . 619, canvas, 414 X 341, the 
original full-length by Velazquez ; Frankfort-am-Main, Stadel Tnctitae, ere 
534 X 414, by Velazquez, probably a repetition of the portrait at Vienna, with 
variations in the curtain, etc., in the background. 


SPANISH SCHOOL—SEVENTEENTH CENTURY 


106 KING PHILIP IV ON HORSEBACK Gallery VIII 


Canvas, 25% X 22% (0:66 x 0:57). A much reduced copy by a con- 
temporary painter of the life-size portrait by Velazquez at Madrid. The 
prototype of these great equestrian portraits is Titian’s portrait of 
Charles V, now in the Prado Museum. 

Philip IV (1605-65), eldest son of Philip III and his wife Margaret of 
Austria, succeeded his father as King of Spain in 1621. Only sixteen years 
old, he called to his assistance Olivares (see No. 109), a far more imaginative 
statesman than his father’s favourite, the Duke of Lerma. But Olivares 
increased his own power by encouraging the king’s love of ease and pleasure. 
Philip, when finally induced to dismiss him, failed in an effort to govern 
energetically himself and fell back upon the support of inferior favourites. 
His country was decadent and ill-organised and his continuation of the 
historic Habsburg policy led to war with Holland, France and England, 
and to disaster. With better intentions than his father, he left Spain 
in a worse state. The gloomy conservatism of his régime is set off by 
the brilliance of Velazquez and of such writers as Lope de Vega and 
Calderon, to whom he gave unwavering support. He also employed 
Rubens (g.v.) and Jordaens (q.v.). For portraits of two of his children, 
see Nos. 6 and 100 above. 


Bethnal Green, 1872-5, No. 320; Inventory p. 20, 1. 32. 

1872, March, bought with No. 109 below from Nieuwenhuys by Sir Richard Wallace 
(Sir J. Murray Scott). 

Versions, etc.:—Madrid, Prado Museum, No. 1178, canvas, 123% x 118, the 
original by Velazquez from the royal palace of the Buen Retiro; Florence, Pitti 
Palace, canvas, I-16 X 0:91, a contemporary repetition of the Prado picture 
probably made for the Florentine sculptor Pietro Tacca; Lord Northbrook (?) 
contemporary sketch after the Prado picture, bought for £215 15s. by Sir Thomas 
Baring at the Samuel Rogers sale (No. 693), from the Buen Retiro (according to 
sale catalogue). 


(?) EIGHTEENTH CENTURY 


1o9 THE COUNT-DUKE OF OLIVARES ON HORSEBACK Vill 


Canvas, 253 x 224 (0-65 x 0°57). A much reduced copy of the life- 
size portrait by Velazquez at Madrid. It was probably painted as pendant 
to No. 106 (above) by a later hand. The copyist has used a very coarse 
canvas, different from that of No. 106, and a style foreign to Velazquez 
or his century. Perhaps it was executed when the two originals were 
united by Charles III, who died 1788. 

Gaspar de Guzman, third Count Olivares and Duke of San Lucar de 
Barrameda (1587-1645) was destined for the Church, but the death of 
his elder brother brought him to Court. He married a maid of honour, and 
became Ambassador to Rome under Philip III. On the accession of 
Philip IV (see No. 106) he became Prime Minister and arbiter of the 
affairs of Spain. His ambitious schemes led to some internal reforms, but 
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in foreign policy he was ill-matched against Richelieu ; war with France 
and Spain was disastrous, Portugal was driven to revolt, and Spanish 
colonies were lost. This brought about his fall and banishment in 1643. 

1872, March, bought with No, 106 above from Nieuwenhuys by Sir Richard Wallace 
(Sir J. Murray Scott) ; Bethnal Green, 1872-5, No. 324; Inventory p. 20, l. 33-. 

Versions, etc. :—Madrid, Prado Museum, No. 1181, canvas, 123 x 94, the original 
portrait by Velazquez, Gusman and Ensenada collections, bought by King Charles IIT; 
Munich, Alte Pinakothek, canvas, 1°35 X 1°14, a variant with a white horse in a 
different landscape, attributed to del Mazo ; Posen, Count Raczinski, a later repeti- 
tion of the Prado picture. 


ADRIAEN VAN DE VELDE 


Dutch School. B. Amsterdam, 1635-6; d. there, 12 January 1672. 
Pupil of his father, the marine painter, Willem van de Velde the Elder, 
at Amsterdam, and afterwards of Jan Wynants (g.v.) and Philips Wouwer- 
man (g.v.) at Haarlem; further developed under the influence of Paul 


Potter (¢.v.). He worked chiefly at Amsterdam. He painted figures in 
the works of Jacob van 


Ruisdael (see Nos. 148 and 
197), Hobbema, Van der 
Heyden (see Nos. 225 and 
230), Hackaert (q.v.), and his 
brother Willem van de Velde 
the Younger (see No. 194), 
and a large number of land- 
scapes of his own, mostly on 
a small scale with delicately 
drawn animals. His few 
more ambitious composi- 
tions, such as No. 80 below, 
lack the sparkling intimacy 
of his smaller scenes. 


80 THE MIGRATION OF JACOB Gallery XXV 


Canvas, 52% < 704 (1°33 X 1:79). Inseribed to extreme left: A: V. 
Velde f. 1663. Jacob is leaving Laban with his “ two wives,” “ eleven 
sons,” “oxen and asses, flocks, and menservants and womenservants ”’ 
(Gen. xxxii, 22). The picture contains twenty-six figures, and eighty-two 
beasts of various kinds, an exceptionally elaborate and ambitious effort 
for van der Velde, though No. 88 in the Fitzwilliam Museum, Cambridge 
(de Groot, No. 50) is on a similar scale. De Groot, No. 37, is another 
picture with large figures. 


__ Manchester Art Treasures, 1857, No. 31 ; Bethnal Green, 1872-5, No. 64 ; Waagen, 
li, p. 159; Smith, No. 2; Terwesten, No. 476; de Groot, No. 2; Inventory p. 50, 1.24. 
(?) 1737, Countess de Verrue, 3,000 f. (Smith) ; 1765, June 19, Amsterdam, P. L. 
de Neufville (in his collection 1752, according to Hoét, ii, 514), No. 101, florins 1,450 
(Terwesten, Smith, de Groot) ; 1810, August 1, Amsterdam, P. de Smeth van Alphen, 
No. 140, Texier, 3,000 florins (de Groot) ; 1811, April 15, Paris, J. B. P. Lebrun, 
24,000 f., Cardinal Fesch (Smith and de Groot) ; 1845, March 17, Rome, Cardinal 
ae ne 242 (catalogue of 1841, No. 180), bought for 9,000 scudi (£2,400) by Lord 
ertford. 
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Panel, 12 x 164 (0:31 X 0:41). Inscribed in centre below: A. V. 
Velde f. 1663. 


pes Green, 1872-5, No. 216; de Groot, No. 218; Parthey, ii, 704 ; Inventory 
paces om ; 


1867, May 17-24, Paris, Count Schénborn von Pommersfelden, No. 120 (catalogue 


of 1857, No. 517), La Sieste, bought for 40,000 f. by Lord Hertford (B.A.A. and 
description from sale catalogue on back). 


WILLEM VAN DE VELDE THE YOUNGER 


Dutch School. Baptised Leyden, 18 December 1633; d. Greenwich, 
6 April 1707. Pupil of his father, Willem van de Velde the Elder, who 
had settled in Amsterdam by 1636, and of Simon de Vlieger, with whom 
he may have visited the little town of Weesp. By the early months of 
1673 he and his father had emigrated to England, where he remained, 
except for a short visit to Amsterdam in 1686. They had already been 
commissioned to accompany the Dutch fleet and they now entered the 
service of the English Crown. Each was granted a pension of {100 ; 
the father, who executed a great number of pen-and-ink drawings, of 
which some are in the Rijksmuseum at Amsterdam, “ for taking and 
making draughts of sea-fights ”’ ; the son “ for putting the said draughts 
into colour.” They lived at Greenwich, where the father died in 1693. 


77 A NAVAL ENGAGEMENT Gallery XXIV 


Canvas, 334 X 422% (0:85 xX 1-09). Signed on end of floating barrel : 
W.V.V. Pendant, according to de Groot, with his No. 45, The Dutch 
Fleet in Action against the Combined English and French Fleets, 1673. 
The Brentano catalogue places the episode of No. 77 in the four days’ 
battle of June 1666 and Smith (No. I0g) gives the same date ; the Van 
Brienen catalogue places it in the three days’ battle of 1653. More 
probably the battle is that of Solebay, off Southwold, Suffolk, in 1672. 

“Smith (Supplement, No. 67) describes it as :— 


A Naval Engagement between the united fleets of England and France, and the 
Dutch, fought in 1672, the former commanded by the Duke of York, the French 
by Admiral D’Estrées, and the latter by Admiral De Ruyter. The combined 
fleets . . . . exhibit a scene of determined courage and heroic devotion, 
so strikingly evinced in that battle between the English and the Dutch ; the French, 
from some political motive, taking very little part in the action. The principal 
or nearest group of ships to the spectator consists of four first-class vessels, lying nearly 
with their broadsides to each other in hot conflict. On the opposite side, and more 
retired, is a ship on fire; this is probably the one commanded by Lord Sandwich, 
who determinately perished with his ship, etc. 

Bethnal Green, 1872-5, No. 89, The Batile of Solebay, etc.; Smith, No. 109, and 
Supplement, No. 67 ; de Groot, No. 64; Inventory p. 50, |. 41. 

1822, May 13, Amsterdam, J. A. Brentano, No. 345, florins 5,650 (de Groot) ; 
1841, December 8, Paris, Comte Perregaux, No. 39, f. 22,100, George, bought in 
according to Smith (Smith and de Groot) ; 1865, May 8, Paris, Baron G. T. A. M. van 
Brienen van de Grootelindt, No. 41. 


137 A DUTCH MAN-OF-WAR SALUTING Gallery XXV 
Canvas, 66 x 902 (1:68 X 2°31). Inscribed on floating spar in lower 
right corner: W. V. Velde. 


Manchester Art Treasures, 1857, No. 30; Bethnal Green, 1872-5, No. 195, Dutch 
Man-of-War Saluting ; known by the title of Le Coup de Canon (No. and titles 
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hitherto identified with No. 246, but they can be identified by photograph with this 
picture in the Inventory: the title would apply equally to either, and both are from the 
Shugborough collection) ; Old Masters, 1895, No. 62; Waagen, li, p. 160; Smith, 
Supplement, Addenda No. 69; de Groot, No. 89; Inventory p. 48, 1. 34, Dutch 
Man-of-War Saluting. 

1842, August ro, Shugborough 
Hall, the Earl of Lichfield, 
£1,186, Farrer (Smith and de 
Groot, who says £1,245 6s.) ; 
1846, June 6, Christie’s, Edmund 
Higginson, of Saltmarshe Castle 
(in his collection 1842), No. 230, 
bought for £1,764 by Lord 
Hertford. (Spielmann, p. 108, 
after relating this history cor- 
rectly, says, “ But the facieiss 
I believe, that Lord Hertford 
obtained it in 1844 from the 
Harman sale for £1,449”’ ; in the 
Jeremiah Harman sale Christie’s, 
1844, Baron Rothschild paid 
£1,449 for Le Coup de Canon, and 
137 in Messrs.Christie’s catalogue the 

name Mawson is scored through). 


143 BOATS AT LOW WATER Gallery XIII 

Canvas, 122 x 14} (0°32 X 0:36). Signed to right under boat: 
W.V.V. Hitherto A Coast Scene, with Fishing Boats, this picture bore 
the present title at Bethnal Green and in the Inventory. 


Bethnal Green, 1872-5, No. 186; Waagen, ii, p. 160; Smith, No. 145; de Groot, 
No. 326; Imventory p. 22, 1.17. 

Lord Vernon (Wells’ catalogue) ; 1848, May 12, Christie’s, William Wells, of Red- 
leaf, No. 82, £215, Evans (Scarisbrick catalogue and de Groot); 1861, May 11, 
Christie’s, C. Scarisbrick, No. 146, A Calm, bought for £651 by Birch for Lord Hert- 
ford (146 and May 11/61 on back in chalk). 

Engraved by Canot. 


143 145 
145 SHIPS IN A CALM Gallery XIII 

Canvas, 124 X 14 (0°32 X 0-36). Signed to extreme left on floating 
spar: W. V. Velde. 

Bethnal Green, 1872-5, No. 188, Shipping; de Groot, No. 209; Inventory p. 48,1. 15. 
194 THE EMBARKATION OF WILLIAM OF ORANGE XXIII 
The figures by Adriaen van de Velde (g.v.) 

Canvas, 18% x 223 (0-48 x 0-57). Signed on sack carried by a 
man: W.V.V. Ona label on the back, Un débarquement and in pencil 
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Embarkation of Charles II in 1660, called by Parliament to the throne of 
England. Smith calls it The Departure of Charles II from Schevening in 
1660. The future King William III embarked at Hellevoetsluis in the 
autumn of 1688. 

. British Institution, 1847, No. 38; Bethnal Green, 1872-5, No. 139; (?) Waagen, 
ily [Os ADZ 8 Smith, No. 19; de Groot, No. 50; Inventory p. 50, 1. 31. 

1775, April 19, Soeterwoude, J. Ghijs, widow of P. A. Bonenfant, No. 3, Delfos, 
300 florins (de Groot) ; 1781, September 5, Soeterwoude, Jan Tak, No. 14, Delfos, 
915 florins (Smith and de Groot) ; Haarlem, Mlle. Hoofman, 1835 (Smith) ; Nieu- 
wenhuys, bought 1846 and sold to H. Labouchére for 800 florins (MS. note by Smith 
in his own catalogue, de Groot) ; London, Henry Labouchére (Smith and Waagen). 


Study :—Crayon and wash drawing in sale at Amsterdam, 22 June roto, of H. 
Duval and others, No. 412 (de Groot). 


BIS oHLESsIN A BREEZE Gallery XXIII 
Panel, 164 x 214 (0°41 X 0-55). Signed on flag of nearest boat: 
WAV Ve 


British Institution, 1835, No. 105; (?) Bethnal Green, 1872-5, No. 223, The 
Breeze Springing up; Waagen, Supplement, p. 90; Smith, Supplement, No. 4; 
de Groot, No. 494; Inventory p. 22, 1. 27. 

1845, June 21, Christie’s, Lord Granville, No. 18, bought for £556 tos. by Phillips 
for Lord Hertford (remains of date and the number in chalk on back and a MS. note 
by Smith in his own catalogue). 


221 A COAST SCENE, WITH SHIPPING Gallery XIII 


Panel, 148 x 18% (0:37 X 0-48). Inscribed on post to extreme 
right: W.V. Velde 1675. Pendant, according to de Groot, to his No. 206, 
Fishing Boats and War Ships on a Calm Sea. 


Bethnal Green, 1872-5, No. 227, The Fishing Smack ; Smith, Supplement, No. 7 ; 
de Groot, No. 210; Inventory p. 50, 1. 38. 

1836, Colonel Houlton, 145 gs. (Smith) ; 1857, April 20, Paris, Théodore Patureau, 
No. 42, Mer Calme, bought for 10,000 f. by Laneuville for Lord Hertford. 


246 LANDING FROM SHIPS OF WAR Gallery XXIII 


Canvas, 233 x 29} (0:60 X 0-74). Signed on rocks in foreground : 
W. V. Velde. The man-of-war saluting has on her stein the figure of 
a golden lion. She is therefore probably the Golden Lion, flagship of 
Cornelis Tromp. In that case it is the Admiral himself who stands in 
the bow of the barge. The ship flies the pennant (blue with a cross) of 
the officer under whom she is commissioned. The fishing boats look like 
Mediterranean craft. 

Cornelis Tromp (1629-91), second son of the elder Tromp, served 
against the English in the Mediterranean and in the second Dutch war 
(Solebay and off the Dunes), but on de Ruyter’s complaints of his dis- 
obedience was deprivedof his command. In the third war he distinguished 
himself in the battle off Schooneveld (1673). After the peace he visited 
England in 1675, and was made a baronet by Charles II. 


Bethnal Green, 1872-5, No. 87, ‘‘ Shipping in a Calm, from the Shuckburgh 
Collection ’’ (title hitherto identified with No. 137, but borne by No. 246 in the 
Inventory) ; Waagen, Supplement, p. 90 ; Smith, Supplement, addenda, No. 72; 
de Groot, No. 90; Inventory p. 51,1. 8, Shippingina Calm. 

1842, August 10, Shugborough Hall, Earl of Lichfield, £441, Nieuwenhuys (Smith). 


A picture by Vandervelde appears in an account of Lord Hertford’s, 
3 May 1845, 15,105 f. 
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VENETIAN SCHOOL, EARLY 16TH CENTURY 


19° CUPID, WOUNDED; COMPLAINS TO VENUS, is now 
attributed to TITIAN 


VENETIAN SCHOOL, 18TH CENTURY 
493 PANORAMA OF MALTA, is now under ITALIAN SCHOOL 


EUGENE-JOSEPH VERBOECKHOVEN 


Belgian School. B. Warneton, West Flanders, 8 June 1799; d. 
Brussels, 19 January 1881. Pupil of his father, Barthélemy Verboeck- 
hoven. Perhaps the best of the revivalists of the early nineteenth 
century, who strove to recapture the vision and technique of the Dutch 
seventeenth-century painters of animals and landscape. 


622 SHEEP AND COWS Gallery XXV 
Panel, 15% X 213 (0:40 X 0°55). Inscribed in lower left corner: 
Eugene Verboeckhoven f. 1844. 
Bethnal Green, 1872-5, No. 456; Inventory p. 17, l. 33. 


CLAUDE-JOSEPH VERNET 


French School. B. Avignon, 14 August 1714; d. Paris, at his studio 
in the Louvre, 3 December 1789. Pupil at Avignon of his father, Antoine. 
In 1732 he went to Rome, where he studied under the marine painter 
Bernardino Fergioni. Influenced also by Claude Lorrain (q.v.). Vernet 
is the best known of the few French painters of his century who con- 
centrated upon landscape painting: in the Vue du pont et du chateau 
Saint-Ange, a@ Rome in the Louvre, he anticipates the vision of the 
nineteenth century, but in his more popular tempests and moonlight 
scenes, concocted, for the most part, in his studio, artificial terrors do 
not compensate for insincerity of observation or for a vulgar and 
mechanical technique. He was recalled to Paris in 1753, received 
at the Académie Royale on 23 August and commissioned by Louis XV 
to paint the huge series, Les Ports de France. The principal canvases 
are now in the Louvre. 


135 A STORM WITH A SHIPWRECK Gallery XXI 

Canvas, 332 X 534 (0°86 x 1-36). Inscribed on rocks to right: 
J. Vernet f. 1754, and in lower left corner 217. Painted either at Marseilles 
or at Toulon for the Marquis de Marigny, brother of Mme de Pompadour. 
It was he who had obtained the royal commission for Vernet to paint 
Les Ports de France. The painter arrived at Toulon from Marseilles, 
27 September 1754, and remained there till June 1756, with a visit in 
1755 to Paris, where he exhibited No. 135 at the Salon. He also painted 
for the Marquis a pendant, No. 177, Paysage, in his Livre de Raison, 
which was No. 9 in the Salon of 1757, was also in the Marquis’ sale and 
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in the Koucheleff-Bezborodko sale, La Péche, 0-83 x 1-35, f. 4,150 (see 
No. 480). Its description in the Marquis’ sale :— 


Pendant; architecture, montagnes lointaines, figures et riviére. Sur le devant 
deux pécheurs avec un bateau; plus loin six femmes occupées a laver du linge 
au bord d’une riviére ; dans le haut on voit une grosse tour. Le ton du ciel est chaud ; 
le tout est traité trés pittoresquement (B.A.A.) 


led to the suggestion in the last two editions that No. 480 below has a 
general resemblance to it. But the architecture in No. 480 is not an 
important feature and the mountains 
are more conspicuous in the fore- 
ground than in the distance; the 
tower 1s by no means gvosse. Behind 
the two fishermen are seven figures, 
a man and woman conversing, two 
fishermen and three persons, probably 
two women and a man, engaged in 
3 washing. A Coast Scene by Vernet 
135 in Lord Leconfield’s collection at 
Petworth, of huge dimensions, is very similar in design to No. 135. 
La Tempéte, No. 24 in the Jacques Laffitte sale, Paris, 15 December 1834 
(Lafontaine, 5,510 f.), also agrees in description, but with No. 25, 
Le Calme, is said to have been executed for the Duc de Choiseul (B.A.A.). 


Salon, 1755, No. 102, Tempéte et Naufrage d@un Vaisseau. . haut de 2 pieds 
et demi suv 4 pieds de large, . . ducabinet de M. le Marquis de Marigny; Bethnal 
Green, 1872-5, No. 368, A Shipwreck; Léon Lagrange, Joseph Vernet; Charles 
Blanc ; Inventory p. 22, 1. 19. 

1782, February, Marquis de Ménars et de Marigny, Une tempéte au bord la Mer, etc., 
with an accurate description, 6,621 livres, Gros (Ch. Blanc) ; 1869, June 5, Koucheleff- 
Bezborodko, Tempéte, 0-88 x 1-37, f. 3,600 (Mireur and de Ricci and seal of family 
on back). 


480 A RIVER SCENE Gallery XXI 
Canvas, 244 x 374 (0°62 X 0:94). Signed in lower right corner: 
J. Vernet. See under No. 135 above. 
Bethnal Green, 1872-5, No. 364; Inventory p. 17, l. 32. 


1855, June 2, Christie’s, Thomas Farrant and others, No. 52, Italian yivey scene, 
cascade, fisher in boat, perfect example, bought for £116 11s. by Lord Hertford. 


EMILE-JEAN-HORACE VERNET 


French School. B. Paris, 1789; d. there, 17 January 1863. Grandson 
of Joseph Vernet (g.v.) and son of Carle Vernet (1758-1836), at whose 
studio in the Louvre he was born. His father and grandfather were 
popular in Paris, and Horace met with even more success, though not the 
most gifted of the three. He was employed by the Empress Marie-Louise, 
and decorated by Napoleon with the Cross of the Legion of Honour, but 
was mistrusted by the restored monarchy, though a portrait was com- 
missioned by Charles X. He attached himself to the Orléans branch and 
later became the protégé of King Louis-Philippe. Director, 1828, of the 
Académie de France at Rome, where he lived until 1834. Louis-Philippe, 
who in 1833 had converted Versailles into an historical Museum, recalled 
him to paint a series of enormous battle-scenes. He was invited by the 
Tsar to Russia (see No. 572) and, after his return to France, was sent in 
1837 to Algiers for the material of more battle pictures. One of these is 
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the vast Prise de la Smala, of 1844, at Versailles. He later painted scenes 
of the Crimean war. As a painter he belongs, with Delaroche (q.v.) and 
Bellangé (g.v.), to the lowest ebb of French art, when the search for a 


thrilling subject was the artist’s preoccupation. The references made below 
to H. Vernet’s Livre de Raison are 


taken from Les Vernet by A. Dayot, 
1808. 


277 A ROMAN HERDSMAN 
DRIVING CATTLE Corridor 
Canvas, 34 X 512 (0°86 x 1-32). 
Inscribed on foreground to right: 
H. Vernet Rome 1829. Acquired 


before 1857 (Waagen). 

Bethnal Green, 1872-5, No. 342; 
Waagen, Supplement, p. 84; Inventory 
fe ZO, Ie Ail 


280 THE ARAB TALE-TELLER Gallery XV 


Canvas, 384 x 534 (0:98 X 1:36). Inscribed to right below: Horace 


Vernet Rome 1833. Painted for the Earl of Pembroke. 
Manchester Art Treasures, 1857, No. 44; Bethnal Green, 1872-5, No. 335; 
Waagen, Supplement, p. 84; Inventory p. 45, 1. 47. 
1847, March 17, sold by the Comte de Pembroke (above) for 6,000 f. to F. Laneuville. 
Variant : Musée Condé, Chantilly, No. 438, 0-98 X 1°37. 


336 AN EASTERN TRADER Gallery XV 


Canvas, 10} x 8 (0:26 X 0:20). Signed toleft: HV. Inthe Inventory 
as An Albanian Seated, without attribution. 


(2?) Bethnal Green, 1874-5, No. 584, An Albanian; 
Inventory p. 19, 1. 2. 


346 JUDAH AND TAMAR Corridor 

Canvas, 504 X 38 (1:28 X 0-97). In- 
scribed in foreground: AH Vernet Malte 
1840. Vernet defended before the Académie 
his practice of clothing biblical figures in 
modern Arab costume with evidence gathered 
in the East and in Africa. This is the Thamar 
et Juda of the Livre de Raison, for which he 
received 10,000 f., 4 March 1841, from the 
Comte de Pourtalés. 


Bethnal Green, 1872-5, No. 329; Inventory 
336 P- 45, 1. 34. 

1865, March 27, Paris, Comte de Pourtalés, No. 305, f. 35,200, Petit (B.A.A.) ; 
1865, March 29, Paris, bought of F. Petit for 35,200 f. by Lord Hertford (bill 
and note by Sir J. Murray Scott). 

Engraved by M. Jazet (Pourtales catalogue). 


349 JOSEPH’S COAT Corridor 


Canvas (arched top), 53% X 39% (I°37 X 1:00). Inscribed to right 
below: H*. Vernet Afrique 1853. 

Bethnal Green, 1872-5, No. 338; Inventory p. 47, 1. 58. 

1866, 2 May, Paris, Herman de Kat, Joseph vendu par ses fréves, No. 220, bought 
for 32,000 f. by Lord Hertford. 
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367 A SENTINEL Gallery XXV 

Canvas, 254 X 20% (0:64 < 0°53). Signed to right below: H. Vernet. 
Apparently attributed in the Inventory to Bellangé (g.v.). On the back 
are two labels 113 and ‘57x with No. 38 in pencil on the stretcher. 


(?) Bethnal Green, 1874-5, No. 347, Grenadiers of the Imperial Guard at Elba; 
Inventory p. 46, 1. 39. 


368 A MOORISH CHIEF Gallery XXV 
Canvas, 25 X 21 (0°64 x 0°53). Inscribed in lower right corner: 
H. Vernet 1824. 
Bethnal Green, 1872—5, No. 352, A Moor; Inventory p. 17, 1. 39, A Moor. 


572, NAPOLEON REVIEWING THE IMPERIAL GUARD XXV 

Canvas, grisaille, 24§ x 362 (0-61 & 0-93). Signed in the lower right 
corner: HV. Doubtless a study for the Revue de la Garde impériale par 
Napoléon I’ dans la Cour des Tuileries, commissioned of Vernet by the 
Tsar Nicholas I, who paid him 25,000 livres for it in July 1838 (Livre 
de Raison) and wanted him to return to St. Petersburg. The Tsar is 
supposed to have said :— 


Ce tableau restera dans mon cabinet. Je veux avoir toujours sous mes yeux la 
garde impériale parce qu’elle a pu nous battre. 


Bethnal Green, 1872—5, No. 348, Review in the Place du Carrousel, Paris, by Bona- 
parte when First Consul; Inventory p. 46, 1. 38. 


575 THE APOTHEOSIS OF NAPOLEON Gallery XXV 
Canvas, 202 X 314 (0:53 X 0:79). Inscribed in lower left corner: 
H. Vernet 1821. 
Bethnal Green, 1872-5, No. 474; Inventory p. 47, 1. 48. 


(2) 1834, December 15, Paris, Jacques Laffitte, No. 28, L’Apothéose de Napoléon, 
canvas, 22 X 34, Silvera, 2,150f. (B.A.A.), or (?) that mentioned in the Livre de 
Raison : ‘1840, mai 25, Regu de M. Jazet pour un tableau représentant l’émpereur 
Napoléon sortant de son tombeau, 4,000 f.”’ 


577 THE BRIGAND BETRAYED Gallery XXIV 
Canvas, 20% x 25} (0°53 X 0:64). Signed to left: H. Vernet. 
Bethnal Green, 1872-5, No. 479, The Brigand Entrapped ; Inventory p. 17, 1. 26. 
(2) 1855, Barroilhet, Embuscade et Trahison, 0:49 X 0°60, f. 3,200 (Mireur). 

582 THE VETERAN AT HOME Gallery XXV 
Canvas, 174 X 142 (0-45 X 0:37). Inscribed to right: H. Vernet 


1823. 
Bethnal Green, 1872-5, No. 577, Guardsman turned Nurse ; Inventory p. 46, lf, 2X0. 
Le Vieux Grognard. 


584 ARABS TRAVELLING IN THE DESERT Gallery XXV 

Canvas, 18} x 228 (0°46 x 0:58). Inscribed to right: H. Vernet 
1843. This may be the Voyage dans le désert of the Livre de Raison, a 
little picture for which Vernet was paid 4,000 f., 1-27 May 1844. 


Salon, 1844, No. 1,757 (written on back) ; Bethnal Green, 1872-5, No. 591, Avab 
Travelling ; Inventory p. 17, |. 37. 
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585 THE LION HUNT Gallery XXV 
Canvas, 214 x 314 (0°55 x 0°80). Inscribed to right: H. Vernet, 
1836. On the back is written :— 


Recu de Monsieur Charles Vanden- 
berghen la somme de cing mille cinq 
cents francs plus dix tableaux valeur 
quinze cents francs, pour vente d’un 
tableau peint par Horace Vernet 
représentant la chasse aux lions. 
Bruxelles le Ie mai 1841. Pour 
acquit, J. Godecharle. 


Doubtless the Chasse aux lions 
en Afrique of the Livre de 
Raison, for which Vernet received 
ae 8,000 f., 10 November 1836, 
585 from M. Jazet. 

Bethnal Green, 1872-5, No. 505, Lion Hunting ; Inventory p. 45, 1. 44. 


593 A BASHI-BAZOUK Gallery XXV 


Canvas, 211 x 17% (0°54 X 0°45). Inscribed in lower left corner: 
H. Vernet 1560. 


(?) Bethnal Green, 1872-5, No. 502, An Albanian Chief; Inventory p. 17, i283 
Albanian Chief. 

1863, February 26, Paris, Prince Demidoff di San Donato, No. 14, Un Bachi- 
Bousouk, assis, tout armé, dans une cour; tl fume et prend une tasse de café,0*55 X 0-46, 
bought for 12,400 f. by Lord Hertford (B.A.A.). 


598 PEACE AND WAR Gallery XXV 


Canvas, 214 x 174 (0°55 X 0°45). Inscribed in lower right corner : 
Horace Vernet 1820. 


Bethnal Green, 1872-5, No. 326, Soldier turned Ploughman ; Inventory p. 46, l. 35, 
Le Soldat Laboureux. 


606 ALLAN MACAULAY XXV 

Canvas, 25 X 20$ (0°64 X 0-52). 
Inscribed in lower left corner : 
H. Vernet 1823. The subject is from 
Sir Walter Scott’s Legend of Montrose. 


Bethnal Green, 1872-5, No. 351; 
Inventory p. 31, l. 22. 

Duc d’Orléans (crown and cipher on 
back) ; (?) 1872, A. Clinton Hall, Allan 
Macaulay, 7,020 f. (Mireur). 

Lithograph by M. Bellay in Galerie 
: lithographiée de S. A. R. Monseigneur le 
607 Duc d@ Orléans. 


607 THE DOG OF THE REGIMENT WOUNDED Gallery XXV 
Canvas, 203 x 24% (0°53 X 0:63). Inscribed in lower left corner : 
H. Vernet 1819. Doubtless Le Chien du Regiment of the Livre de Raison, 
sold in 1819 with le Tvompette blessé (No. 613) for 5,000 f. to the Duc de 
Berny (? Berry). 
Bethnal Green, 1872-5, No. 490; Inventory p. 46, 1. 2. 
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608 THE SPORTSMAN Gallery XXV 


Canvas, 18$ X 234 (0°46 X 0:59). Inscribed in lower left corner: 
H. Vernet 1824. Possibly the Chasse sold to M. Schickler for 8,000 f., 
5 December 1829 (Livre de Raison). 


Bethnal Green, 1872-5, No. 340, Duck Shooting ; Inventory p. 45, 1. 4o. 
(?) 1862, D., Chasse au marais, 1,450 f. (Mireur) Seen 


610 A LADY HAWKING Gallery XXV 


Canvas, 23% X 19% (0:60 x 0-49). Inscribed in lower left corner: 
H. Vernet 1839. Written on the back in ink is: 17 Septembre 1839 and 
B Thibon, with two seals. 


Bethnal Green, 1872-5, No. 346, Going out Hawking ; Inventory 106 Sit, le war. 
Lithograph by Ach. Giroux et Sabatiére, No. 7 of a series, Les Amazones, London, 
pub. by E. Gambart, 1 September 1846. 


613 THE DEAD TRUMPETER 
Gallery XXV 
Canvas, 208 X 24% (0°52 X 0:63). 
Inscribed in lower right corner : 
H. Vernet 1819. Doubtless Le 
Trompette blessé of the Livre de 
Raison, sold in 1819 with Le Chien 
du Régiment (No. 607) for 5,000 f. 
to the Duc de Berny (? Berry). 


Bethnal Green, 1872-5, No. 484 ; 
Inventory p. 45, 1. 50. 


613 


614 THE QUARRY Gallery XXV 


Canvas, 18 x 23% (0°46 x 0-59). Inscribed in lower right corner : 
HT. Vernet 1823. 
Bethnal Green, 1872-5, No. 339, Death of the Stag; Inventory p. 45,1. 48. 


619 THE DUKE OF NEMOURS ENTERING CONSTANTINE XXV 


Zine, Ot X-7e (0-25 K 0-18). Signed im lower right corner: 7. 
Vernet. Constantine, N.E. Algeria, is built on a rock 2,100 ft. high, 
protected on three sides by the ravine of the Rummel. The Duc de 
Nemours (1814-96), second son of King Louis-Philippe, commanded the 
advanced guard of the army, under General Valée. Arriving on 6 October 
1837 he took the city by assault on the 15th. This sketch belongs to the 
period of Vernet’s work at Versailles, where he was occupied from 1836 
to 1842. Four scenes from the siege and capture of Constantine were 
part of it. Lord Hertford wrote to Mawson from Boulogne, 22 June 
1855 :— 


I am rather uneasy at your having found an empty case. I see by my list that 
No. 60 ought to be the Taking of Constantine (on slate), by Horace Vernet. Pray 
have the goodness to let me know whether you remember having found it in the 
cases you had the goodness to unpack, It is very delicate, being painted on such a 
slight and brittle material. 


Bethnal Green, 1872—5, No. 525, The Duke of Ovléans entering Constantine, Algeria ; 
Waagen, Supplement, p. 85; Inventory p. 48,1. 2. 
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719 A CHARGE OF CUIRASSIERS Gallery XXV 
Water-colour, 9 X 12} (0°23 X 0°31). Inscribed in lower right corner : 
H. Vernet 1823. 
Bethnal Green, 1874-5, No. 685; Inventory p. 52, Were 


(?) 1843, Bordeaux, L. Brown, Cuirassiers francais—aquarelle de petites dimensions 
de couleur brillante, 4,000 f. 


724 HERON-SHOOTING Gallery XXV 
Sepia drawing, 78 X Iog (0°19 X 0:26). Signed to left: H. Vernet. 


Bethnal Green, 1872-5, No. 633, Marsh Shooting, water-colour ; Inventory p. 30, 
1. 9, Marsh Shooting, water-coloutr. 


728 ON THE MARCH Gallery XXV 
Water-colour, 7} X 5 (0:19 X 0-13). Inscribed in lower left corner : 
H. Vernet 1823. Title on old mount : Napoleon’s Polish Guard. 
Bethnal Green, 1874-5, No. 733; Inventory p. 51, 1. 53, The Polish Guard. 


729 THE SOLDIER’S GRAVE Gallery XXV 
Sepia drawing, 44 X 3% (0:12 X 0-10). Signed in lower right corner : 
BV 
Bethnal Green, 1874-5, No. 733a@; Inventory p. 51, 1. 54. 
740 A SPORTSMAN Gallery XXV 
Water-colour, 3} X 4% (0:9 x 0-12). Signed in lower left corner: 
H. Vernet. 
Bethnal Green, 1874-5, No. 7324, La Chasse ; Inventory p. 51, 1. 42. 
741 A DRUMMER Gallery XXV 


Water-colour, 3 X 2 (0-8 X 0-5). Signed to left below: H. Vernet. 
(?) Bethnal Green, 1874-5, No. 729, Military Sketches, by H. Vernet and Bellangé, 
may have been Nos. 741 and 743, but these were not framed together when the 
Inventory was taken; Inventory (?) p. 30, 1. 39, Sketch, Military Figures with a 
Drum, no attribution, among water-colour drawings. 
743 SOLDIERS FIRING Gallery XXV 
Water-colour, 2% X 2 (0-7 X 0:5). Signed in lower right corner: HV. 
Inventory p. 51, |. 52. 


OTHER PICTURES BY HORACE VERNET 


Four large Battles were bought in 1851 at King Louis-Philippe’s sale 
by Lord Hertford. They remained in the Rue Laffitte and were be- 
queathed in 1913 to the National Gallery by Sir John Murray Scott. Une 
Odalisque, 27 X 23, Marquis de Montcalm sale, Christie’s, 4-5 May 1849, 
No. 95, bought for £107 2s. by Lord Hertford, is no longer in the col- 
lection. The Confession du Brigand (probably the picture of the Livre 
de Raison for which, with Combat de Brigands, Vernet was paid, 31 July 
1831), bought for 15,000 f. from M. Saint in 1833 by Lord Hertford, is 
probably The Bandit’s Repentance, 144 X 18, No. go in sale of Sir John 
Murray Scott, 1913. Napoleon at St. Helena, a water-colour (Bethnal 
Green, No. 622a) was in the collection of Sir John Murray Scott and 
Defence of Paris, 1814, a water-colour (Bethnal Green, No. 730), was 
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No. 42 in his sale, 1913. The following oil-paintings (sic) exhibited at 
Bethnal Green are no longer in the collection :—Negress (No. 350), probably 
A Negress, No. 88 at the Scott sale ; Polish Lancers (No. 478); A Giaour 
(No. 510) ; Napoleon at Jena (No. 514) ; Fisherman Embarking (No. 536) ; 
Brigands in Prayer (No. 542); French Church in Algiers (No. 554) ; 
Cossack (No. 571) ; Cossack (No. 578) ; and Monk in Prayer (No. 588). 


ARIE (ADRIAEN) DE VOIS 


Dutch School. B. Utrecht, c. 1632; d. Leyden, July 1680 (?). Pupil 
at Utrecht of Nikolaus Knupfer and at Leyden of Abraham van dem 
Tempel. Influenced also at Leyden 
by Gerard Dou (g.v.) and by Frans 
van Mieris (g.v.). A by no means 
prolific painter, he seems to have 
turned early from _ kitchen-scenes 
(see No. 205) to the pseudo-classical 
idylls popularised by van Mieris. 
But the . greater number of his 
pictures represent single figures, 
smoking, drinking, etc., after the 
manner of Dou. The delicate 
intimacy of treatment and subject 
for which he sought are seen to 
advantage in his pretty Portrait of a 
Student at Bridgewater House. 


205 RUSTIC COURTSHIP 
Gallery XXIII 
Panel, 134 X I0 (0°33 X 0°25). 
Inscribed under the mantelshelf : 
AD. Vois 1656 (A and D combined). Attributed to de Vois at least 
from February 1859, when there is an account for cleaning and varnishing 
“A de Vois, Interior,” until the third edition of the catalogue. From 
Igor to 1908 it was catalogued as the work of Pieter van Slingeland 
(1640 ? -91). Since 1909, when the signature was first noted, it has been 
again attributed to de Vois. Drs. Bredius and de Groot consider it to 
be by van Slingeland, and Dr. Bode (from a reproduction) by Pieter van 
den Bosch (1613- after 1660). It must be related to An Interior with 
Three Figures (panel, 13} X 103), recently (1924) in the possession of 
Mr. Langton Douglas, which is patently by the same hand and represents 
the same family, perhaps at a slightly earlier date. The latter, which is 
unsigned and attributed by de Groot to van Slingeland, is an immature 
work. Both these somewhat resemble pictures attributed to van den 
Bosch, including Woman Scouring Pans, No. 2,551 in the National Gallery 
formerly attributed, like most works now given to the elder man, to van 
Slingeland. But they have a far more evident relationship to The 
Rehearsal, No. 2,203 in the Rijksmuseum, Amsterdam, which is signed 


205 


(25505) Z 
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P.V. Slingerland (sic) Fecit. Here three strikingly similar figures, the boy 
older by a year or two, are joined by a violinist and an elder boy with his 
hat on, bearing a jug. The bellows upon the wall and an earthenware 
pot with a lid, which the man holds, also strongly resemble objects in 
An Interior with Three Figures. Van Slingeland worked also at Leyden 
and these two signed pictures of the Rijksmuseum and the Wallace 
Collection may only bear witness to a relationship between him and de 
Vois closer than has been suspected. They are more likely to excite a 
contest for authenticity between the two signatures. That on No. 205 
appears perfectly convincing and resembles the writing of de Vois in 
general form, though not identical with the usual signature of his later 
works, in which the V is also combined in a monogram with the A and 
the D. It was evidently there before 1859 and it is hard to conceive any 
reason for forging, at any time, the signature of so obscure a painter. 
The signature on The Rehearsal is unusual in the inclusion of an 7, but 
van Slingeland was undecided as to how to spell his name, writing it 
Slingeland, Slingelandt, Slingelant and Slingheland. These pictures are 
by no means typical of either artist, as Slingeland also adopted in later 
life the more fashionable subjects and harder manner of Dou and van 
Mieris. 

Bethnal Green, 1872-5, No. 182, Ary de Vois, Dutch Courtship ; de Groot, Van 
Slingeland, No. 115; Inventory p. 50, l. 55. 


CORNELIS DE VOS 


Flemish School. B. Hulst, c. 1585; d. Antwerp, 9 May 1651. Pupil 
of David Remeeus. He worked chiefly at Antwerp, where he was 
received in 1608 into the Guild of St. Luke, of which he was dean, 1619-20. 
He painted some historical and allegorical pictures and collaborated 
occasionally with Rubens (q.v.), but he acquired great reputation as a 
portrait-painter, even by the side of Van Dyck, his intimate friend, and 
Rubens, who used to recommend him to his own would-be sitters. The 
following are not outstanding examples of his art, which is often full of 
vitality in handling and characterisation. 


18 A FLEMISH GENTLEMAN Gallery X 


Panel, 473 X 35% (1:20 x 0-91). Pendant to No. 22 under which 
some reason is given for considering that these are portraits of members of 
the de Vos family, possibly of Paul de Vos (about 1590-1678) and his 
wife, Isabelle Waerbeke. 


Bethnal Green, 1872-5, No. 58, Portrait of a Burgomaster ; Inventory p. 21, l. 4. 
1872, February, bought with No. 22 for £300 from Nieuwenhuys by Sir Richard 
Wallace (note by Sir J. Murray Scott). 


22 A FLEMISH LADY Gallery X 


Panel, 474 X 354 (I-20 x 0:90). Pendant to No. x8. The Si. 
Jerome seen over the mantelpiece is no doubt by the younger brother of 
the artist, Paul de Vos, who painted animals, frequently in collaboration 
with Rubens. For a portrait of the latter’s wife, Isabelle Waerbeke, 
see under Van Dyck, No. 16. She wears in that portrait a stomacher 
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identical with that in No. 22 and a similar ring. The same garment 
recurs constantly in portraits by de Vos, for instance in the portrait of 
the artist and his family, sometimes attributed to Van Dyck, in Sir 
Herbert Cook’s collection. De Vos used it as a studio property, but the 
fact that Van Dyck represented Isabelle wearing it suggests perhaps that 
it was actually hers. Possibly these are portraits of the same person, for 
Van Dyck’s is evidently not a very searching revelation. The lovely 


22 


head of a woman by de Vos in the May Collection, Paris, which happens 
to resemble both sitters and holds the balance between them, may be 
a third portrait of Isabelle. A portrait by Van Dyck of Margarethe de 
Vos, sister of the two painters, who married Snyders, is in the Frick 
Collection, New Yorkt. 


Bethnal Green, 1872-5, No. 62, Portrait of a Lady ; Inventory p. 21, i, HS Aa 
lington Magazine XVI, 1909-10, Pp. 297. 

1872, February, with No. 18, for £300 from Nieuwenhuys by Sir Richard Wallace 
(Sir J. Murray Scott). 


ANTOINE WATTEAU 


French School. B. Valenciennes. 1684; d. Nogent-sur-Mame, 18 July 
1721. Walenciennes was ceded to France six years before Watteau’s 
birth and was part of French-speaking Hainault, but de Julienne’s 
Recueil of engravings after his work, and its prospectus, describe him 
as peintre flamand. Pupil at Valenciennes of an obscure painter, and 
in Paris of Métayer. After a period of hack-work he entered the studio 
of Claude Gillot (1673-1722), a designer of theatrical scenes and costumes, 
who painted a few pictures. From Gillot he parted on bad terms to find 
a new home with Claude Audran at the Luxembourg Palace, of which the 
latter was concierge. Watteau became acquainted through Gillot with 
the fantasies of the Italian Comedy (see below), with whose characters 


L2; 


320 WATTEAU 


and costumes he garbed the reality of his scenes. From Audran, a 
decorative draughtsman, he derived the fanciful arabesque decorations, 
preserved only in engravings, with which he gained his first success. 
In 1709 he paid a short visit to Valenciennes during the war of the Spanish 
Succession, returning to lodge with Sirois, the dealer (see No. 381). The 
earliest pictures painted free from decorative conventions represent 
scenes of the camp, e.g., La Recrue allant joindre le régiment (Nantes), or 
tavern life, such as La Vraie Gaité. In these the technique is that of the 
Flemish genre painters of the previous century. In the Luxembourg 
Watteau had access to Rubens’ great canvases in the Galerie de 
Médicis, some of the details from which he introduced into his own pictures 
(see No. 410 below), and in 1712 he made the acquaintance of Pierre 
Crozat. The latter gave him commissions and it was at his Hotel that 
Watteau’s education was completed. Crozat’s collection included Titian’s 
Danaé (Leningrad), six canvases by Veronese, and landscape drawings 
by Titian and Campagnola which Watteau copied. Under these influences 
his earlier crowded scenes of contemporary life, such as the Mariée de 
Village (Potsdam), grew into the féte galante. 

Half real, with its scenes from country-house life, half fantastic, with 
costumes and figures borrowed from the Comédie Italienne, the féte 
galante descends through Rubens from the classical idylls of sixteenth- 
century Venice. Watteau develops the lyrical idea towards extremé 
daintiness of mood. His refinement of colour and drawing. has the 
preciousness of his time, but it has a vigour and precision born of a 
keen observation, and shared with him in that century only by Chardin 
and by Gainsborough. Chardin, unrepresented in this collection, antici- 
pates modern design, and it is primarily in Watteau and Gainsborough 
(q.v.) that the colourist ideas initiated by Giorgione and Titian (g.v.) find 
their last though rather limited expression. Watteau was received by 
the Académie Royale, 28 August 1717, with his Embarquement pour 
fle de Cythére (Louvre). He left Sirois for Nicolas Vleughels, the 
painter, but was already a prey to the restless irritability of the phthisical 
temperament. He came to London in 17109, perhaps to consult Dr. Mead, 
but climate and smoke finally shattered his constitution, and he returned 
before September 1720 to his faithful friend, the picture dealer Gersaint. 
Becoming more and more restless, he left his kind host for a lodging 
procured by the Abbé Haranger at Nogent, but died there in Gersaint’s 
arms on 18 July 1721. Watteau’s ideas were exploited for twenty years 
more by Pater (q.v.) and Lancret (q.v.). 


THE ITALIAN COMEDY 


A large part in the Féte Galante is played by costumes, characters 
and episodes from the Italian Comedy. Watteau borrows occasionally 
its episodes and characters (see Nos. 381 and 387), but in almost every 
scene he substitutes for contemporary costume a medley of garments 
recalling the fashions of an earlier age. A troupe of Italian comedians 
was in Paris under Louis XIV, but in 1697 they offended the 
king by their piece, La Fausse Prude, thought to be aimed at Mme. de 
Maintenon. They were expelled the country and their theatre closed. 
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Le départ des comédiens italiens, engraved by L. Jacob (1729) after a picture 
by Watteau, commemorates this episode. Actually, however, members 
of the troupe lingered behind, and characters from the Comedy, such as 
Arlequin and Mezetin, had already passed into French popular drama. 
In June 1716 the Comedians were formally reassembled by permission 
of the Regent, christened Les Comédiens italiens de S.A.R. “Monseigneur 
le duc d'Orléans, and played at the opera till their own house, the Hétel 
de Bourgogne, was ready. 

The origin of their characters and the precise composition of the Italian 
Company are not at every point clear. The popular Italian character- 
comedy is traced back to the Atellane fables of early Roman times, in 
which stock characters took part in an improvised drama. In the 
sixteenth century this reappears in a double form: that of the commedia 
dell’arte, with scenes written only in skeleton, and linked together by the 
part of Arlecchino ; and that of masked comedy in written form, acted 
by typical figures speaking local dialects, viz., Pantalone (a Venetian 
merchant), Dottore (a Bolognese doctor), Avlecchino (a blundering servant 
from Bergamo) and others, along with some women’s parts, such as 
Colombina. In Watteau’s time there was probably a fluctuating company, 
as one actor or another developed a part, and to the characters above 
we may add Prerrot, who becomes Gilles, Mezetin (brought in as a sort 
of double of Pierrot), Scaramouche (in a Spanish don’s dress), and Scapin. 
For Watteau the attraction, besides that of picturesque costume, was the 
vague web of dalliance’and intrigue called up by those characters, who 
told half his story for him, but allowed him to give it his own dreamy 
turn. The whole troupe is brought together in his picture L’Amour au 
Théatre italien (Berlin), and contrasted with L’Amour au Théatre francais. 
See also Lancret, Nos. 401, 422 and 465. 


377 THE MUSIC LESSON Gallery XVIII 


Panel, 6% x 8% (0-18 x 0:23). Pendant to The Masquerade, from 
which it was separated at the Rogers sale. The two were engraved 
together by Surugue on one sheet with no titles, but each with two verses ; 
the following verses below No. 377 :— 

Pour nous prouver que cette belle 

Trouve V’hymen un nceud fort doux 

Le peintre nous la peint fidelle, 

a Suivre le ton d’un Epoux. 

Les Enfants qui sont autour d’elle 

Sont les fruits de son tendre amour, 

Dont ce beau joueur de prunelle, 

Pouvoit bien gouter quel que jour. 
The pendant has five figures from the Italian Comedy. The engravings 
are dated 1710, but the pictures were probably painted a year or two earlier. 
The figure of the player in No. 377 appears also in No. 410 below and in 
Le Concert at Potsdam, in which the lady reading is also found. Mawson 
sent Lord Hertford a note before the Rogers sale :— 

596 [should be 566] A very small Watteau of 2 figures, about 12 in. high, rather 

good, but not important. 

567 A very small composition, part like your Lordship’s splendid picture bought 

of Rochard. This little pictnre is much damaged, and has been added all 
round, and about 8 inches. 
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The additions are apparently by the artist and Mawson exaggerated the 
damages. Lord Hertford replied from 2, Rue Laffitte, 25 April :— 


The Watteaus don’t seem to be very famous, tho’ the subjects are very pleasing, 
April 30. 

As for the Watteaus or Paters, you 
don’t seem to have any very good opinion 
of them, so I leave Nos. 567 and 596 [566] 
and any other to your taste and judgment, 
without the least exaggeration of price. 

May 5. 

I accept with gratitude your offer of 
cleaning Conway Castle [by Sir George 
Beaumont, No. 47 in sale of Sir John 
Murray Scott, 27 June 1913] and the 
Watteau. [A note of the purchases, in 
Lord Hertford’s hand, is attached, includ- 
ing: ‘‘No. 567, Watteau, 175 guineas, 

: a H Rogers’ sale.’’] 
ST Bethnal Green, 1872-5, (?) No. 377, 
A Music Party; De Goncourt, No. 177; 
Dacier and Vuaflart, No. 96; Inventory p. 34,1. 25, The Music Party, group of five 
figures. 

a 795, March 12, Sir Joshua Reynolds, No. 83, a pair, Musical Conversation with 
A Masquerade, £20 9s. 6d. and £19 19s. (on margin of marked copy of catalogue in 
Victoria and Albert Museum is note—‘‘ extremely pretty.’’ There were four other 
Watteaus and a Lancrett [sic] in this sale) ; 1828, Lord Carysfort, Musical Conver- 
sation with A Masquerade, £63, S. Rogers; 1856, May 2, Christie’s, Samuel Rogers, 
No. 567, A Concert (the ‘‘ companion No. 566, 4 Masquerade,’’ was bought by Sir 
Thomas Baring for £162 15s.), bought for 175 gs. by Mawson for Lord Hertford. 

Engraved by L. Surugue, 1719, in same sense (the earliest dated engraving after 
Watteau) ; Chr. Ph. Lindemann, Dresden (1700-54). 

Copy :—Althorp, Earl Spencer, done from the engraving in which the child has 
the same metal circlet, not worn in No. 377. 


381 GILLES AND HIS FAMILY 
Gallery XVIII 
Panel, 10% x 7§ (0°26 X 0-20). 
Probably pendant to a _ picture 
engraved by Watteau with the 
verses, Les habits sont Italiens etc., 
and usually reproduced on one sheet 
with No. 381, engraved by Thomassin 
fils. There are no titles but each 
has two verses signed Gacon : those 
below No. 381 are :— 


Sous un habit de Mezetin 

Ce gros brun au riant Visage 

Sur la guitarre avec sa main 
Fait un aimable badinage. 

Par les doux accents de sa voix 
Enfants d’une bouche vermeille 
Du beau sexe tout a la fois 

Il charme les yeux et lJoreille. 


According to a manuscript note 
of Mariette, not included in the 
Abécédario, the central figure is Sirois, the dealer, with whom Watteau 
lodged for a time and who held the engraved plate for Les habits sont 
Italiens. 
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Bethnal Green, 1872-5, No. 452; De Goncourt, No. 178 and p. 160; Dacier and 
Vuaflart, No. 131; Inventory p. 22,1. 9. 

(?) 1789, Lollier, No. 55, Un autre tableau, trés fin, veprésentant cinque figur 
vétues de différents habillements de cavactéve, vus jusqwaux genoux. Ce fetrt 
morceau est du meilleur temps du coloriste. Bois,9 p.,61. x 7p. But Dacier and 
Vuaflart reject this on the ground of the number of figures [though the sixth, a 
child, might easily be overlooked] and consider from the description that it is more 
probably Les habits sont Italiens; (?) 1793, April 9, Paris, Anonymous, No. 79, 
Concert dans un parc, six figures dans des habillemens de cavactéve, formant un 
concert dans un paysage, bois, 10 p. x 7 p., livres 65; ? 1797, February 20, Paris, 
No. 75, de La Ferte, panel, 103 p. X 84 p., Le Brun; (?) 1808, September 13, Paris, 
Bouchardon, No. 51, Un petit tableau offrant un concert de famille; (?) 1809, Pierre 
de Grand-Pré, No. 40, Un petit tableau veprésentant cing personnages occupés a faire 
de la musique, 151 {.; 1846, May 12, Phillips’, Duval of Geneva, No. 47, A composi- 
tion of six figures in theatrical costume etc. (seal on back with letters ’ D combined, 
surrounded by a wreath of oak-leaves and acorns : same seal is on Van der Heyden, 
No. 225, also from Duval ; it is probably therefore his seal), bought by Farrer. 

Engraved by Thomassin fils in the same sense (see above) ; a small reduction is 
also attributed by De Goncourt to him; C. P. Lindemann, in reverse. 

Drawings :—British Museum, Malcolm Collection, drawings in sanguine for heads 
of two women. 


387 HARLEQUIN AND COLUM- 

BINE Gallery XVIII 

Panel, 134 X I0$ (0°34 X 0-26). 

The engraving, which is dedicated 

to de Caylus, has no title, but the 
following verses :— 


Voulez-vous triompher des Belles ? 
Débitez-leur des bagatelles ; 

Parlez d’un ton facétieux ; 

Et gardez-vous bien auprés d’elles 
De prendre un masque sérieux. 


L’Amour demande qu’on l’amuse ; 
Il est enfant: toute la ruse, 
Pour luy plaire, est d’estre badin ; 
Et souvent au Sage il refuse 
Tout ce qu’obtent un Arlequin. 

par C, Moraine 


Paris, chez Martinet, 1860, No. 272 
(Richard Wallace) ; Bethnal Green, 1872-5, 
No. 472; De Goncourt, No. 179; Dacier 
and Vuaflart, No. 84; Inventory p. 21, 
ie late 

1779, May 9, Paris, de Pieters] a painter, No. 95, Sept figures de cavactéve dans un 
jardin ; sur le premier plan, Avlequin et Columbine sont assis, wrongly stated to be 
engraved by Lépicié, 13 x 9% (De Goncourt, confirmed by a sketch by St. Aubin in 
the catalogue) ; (?) 1842, May 24, Brussels, Thielens, No. 179, Colombine et Arlequin, 
520 f., but 0-39 X 0-32 (Mireur) ; (?) 1848, June 2, London, Sir Thomas Baring, 
No. 115, no measurements (Dacier and Vuaflart) ; Sir Richard Wallace’s collection 
in 1860 (chez Martinet catalogue). ob 

Engraved in 1725 by Thomassin fils in reverse :—A Messire Philippe de Tubiers, de 
Grimoard—de Pestels, de Levy, comte de Caylus, Conseiller né @honneur au Parlem' 
de Toulouse, cy-devant Colonel d'un Regim' de Dragons. 

Variants :—Panel, 0:19 X 0-15, was No. 133 in anonymous sale, Antwerp, 12 
December 1859 (Dacier and Vuaflart) ; see also the Miniature, No. XI, 342. 


389 THE CHAMPS ELYSEES Gallery XVIII 

Panel, 124 x 163 (0:32 X 0°42). Les Champs-Elisées is the engraved 
title. From the collection of De Julienne, this picture may well have 
been actually commissioned by him, as was the second version, now in 
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Berlin, of L’Embarquement pour Cythére, which No. 389 resembles some- 
what in style. It must have been painted between 1717, when the first 
version of L’Embarquement was finished, and 1721, when he came to 
England, and possibly executed a second version of No. 389 (see below). 
Watteau was in these years at the height of his powers and few of his 
pictures are so luxuriant in light and shade, so brilliant in colour, or so 
firm in drawing and perspective. In 1848, however, the Art Union, 

reporting the de Morny sale, says :— 


The most astonishing occurrence in the 
sale is the outrageous price given by the 
Marquis of Hertford for the small picture 
by Watteau. It would be the climax of 
imbecile judgment to say that such a 
picture was worthy of the sum. 


Lord Hertford, writing to Mawson 
in 1852 about the remainder of the 
de Morny Collection, says :— 


Count de Morny’s pictures are those 
we saw in London, and I bought all 
~ : those I liked and paid for them as you 

389 well know. 


The sculptured Naiad of the fountain is repeated from Watteau’s Jupiter 
et Antiopé, No. 994 in the Louvre. On the back of No. 389 is painted 
Ge deb. 


Bethnal Green, 1872~5, No. 446 ; Old Masters, 1889, No. 93 ; Waagen, Supplement, 
p. 83; De Goncourt, No. 116; Dacier and Vuaflart, No. 133; Inventory p. 22, 1. 3. 


De Julienne (Tardieu’s engraving), not in collection 1756, when a manuscript 
catalogue with drawings was compiled (Dacier and Vuaflart) ; 1776, December 10, 
Paris, Blondel de Gagny, (cited in his collection, 1752, by d’Argenville, Voyage 
pittoresque de Paris, p. 232), No. 222, Les Champs Elisées, with full description, 
650 f., Blondel d’Azaincourt (B.A.A.) ; 1783, February 10, Paris, Blondel d’Azain- 
court, No. 34, f. 8,000, de Vaudreuil (Dacier and Vuaflart) ; 1787, December 10, 
Duc de Choiseul, No. 62 (citing two previous sales) ; 1848, June 21, Phillips’, Comte 
de Morny, No. 77, Les Champs Elysées, the smaller picture, panel, 164 x 123, bought 
for £945 by Lord Hertford. 


Engraved by N. Tardieu in reverse, see above. 


Variants and Studies :—Féte in a Park, No. 391 (below), 49 x 74, repeats the 
main features of the landscape and five figures from the group in the right foreground ; 
Evening Amusement, in collection of A. Maskin, 1782, when it was engraved as an 
oval by William Blake as pendant to Morning Amusement (see under No. 410): on 
the engraving, published by S. Macklin 39, Fleet Street, it is stated to be an original, 
it might be a version painted while Watteau was in England, but is more probably 
a copy since the pendant to the engraving is an adaptation of No. 416 below, a version 
of which Watteau could not have made in England ; a study in pencil, black and 
red chalk, for two women in foreground of No. 389, the one on the left of the group 
and the other holding her fan in both hands, was in the collections of M. Reiset 
(No. 202) and the Duc d’Aumale ; a drawing for the child on the extreme left was 
engraved by Jean Audran as No. 194 in the Figures de Différents Caractéres, etc., 
a Liber Veritatis of Watteau’s drawings published by De Julienne (De Goncourt, 
No. 571). 


391 FETE IN A PARK Gallery XVI 


_ Canvas, 49 X 74 (1°25 X 1-88). A larger variation of The Champs- 
Elysées, No. 389 above, than which it is weaker in colouring and perspective. 
The main features of the landscape are the same, though it appears more 
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open, and the group in the right foreground repeats that in No. 389 
closely except for the seated gallant, who takes the place of the lady on 
the left. The sculptured Nymph appears also in the Lecon d'Amour in 
the New Palace at Potsdam and, less prominently, in Le Bosquet de 
Bacchus in Lady Wantage’s collection. No. 391 has been pendant, at 
least since the De Vaudreuil sale in 1787, to No. 416, which was probably 
enlarged to match it. It may therefore have belonged first, like the latter 
(q.v.), to Racine de Jonquoy. The title, Les Amusements Champétres, 
under which No. 391 has hitherto been catalogued, was probably given 
to it first at the De Montalot sale in 1802, when it was wrongly stated 
to be engraved under that title ; it has no feature in common with Les 
Amusements Champétres engraved by Audran, or with two anonymous 
prints of that title. 


391 


Manchester Art Treasures, 1857, No. 27, ‘‘ Féte Champétre from the Fesch Col- 
lection’; Bethnal Green, 1872-5, No. 402, Landscape with Pastoral Groups (Lady 
Dilke, p. 85) ; Old Masters, 1889, No. 91 (idem) ; Waagen, li, p. 156 and Supplement, 
p. 83; De Goncourt, p. 171; Inventory p. 49, l. 33, Pastoral Group. 

1787, November 26, M. [de Vaudreuil], No. 59, Intérieur d'un parc ov 40 figures 
jouent et dansent, 4 x 6 ft., with No. 416 below, 4,800 f., Le Brun; 1791, April 11, 
Paris, Le Brun second sale, No. 196, La danse, entrée dans un parc ou quarante etc., 
1-28 X 1-92, with No. 416 below, bought in at 2,400 livres (Dacier and Vuaflart) ; 
1802, July 14, Paris, Anonymous [De Montalot], No. 213 with No. 416 below, falsely 
stated that they were engraved as Amusements Champétres {a title which has hitherto 
been given to No. 391] and Retour de Chasse [for Rendez-vous de Chasse] (D. and Wa) § 
1809, December 27, Paris, Emler, No. 37 with No. 416 below, from Montalot collection 
(D. and V.) ; 1833, Paris, Frainays, No. 172, with No. 416 below (D. and V.) ; 1845, 
May 31, Rome, Cardinal Fesch, No. 453 (No. 1,827 in 1841 catalogue), Les Amusements 
Champétres, 4 X 6 ft., with No. 416 below, 5,000 scudi or 29,350 f., Horsin Déon ; 
(2) 1848, June 21, Phillips’, Comte de Morny, No. 101, bought in; 1852, May 24, 
Paris, Comte de Morny, No. 30, Repos de Chasse {in mistake for the pendant No. 416 
below] 25,000 f. (D. and V.). 

Drawing :—A drawing for the child on the left was engraved by Boucher for De 
Julienne’s Recuezl. 
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410 THE MUSIC-PARTY Gallery XVIII 


Canvas, 254 x 364 (0:65 x 0:92). Les Charmes de la Vie is ee 
engraved title. The view is from the Gallery of the Tuileries ores a 
old Champs Elysées, with the Chaussée d’Antin in the distance. TI e 
standing child appears in L’Occupation Selon l’Age, engraved by Dupuis. 
The guitar-player—one of 
Watteau’s happiest designs 
—is, with a slight difference 
in the position of the hand, 
the same as in The Music 
Lesson, No. 377 above. He 
appears also as the central 
figure, with the ’cello, the 
two children and _ their 
spaniel grouped in the same 
way, in Le Concert at 
Sanssouci, which has also 
the lady reading a book out 
of The Music Lesson. Le 
Concert has a pavement, but no architecture, in the foreground, 
while the whole landscape is without buildings and is of a more 
Titianesque type. Over the shoulder of the larger dog in The Music- 
Party can be seen the ghost of the little spaniel who crosses the middle 
distance in Le Concert, and beyond him the ghosts of the seated lady 
and of the gallant lying beside her. Watteau evidently began with a 
more complete repetition of Le Concert, but he then substituted the 
larger dog and the distant group for these figures, which he painted 
out. They have become evident again with time. The Music-Party 
must be dated later than Le Concert: it is without its heavy chiaroscuro 
and has the pale tonality of No. 416 below and of L’Enseigne de 
Gersaint. The latter indeed has the same dog, borrowed from Jean 
Audran’s engraving of The Coronation of Marie de Médicis by Rubens. 
The statement of the editor of Les Classiques d’Art (1912) that 
the negro is by Vleughels is sufficiently disproved by De Julienne’s 
reproduction of the drawing.? The Music-Party belonged, when the 
engraving was made, to “M. Glucq,’? probably Claude Glucq, 
seigneur of Villegenis, the younger of two brothers. He also possessed 
Watteau’s l’ Enseigne de Gersaint, Les Plaisirs du bal (see No. 420 below) 
and Les Agréments de V été. 

Bethnal Green, 1872-5, No. 407, Palace Garden, with Figures; Waagen, Supple- 
ment, p. 83 ; De Goncourt, No. 117; 1Josz, Watteau, Pp. 309; *Dacier and Vuafiart, 


No. 183; *Burlington Magazine, XLIX (September 1926), p. 137 (Hendy) ; Inven- 
tory p. 22,1. 20, A Terrace with figures. 

M. Glucq (? Claude, see above); 1784, November (De Goncourt, December) 11, 
Paris, anonymous, No. 35 (D. and V.) ; (?) 1809, February 16, Paris, Pierre Grandpré, 
No. 39, Concert Champétre, 172 livres (De Goncourt) ; (?) M. Francis Rochard, London, 
from whom it was bought by Lord Hertford before May 1856, for Mawson, writing 
to Lord Hertford before the Rogers sale (May 2), describes The Music Lesson, No. 377 
above, as “part like your Lordship’s splendid picture bought of Rochard’”’ (De 
Goncourt, p. 361, is therefore probably mistaken in his description :—M. Francis 
Rochard avait dans sa collection & Londres un petit vépresentant un joueur de guitare 


, 
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assis sur un banc dans un paysage poétique. Le guitariste montré dans une robe de 
chambre, a fleurs, serait, au dive de M. le baron Schwiter, le portrait du musicien Handel, 
tvés reconnaissable,—veconnaissable méme a sa verrue. On ne sait pas ce qu’est devenu 
le tableau depuis la mort de M. Francis Rochard). 

Engraved by P. Aveline in reverse (above). 


Variants and Studies :—Potsdam, Sanssouci, Le Concert, canvas, 0:66 X 0-91, see 
above ; (?) Frankfurt-am-Main, Stadel Institute, drawing ; a drawing for the negro 
was engraved by Boucher, No. 24 in the Figures de différents caractéves (De Goncourt, 
No. 374) ; a drawing for the player and foot-stool was engraved by B. Audran for 
De Julienne, but not reproduced in the ordinary editions of the Figures: a print, 
however, is included between Nos. 52 and 53 in a copy of the Figures in the Arsenal, 
which belonged to an intimate of De Julienne: the owner stated in a note that De 
Julienne had destroyed Audran’s plate after pulling a few copies, that only two 
remained, of which this was one (De Goncourt, No. 404); Louvre, la Salle collection, 
from de la Haye collection, a black chalk drawing for the lady on the left, engraved 
by B. Audran, No. 117, for the Figuves and in facsimile of sanguine by Demarteau 
(De Goncourt, Nos. 488 and 781) ; a drawing for the other lady was engraved by 
Boucher, No. 266, for the Figures (De Goncourt, No. 644); Louvre, drawing for 
head, bust and hands of child on left. 


416 


416 THE HALT DURING THE CHASE Gallery XVI 


Canvas, 484 xX 74 (1:23 X 1:88). Le Rendez-vous de Chasse is the 
engraved title. This picture is the last by Watteau of which we have 
certain knowledge: he referred to it in a letter to De Julienne of 
2 September 1720, when he was working on it in Paris :— 


A Mr de Julienne de la part de Watteau, 
De Paris, le 3 de septembre. 

Monsieur ! ; ; 

Par le retour de Marin, qui m’a apporté la venaison qu'il vous a pleu de m’envoier 
dés le matin, je vous adresse la Toile ou j’ai peinte la teste du sanglier et la teste 
du renard noir, et vous pourrez les dépécher vers M. de Losmenil, car jen al fini 
pour le moment. Je ne puis m’en cacher mais cette grande toile me réjouist et J en 
attends quelque retour de satisfaction de vostre part et de celle de Madame de 
Julienne qui aime aussi infiniment ce sujet de chasse, comme mol-mesme. | la 
fallu que Gersaint m’ammenat le bon homme La Serre pour agrandir la toile du 
costé droit, ou j’ai ajousté les chevaux dessous les arbres, car j’y €prouvois de la 
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gesne depuys que j’y ay ajousté tout ce quia esté décidé ainsi. Je pense reprendre 
ce costé 1A dés lundi & midi passé, parce que, dés le matin, je m occupe des pensées 
a la sanguine. Je vous prie de ne pas m’oublier envers madame de Julienne, a 


i je baise les mains. 
qui je baise les A. Watteau 


Gersaint records that his health was shattered and that he was too feeble 
to work long, a condition clearly revealed by the picture. It is in bad 
condition, and drawing and colour are without the accustomed fire. 
Equally significant is the hesitation and failure of the composition : 
the letter above describes how that part of the canvas which contains 
the horses was added after Watteau had begun. The animals were not 
done from life, but the two foremost taken from his early military scene, 
Départ de Garnison, engraved by Ravenet. This is not the only extension. 
On the left there is evidently a seam in the canvas (the picture has been 
relined) exactly 12 inches from the edge, cutting the tree-root in half; but 
of these 12 inches perhaps only about four are by Watteau, for Aubert’s 
engraving shows the composition cut off at the end of the tree-root and 
the painting to the left of that may be yet another addition made after 
1731, perhaps to make a more exact match with the Féte in a Park, 
No. 391 above, to which it has long been pendant. Watteau evidently 
took the canvas with him to Nogent, where he died: for Racine du 
Jonquoy, its owner in 1731, had bought in 1720 the domain and chateau 
of Plaisance in the parish of Nogent, to sell it again in November 1721 
(A. Dufournet, Nogent-sur-Marne, 1914, pp. 125-6). 


Paris, chez Martinet, 1860, No. 265 (Comte de Morny); Bethnal Green, 1872-5, 
No. 398, Picnic Party; De Goncourt, No. 164; Dacier and Vuafiart, No. 213 ; 
Inventory p. 49, 1. 23, Pastoral Group. 

Jean-Baptiste Racine du Jonquoy before 1731 (Aubert’s engraving); 1787, 
November 26, Paris, M. [de Vaudreuil], No..59, Repas de Chasse a l’entrée dun bots 
with No. 391 above, 800 livres, Le Brun (D. and V.) ; 1791, April 11, Paris, Le Brun 
second sale, No. 196, Repas de Chasse, etc., with No. 391 above, withdrawn at 2,400 
livres by Le Brun, who said they had cost him 10,000 without the frames (De 
Goncourt) ; 1802, July 14, Paris, Anonymous [De Montalot], No. 172, Retour de 
chasse with No. 391 above (D. and V.); 1809, December 27, Paris, Emler, No. 37 
with No. 391 above (D. and V.) ; 1833, Paris, Frainays, No. 172 with No. 391 above 
(D. and V.); 1845, May 31, Rome, Cardinal Fesch, No. 453 [No. 1,828 in 1841 cata- 
logue] with No. 391 above, 5,000 scudi, or 29,350 f., Horsin Déon ; 1848, June 21, 
Phillips’, Comte de Morny, No. 102, Le Repos de Chasse, bought in; 1865, May 31, 
Duc de Morny, No. 112, Rendez-vous de chasse al entrée d'une forét, bought for 31,000 f. 
by Lord Hertford. 

Engraved by Michel Aubert, 1731, see above. 

Variant :—Morning Amusement, in collection of A. Maskins [sic in engraving], 
1782, when it was engraved in oval by William Blake, as pendant to Evening Amuse- 
ment (see under No. 389), is stated on the engraving, published by S. Macklin, 39, 
Fleet Street, to be an original ; (?) pen and ink drawing, 7? x 4, for the man helping 
the lady to dismount, No. 27 in sale of John Hinde and others, Christie’s, 30 April 
1924. 


439 A LADY AT HER TOILET Gallery XIX 


Canvas, oval, 174 x 144 (0:44 X 0:37): though rectangular, it was 
framed as an oval at the public opening of the collection, but the oval 
mount was later removed: it was restored in 1925, as the composition 
demands it and the painting of the corners is not by Watteau. This 
picture shows the influence of Veronese. Mr. D. S. MacColl suggested 
that it was painted during Watteau’s visit to London, since Philippe 
Mercier, the engraver of La Toilette du matin, was there at the same time. 
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The style certainly appears later than that of most of those nudes or 
semi-nudes which have survived from Watteau’s hand: the Jupiter et 
Antiopé of the Louvre, L’Amour désarmé at Chantilly, La Nymphe au 
Touwrnesols in Baron Maurice de Rothschild’s collection and La Toilette 
du matin in that of the Princesse 
de Poix. The latter represents a 
similar scene, but the picture which 
approaches nearest to No. 439 in 
style is the Diane au Bain, engraved 
by P. Aveline, now in the Groult 
collection, Paris. 


Bethnal Green, 1872-5, No. 429; Old 
Masters, 1889, No. 108; De Goncourt, 
Dae Se LuventOny p22, 26. 

(?) 1777, Prince de Conti, Une femme 
assise sovtant du bain, 130f. (Mireur) ; 
(?) 1828, March 7, Paris, Mme. Benech, 
No. 22, Intévieur, jeune femme sortant 
du bain (Dacier and Vuaflart); 1869, 
June 10, Marquis Maison, No. 8, La 
Totlette, 0-46 X 0:38, f. 13,000 (De Gon- 
court, Mireur and receipted bill of Deliére 
for 13,000 f. plus 650 f. commission). 

Study :—British Museum Print-Room, 
single study in chalk for the nude with the 
same draperies, but on a couch of the 
period, from Miss James’ collection, Salting bequest; three sketches in chalk on 
one sheet for the maid were No. 328 in sale of Miss James, 1891; at Valenciennes 
is a copy attributed by Zimmermann to Vleughels. 


AFTER WATTEAU 
395 THE FOUNTAIN Gallery XVIII 


Canvas, 174 X 13+ (0°45 X 0°34). La Cascade is the engraved title 
of the original, which was pendant to La Danse Paysanne. They were 
in 1729, according to the engraving, in the collection of M. de Monmerqué 
and are doubtless to be identified with the panels, Nos. 27 and 26 in the 
sale, Paris, 12 May 1919, of H. Michel-Lévy, who had bought them in 
the sale, Paris, 10 May 1897, of Du Plessis-Belliére (Nos. 146 and 145, 
“attributed to Watteau’”’ and wrongly described as on canvas). The 
Michel-Lévy sale catalogue identified them with the engraved pictures 
and with the two panels (16 x 12 pouces), which were No. 113 in the 
Poullain sale, Paris, 15 March 1780, noted by De Goncourt. 


The La Cascade of the Michel-Lévy sale appears from a reproduction 
to be entirely characteristic of Watteau and is undoubtedly superior to 
No. 395. The composition has many subtleties, especially in the foliage, 
which No. 395 lacks, the perspective is stronger and the drawing has 
more vitality. No. 395 is without trace of Watteau’s sensitive colour 
and the paint is applied with mechanical uniformity. It has hitherto 
been wrongly described as on panel and catalogued as the work of Watteau, 
though since 1913 its authenticity has been suspected. Mr. D. S. MacColl 
has since! stated his objections more strongly, but he also rejected the 
claims of the Michel-Lévy panel to be the original under the impression 
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that it was upon canvas, while that in the Poullain sale, which he assumed 
to be the original, was upon panel. Scotin’s engraving supplies other 
evidence against No. 395 and in favour of the Michel-Lévy picture. It 
not only follows the latter more exactly but states that original and 
engraving are of one size. The engraving measures 0:41 X 0°32, the 
Michel-Lévy picture, 0-42 x 0:32, while the measurement of No. 395 
out of the frame is 0-46 X 0°36. 

Each of the Michel-Lévy panels is 
in two parts. <A circular piece just 
enclosing the five figures of La Cascade 
has been inserted in the rectangle 
containing the rest of the compo- 
sition. This is first noted at the Du 
Plessis-Belliére sale, while the Michel- 
Lévy catalogue states that the pieces 
were joined by the artist, who en- 
larged the composition from the 
original circle. It seems more likely 
from the nature of the composition 
that it was originally painted as a 
rectangle and the centre cut out at 
alater date, to be eventually reunited 
with the remainder. The two parts 
must have been at one time separate, 
for they appear in the reproduction to 
be in different states of preservation, 
while a copy exists (Messrs. Colnaghi, 1926) of the central part only, 
slightly modified by the omission of the stone plinth and of the edge of 
the fountain basin and by a slight curving of the lady’s skirt. 

For the group above the basin of the fountain in La Cascade, Watteau 
adapted Sarrazin’s sculpture, originally at Marly.2, He introduced 
another view of it into L’Assemblée dans un parc at Berlin and a part of 
it into La Famille in Baron Maurice de Rothschild’s collection. The 
figures are borrowed by Lancret from the engraving of La Cascade for 
a picture which was in the sale of G. Harland Peck, London, 25 June 1920 
(exhibited Burlington Fine Arts Club, 1913) and the whole composition, 
with other motives, appears also in one of Bradshaw’s tapestries in the 
Cabal Room at Ham House. 


Bethnal Green, 1872-5, No. 422, Sentimental Promenaders ; Burlington Magazine, 
Vol. XXI (1917), p. 148 (MacColl) ; Dacier and Vuaflart, No. 28, who identify the 
Michel-Lévy picture with the original; ‘Burlington Magazine, Vol. XLIV (1924), 
p- 137 (MacColl) ; Inventory p. 18, 1. 33. 

Engraved by Scotin (announced in the Mercure de France, March 1729, see above) ; 
and (?) Mercier, London. 

Versions :—Formerly collection of Alfred de Rothschild, in reverse, 7.e., in same sense 
as engraving ; Paris, Mme. Trouard-Riolle, on canvas, in reverse, with a version of the 
pendant, from Woronsof-Dachkoff collection, Russia ; a variant on copper,0-22 X 0:17 
was No. 99 in an anonymous sale, Paris, 27 August 1832 (D. and V.); at the 
Michel-Lévy sale another item (No. 123) was a drawing in three chalks on grey paper 
by Watteau of Sarrazin’s sculpture (De Goncourt, p. 364, from the de Compayron 
and De Chenneviéres collections) ; the British Museum Print-Room has another 
drawing. 
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ATTRIBUTED TO PATER 
420 THE BALL Gallery XX 


Canvas, 21¢ X 263 (0°54 x 0:67). Les Plaisirs du Bal is the engraved 

title of the original canvas by Watteau, now in the Dulwich Gallery. 
The latter, which was engraved by G. Scotin, belonged to Claude Glucq 
and to De Julienne. It has been cut down all round and the landscape 
has practically disappeared beneath 
the dirt, but originally No. 420 
differed from it (and from the 
engraving) no doubt only as to the 
male dancer. Described as a work 
of Watteau in the de Morny sale, 
No. 420 is attributed to Pater in the 
Bethnal Green catalogue and in the 
Inventory. It has been catalogued 
hitherto as a copy of Watteau, 
under Pater, but from 1913 a doubt 
was expressed as to the authorship 
of the latter. There is, however, a 
distinct flavour of his manner in the altered types, in the trees and 
in the colour with its tendency to a general greenish hue. Moreover, 
a copy of Watteau’s picture made for Songis, Controleur de la Marine, 
appears in the inventory of Pater’s studio made 18 August 1736, 
after his death, and the catalogues of the Montallé (1783) and Le 
Brun (1791) sales, through which Watteau’s picture passed, state that 
there are two or three imitations by Pater. M. Paul Alfassa suggested 
(Bulletin de la Société de Vhistoire de Vart francais, 1910, p. 19) that Scotin 
made his engraving after a copy by Pater, but this could not have been 
No. 420. 

The rustication and mouldings of the architecture in Les Plaisirs du 
Bal suggest a fantasy on the Tuileries Palace, as in No. 410. The figure 
on the balustrade above is an unusually direct reminiscence of Veronese, 
while the spaniel in the foreground is borrowed frcm The Marnage of 
Marie de Médicis and Henri IV by Rubens. Watteau used the same 
dog in an earlier work, La Surprise, at Buckingham Palace. 

Paris, chez Martinet 1860, No. 268, as by Watteau (Comte de Morny) ; Bethnal 
Green, 1872-5, No. 424, Pater, A Court Festival; Inventory Pp. 22, 1. 15, Pater, A 
Court festival, figures on a terrace. 

(2) 1761, Paris, de Selle, Trésorier Général de la Marine, attributed to Pater, but 
described as imitation libre de Watteau, and measuring 24 X 30 pouces, 1,051 f.; 
(?) 1776, December 10, Paris, Blondel de Gagny, No. 223, Pater, Le Bal, 1 pied, 
Io X 2 pieds, 1, Le Brun, 2,000 f. (B.A.A.) ; (2) 1782, Nogaret, Pater, We BalaZZ 29 
pouces, 1,500f.; (?) 1784, Landgraff, No. 28, Pater, Le Bal Champétve, 0°55 X 0°80, 
f. 3,700; (?) 1809, Hubert Robert, No. 27, Pater, Le Bal, 160f.; 1865, May 21, 
Paris, Duc de Morny, No. 113, as by Watteau, bought for 37,000 f. by Lord Hertford 
IBN Nae 5 
Variants :—Dulwich Gallery, No. 156, called in the catalogue Le Bal Champétre, 
is Watteau’s original (above). Other copies are :—Canvas (20% X 25), claiming to 
be the original, No. 219, in Duke of Marlborough’s sale, London, 26 June—24 July, 
1886; canvas exactly following Scotin’s engraving, attributed to Watteau, No. 63 
in Chandos Reade sale, London, 13 July 1895, from Wroxton Abbey (Dacier and 
Vuaflart) ; variant on canvas, 0° 62 X 0:69, No. 21 in Say sale, Paris, 30 November 1908, 
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é i ; c llington, after 
Béhague and Sedelmeyer collections; Apsley House, Duke of Well : 
the ereiaal - Potsdam, New Palace; Leningrad, Count Rostopchin ; London, Sir 
Charles Robinson (formerly); New York, Yerkes Collection, No. 107, canvas, 
26} X 21, a fine version of the original with which the catalogue claims to identify it. 


OTHER PICTURES BY WATTEAU 
La Perspective, engraved by L. Crepy, canvas, 17i xX 21%, probably 
No. 440, Pastoral Group, at Bethnal Green, was No; -138: any sire John 
Murray Scott’s sale, Christie’s, 27 June 1913. It was there bought by 
Messrs. Durlacher for £6,510 and is now in the Museum of Fine Arts, 
Boston (purchased 1923); No. 434, 4 Loving Conversation, at Bethnal 
Green, must have been No. 139 (144 X 11), Figures in a Garden :— 


a gentleman in striped dress is seated ; a lady reclines on the ground, while a 
youth with a guitar sits behind ; two lovers recline on the ground to the right 


in the Scott sale ; a copy of L’ Accord Parfait, canvas, 103 X 83, from the 
Rue Laffitte was bequeathed by Sir J. Murray Scott to the National 
Gallery (No. 2,962). 


JAN BAPTIST WEENIX 


Dutch School. B. Amsterdam, 1621; d. Ter Mey, near Utrecht, 
1660. Pupil of Jan Micker and Abraham Blomaert at Utrecht, and of 
Nicolas Moeyaert at Amsterdam. In Italy, chiefly in Rome, 1642-6. 
Returning to Amsterdam he settled, 1649, at Utrecht, and then at Ter 
Mey, his chateau in its 
neighbourhood. His earlier 
pictures, based upon his 
experiences in Italy, are 
pseudo-classical coast- 
scenes, such as the two 
below. Later he imitated 
the example of the Flemish 
still-life and animal painters, 
evolving a manner which 
he handed on to his more 
famous son Jan (q.v.). He 
is represented in the 
National Gallery, at Amster- 
dam, Brussels, and Dresden. 


117 COAST SCENE WITH CLASSIC RUINS Gallery XXV 


Canvas, 33 X 42 (0:84 x I:07).. Inscribed on centre of pillar to left : 
Gio. Batta Weenix 1649 16 Sep. Weenix called himself Giovanni 
Battista in deference to the adulation of Italian painting. This pseudo- 
Italian scene should be compared with Berghem, No. 25. 


Bethnal Green, 1872-5, No. 88, Jan Weenix, Ruined Temple on the Sea-shore ; 
oo mal p- 21, 1.34, Weenix (Jan), Ruined Temple on the Sea-shore, with numerous 

gures. 

(?) 1707, May 18, Amsterdam, X., Un port de mer en Italie, avec personnages et 
animaux, 310f. (Mireur); (?) 1776, December 10, Paris, Blondel de Gagny, Un 
homme tenant pay la bride un cheval qui se cabre, d'autres figures, un chien, au loin en 
mer des vaisseaux s'apercoivent, canvas, 30 X 38 pouces, 5,001 f. (Mireur) ; (?) 1778, 
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Gras, Vue des environs de Génes; sur le devant une halte de chasse, with seventy 
figures, canvas, 2 pieds, 9 pouces X 3 pieds, 6 pouces, f. 3,559 (Mireur) ; (?) 1793, 
February 18, Duc de Choiseul-Praslin, Un retour de chasse, 36 * 48 pouces, 2,561 f. 
(Mireur) ; 1837, April 4, Duchesse de Berri, No. 30, f. 3,460; 1843, March 16-17, 
Paris, Paul Périer, No. 49, Vue dun port, canvas, 0:84 X I-10, bought for 6,820 f. 
by Lord Hertford (de Ricci). 


146 COAST SCENE WITH BUILDINGS Gallery XXIII 
Panelaat x 0% (0°28 X50-23): 


(2) 1870, Vis Blokhuyzen, Un port de mer italien, 0-29 x 0-23, f. 1,620 (Mireur). 
Bethnal Green, 1872-5, No. 159, Jan Weenix, Sea-port, panel; Inventory p. 49, 
1. 45, Weenix (Jan), Ruined Temple on the Sea-shore. 
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JAN WEENIX 


Dutch School. B. Amsterdam, 1640; d. there, 20 September 1719. 
Pupil, with his cousin Hondecoeter (q.v.), of his father Jan Baptist 
Weenix, above. He worked mainly at Amsterdam, but was at Utrecht, 
1664-8, and at Bensberg, near Diisseldorf, 1702-12, in the employment 
of the Elector Palatine, Johann Wilhelm. He remained at his court 
in Diisseldorf until 1716, executing the huge series of game-pieces and 
hunting-scenes now at Munich, Schleissheim and Augsburg. 

Eglon van der Neer (q.v.), Schalken (g.v.) and van der Werff (g.v.), who 
were also employed by the Elector, 
all developed equally with Weenix 
an excessive refinement of technique, 
which sapped the vitality of their 
ideas. Weenix, who at the age of 
twenty, when his father died, had 
already assimilated his style, de- 
veloped it in the direction of an 
extreme delicacy of detail. In his 
hands the animal subjects painted 
with such vigour by Flemings, 
such as Snyders (g.v.), became the 
pretty flower-pieces, which were 
practically the sole occupation of 
the Dutchman of the eighteenth 
century. He painted also a number 
of portraits. 


59 FLOWERS ON A FOUNTAIN, WITH A PEACOCK Gallery XVI 
Canvas, 70 X 654 (1-78 x 1:66). Hitherto Flower Piece, with Peacock. 


Bethnal Green, 1872-5, No. 81, J. B. Weenix, Fruit, Flowers and Peacock ; Inven- 
tory p. 51,1. 24, Peacock and Flowers. ; 

1859, July 26—August 30, Phillips’, Lord Northwick, No. 156, £367 tos. (156 with 
other marks in chalk on back). 


62 WHITE COCKATOO AND OTHER BIRDS Gallery VIII 


Canvas, 474 X 43 (I-20 X 1:09). 
Bethnal Green, 1872-5, No. 57, Cockatoo and other Birds; Inventory p. 3, l. 6. 


64 PEACOCKS AND DUCKS Is NOW UNDER HONDECOETER 
(25505) 2A 
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67 RED MACAW AND OTHER BIRDS Gallery VIII 
Canvas, 474 X 43} (I-2I X I-Io). 
Bethnal Green, 1872-5, No. 65, Macaw and othey Birds ; Inventory p. 3, 1. 2. 


69 PEACOCK, DEAD GAME AND MONKEY Gallery III 


Canvas, 734 xX 644 (1°87 x 1-64). Catalogued until 1920 as Dead 
Birds and Game, by Hondecoeter 
(q.v.) and wrongly stated at Bethnal 
Green to have come from the Fesch 
sale (see No. 87). On the back in 
chalk is 42 and, as on No. 87, S. V. 


Bethnal Green, 1872-5, No. 77, J. B. 
Weenix, Dead Game and Peacock; In- 
ventory p. 51, l. 14. 


87 HARES AND PHEASANT 
AT A FOUNTAIN, WITH 
A DOG Gallery XVI 
Canvas, 62483 (1:58X2:I1). 
Hitherto Hares, Pheasant and 
Fountain with Putti. Perhaps this 
is the picture which appears in a list 
as having been framed in 1857. In 
ink on the back is No. 405 du C., 
and in chalk is S. V. 


(?) Bethnal Green, 1872-5, Jan Weenix, No. 73, or J. B. Weenix, No. 293, both 
Dead Game and Dog; Waagen, Supplement, p. 80; Inventory p. 48, 1. 51, Dead 
Game. 

1845, March 17—April 24, Rome, Cardinal Fesch, No. 252, bought for 1,850 livres 
[écus vomains] for Lord Hertford (Sir John Murray Scott and brand of Roman customs 
on back). 
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91 DEAD GAME Gallery XVI 


Canvas, 35 X 39 (0:89 X 0:99). Inscribed in lower right corner : 
J. Weenix f. 1691. On a label on the back is 80, and on another tableaux 
191. 


(?) Bethnal Green, 1872~5, No. 69, Dead Game ; Inventory p. 21,1. 28, Dead Hare 
and Partridges. 


98 DEAD GAME AND SMALL BIRDS Gallery XVI 
Canvas, 534 < 674 (1:36 X 1-71). 


(?) Bethnal Green, 1872-5, J. B. Weenix, No. 112, No. 221 or No. 248, all Dead 
Game ; Inventory p. 3,1. 4, Dead Have and game, and a gun, 

Schénborn von Pommersfelden collection since 1719; 1867, May 17-24, Paris, 
Schénborn von Pommersfelden, No. 126 (No. 636 in 1857 catalogue), Gibier Mort, 
bought for 41,500 f. by Lord Hertford (B.A.A.). 


102 FLOWERS AND FRUIT Gallery X 
Canvas, 49 X 40$ (I-24 x 1:04). Inscribed to left below : J. Weenix 
f. 1696. Attributed in the Inventory to de Heem (9.v.). 


(?) Bethnal Green, 1872~5, No. 202, J. D. de Heem, Fruit and Flowers ; Inventory 
p. 2,1. 35, J. de Heem, Fruit and Flowers. 
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103 DEAD HARE AND DOG Gallery VIII 


Canvas, 484 x 41% (1:22 x 1-06). Inscribed on stone base to right : 
ys Weents fF. 17173 


(2?) Bethnal Green, 1872-5, Jan Weenix, No. 73, or J. B. Weenix, No. 293, both 
Dead Game and Dog ; Inventory p. 31, 1. 20, Dead Game, turkey and spaniel. 


124 DEAD GOOSE AND PEACOCK Gallery III 


Canvas, 673 x 47 (I-72 X 1-19). Inscribed in stonework to right: 
J. Weenix f. 1718, and so perhaps commissioned by Count Schénborn 
(see below). 


Bethnal Green, 1872-5, No. 85, J. B. Weenix, Dead Swan and Peacock ; Inventory 
p. 49, l. 13, Dead Game. " 


Schénborn von Pommersfelden from 1719; 1867, May 17-24, Paris, Schénborn 
von Pommersfelden, No. 125 (No. 314 in 1857 catalogue), Tvophée d’oiseaux, bought 
for 25,000 f. by Lord Hertford (B.A.A.). 


140 DEAD PEACOCK AND GAME Gallery XIII 


Canvas, 454 x 384 (1-15 X 0-97). Inscribed to left: J. Weenix 
el 0d. 


Bethnal Green, 1872-5, No. 67, Dead Peacock and Have; Inventory p. 2, l. 42 
Dead Game and Peacock. 

Schénborn von Pommersfelden from 1719; 1867, May 17-24, Paris, Schénborn 
von Pommersfelden, No. 127 (No. 310 in 1857 catalogue), Le Paon, bought for 22,000 f. 
by Lord Hertford (label removed from back). 


141 DEAD HARE, FRUIT AND MONKEY Gallery XXI 
Canvas, 463 x 38} (1:19 x 0-97). Inscribed to left: J. Weenix 
f. 1704. 


(2?) Bethnal Green, 1872-5, No. 66, Dead Game, Fruit and Monkey ; Inventory 
1s Rig lo Ue), Dead Game, fruit, and a monkey on a terrace. 


142 DEAD GAME, WITH SPORTING DOG Gallery VIII 


Canvas, 58 X 494% (1°47 X 1:26). 


(2?) Bethnal Green, 1872-5, J. B. Weenix, No. 112, No. 221, or No. 248, all Dead 
Game ; Inventory p. 51, |. 33, Dead Swan, and Game. 


174. DEAD HARE AND STILL LIFE Gallery XIII 
Canvas, 314 x 242 (0:80 x 0°63). Inscribed in foreground to left: 


J. Weenix f. 1692. 


(2?) Bethnal Green, 1872-5, No. 244, Dead Game and Fruit, on panel; Inventory 
jae Uely le key, Dead Game, Fruit, etc. 


182 DEAD HARE AND PARTRIDGES Gallery XIII 


Canvas, 348 x 274 (0:88 X 0°69). Inscribed in upper left corner : 
J. Weemx f. (date indecipherable). Hitherto Dead Hare and other Game. 


? Bethnal Green, 1872-5, No. 71, Dead Hare and Game; Inventory p. 14, 1. 49, 
Companion Picture [to No. 174], Dead Game. ‘ 

Schénborn von Pommersfelden from 1719; 1867, May 17-24, Paris, Schonborn 
von Pommersfelden, No. 128 (No. 343 in 1857 catalogue), Le Liévre, bought for 1,050 ft 
by Lord Hertford (B.A.A.). 


Z2AZ 
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233 DEAD BIRDS Gallery XIII 


Canvas, 24 x 183 (0-61 X 0-48). 


(?) Bethnal Green, 1872-5, J. B. Weenix, No. 112, No. 221, or No. 248, all Dead 
Game ; Inventory p. 3, 1. 3, Dead Partridge and other Game. 


There are now sixteen still life pictures catalogued as by Jan Weenix. 
There were the same number attributed to him and his father at Bethnal 
Green. These included No. 64 (B.G.,:No. 309), now catalogued as by 
Hondecoeter, but not No. 102, which was probably exhibited (B.G., 
No. 292) as by de Heem. Probably, therefore, No. 244 at Bethnal Green 
was wrongly described as on panel and should be identified with a picture 
now in the collection (see No. 174). 

In 1859 were framed a Dead Game, upright, which must be one of 
Nos. 69, 103, I4I, 142, 174 or 233 and another Dead Game. At the 
Manchester Art Treasures Exhibition, 1857, was a Dead Game, No. 34. 


ADRIAEN VAN DER WERFF 


Dutch School. B. Kralingen, near Rotterdam, 21 January 1659 ; 
d. Rotterdam, 12 November 1722. Pupil of Eglon van der Neer (q.v.). 
Like him, he became Court-painter to the Elector Palatine, Johann 
Wilhelm, constantly visiting Diissel- 
dorf after 1696 (for a note on Dutch 
painters at this Court, see under Jan 
Weenix above). He belongs to the 
group of pseudo-classic painters 
led by Frans van Mieris (q.v.), who 
represent the rapid decadence of 
Dutch art in the later seventeenth 
century. Ideas borrowed from the 
late Italian renaissance become 
paralysed beneath an affected refine- 
ment of technique, and colour loses 
its significance with the mechanical, 
porcelain-like finish. The National 
Gallery contains a self-portrait by 
van der Werff, who is best repre- 
sented at Munich and Dresden. 


15t VENUS AND CUPID Gallery XXIII 


Panel, 17$ X 13 (0°45 X 0:33). Inscribed on a stone in the stream 
in lower right corner : Chev’ v' Werff 1716. The painter had been made 
Chevalier by the Elector Palatine. Just before his death this picture was 
purchased of him with nine others by Sir Gregory Page for 33,000 florins.1 


Bethnal Green, 1872-5, No. 156; 1Smith, Nos. 80 and 125 and Supplement, 28 ; 
Inventory p. 22, 1. 11. 

Sir Gregory Page, Bart., before 1722 (see above) ; 1797, Duruey, 6,000 f. (£240, 
Smith) ; 1826, Comte de Pourtalés-Gorgier, bought privately by Smithand Emmerson 
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and sold to Boursault for 8,000 f. (£320, Smith) ; 1838, F. Boursault, bought by 

Arteria for E. Higginson (Smith) ; 1846, June 5, Christie’s, Edmund Higginson, of 

ee No. 141, bought for £178 tos. by Fisher or Ward, doubtless for Lord 
ertford. 


165 SHEPHERD AND SHEPHERDESS Gallery XIV 
Canvas, 18 x 15 (0:46 X 0:38). Inscribed on tree trunk to left: 
Ad” v Werff fe 1690. 


Bethnal Green, 1872—5, No. 168; Inventory p. 22, l. 18. 

1867, May 17, Paris, Schénborn von Pommersfelden, No. 130 (No. 586 in 1857 
catalogue), Déclaration d Amour, 9,100 f., Khalil Bey (B.A.A. and fragment of sale 
notice on back) ; 1868, January 16, Khalil Bey, 20,000 f. (Mireur). 

Version :—Berlin, Jaiser-Friedrich Museum, No. 492, Schéfevszene panel, 
0-46 X 0-38, is identical but unsigned (Smith, Supplement, No. 34). 


RICHARD WESTALL, R.A. 


British School. B. Hertford, 1765; d. 4 December 1836. Appren- 
ticed first to an heraldic engraver, but entered the Royal Academy Schools 
in 1786. R.A., 1794. He lived at one time with Lawrence (g.v.), who 
greatly influenced him. He gave lessons to Queen Victoria before her 
accession. He painted historical, classical and imaginative subjects, and 
illustrated Shakespeare, Milton and The Bible. 


757 VENUS AND SPORTING CUPIDS 
Water-colour, 114 X I5 (0°29 X 0°38). 


Bethnal Green, 1872-5, No. 13; Inventory p. 17, l. 38. 

Variant : Mr. H. Orkney Phillips has a variant, water-colour, Venus with two Cupids, 
signed R. W.; another, with the elements of No. 757 differently arranged, was 
engraved by R. M. Meadows, 1815, from Angerstein collection. 


AFTER REYNOLDS 


566 CYMON AND IPHIGENIA Corridor 
Panel, 74 x 104 (0-19 X 0°26). A small copy of a work by Sir Joshua 
Reynolds at Buckingham Palace. 
Inventory p. 37, l. 6. 


Lord Hertford mentions a picture by Westall at Lord Charles Towns- 
hend’s sale (letter to Mawson, 11 May 1854) and a Zephyr, No. 634 in 
the Rogers’ sale (letter, 25 April 1856), but bought neither. 


SIR DAVID WILKIE, R.A. 


British School. B. Cults, Fifeshire, 18 November 1785; d. at sea, 
t June 1841. He studied from 1799 in the Trustees’ Academy, Edinburgh, 
came to London in 1805 and entered the Royal Academy Schools. A.R.A., 
TOG wa -Aay 1Siie, Loured Italy and Spain, 1825. As Painter-in- 
Ordinary to the King he succeeded Raeburn in Scotland and Lawrence 
(q.v.), 1830, in England. Knighted in 1836. In the autumn of 1840 
he started on an Eastern tour, going from Constantinople to Palestine 
and Egypt. He died on board the SS. Oriental off Gibraltar. His 
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Village Politicians attracted attention at the Academy in 1806, and his 
best and most popular pictures belong to the years before his tour in 
Italy. These are humorous genre studies, showing close observation of 
types and manners. After 1825 he changed these for the historical 
subjects popularised by Bonington (g.v.) and others in Paris, and por- 
traiture. The style of these is broader and the colour richer, but many 
have suffered deterioration through the peculiarities of his later technique. 


352 THE.SCOTTISH TOILET Gallery XV 


Panel, 114 x 148 (0-29 X 0:37). Inscribed on chest in lower left 
corner: D. Wilkie 1824. The scene is from The Gentle Shepherd :— 


While Peggy laces up her bosom fair, 

Wi’ a blue snood Jenny binds her hair : 

Glaud, by his morning ingle, takes a beek ; 
The rising sun shines motley thro’ the reek 
A pipe his mouth, the lasses please his e’en, 

And now and then his joke maun intervene. 


352 357 


The picture is no doubt that begun in 1823 for the Duke of Bedford.1 
Wilkie painted in 1823 a Scene from ‘“‘ The Gentle Shepherd,” panel, 
I2 X 16in., bought by Sir Robert Liston, a friend of his father’s, for 
80 gs. (Cunningham ili, p. 526), which was until 1913 identified with 
No. 352, and in 1840 he painted a Study of the Gentle Shepherd. In letters 
from Paris to Mawson of 23 June and 6 July, 1853, Lord Hertford asks 
for particulars of the Duchess of Bedford’s sale, and on 8 July asks :— 
“Ts the Wilkie very good, or only indifferent ?”’ On x2 July he again 
writes :— 


I do not much like buying pictures that I do not know by sight, but I have the 
greatest confidence in your taste and judgment and I must say I should like to have the 
Wilkie, as you say itis good . . . . Iamcertain you will do the best and not 
give much more than you think they [the Wilkie, a Landseer and a Bonington, 
No. 341] are worth, but I repeat I should like to have them, especially the Wilkie, 
as he is a rare master. 


On 19 July he writes again :— 

By your description of the Wilkie and Bonington, they must be very pretty and 
I long to see them. 

Bethnal Green, 1872-5, No. 14; Old Masters, 1874; Waagen, Supplement, p. 92 ; 
* Cunningham, Life of Sir David Wilkie, ii, p. 108 ; Inventory p. 45, 1. 37. 


1853, July, the Duchess of Bedford, bought for £543 by Mawson for Lord Hertford. 
Engraved by James Stewart. 
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357 THE SPORTSMAN Gallery XV 


Panel, 9§ X 114 (0°25 X 0:29). Inscribed to left below: D. Wilkie 
1524. At the back is the following inscription in ink on the panel :— 
The Sportsman Refreshing, painted by Wilkie for General Phipps, by whom the 


subject was suggested. The Sportsman is a portrait of Lt. Col. the Hon. C. B. Phipps. 


a farmer’s daughter pouring out the ale is a portrait of Lady Lepel Charlotte 
ipps. 


Edmund Phipps, 
May 24th 1844. 


The Sportsman was sold in 1824 to General the Hon. E. Phipps for go gs.1 


Old Masters, 1874; Bethnal Green, 1872-5, No. 15, The Sportsman Refreshing ; 
1Cunningham, iii, p. 527; Inventory p. 48, 1. 3. 

1859, June 25, General the Hon. Edmund Phipps, bought for £402 3s. by Mawson 
for Lord Hertford. 


FRANCOIS-XAVIER WINTERHALTER 


German School. B. Baden-Baden, 1806; d. 1873. He studied at 
Munich and Rome, and in 1834 settled in Paris. Here, as Painter-in- 
Ordinary to Louis-Philippe, and afterwards to Napoleon II, he became 
practically a French painter. He painted portraits of Queen Victoria, 
the Prince Consort and others of the Royal Family. 


669 A GIRL OF FRASCATI 

Water-colour, 9 x 7} (0°23 X 0:18). Signed in lower right-hand 
corner: H. Winterhalter. 

Bethnal Green, 1874-5, No. 695; Inventory p. 52, 1.33. 


EMANUEL DE WITTE 


Dutch School. B. (?) Alkmaar, 
1617; d. Amsterdam, 1692. Pupil 
of Evert van Aelst at Delft. He 
worked. at Alkmaar, Rotterdam, 
Delft, and after 1656 at Amsterdam. 
His favourite subjects are the 
interiors of churches, peopled by 
sombre crowds of worshippers, where 
bands of bright light traverse a 
luminous half-gloom. The plasticity 
of his figures and his broad light- 
and-shade are in marked contrast 
with the elaborate linear per- 
spective of the Flemish painters 
of the elder generation, such as 
Steenwyck the Younger or Pieter 
Neeffs the Elder (g.v.). In his few 
open-air scenes, such as The Fish- 
Market in the National Gallery, 
he displays an observation of 
open-air lighting and an idea of design peculiar to himself. 
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254 INTERIOR OF A PROTESTANT CHURCH Gallery XIII 


Panel, 234 X 17 (0:60 X 0°43). Inscribed to right below: E. de 
Witte A° 1651. 

Bethnal Green, 1872-5, No. 211 ; Old Masters 1889 ; Inventory p. 50, 1. 25. 

1872, April 25, Amsterdam, Hodshon-Roéll, No. 25, Intérieur d'une Eglise Pro- 
testante, bought for 27,000 gulden, by Sir Richard Wallace (note by Sir J. Murray 
Scott). 


FRANS WOUTERS 
For his collaboration, see under COQUES No. 92 


PHILIPS WOUWERMAN 


Dutch School. Baptised Haarlem, 24 May 1619; d. there, 19 May 
1068. Pupil of his father, Paulus Joosten Wouwerman, of Frans Hals 
(g.v.), Pieter Verbeeck and 
Jan Wynants (q.v.), per- 
haps also of Pieter de Laer. 
He worked most of his life 
at Haarlem. An exquisite 
draughtsman of horses and 
men upon a small scale, 
he enveloped his figures in 
a soft mist of pale blue 
which came to obscure his 
design and led to conven- 
tionality of conception and 
arrangement. 


65 THE HORSE FAIR Gallery XXIV 


Panel, 25 X 34% (0°64 x 0:88). Signed to the right below : PHILIPS 
(in monogram) W. Lord Hertford wrote to Mawson from Paris, 27 june 
1854 :— 

I daresay you know Baron Mecklenbourg, who had a very fine collection of 
pictures, among others the Marché aux Chevaux of Wouwerman (the Duc de Berri’s) 
poor man, he returned to his rooms in my house in perfect health, and dropped down 


dead. It is possible his pictures will come into the market, for I hear he has left 
no will. 


Bethnal Green, 1872-5, No. 189 ; Buchanan, ii, p. 65; Ch. Blanc, i, pp. 8 and 149, 
and 1i, pp. 196 and 425; Waagen, Supplement, p. 89 ; Smith, No. 13 and Supplement, 
No. 6; de Groot, No. 183 ; Inventory p. 50, 1. 36. 


1737, March 27, Paris, Comtesse de Verrue, No. 87, Comte de Clermont, 2,001 f. 
(Smith) ; 1768, December, Paris, Gaignat, 14,560 f. (Smith) ; 1801, May 21, Paris, 
Robit, 16,150 f. (Smith) ; Duchesse de Berri collection in 1829 (Smith, who valued 
it at 1,200 gs.) ; 1834, Christie’s, Duchesse de Berri, exhibited for sale at £2,000, 
but not sold; 1837, April 4, Paris, Duchesse de Berri, No. 47, f. 35,600 (or, after 
Smith, 37,380) ; Baron von Mecklenburg collection 1842 (Smith) ; 1854, December 11, 
Paris, Baron von Mecklenburg, No. 29, f. 80,000 with pendant (Smith, MS. note, 
Mireur gives 80,000 f. for No. 65 alone) 


Engraved by Moyreau (1691-1762), Le Grand Marché aux Chevaux, No. 18 of his 
series of 100 after Wouwerman. 
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144 SHOEING A HORSE Gallery XXIII 


Panel, 13% X 124 (0°35 X 0:31). Signed in lower right corner: 
PHILIPS (in monogram) W. The picture belonged to Lord Hertford 
before 1857.1 

Bethnal Green, 1872-5, No. 183, Landscape: Shoeing a Horse; 1Waagen, S - 
ment, p. 89; Smith, No. 168 and Capes No. aye de Groot, Nos. oo eee 
Inventory p. 48, 1. 45, Landscape with Figures. a 

E7OL, September 5, Soeterwoude, Jan Tak, No. 8, Hoefnagel, 1,500 florins (Smith, 
No. 168 and de Groot, No. 162) ; 1804, September ro, Paris, Van Leyden, 2,400 f. 
(Smith, No. 168, and de Groot, No. 162) ; 1832, April 23, Paris, Chevalier Sébastian 
Erard, No. 171, f. 5,700 (Smith, Supplement, No. 60 and de Groot, No. 162) ; 1844, 
March 23, Paris, Martini, No. 37, Le Maréchal ferrant, 9,500 f. 


187 A CONVERSATION BY THE SEA Gallery XXIII 
Panel, 98 x 122 (0°24 X 0-32). Signed in lower right corner: 
PHILIPS (in monogram) W. Hitherto A Coast Scene, with Figures. 


Bethnal Green, 1872-5, No. 130, Landscape with Figures; Smith, Supplement, 


ie sae de Groot, Nos. 1,075 and 993 (Supplement, No. 260) ; Inventory p. 49, 1. 7, 
voup. 


c. 1820, Edward Gray ; 1861, April 8, Brussels, D. van den Schrieck, of Louvain, 
No. 143, A View on the sea-shove at Scheveningen, 93 x 13, “‘ Wallas of Paris,” 
t.e., Sir Richard Wallace who sometimes acted for Lord Hertford, 6,600 f. (de Groot, 
No. 993). 


193 A CAMP SCENE Gallery XXIII 

Panel, 154+ < 198 (0°39 X 0°50). Signed in lower right corner: 
PHILIPS (in monogram) W. Lord Yarmouth also bought at the 
Rendlesham sale A Hunting Party at an Inn, by Wouwerman, for the 
Prince Regent. It is now at Buckingham Palace, No. 63. Lord Hertford 
(fourth Marquess) bought at the Frédéric Kalkbrenner sale, Paris, 1850, 
for 25,000 f. Un Camp, by Wouwerman, similar to No. 193, but measuring 
0+5I X 0:66. Blanc says that it was as good as the Spy of the Perregaux 
Collection, and engraved in the @uvre of Wouwerman. It is no longer 
in the Collection. 


Bethnal Green, 1872-5, No. 163, Outskirts of a Camp ; Charles Blanc, ii, p. 470 ; 
Smith, No. 383 ; Waagen, ii, p. 160, No. 2; de Groot, No. 862 ; Inventory p. 48, (eae 

1722, September 9, Rotterdam, Jaques Meyers, No. 109, florins 255 (Hoet, i, p. 276 
and de Groot) ; 1810, London, Lord Rendlesham, bought for £336 by (?) Lord Yar- 
mouth (afterwards third Marquess of Hertford, Smith valued it 450 gs. in his 
collection in 1829). 

Engraved by Piérre-Frangois Beaumont (1719-69), Reste d’ Armée décampée (a 
print is pasted on the back). 


216 LOADING A BOAT Gallery XIV 

Panel, 15% X 132 (0:40 X 0°35). Signed in lower right corner under 
the slip: PHILIPS (in monogram) W.; on the canvas package are the 
letters L and X A. De Groot remarks “not a specially good picture,” 
but he does not appear to have examined it closely, as he describes it “A 
hay-cart and a grey horse.”’ There are two carts and three horses and 
the picture is a good example of Wouwerman. 


Bethnal Green, 1872-5, No. 243, Peter Wouwerman, Loading a Boat; Smith, 
Nos. 135, 261 and 281; de Groot, Nos. 1,003 and 1,076; Inventory p. 51, 1. 2. 

1777, February 3, Paris, Randon de Boisset, No. 95, f. 2,400 (Smith, No. 135 and 
de Groot, No. 1,003); 1794, May 31, Paris, Le Bas Courmont, 22,600 assignats 
(idem) ; 1810, August 1, Amsterdam, P. de Smeth van Alphen, No. 122, Cremer, 
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1,800 florins (Smith, No. 261 and de Groot, No. 1,003) ;_ 1816, April 16, Rotterdam, 
Thomas Theodor Cremer, No. 132, Coclers, 1,665 florins (Smith, No, 281 and de Groot, 
No. 1,003) ; 1848, July 19, Rotterdam, C. H. van Ourijk and others, No. 105, Lamme, 


1,700 florins (de Groot, No. 1,003) ; 1866, May 2, Paris, H. de Kat, No. 94, f. 20,000, 
bought by Lord Hertford (de Groot, No. 1,003). 


218 A STREAM IN HILLY COUNTRY Gallery XIV 


Canvas, 264 x 221 (0°66 x 0-57). Signed “to the leiti@at 
bottom: PHL (in monogram) W. 


Bethnal Green, 1872-5, No. 167, Peter Wouwer- 
man, Landscape; Buchanan, ii, p. 346; Waagen, 
Supplement, p.89; Charles Blanc, i, p.195 ; Smith, 
No. 104 ; de Groot, No. 1,077; Inventory p. 50,1. 6. 

1772, Paris, Duc de Choiseul, first sale, 3,000 f. 
(Smith) ; 1777, second, 5,000 f. (Smith); 1779, 
March 15, Prince de Conti, 3,280 f. (Smith) ; 1788, 
April 21, Paris, Calonne, 3,900 f. (Smith) ; 1788, 
December 9, Paris, Marquis de Montesquiou, 
4,021 f. (Smith) ; 1809, March 20, Paris, Sabatier, 
2,400 f. (Smith); 1812, March 30, Paris, Villers, 
5,000 f, (Smith); 18075) july 7, bans) Prncesde 
Talleyrand, No. 45, sold privately with the col- 
lection to Buchanan (Smith); Edward Gray, 
London, 1829 (Smith); 1848, May 5, Christie’s, 
Casimir Périer, No. 21, Les Sables, bought for 
£409 10s. by Lord Hertford. 

Engraved by Dunker, No. 29, for the Choiseul 
218 Gallery. 


226 -BY THE RIVERSIDE Gallery XXIII 


Panel, 163 x 204 (0-42 X 0:52). Signed in lower left corner: 
PHILIPS (in monogram) possibly followed by W and a date. Hitherto 
Afternoon Landscape, with a White Horse, this picture bore the present 
title at Bethnal Green and in the Inventory. A bill of C. L. Nieuwenhuys, 
14 August 1863, includes the following :—Nettoyé et restauré un accident 
survenu au tableau de Wouwermans provenant de la collection Wells. The 
damage does not appear to have been serious. 


Bethnal Green, 1872-5, No. 192; Smith, No. 314; Waagen, ii, p. 160; de Groot, 
Nos. 221 and 1,112; Inventory p. 50,1. 9. 

1827, April 2, Amsterdam, G. Muller, No. 81, florins 3,800 (£356), Brondegeest 
(Smith, No. 314, who wrongly gives Emmerson as buyer, and de Groot, No. cE 
which are identified with the picture by a printed notice from the sale catalogue 
with a MS. note on the back) ; 1848, May 12, Christie’s, William Wells, of Redleaf, 
No. 71, bought for £535 10s. by Lord Hertford. 


For another picture by Wouwerman formerly in the Collection see 
under No. 193 


JAN WYNANTS 


Dutch School. B. Haarlem, 1615-20; d. (2) Amsterdam, after 1682. 
Little is known of him, but that he worked first at Haarlem, married in 
1660 at Amsterdam and settled there. The dates on his pictures range 
from 1641 to 1679. The figures in them were inserted by Philips 
Wouwerman (q.v.) at Haarlem, by Adriaen van de Velde (g.v.) and 
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Lingelbach at Amsterdam. He appears to have influenced considerably 
the contemporary landscape painters, whose art had its origin at 
Haarlem, and in turn shows contact with the landscapes of Rubens 
and his school. Though not very prolific, he is well represented in 
public galleries. 


160 LANDSCAPE WITH CATTLE Gallery XIV 
Cattle and figures are by Adriaen van de Velde 


Canvas, 24} X 35 (0°62 x 0-8Q). Inscribed in foreground: /. 
Wijnants 1661. 


(?) Bethnal Green, 1872-5, No. 144 or 251, Landscape; de Groot, No. 361; 
Inventory p. 48, 1. 38. 

(?) 1807, July 4, Christie’s, Lord Yar- 
mouth (afterwards third Marquess of 
Hertford), No. 69, beautiful landscape and 
figures, highly finished, bought in at 30 gs. 
(this may have been No. 249). 


190 LANDSCAPE WITH A BARE 
TREE Gallery XXIII 
Figures ascribed to Lingelbach 
Canvas, 184 x 22% (0°47 x 0°58). 
Inscribed near tree to right: | 
Wijnants 1659. 160 


(2?) Bethnal Green, 1872-5, No. 144 or 251, Landscape ; de Groot, No. 314 
Inventory p. 2, l. 39. ike: ; 

1861, May 11-13, Christie’s, Charles Scarisbrick, No. 224, bought for £317 Ios. 
by Birch for Lord Hertford. 


249 A HILLY LANDSCAPE Gallery XIV 
Figures ascribed to Adriaen van de Velde 


Canvas, 22 X 19} (0:56 X 0:49). Signed to right below : J. Wijnants 
On the back is the title: Une Route. It belonged to Lord Hertford by 
1857, possibly he inherited it.? 


(2?) Bethnal Green, 1872-5, No. 144 or 251, Landscape; Waagen, Supplement, 
.90; de Groot, No. 141; Inventory p. 3,1. 5. Aare : 
: 1777, 14 April, Amsterdam, N. Nieuhoff, No. 246, fl. 550, P. Yver; 7 (2?) 1807, 
July 4, Christie’s, Lord Yarmouth (afterwards third Marquess of Hertford), No. 69, 
beautiful landscape and figures, highly finished, bought in at 30 gs. (this may have 
been No. 160). 


FELIX-FRANCOIS-GEORGES-PHILIBERT ZIEM 


French School. B. Beaune, 1822; d. Paris, 12 November 1911. The 
son of a Croatian soldier, who was made prisoner at Montereau, 1814, 
and afterwards settled in France. He studied in the art school at Dijon 
as an architect, won the Grand Prix at 18, and set out for Rome. He 
turned however to painting, and visited Venice and Constantinople. 
His first exhibits, 1849, depicted those cities, and he remained preoccupied 
by their splendid architecture, their blue waters and gay shipping. 

He is well represented in the Chauchard Collection in the Louvre 


and at the Petit Palais. 
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366 VENICE Gallery XXV 

Canvas, 384 x 584 (0:98 x 1°49). Signed on raft in lower right corner : 
Ziem. The view is down the Grand 
Canal from the mouth. Described 
at Bethnal Green as a finished sketch 
for the large picture now in the 
Louvre [then Luxembourg], but, 
though they are views from the 
same spot, there is no common 
feature. No. 366 resembles more 
closely a less elaborate view, La Rive 

eS des Esclavons, reproduced in Les 
366 Aris, March 1912, p. 24. 


eee Green, 1872-5, No. 349, Venice: Looking down the Giudecca; Inventory 
P- 47, 1. 47. 


Two water-colours by Ziem were at Bethnal Green: No. 635, View 
in Constantinople, and No. 644, Sea Port, 1872, Venice, 1874. 
These were Nos. 44 and 45 in the sale of Sir John Murray Scott, Christie’s, 
27 June 1013. 
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INDEX OF NUMBERS 


I Cima 
2 Bianchi 
3 Murillo 
4 Velazquez (after) 
5 Titian (after) 
6 Velazquez 
7 Murillo, School of 
8 Luini 
9 Sarto, Del 
to Luini 
iz Titian 
12 Velazquez 
13 Murillo (after) 
14 Murillo 
15 Cano 
16 Dyck, Van 
17 Ostade, I. van 
18 Vos, De 
1g Titian 
20 Noordt, J. van 
21 Ostade, I. van 
(° after) 
22 Vos, De 
23 Hooch, De 
24 Both (?) 
25 Berchem 
26 Pourbus, F. 
(the elder) 
27 Hooch, De 
28 Both 
29 Kembrandt 
30 Rubens 


32 > Reynolds 
33 

34 Murillo 

35 
36 
37 Romney 
38 Reynolds 
39 Lawrence 
40 Reynolds 
41 Lawrence 


Reynolds 


42 Gainsborough 
43 Reynolds 

44 Gainsborough 
45 Reynolds 

46 Murillo 


47 \, 
48 f Reynolds 


50 Ruisdael 

51 Cuyp 

52 Rembrandt 
53 Dyck, Van 

54 Cuyp 

55 Rembrandt 
56 Ruisdael 

57 Pynacker 

58 Murillo 

59 Weenix, J. 

60 Hobbema 

61 Drost 

Gz Ween, |: 

63 Rubens 

64 Hondecoeter 
65 Wouwerman 
66 Mierevelt 

C7. Weenise |) 

68 Murillo 

69 Weenix, J. 

70 Velazquez (after) 
71 Rubens 

72 Snyders 

73 Ostade, I. van 
74 Bol 

75 Hobbema 

76 De Heem 

77 Velde, W. van de 
78 Flinck 

79 Dyck, Van 

80 Velde, A. van de 
8r Rubens 

82 Rembrandt 
83 Hondecoeter 
84 Hals 


85 Dyck, Van 

86 Rembrandt 

87 Weenix, J 

88 Velazquez 

89 Backer 

go Rembrandt 

gr Weenix, J. 

g2 Coques 

93 Rubens 

94 Dyck, Van 

95 Hobbema 

96 Noordt, J. van 

97 Murillo 

98 Weenix, J. 

99 Hobbema 

too Velazquez (after) 

tor Fyt 

oe Weenix, J. 

104 Murillo, School of 

105 Murillo 

106 Velazquez (after) 

107s Rings Ede 

108 Poussin, N. 

Iog Velazquez (after) 

rro Helst, Van der 

ie otecn 

t12 Dyck, Van (after) 

113 Everdingen 

114 Claude Lorrain 

115 Pynacker 

116 Rosa, Salvator 

rr7eWeenix, |B: 

118 Dyck, Van (after) 

119g Champaigne, De 

120 Jordaens 

121 Hackaert 

122 Largilliére 

123 Dyck, Van (after) 

124 Weenix, J. 

125 Claude Lorrain, 
School of 

126 Sassoferrato 
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127 Champaigne, De 
128 Raoux 

129 Champaigne, De 
130 Rigaud 

131 Domenichino 

132 Camphuijsen 

133 Murillo, School of 
134 Champaigne, De 
135 Vernet,.C. J. 

136 Murilio, School of 
137 Velde, W. van de 
138 Cuyp 

139 Poussin, G. 


140 
T4I + Weenix, J. 


142 

143 Velde, W. van de 

144 Wouwerman 

145 Velde, W. van de 

TA6 Weenix, eB: 

147 -SUry: 

148 Ruisdael 

149 Huysum, Van 

150 Steen 

151 Werff, Van der 

152 Neeffs, Peter 
(the elder) 

153 Dietrich 

154 Steen 

155 Mieris, W. van 

156 Ruisdael 

157 Neer, A. van der 

158 Steen 

159 Neer, A. van der 

160 Wynants 

r6r Neer, A. van der 

162 Coques 

163 Mieris, W. van 

164 Hobbema 

165 Werff, Van der 

166 Boursse 

167 Netscher 

168 Dou 

169 Ostade, A. van 

170 Dow 

171 Schalcken 

172 Calraet 

173 Rembrandt (after) 
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174 Weenix, J. 
175 ‘rleem, De 
176 Mieris, J. van 
i77 Wow 

178 
179 
180 Calraet 

181 Mieris, W. van 
182 Weenix, J. 

183, Berchem 

184 Neer, A. van der 
ta} Berchem 

187 Wouwerman 

188 Mieris, W. van 
189 Potter 

190 Wynants 

rom) Leniers, Ds 

192 Pot 

193 Wouwerman 

194 Velde, W. van de 
195 Heyden, Van der 
196 Teniers, D. 

197 Ruisdael 

198 Both 

199 Velde, A. van de 
200 Neer, A. van der 
201 Rembrandt 

202 Ostade, A. van 
203 Rembrandt 

204 Netscher 

205 Vois, De 

206 Metsu 

207 Huysum, Van 
208 Storck 

209 Steen 

210 Teniers, D. 

211 Brouwer 

212 Netscher 

213 Berchem 

214 Netscher 

215 Velde, W. van de 
2160 Wouwerman 

217 Neer, A. van der 
218 Wouwerman 

210 Potter 

220 Mieris, W. van 
221 Velde, W. van de 


Mieris, W. van 


222 Jardin, Du 
223 Coques 

224 Maes 

225 Heyden, Van der 
226 Wouwerman 
227° Teniers, D: 
228 Calraet 

229 Rembrandt 
230 Heyden, Van der 
231 Teniers, D. 
232 Cuyp (after) 
233 Weenix, J. 
234 Metsu 

255 \-rerborch 
236 

237 Netscher 
238 Flinck 

239 Maes 

240 Metsu 

241 Jardin, Du 
242 Metsu 

243 Neer, E. van der 
244 Backhuizen 
245 Hackaert 
246 Velde, W. van de 
247 Ruisdael 
248 Backhuizen 
249 Wynants 
250 Cuyp (after) 
251 Metsu 

252 Potter 

253 Cuyp (after) 
254 Witte, De 
255 Cuyp (after) 
250 Berchem 
257 Landseer 
258 Roberts 

259 Decamps 
260 Bonheur 
261 Decamps 
262 Couture 

263 Decamps 
264 Prud’hon 
265 Couture 

266 Diaz 

267 Decamps 
208 Diaz 

269 Decamps 


270 Bonington 


271 Isabey, E. G. 


272 Prud’hon 
273 Bonington 
274 Géricault 
275 Leys 

276 Delaroche 
277 Vernet, H. 
278 Landelle 
279 Cogniet 
280 Vernet, H. 
281 Corot 

282 Delacroix 
283 Rousseau 
284 Scheffer 
285 Roqueplan 
286 Delaroche 
287 Meissonier 
288 Couture 


289 
290 > Meissonier 


291 

292 Decamps 
293 Marilhat 
294 Decamps 
295 Prud’hon 
296 Decamps 
297 Meissonier 
298 Scheffer 
299 Dupré 
300 Delaroche 
301 Géréme 
302 Decamps 


303 Gros 
ee Decamps 


306 Géréme 
307 Decamps 
308 Gallait 
309 Cooper 
310 Nuyen 
311 Delaroche 
312 Diaz 

313 Prud’hon 
314 Delaroche 
315 Prud’hon 
310 Schefter 
317 Marilhat 
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318 Decamps 
319 Bonington 
320 Delaroche 
321 Scheffer 


322 \ 


323 accme on 
324 Delacroix 
325 

326 

uy | 


Meissonier 


331 
332 
333 Bonington 
334 Marilhat 
335 Isabey, E.-G. 
336 Vernet, H. 
337 Meissonier 
338 Pettenkofen 
339 Bonington 
340 Couture 
341 Bonington 
342 Heilbuth 
343 Stanfield 
344 Troyon 
345 Decamps 
346 Vernet, H. 
347 Prud’hon 
348 Mayer and 
Prud'hon 
349 Vernet, H. 
350 Decamps 
351 Bonington 
352 Wilkie 
353 Decamps 
354 Stanfield 
355 Delaroche 
356 Marilhat 
357 Wilkie 
358 Delaroche 
359 Troyon 
360 Isabey, E.-G. 
361 Robert-Fleury 
362 Bonington 
363 Brascassat 
364 Bonheur 


28 | 
29 ( 
ce | 


O47 


365 Bonheur 
306 Ziem 

34 bVeret lal. 
369 Meissonier 
370 Couture 
371 Meissonier 
372 Bonheur 
373 Landseer 
374 Fauvelet 
375 Bonington 
376 Landseer 
377 Watteau 
378 Lancret 
379 Fragonard 
3280 Pater 

381 Watteau 
382 Fragonard 
383 Pater 

384 Greuze 
385 Boucher 
386 Pater 

387 Watteau 
388 Greuze 
389 Watteau 
390 Boucher 
391 Watteau 
392 Le Moine 
393 Lancret 
394 Fragonard 
395 Watteau (after) 
396 Greuze 
397 Pater 

398 Greuze 
399 Boucher 
400 Pater 

4o1 Lancret 


ic , Greuze 


404 Fragonard 
405 } Pater 
406 

407 Greuze 


gence 
409 f 

410 Watteau 
411 Boucher 


412 Fragonard 
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413 Greuze 

414 Nattier (after) 
415 Greuze 

416 Watteau 

417 Le Moine 

418 Boucher 

AIg Greuze 

420 Watteau (after) 
421 Greuze 

422 Lancret 

423 Boucher 

424 Pater 

425 Greuze 

426 Pater 

7 bGrewe 

429 Boucher 

430 Fragonard 


431 
432 > Boucher 


433 J 
434 Greuze 


435 Boilly 
436 Lancret 


437 Nattier (after) 
438 Boucher 
439 Watteau 


- Boucher 
440 i] 
447 

448 Lancret 

449 Le Brun, Vigée 
450 Lancret 

451 Van Loo, C.-A. 
452 Pater 

453 Nattier 

454 Greuze 

455 Fragonard 

450 Nattier 

457 Le Brun, Vigée 
458 Pater 

459 Greuze 
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460 Pater 

461 Nattier 
462 Marne, De 
463 Troy, De 
464 Lépicié 
465, Lancret 
466 Lépicié 
107 } Boucher (after) 
469 Marne, De 
470 Troy, De 
471 Boucher 
472 Pater 

473 Boilly 


474 
475 >Charler 
470 


477 Van Loo, L.-M. 
478 Lancret 

479 Boilly 

480 Vernet, C. J. 
481 

482 

483 

484 

ny Boucher 
ce 
488 


He) 
490 
491 Guardi 
492 Canaletto, 
School of 
493 Italian School (?) 
494 Guardi 
495 
496 
A97 
408 >Canaletto, 
499 School of 
500 
501 


502 
503 >Guardi 


504 
505 Canaletto, 
School of 


506 Bellotto 
507 Canaletto, 

School of 
508 Guardi 
509 Canaletto, 

School of 
510 Bellotto 
511 \ Canaletto, 
512 f School of 
513 Guardi, School of 


ee Canaletto, 
516 School of 


S17 Guardi 


525 Beccafumi 
526 Luini 
527 Crivelli 
528 Memline 
529 Flemish or 
German School 
530 Clouet, Francois, 
School of 
531 Pourbus, Pieter 
532 Corneille de Lyon 
533 German School 
534 Flemish or English 
School 
535 Eworth 
530 Ferrarese School 
537 Luini 
538 Foppa 
539 Bonsignori 
540 Umbrian School 
541 Bartolomeo 
Veneto 
542 North Italian 
School 
543 Benvenuto di 
Giovanni 
544 Milanese School 
545 Spagna, Lo 


540 Rossi 
547 Holbein 
(Imitation of) 
548 Master of the 
Magdalen Legend 
(after) 
549 Daddi, B. 
550 Fei, P. di Giovanni 
551 Cleef, J. van 
552 Parma, School of 
553 Roman School 
554 Holbein 
(Imitation of) 
555 Bronzino 
550 Florentine School 
557 Angeli, Von 


558 
5 3 b Lawrence 


560 Ramsay 

561 Reynolds 

562 Dolci, School of 

563 Hoppner 

564 Sully 

505 Sassoferrato 

566 Westall (after 
Reynolds) 

567 Papety 

568 Schopin 

569 Saint-Jean 

570 Leys 

571 Roqueplan 

572 Vernet, lnk 

573 Schelthout 

574 Morland 

575 Vernet, H. 

576 Heilbuth 

577 Vernet, H. 

578 Symonds 

579 Isabey, E.-G. 

580 Gudin 

Bellangé 

582 Vernet, H. 

Roqueplan 

Sat bVemet, H. 

586 Bellangé 

587 Roberts 

588 Calame 


(25505) 
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589 Landseer 
590 | 

591 > Robert 
592 J 

593 Vernet, H. 
594 Desportes 
595 Roqueplan 
590 Delaroche 
597 Merle 

598 Vernet, H. 
599 French School 
600 Papety 

601 Saint-Jean 
602 Sant 

603, Roqueplan 
604 Delaroche 
605 Muller, C.-L. 


606 
607 > Vernet, H. 


608 

609 Roqueplan 

610 Vernet, H. 

611 Papety 

612 Roqueplan 

ox) bVeret, TAs 

615 Robert 

616 Scheffer 

617 Newton 

618 Achenbach 

619 Vernet, H. 

620 Bellangé 

621 Pettenkofen, 
School of 

622 Verboeckhoven 

623 Desportes 

624 

625 

626 

627 | 

628 Desportes 

629 

630 > Oudry 

631 

632 Morton 

633 Hilton 

634 Platzer 

635 Teniers, D. 


Oudr 
( y 
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636 | 

637 >Teniers, D. 

ay 

639 Mieris, F. van, 
the Elder 

640 Berchem 

641 Jardin, Du 

642 Albani 

643 Cagnacci (after) 

644 Guido, School of 

645 Champaigne, De 

(after) 

646 Sassoferrato 

647 Guardi 

648 Jacquand 

649 Decamps 

650 Bellangé 

651 Turner 

652 Roqueplan 

653 Lami 

654 Turner 

655 Decamps 

650 

057 

658 Harding, J. D. 

659 Roberts 

660 Decamps 

661 Turner 

662 Roqueplan 

663 Lami 

664 Turner 

665 Pils 

666 Decamps 

667 Stanfield 

668 Bonington 

669 Winterhalter 

670 Decamps 

671 Bellangé 

672 Bonington 

673 Papety 

674 

675 

676 

677 Decamps 

678 

oye p Bonington 

680 Roberts 

681 Cogniet 


‘Bonington 


Bonington 


2B 
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682 Decamps 

683 Bellangé 

684 Bonington 
685 Cogniet 

686 Robert-Fleury 
687 Scheffer 

688 Bonington 
689 Roberts 


bat, pFielding 
692 Decamps 
693 Johannot 


696 Bonington 
697 Roberts 
698 Bonington 
699 Decamps 
re Bonington 
702 Lami 

703 Nesfield 
704 Bonington 
705 Bellangé 
706 Decamps 
707 Roqueplan 
708 Bonington 
709 Derby 

716 Lami 

711 Papety 
712 Stanfield 
713 Derby 
714 Bonington 


7r8 | Fielding 
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717 Decamps 
718 Fielding 
71g Vernet, Hi. 
720 Bellangé 
721 Brascassat 
722 Decamps 
723 Lami 

724 Vernet, H. 
725, Derby 

720 
fee 
Te 

729 Vernet, Hi. 
730 Bellangé 
731 Raffet 


732 
733 ~ Bonington 


734 
735 Delaroche 


736 Hove, H. van 
737 Rafiet 

738 Delaroche 
739 Johannot 


740 
740 Wernet Ps 
742 Bellangé 
743 Vernet, H. 
744 

a4 £ atic 

746 Callow 

747 Raffet 

748 Bellangé 
ae Bonington 


750 
751 Downman 


Bonington 


3 

753 ~Downman 

754 

755 Géricault 

756 Ostade, A. van 

9757 Westall 

758 German School 

759 -Predis; Gide 
(Transferred 
to Tllumina- 
tions) 

760 

7601 

762 Pollaiuolo, A. 

(after) 


73 \ airbel, Mme. de 


765 Denning 

766 Boucher, School of 

767 Ingres 

768 Florentine School 

769 Courtois 

770 Harding, S. 

771% Hondius, H. 

772, Lafrensen, N. 

773 Netscher (after) 

774 Maratta, C. 

775 Vaga, Perino del 

776 Boucher, School of 

777 Rembrandt 
(Etching) 

778 Robert-Fleury 

779 Girard 


Saint-Jean 
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LIST OF PAINTERS 


CLASSIFIED ACCORDING TO SCHOOLS IN CHRONOLOGICAL 
ORDER 


The painters of school-versions and copies are included as well as those 
who aided others with backgrounds and figures 


ITALIAN SCHOOLS 


Bolognese 
GIUDO RENI (School of) - - - - . - 1575-1642 
ALBANI, Francesco - - - - - - 1578-1660 
DOMENICHINO (Domenico eee - - - - 1581-1641 
CAGNACCI, Guido (after) = - - - - - - 1601-1681 
SASSOFERRATO (Giovanni Battista Salvi) - - - 1605-1685 
Ferrarese 
FERRARESE SCHOOL - - - 2nd half of 15th century 
Florentine 
DADDI, Bernardo - - - - - - . c. 1280-1348 
POLLAIUOLO, Antonio (Copy) - . - - c. 1429-1498 
FLORENTINE SCHOOL - - - - - late 15th century 
SARTO, Andrea del - - - - - - - 1486-1531 
VAGA, Perino del (Pietro Buonaccorsi) - - - - I50I-1547 
BRONZINO (Angelo di Cosimo) — - - - - - 1503-1572 
DOLCI, Carlo (School of) - - - - - - 1616-1686 
Neapolitan 
ROSA, Salvator - - - - - - - - 1615-1673 
ROSSI (after Titian) - - - - - - 18th century 
North Italian 
NORTH ITALIAN SCHOOL . - - - late 15th century 
Milanese 
FOPPA, Vincenzo - - - - - - 1427/30-after 1515 
LUINI, Bernardino - - - - - - - 1475-1532 
MILANESE SCHOOL - - - - - - early 16thcentury 
Modena and Parma 
BIANCHI FERRARI, Francesco de’ . - - c. 1460-1510 
PARMA, School of (? or Spanish School) - - - 16th century 
Roman 
ROMAN SCHOOL - - - - - - 16th century 
FETI, Domenico (Copy by ae - . - . - 1589-1624 
MARATTA, Carlo - - - - - - - 1625-1713 


2B2 
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ITALIAN SCHOOLS—continued 


Sienese 
FEI, Paolo di Giovanni - - - - - - fl. 1372-1410 
BENVENUTO DI GIOVANNI - - - - c. 1436-1518 
BECCAFUMI, Domenico - - - - - - 1486-1551 
Umbrian 
RAPHAEL (Copy by Ingres) - - - - - - 1483-1520 
SPAGNA, LO (Giovanni di Pietro) - : - . fl. 1507-1530 
UMBRIAN SCHOOL - - - - - - - about 1500 
Venetian 
CRIVELLI, Carlo - - » 2 . = : ~ 1430-1493 
CIMA DA CONEGLIANO~ - - - c. 1459-1517 
TITIAN (Tiziano Vecell) - . - - - - 1477-1576 
BARTOLOMMEO VENETO - - - - - c. 1502-1546 
BASSANO (?) (Copy by Teniers) (?) - - - - 
CANALETTO (Giovanni Antonio Canal) - - - - 1697-1768 
GUARDI, Francesco - - - - - = 1712-1763 
BELLOTTO, Barnardo (Canaletto) - - - - - 1720-1780 
Veronese 
BONSIGNORI, Francesco - - - - - Cc. 1453-1519 


ITALIAN SCHOOL - - - - - - 18th Century 


FLEMISH SCHOOL 


MEMLING, Hans - - - - - - - 1430/5-1494 
FLEMISH SCHOOL - - - - - - 16th century 
CLEEF, Joos van (after) - - - - - c. 1490-1540 
EWORTH, Hans - - - - - - - - fl. 1540-1574 
POURBUS, Pieter - - - - - - - C. I510-1584 

“ Frans, the Elder - - - - = - 1545-1581 
RUBENS, Sir Peter Paul - . - - = - 1577-1640 
NEEFFS, Peter, the Elder  - - ~ - rome 1577- 1657/61 
SNYDERS, Frans - - = = 1579-1057 
FRANCKEN, Frans, the youre: (eat Pele Neeffs) - - 1581-1642 
VOS, Cornelis de - - - - = e = - 1585-1651 
JORDAENS, Jacob - - - - = z - 1593-1678 
DYCK, Sir Anthony van - - - = - - 1599-1641 
CHAMPAIGNE, Phillippe De - - = - - - 1602-1674 
BROUWER, Adriaen - - - - = - - 1605-1638 
HEEM, Jan Davidsz de - - - = = = - 1606-1683 /4 
TENIERS, David, the eetee - : = = - 1610-1690 
FYT, Jan - - = > = - 1611-1661 
WOUTERS, Frans (with oneal Coques) - - - I614-1659 


COQUES, Gonzales - - = - - 1614-1684 


EIst OF PAINTERS 


S88 
DUTCH SCHOOL 

MIEREVELT, Michiel Jansz - - - - - - 1567-1641 
HONDIUS, Hendrik - - - - 1573 (or 1593)—after 1648 
HALS, Frans - - - - - - - c. 1584-1664 
POT, Hendrick Gerritsz - - - - - - - 1585-1657 
NEER, Aert (or Aernout) van der - - - - 1603/4-1677 
BROUWER, Adriaen - Pe eT 605-1038 
REMBRANDT HARMENSZ VAN RYN - - - 1606-1669 
HEEM, Jan Davidsz de - - = = - - 1606-1683/4 
BACKER, Jacob Adriaensz~— - - - - - - 1608-1651 
BOTH, Johannes or Jan - - - - - - - 1610-1652 
OSTADE, Adriaen van - - - - . - 1610-1685 


HELST, Bartholomeus van der - = = 
DOU, Gerard - = 4 s = = 
FLINCK, Govert - - = = f “ 
RING, Pieter de - = = = = x 
WYNANTS, Jan - - - 3 : c 
BOL, Ferdinand - - = = = = 
TERBORCH, Gerard - - - - = 
WITTE, Emanuel de - 5 Z ‘ é 
WOUWERMAN, Philips - - - = 
BERCHEM, Claes Pietersz - - > 5 
CUYP, Aelbert - - = = = < 
OSTADE, Isack van - - - - - 
WEENIX, Jan Baptist - - - - - 
EVERDINGEN, Allart van - - - = 
PYNACKER, Adam - - - = = 
JARDIN, Karel du - = = = = 
CAMPHUIJSEN, Govert - - - - 
POTTER; Paulus - - 
LINGELBACH, Johannes (vith Jan’Hackaert) 
STEEN, Jan - - - - - 
RUISDAEL, Jacob van - - - - - 
HACKAERT, Jan - - - - - = 
METSU, Gabriel - - - - - - 
HOOCH, Pieter de - - - - - - 
BOURSSE, Esaias - - - - - - 
BAKHUIJSEN, Ludolf - - - - - 
VOIS, Arie de - - - - - - 
STORCK, Johannes - : - ~ = 
MAES, Nicolas - - - - - - 
NOORDT, Joannes van - - - - - 
VELDE, Willem van de, the omec - - 
55 Adriaen van de - - - 
MIERIS, Frans van, the Elder - - - 
NEER, Eglon Hendrik van der - - = 
HEYDEN, Jan van der - - - - = 


1611/12-1670 


1613-1675 
1615-1660 
1615-1660 
1615-1682 
1616-1680 


>. 1617-1681 


1617-1692 
1619-1668 
1620-1683 
1620-1601 
1621-1649 


c. 1621-1660 


1621-1675 
1622-1673 


». 1622-1678 


1623-1672 
1625-1654 
1625-1687 


. 1626-1679 


1628-1682 


1629-1699 (?) 
1628 /30-1667 


c. 1629-1683 


1631-1672 
1631-1708 


c. 1632-1680 
fl. 1660-1680 


1632-1693 


c. 1620-after 1675 


1633-1707 


- 1635/6-1672 


1635-1681 


- 1635/6-1703 


1637-1712 
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DUTCH SCHOOL—continued 


HOBBEMA, Meindert — - - - - - 
HONDECOETER, Melchior de - - - 
DROST, Wilhem  - - - - - - 
NETSCHER, Caspar : . : : = 
WEENIX, Jan - - - - - - 
CALRAET, Abraham van - - - - 
SCHALCKEN, Godfried - - - - - 
WERFF, Adriaen van der - . - - 
MIERIS, Jan van - - - - - 
MIERIS, Willem van - - - - - 
HUYSUM, Jan van - - - - - 
STRY. Jacob-vany = - - - - - 
MARE, Pieter de - - - - - = 
SCHELFHOUT, Andreas - = = 2 
NUYEN, Wynand Jan Joseph . - - 
HOVE, Hubertus van - - - - - 


GERMAN SCHOOL 


HOLBEIN, Hans, the Younger maces of) - 
GERMAN SCHOOL - - - - 
DIETRICH, Christian Wilhelm one - - 
WINTERHALTER, Francois Xavier - . 
ACHENBACH, Andreas - - - - ~ 


Austro-Hungarian School 
PLATZER, Johann Georg - - - - 
PETTENKOFEN, Anan: Karl von - - - 
ANGELT, Heinrich von - - - - - 


Swiss School 
CALAME, Alexandre = = = 2 is 


SPANISH SCHOOL 


VELAZQUEZ (Diego Rodriguez de Silva y) - 
MAZO, Juan Bautista del aie eee - 
CANO, Alonso - - - 
MURILLO, Bartolomé ean - - - 


FRENCH SCHOOL 


CLOUET, Francois (after) - - - - 
CORNEILLE DE LYON - - - - 
POUSSIN, Nicolas - - - - - = 
CLAUDE LORRAIN ~ - - . - - 
CHAMPAIGNE, Philippe De - - - - 


- 1638-1709 
- 1636-1695 
fl. 1638-1655 
- 1639-1684 
- 1640-1719 
- 1642-1722 
- 1643-1706 
- 1650-1722 
- 1660-1690 
- 1662-1747 
- 1682-1749 
- 1756-1815 
= 1757-1700 
- 1787-1870 
- 1813-1839 
- 1814-1865 


-1497/8-1543 
16th century 

1712-1774 
- 1806-1873 
- 1815-1910 


- 1702-1760 
- 1821-1889 
- 1840-1925 


- 1810-1864 


~ 1599-1660 

c. 1600-1667 
- 1601-1667 
- 1618-1682 


1510 (?)-1572 
fl. 1536-1547 

1594-1665 
- 1600-1682 
- 1602-1674 


LIST OF PAINTERS 


FRENCH SCHOOL—continued 


GASPARD POUSSIN ue Dughet, re) 
COURTOIS, Jacques - 
LARGILLIERE, Nicolas de - - - 
RIGAUD, Hyacinthe’~ - - - - 
DESPORTES, Alexandre- ae - - - 
RAOUX, Jean - - : : - 
TROY, Jean-Frang¢ois de - - - z 
WATTEAU, Antoine - = = - 3 
NATTIER, Jean-Marc - - - - : 
OUDRY, Jean-Baptiste - = = = = 
LE MOINE, Francois - - - - - 
LANCRET, Nicolas - = - : 
PATER, Jean-Baptiste- focteh.- - - - - 
BOUCHER, Francois — - - . 
TOCQUE, Louis (with Jean- Sr Nattier) - 
LOO, Carle van - - - - - 
5, Louis-Michel van - = = = = 
VERNET, Claude- Joseph - - - - 
CHARLIER, Jacques - - - - - 
GREUZE, Jean-Baptiste - - - 
FRAGONARD, Jean-Honoré - - - - 
LEPICIE, Nicolas-Bernard = - : 3 : 
LAFRENSEN, Nicolas - - - - - 
CALLET, Antoine-Fran¢ois) - - - - 
MARNE, Jean-Louis de - - - - - 
LE BRUN, Elisabeth-Louise Vigée - - - 
PRUD’HON, Pierre-Paul - - - - 
BOILLY, Louis-Léopold = = : = 
GROS, Antoine-Jean, Baron - - - - 
MAYER, Marie-Francoise-Constance - - 
INGRES, Jean-Auguste-Dominique - - - 
VERNET, Emile-Jean-Horace - = : 
GERICAULT, Jean-Louis-André-Théodore - 
ROBERT, Louis-Léopold = = = 
COGNIET, Léon - - 2 = = 
SCHEERER Ary = : 2 = 
MIRBEL, Madame de (Mile. Lizinka faioy. = 
COROT, Jean-Baptiste-Camille - - = 
DELAROCHE, Hippolyte, called Paul 
ROBERT-FLEURY, Joseph-Nicolas - 5 
DELACROIX, Ferdinand-Victor-Eugene - - 


Oo 
On 
On 


1613-1675 
1621-1675 
1656-1746 
1659-1743 
1661-1743 
1077-1734 
1679-1752 
1684-1721 
1685-1766 
1686-1755 
1688-1737 
1690-1743 
1696-1736 
1703-1770 
1696-1772 
1705-1765 
1707-1771 
1714-1789 


>. 1720-1779 


1725-1805 
1732-1806 
1735-1784 
1737-1807 
1741-1823 
1744-1829 
1755-1842 
1758-1823 
1761-1845 
17751035 
1778-1821 
1780-1867 
1789-1863 
1791-1824 
1794-1835 
1794-1880 
1795-1858 
1796-1849 
1796-1875 
1797-1856 
1797-1891 
1798-1863 


FRENCH SCHOOL - - - - 18th or early 19th century 


BELLANGE, Joseph-Louis- eee - - 
LAMI, Louis-Eugéne = - = = 
GUDIN, Théodore-Jean-Antoine— - - - 
JOHANNOT, Tony - - - - = 


1800-1866 
1800-1890 
1802-1880 
1803-1852 
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FRENCH SCHOOL—continued 


ROQUEPLAN, Camille-Joseph-Etienne — - - - - 1803-1855 
DECAMPS, Alexandre-Gabriel - - - - - 1803-1860 
RAFFET, Denis-Auguste-Marie - - - 2 - 1804-1860 
BRASCASSAT, Jacques-Raymond - - - - - 1804-1867 
SCHOPIN, Henri-Frédéric - - - - - - 1804-1880 
ISABEY, Eugéne-Gabriel - - - - - - 1804-1886 
JACQUAND, Claudius - - : - - - - 1805-1878 
SAINT-JEAN, Simon - - - - - - 1808-1860 
DIAZ, Narcisse-Virgile Diaz de la Pena - - - - 1808-1876 
TROYON, Constant - - - - - - - 1810-1865 
MARILHAT, Prosper — - - - - - 1811-1847 
ROUSSEAU, Pierre-ltienne- theadore - - - - 1812-1867 
DUPRE, Jules - - - - - - 1811-1889 
PILS, Isidore-Alexandre- nes - - - - - 1813-1875 
PAPETY, Dominique-Louis Féréal  - - - - - 1815-1849 
COUTURE, Thomas - - - - - - 1815-1789 
MEISSONIER, Jean-Louis- Eee - - - - 1815-1891 
MULLER, Charles-Louis - - - - - - 1818-1892 
FAUVELET, Jean-Baptiste  - - - = - - 1819-1890 
LANDELLE, Charles  - - . - - - - 1821-1908 
BONHEUR, Marie-Rosa - - - - - 1822-1899 
BONHEUR, Francois-Auguste (with me - - - 1824-1884 
ZIEM, Félix-Francois-Georges-Philibert  - - - - 1822-1911 
MERLE, Hugues - - - - - - - - 1823-1880 
HEILBUTH, Ferdinand - - - - - - - 1826-1887 
GEROME, Jean-Léon — - : 2 = : - 1824-1904 


BELGIAN SCHOCL 


VERBOECKHOVEN, Eugéne- ES ph - - - - 1799-1881 
GALLAIT, Louis - - - - - - - 1810-1887 
LEYS, Jean-Auguste-Henri, Bae . - - - - 1814-1869 


BRITISH SCHOOL 


KNELLER, Sir Godfrey (Copy by Derby) - - - 1646-1723 
PHILIPS, Charles (Copy by S. aes - - - - 1708-1747 
RAMSAY, Allan - - - - = - 1713-1784 
REYNOLDS, Sir Joshua, P.R. oe - - - . - 1723-1792 
GAINSBOROUGH, Thomas, R.A. - - - - - 1727-1788 
ROMNEY, George - - - - - - - 1734-1802 
HARDING, Silvester —- - - - - - - 1745-1809 
HOPPNER, John, R.A. - - - - - - - 1759-1810 
MORLAND, George - - - - - - - 1763-1804 
DOWNMAN, John, A.R.A. - - - - - - 1750-1824 


WESTALL, Richard, R.A. - - - - - - 1765-1836 


EIS EVOre PAINTERS aby 


BRITISH SCHOOL—continued 


LAWRENCE, Sir Thomas, P.R.A. - - - ~ - 1769-1830 
TURNER, Joseph Mallord William, R.A. - - - - 1775-1851 
WILKIE, Sir David, R.A. - - - - - - 1785-1841 
HILTON, William, R.A. - - - - ~ - 1786-1839 
DERBY, William - - - - - - - 1786-1847 
FIELDING, Antony Vandyke Copley - - - - 1788-1855 
STANFIELD, Clarkson, R.A. - - - - 1793-1867 
NEWTON, Gilbert Stuart, R.A. - - - - - 1794-1835 
NESFIELD, William Andrews > = - - - 1794-1881 
DENNING, Stephen Poyntz - - - - - 1795-1864 
ROBERTS, David, R.A. - - - : - - 1796-1864 
EVANS, William (?) (Copy by oa - - : c. 1797-1856 
HARDING, James Duffield - - - - - 1797-1863 
BONINGTON, Richard Parkes - - - : - 801-1828 
MORTON, Andrew - - - - - . - 1802-1845 
LANDSEER, Sir Edwin, R.A. - - - - - 1802-1873 
COOPER, Thomas Sidney, R.A. - - - - 1803-1902 
CALLOW, William - - - - . - 1812-1908 
SANT, James, R.A. - - - ; : - - 1820-1916 
HARPER, Henry Andrew - - - : . - 1835-1900 
SYMONDS, W. R.- - - - - - - - 1851- 


AMERICAN SCHOOL 
SULLY, .Ihomas - - - - - - - - 1783-1872 


LIST OF PORTRAITS 


I—PORTRAITS IDENTIFIED, UNDER THE 


NAMES 


OF THEesri Tik.s 


Name 
ALENCON, Duc d’ (?) - - 
ARNAULD D’ANDILLY, Robert(?) 
ARNOULD, Mlle. Sophie - - 
BEAUCHAMP, Lady, second Mar- 
chioness of Hertford 
BEAUHARNAIS, Joséphine, after- 
wards Empress of the French 
BLESSINGTON, Countess of 
BONAPARTE, see Napoleon I - 
BOURGOGNE, Duc de - - 
BOWLES, Miss - - - - 
BRADDYLIL, Mrs. - - - 
BRANT, Isabelle - = 2 
BRETAGNE, Duc de - - 
CAMARGO, Marie Anne de Cupis as 
CARLOS, Don Baltasar, Infante - 
CARNAG, Mrs. John - - - 
CEDRINI (self-portrait) (?) - . 
CHARLES I, King of England - 
V, Emperor - - 
CHA TEAURENAUD, Mlle. de - 
CLERMONT, Mlle. de- - - 
COLLEN, Susanna van - - 
COOPER, J. Fenimore - - 
DAUPHIN, The Grand - - 
DE HAURANNE, Jean Du Verger 
DE RAET, Marie (wife of Philippe 
Le Roy) 
D°ESPAGNAC, Le Comte (as a boy) 
DYCK, Van (self-portrait) - - 
EDWARD VI_ - - - - 
FLEURY, Cardimal ” )= - - 
FRANCOIS I, King of France - 
FRANCIS STEPHEN OF LOR- 
RAINE, Emperor 
FREDERICK, The Empress - 
GEORGE III, King of England - 
a) ine : 


”) +) 


Painter 
Pourbus, F., No. 26 
De Champaigne, No. 127 
Greuze, No. 403 
Downman, No. 754 


Prud’hon, No. 315 
Lawrence, No. 558 


Largilliére, No. 122 
Reynolds, No. 36 

oe No. 47 
Rubens, No. 30 
Largilliére, No. 122 
Lancret, No. 393 
Velazquez, Nos. 6, 12, 4 
Reynolds, No. 35 
North Italian School, No. 542 
After Van Dyck, No. 112 
Flemish (or German) School, No.529 
Nattier, No. 461 

5 No. 456 
Rembrandt, No. 90 
Mirbel, No. 763 
Largilliére, No. 122 
After De Champaigne, No. 645 
Van Dyck, No. 79 


Vigée Le Brun, No. 449 

Van Dyck, No. 85 

Imitation of Holbein, No. 547 
Rigaud, No. 130 

After van Cleef, No. 551 
German School, No. 758 


Von Angeli, No. 557 
Ramsay, No. 560 
Lawrence, No. 559 


EIST OF PORTRAITS 


Name 
GEORGE IV, as Prince of Wales - 
os IV, as Prince Regent - 


GORDON, Lady William (?) - 
GURWOOD, Colonel John - - 
HAVERFIELD, Miss - - - 
HENRI IV, King of France - 
HERTFORD, Edward Seymour, 
first Earl of 
HERTFORD, Third Marquess of 
HERTFORD, Second Marchioness 
of 
HOARE, Mrs. Richard and her son, 
Henry Richard 
INGRAM-SHEPHERD, Elizabeth(?) 
af of Frances (?) 
IRVINE, Ann, Fifth Viscountess - 


JENNINGS, Sarah, Duchess 
Marlborough 

LEICESTER, Robert Dudley, Earl 
of 

LE ROY, Philippe, Seigneur de 
Ravels, (for his wife, see De Raet) 

LIGNE, Prince de - - - 

LINCOLN, Frances Seymour-Con- 
way, Countess of 

LOUIS XIV, King of France and 

his heirs 

2 AV a oe ee 

LYNDHURST, The first Lady - 

MARGARITA MARIA, Infanta - 

MARIA, Queen Henrietta - = 

MARIA-THERESA, Empress, with 
her Consort and Family 

MARIE-ANTOINETTE, Queen of 
France 

MARIE-LECZINSKA, Queen of 
France 

MARY STUART, Queen of Scotland 

MASSUE, Colonel Félix - - 

MEYNELL, Elizabeth Ingram- 
Shepherd, Mrs. (?) 

MOTTE-HOUDANCOURT, Mme. 
de la 

NAPOLEON I, as General Bona- 
parte 


NESBITT, Mrs. Arnold - - 


of 


(Ss) 
U1 
Ne) 


Painter 
Hoppner, No. 563 
Géricault, No. 755 
Downman, No. 753 
Morton, No. 632 
Gainsborough, No. 44 
Rubens, No. 524 
Corneille de Lyon, No. 532 


Downman, No. 752 
Downman, No. 754 


Reynolds, No. 32 
Downman, No. 751 


» No. 753 
Silvester Harding (after C. Philips), 


No. 770 
Derby (after Kneller), No. 713 
Flemish (or English) School, No. 534 
Van Dyck, No. 94 


French School, No. 599 
Reynolds, No. 33 


Largilliére, No. 122 

Van Loo, No. 477 

Derby (after Lawrence), No. 725 
After Velazquez, No. I00 


After Van Dyck, No. 118 
German School, No. 758 


After Nattier, No. 437 
After F. Clouet, No. 530 
Meissonier, No. 329 
Downman, No. 751 
Largilliére, No. 122 


Gros, No. 303 


Reynolds, No. 43 


360 


Name 


O’BRIEN, Nelly - - - - 
OLIVARES, The Count-Duke of 
ORLEANS, ‘Philippe Egalité,” 
Duc d 
(?) Louis, Duc d’ - 
PALMER, Miss Offy (?)  - s 
PELLICORNE, Gaspar - 

35 Jean - 
Suzanna, wife of 
Jean 
PENTHIEVRE, Duc de (?) - 
PERREGAUX, Madame - - 
PHILIP IV, King of Spain . 
POMPADOUR, Marquise de - 
POWER, Miss Nellie - - 
QUEENSBERRY, William, fours 

Duke of 
REMBRANDT (self-portraits) - 


1 


39 


59 ” 
ROBINSON, Mrs. - : = 


33 ” 


RUBENS, Isabelle Brant, first wife of 
RING tusmven - - - 
SANT, Miss Julia - = = 
SCOTT, Sir Walter - - - 
SEYMOUR, Edward, Protector 
Somerset (?) 

Queen Jane - - 
SEYMOUR- CONWAY, Francis 
Charles, third 
Marquess of 
Hertford 
Lady Elizabeth 

33 » Lady Frances, 
Countess of Lincoln 

SFORZA, Gian Galeazzo (?) - 
SIDDONS, Miss Maria or Sally - 
SIROIS (?) (as Gilles) - - - 
ST. CIRAN, Jean du Verger de 

Hauranne Abbé de 

STUART, Queen Mary - - 
TILLIERES, Comtesse de - - 
TITUS van Ryn,son of Rembrandt 
TOLEDO, Eleonora di - - 


35 33 


LIST OF PORTRAITS 


Painter 


Reynolds, No. 38 
After Velazquez, No. 109 
Roqueplan (after Reynolds), No.603 


Nattier, No. 414 
Reynolds, No. 40 


Rembrandt, No. 82 
ee No. go 


Nattier, No. 414 

Vigée Le Brun, No. 457 
After Velazquez, No. 106 
Boucher, No. 418 
Landseer, No. 589 
Reynolds, No. 561 


Rembrandt, No. 52 

After Rembrandt, Nos. 55, 173 
Gainsborough, No. 42 
Reynolds, No. 45 

Romney, No. 37 

Rubens, No. 30 

Rembrandt, No. 29 

Sant, No. 602 

Mirbel, No. 764 

Corneille de Lyon, No. 532 


Imitation of Holbein, No. 554 
Downman, No. 752 


Reynolds, No. 31 
Reynolds, No. 33 


Vincenzo Foppa, No. 538 
Lawrence, No. 39 

Watteau, No. 381 

After De Champaigne, No. 645 


After F. Clouet, No. 530 
Nattier, No. 453 
Rembrandt, No. 29 
Bronzino, No. 555 


VELAZQUEZ, Francisca de Silva y(?) Velazquez, No. 88 


VENTADOUR, Duchesse de - 


Largilliére, No. 122 


IST ORSRORTRAITS 


Name 
VICTORIA, Queen - - - 
(copy of the 
above) 
VOS, Paul de (?) - - - 
VOS, Wite of Paul de = = 
WAERBEKE, Isabella = = 


b) 2) 


WALLACE, Sir 
1G BAP. 
WARWICK, Ambrose Dudley, Earl 

of (?) 
WELLINGTON, Duke of - - 


Richard, Bart., 


35 ” 


3201 


Painter 
Sully, No. 564 
Denning, No. 765 


Cornelis de Vos, No. 18 

Van Dyck, No. 16 

Van Dyck, No. 16, and (?) Cornelis 
de Vos, No. 22 

Symonds, No. 578 


Flemish (or English) School, No. 534 


Derby (after Lawrence), No. 709 
Morton, No. 632 


Portrait busts of Richard, fourth Marquis of Hertford, by Charles Lebourg, of 
Sir Richard Wallace by E. Hannaux, and of Lady Wallace by Charles Lebourg, 


were taken over into the Collection. 


A portrait of Sir John Murray Scott, by 


Herman G. Herkomer, and a bust by Canonica have also been accepted by the 


Trustees, as gifts from his family. 


II—PORTRAITS UNIDENTIFIED, UNDER THE NAMES OF THE 


PAINTERS 
Painter Subject 
BACKER - - - No. 89 An Old Woman 
BARTOLOMMEO VENETO An Italian Gentleman 
No. 541 

BOL - - - No. 74 The Toper 
BONSIGNORI - - No. 539 An Italian Gentleman 
CHAMPAIGNE, DE - No. 127 An Ecclesiastic 
GOQUESTS - - No. 92 A Family Group in a Landscape 

os - - - No. 162 A Gentleman and his two Daughters 

» = - - No. 223 A Family Group, with Music by a 

Fountain 
DROST~ - - - No. 61 A Young Woman 
DYCK, Van - - No. 53. A Young Italian Nobleman 
EWORTH, Hans - No.535  (?) An English Nobleman (aged 54, 
1572) 

FLINCK  - - - No. 78 A Young Woman 
FRAGONARD - - No. 412 A Boy as Pierrot 

3 - - No. 485 A Young Scholar 
GERMAN SCHOOL - No. 533 A Boy (1560) 
GREUZE - - - No. 413 A Lady 
HALS - - - No. 84 The Laughing Cavalier (aged 20, 


1624) 


362 
Painter 
HEUS TB. van dere | NOLO 
LAWRENCE - - No. 41 
ISABEY (with ARY SCHEFFER) 
No. 208 
JARDIN, K. du - No. 241 
LANCRET - = - No. 450 
LAWRENCE (?) - - No. 41 
MIEREVELT - - No. 66 
NATTIER - : - No. 414 
NEER, E. H. van der - No. 243 
NETSCHER - - No. 167 
ef = - No. 204 
- - - No. 212 
55 ~ —— Nowra 
NEWTON - - = NOY G17 
NOORDT, J. van - No. 20 
” = No. 96 
NORTH ITALIAN SCHOOL, 
No. 542 
POURBUS, F. the Elder No. 26 
REMBRANDT  - =N Ow 2m 
SCHEFFER (with ISABEY) 
No. 298 
VELAZQURZ= == - No. 80 
VOSS Ce de = - No. 18 
39 = = No. 22 


List ,OR CPORTRAIIS 


Subject 
A Family Group 1654 
A Lady 
A Child 


A Gentleman 

La Belle Grecque 

A Lady 

A Dutch Lady (aged 24 in‘1628) 

A Chevalier of the Order of the 
Saint-Esprit 

Lady in Red, Drawing 

A Lady with an Orange 

A Lady with a Watch 

A Child Plucking a Rose 

A Lady playing the Guitar 

The Gentle Student 

Boy with a Hawk and a Leash 

Boy with a Hawk 

Young Man holding a Lute 


A Gentleman, 1574 
A Boy, 1633 
A Child, 1829 


Lady with a Fan 
A Flemish Gentleman 
A Flemish Lady 


WORKS OF REFERENCE 


Below will be found the full titles of the works of reference mentioned 
in the text under abbreviated headings 


ADELINE= 
Hippolyte Bellangé et son GEuvre ; Jules Adeline ; 8vo, Paris, 1880 
ANDRESEN= 
Nicolaus Poussin; A. Andresen; 8vo, Leipzig, 1863 
ARMSTRONG—GAINSBOROUGH= 
Gainsborough and his place in English Art; [S7v] Walter Armstrong ; 
4to, London, 1898 ; 
ARMSTRONG—LAWRENCE= 
Lawrence ; Siv Walter Armstrong ; 8vo, London, 1913 
ARMSTRONG—-REYNOLDS= 
Sir Joshua Reynolds ; Siv Walter Armstrong ; 4to, London, 1900 
ARMSTRONG—VELAZQUEZ= 
The Art of Velazquez; Sir Walter Armstrong (Portfolio Series) ; 
8vo, London, 1896 
The Life of Velazquez ; 8vo, London, 1897 
B.A.A.= 
Marked sale catalogues in the collection at the Bibliotheque d’ Art et 
d’ Archéologie de l Université de Paris ; Rue Berryer, 11 
BARTSCH = 
Catalogue raisonné de toutes les estampes de Rembrandt; Adam 
Bartsch ; Vienna, 1797 
BAuUCcH= 
Jacob Adriaensz Backer; Dr. K Bauch; Sammlung von Mono- 
graphien zur Kunstgeschichte No. 5; 8vo, Leipzig, 1904 
BERENSON—CENTRAL ITALIAN PAINTERS= 
The Central Italian Painters of the Renaissance ; Bernhard Berenson ; 
8vo, New York, 1897 and 1909 
BERENSON—FLORENTINE PAINTERS= 
The Drawings of the Florentine Painters classified, criticised and 
studied ; Bernhard Berenson ; 2 vols., fol., London, 1903 
BERENSON—FLORENTINE PAINTERS= 
The Florentine Painters of the Renaissance; Bernhard Berenson : 
8vo, London, 1896, and New York, rqoo and 1909 
BERENSON—NorRTH ITALIAN PAINTERS= 
North Italian Painters of the Renaissance; Bernhard Berenson ; 
8vo, New York, 1907 
BERENSON—ITALIAN ART= 
Study and criticism of Italian Art; Bernhard Berenson; 3 vols., 
8vo, London, Igor, 1902 and 1916 
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BERENSON—SIENESE PAINTING= 
Essays in the study of Sienese Painting ; Bernhard Berenson , 8vo, 
New York, 1918 

BERENSON— VENETIAN = 
The Venetian Painters of the Renaissance; Bernhard Berenson ; 
8vo, New York, 1894 and 1899 

BERMUDEZ== 
Diccionario historico de los mas illustres Professores de las Bellas 
Artes en Espafia; J. A. Cean Bermudez ; 6 vols., 8vo, Madrid, 1800 


BERUETE—MADRID= 
The School of Madrid; A. de Beruete y Moret ; London, 1909 
BERUETE—VELAZQUEZ= 
Velazquez ; Aureliano de Beruete ; fol., Paris, 1898 
Velazquez ; Aureliano de Beruete ; 8vo, London, 1906 
BETHNAL GREEN= 
Catalogue of Paintings . . . Decorative Furniture and other 
works of Art, lent for exhibition in the Bethnal Green Branch of the 
South Kensington Museum by Sir Richard Wallace, Bart., M.P. ; 
C.C. Black; 8vo, London, 1872 and 1874 


BLANC= 
Le Trésor de l’Art et de la Curiosité; Charlzs Blanc; 2 vols., 8vo, 
Paris, 1857-8 
[Gives particulars of sales in France in the eighteenth and nineteenth 
centuries | 


BLANC—HISTOIRE= 
Histoire des Peintres de toutes les écoles; Charles Blanc with Paul 
Mantz and others; 14 vols., fol., Paris, 1861-76 


BocHER= 
Les Gravures frangaises du XVIII* Siécle ou Catalogue raisonné 
des estampes, eaux fortes etc. de 1700 a 1800; Vol. IV, Nicolas 
Lancret, 1877; Emmanuel Bocher; 4to, Paris, 1875-9 


BoDE—BROUWER= 
Adriaen Brouwer ; Dr. Wilhelm Bode ; 8vo, Berlin, 1924 


BoDE—REMBRANDT= 
The Complete Works of Rembrandt ; Dr. Wilhelm Bode assisted by 
C. Hofstede de Groot; 8 vols., fol., Paris, 1897-1906 


BucHANAN= 
The Memoirs of Painting ; W. Buchanan ; 2 vols., 8vo, London, 1824 
{Deals with pictures imported early in the nineteenth century] 


BURCKHARDT= 
Cima da Conegliano; Rudolf Burckhardt; (Kunstgeschichtliche 
Monagraphien) ; 4to, Leipzig, 1905 
BURGER= 
Trésors d’Art en Angleterre ; W. Biirger ; 8vo, Paris, 1865 
{Covers part of the same ground as Waagen’s Supplement] 
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CHAVIGNERIE= 
Dictionnaire Général des Artistes de l’Ecole Francaise; Emile 
Belhter de la Chavignérte continué par Louis Auvray; 8vo, Paris, 
bese. sl 1835 

CHOISEUL GALLERY= 
Receuil d’estampes gravées d’aprés les tableaux du cabinet de 
M. de Choiseul; P. F. Basan; 4to, Paris, 1771 

CLEMENT= 
Géricault; Charles Clément; Paris, 1879 

CROWE AND CAVALCASELLE= 
A History of Painting in Italy ; [Sir] J. A. Crowe and G. B. Caval- 
caselle ; edited by Langton Douglas, assisted by S. Arthur Strong 
and Tancred Borenius ; 6 vols., 8vo, London, 1903-14 

CROWE AND CAVALCASELLE—TITIAN= 
Life and times of Titian ; [Sir] J. A. Crowe and G. B. Cavalcaselle ; 
2 vols., 8vo, London, 1881 

CUNNINGHAM= 
Life of Sir David Wilkie; A. Cunningham ; 3 vols., 8vo, London, 1843 

CURTIS— 
Velazquez and Murillo, a descriptive and historical Catalogue ; 
Charles B. Curtis ; 8vo, London, 1883 

Cust — 
Anthony Van Dyck: an historical study; Lionel H. Cust; fol., 
London, 1905 

DACIER= 
La Gravure de Genre et de Mceurs en France au XVIII° Siécle ; 
Emile Dacier ; 4to, Paris et Bruxelles, 1925 

DACIER AND VUAFLART= 
Jean de Jullienne et les Graveurs de Watteau au XVIII* Siécle ; 
Emile Daciey and Albert Vuaflart; 4 vols., 4to, Paris, 1921-2 

DE GoncouRT—L’ART Du XVIII° S.= 
L’Art du XVIII° Siacle; Edmond et Jules De Goncourt; Premiére 
Série, 8vo, Paris, 1909 ; Deuxiéme Série, 1900 ; Troisiéme Série, 1895 

DE GoNCOURT—WATTEAU= 
Catalogue raisonné de |’uvre peint, dessiné et gravé d’Antoine 
Watteau: Edmond et Jules De Goncourt; 9x 5%, Paris, 1875 

DE GROOT—SMITH= 
A Catalogue Raisonné of the Works of the most eminent Dutch 
Painters of the Seventeenth Century based on the work of John 
Smith ; C. Hofstede de Groot, translated and edited by Edward G. 
Hawke; 8 vols., 8vo, London, 1907-27 [In progress] 

DE JULIENNE= 
Anton Watteau, son ceuvre, gravé d’apres ses tableaux et dessins. . ; 
par les soins De Julienne ; 2 vols., fol., Paris, n.d. [1734] 

DELABORDE= 
L’Guvre de Paul Delaroche; introduction by Henri Vicomte 
Delaborde; photographs by Bingham ; catalogue raisonné by 
J. Goddé ; fol., Paris, 1858 
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IDS, INKCCr= 
MS. notes contributed by M. Seymour de Ricci 
DESCAMPS= 
La Vie des Peintres flamands, allemands et hollandais; /. B. 
Descamps ; 4 vols., 8vo, Paris, 1753-63 
DILKE—FRENCH ENGRAVERS= 
French Engravers and Draughtsmen of the Eighteenth Century ; 
Lady Dilke ; 4to, London, 1902 
DILKE—FRENCH PAINTERS= 
French Painters of the Eighteenth Century; Lady Dilke, 4to, 
London, 1899 
DIMIER= 
Histoire de la Peinture de Portrait en France au XVI*™® Siécle ; 
Louis Dimier ; 3 parts, 11x 8, Bruxelles, 1924-6 
DIMIER AND REAU= 
Histoire de la Peinture Francaise; Louis Dimier and Louis 
Réau ; fol., Paris et Bruxelles; Des origines au retour de Vouet 
(Dimter), 1925; du retour de Vouet a la mort de Lebrun 
(Dimier), I, 1926, II, 1927; au XVIII* siécle (Réau), I-II, 1926 
DUBUISSON = 
Richard Parkes Bonington ; A. Dubuisson, translated with annota- 
tions, by C. E. Hughes; 4to, London, 1924 
DUPLESSIS= 
Les Ventes des Tableaux, Dessins, Estampes et Objets D’art aux XVII° 
et XVIIT® siécles (1611-1800) ; Georges Duplessis ; 8vo, Paris, 1874 
IDieaigiat = 
L’G@uvre complet de Rembrandt; E£. Dutuit; 3 vols., 4to, Paris, 
1883-5 
FENAILLE= 
Etat général des Tapisseries de la Manufacture des Gobelins depuis 
son origine jusqu’a nos jours, 1600-1900; Maurice Fenaille : 
Paris, 1907 
FEUILLET DE CONCHES= 
Léopold Robert, sa vie, ses ceuvres, et sa correspondance; Félix- 
Sébastien Feuillet de Conches ; Paris, 1848 
FFOULKES AND MaloccHI= 
Vincenzo Foppa of Brescia , Constance J. F ‘Foulkes and R. Maiocchi : 
4to, London, 1909 
PiOCeG == 
Francesco Guardi ; Giuseppe Fiocco; 8vo, Florence, 1923 
FRIEDLANDER= 
Nicolas Poussin; W. Friedlander ; 4to, Miinchen, 1914 
GOWER= 
Romney and Lawrence; [Lord] R. C. S. L. Gower ; 8vo, London, 1882 
GOWER—LAWRENCE= 
Sir T. Lawrence ; [Lord] R. C. S. L. Gower ; 4to, London, 1900 


WORKS OF REFERENCE 367 


GRAUTOFF= 
Nicolas Poussin, sein Werk und sein Leben; O. Grautoff; 4to, 
Munich and Leipzig, 1914 
GREARD= 
Meissonier ; Vallery C. O. Gréard ; 4to, London, 1897 
GRONAU= 
Titian ; Dr. G. Gronau, translated by A. M. Todd; 8vo, London, 1904 
GROTE= 
Memoirs of the Life of Ary Scheffer ; Mys. Grote, 9 x 54, London, 1860 
GUIFFREY = 
Sir Anthony Van Dyck, his Life and Work ; Jules Joseph Guiffrey ; 
fol., London, 1896 
GUIFFREY—LIVRETS= 
Table générale des artistes ayant exposé aux Salons du XVIII* 
siécle, suivie d’une table de la bibliographie des Salons; Jules 
Joseph Guiffrey ; 12mo, Paris, 1873 
HARDING= 
A Series of Subjects from the works of the late R. P. Bonington ; 
drawn on stone by J. D. Harding; London (Carpenter), 1829 
HARRISSE= 
L. L. Boilly . . . sa vie et son ceuvre 1761-1845; Hemry 
Harrisse ; 4to, Paris, 1898 
HEATH'S GALLERY= 
Heath’s Gallery of British Engravings; Charles Heath ; 8vo, 
London, 1836-8 
HInD= 
Rembrandt’s Etchings, an Essay and a Catalogue, A. M. H ind ; 8vo, 
London, 1912. [The order in the catalogue is chronological} 
HoET= 
Catalogue of Namlyst van Schilderyen [Dutch sale lists, 1676-1752] ; 
Gerard Hoét, 8vo, 1752 [See also under Terwesten] 
HuUME= 
Notices of the Life and Works of Titian; Sz Abraham Hume ; 
London, 1829 
Josz—FRAGONARD= 
Fragonard; V. Josz;, 8vo, Paris, 1901 
Josz—WATTEAU= 
Antoine Watteau; Virgile Josz; 4to, Paris, 1904 
JusTI= 
Diego Velazquez ; Carl Jusit, translated by A. H. Keane; 8vo, 
London, 1889 
KAHN= 
Fragonard, L’Art et Le Beau No. 3; Gustave Kahn ; fol., Paris 
KUGLER= 
Handbook of Painting : The Italian Schools ; F. T. Kugler ; 2 vols., 
8vo, London, 1887 
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LAGRANGE= 
Joseph Vernet et la Peinture au XVIII® siécle avec le texte des 
Livres de Raison ; Léon Lagrange ; 8vo, Paris, 1864 
LEBRUN GALLERY= 
Galeries des Peintres Flamands, Hollandais et Allemands; J. B. P. 
Lebrun; 201 engravings, 3 vols., fol., Paris, 1792 
LEMOISNE= ; 
L’@uvre d’Eugéne Lami, 1800-90; P. A. Lemoisne; 4to, Paris, Igi2 
LESLIE AND TAYLOR= 
Life and Times of Sir Joshua Reynolds; C. R. Leslie and Tom 
Taylor ; 2 vols., 8vo, London, 1865 
Locouin= 
Catalogue raisonné de l’ceuvre de Jean-Baptiste Oudry, peintre du 
Roi, 1686-1755 ; Vol. VI of Archives de l’Art Frangais ; J. Locquin ; 
9X5, Paris, 1912 
MacKAY AND RoBERTS= 
John Hoppner, R.A.; W. Mackay and W. Roberts ; fol., London, 1909 
MANCHESTER ART TREASURES EXHIBITION— 
Catalogue of the Art Treasures of the United Kingdom collected at 
Manchester in 1857; by George Scharf, Jun., A. L. Egg, Peter 
Cuningham, J. B. Waring, J. R. Planché, etc. ; 8vo, London, 1857 
Supplemental Catalogue by George Scharf, Jan. ; London, June, 1857 
Mantz= 
Antoine Watteau ; Paul Mantz: 4to, Paris, 1892 
MaArTIN—GERARD Dou= 
Gerard Dou; W. Martin, translated by C. Bell; 8vo, London, 1go2 
MARTIN—GREUZE= 
Catalogue Raisonné de l’ceuvre peint et dessiné de Jean-Baptiste 
Greuze ; Jean Martin and Ch. Masson ; fol., Paris, 1908 
MARTINET (chez)= 
Catalogue de Tableaux de l’Ecole Frangaise principalement du XVIII® 
Siécle tirés de Collections d’Amateurs, and Deuxiéme Supplément ; 
8vo, Paris, 1860 
Masson, CH.= 
See under Mauclaiy and Soullié 
MAUCLAIR= 
Jean-Baptiste Greuze ; Camille Mauclaiy ; Catalogue Raisonné by 
J. Martin and Ch. Masson : 16X12, Paris, 1905 
MICHEL= 
Francois Boucher; André Michel; with a catalogue raisonné by 
L. Soullié and Ch. Masson ; fol., Paris, 1907 
MICHEL—REMBRANDT= 
Rembrandt, Sa vie, son ceuvre et son temps; Emile Michel ; 8vo, 
Paris, 1893 
English translation by F. Simmonds: 2 vols., London, 1894 
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MIGNET= 


La Rivalité de Francois I et de Charles-Quint; F. A. Mignet; 
2 vols., Paris, 1875 
MIREUR= 
Dictionnaire des Ventes d’Art; Dr. H. Mireur; 7 vols., 8vo, Paris, 
Igt1-12. [French sales of the eighteenth and nineteenth centuries] 
Mors= 
Frans Hals, sa vie et son ceuvre ; W. Moes, translated by J. De 
Bosschere ; 4to, Bruxelles, 1909 
MorEAU—DECAMPS= 
Decamps et son ceuvre ; Adolphe Moreau; 8vo, Paris, 1869 
MorEAU—DELACROIX= 
Delacroix et son ceuvre; Adolphe Moreau; Paris, 1873 
MoRELLI= 
Italian Painters; Giovanni Morelli; translated by Constance J. 
Ffoulkes ; 2 vols., 8vo, London, 1892-3 
NoLuAc—FRAGONARD= 
J. H. Fragonard ; Pierre de Nolhac; 4to, 1906 
Fragonard, 1732-1806 ; Pierre de Nolhac; 8vo, Paris, 1918 
NoLtuac—Lrt Brun= 
Madame Vigée le Brun ; Pierre de Nolhac; 4to, Paris, 1908 
NoLHAc—NATTIER= 
Jean Marc Nattier, peintre de la Cour de Louis XV; Pierre de 
Nolhac ; 8vo, Paris, 1910 
ORLEANS GALLERY= 
1—Description des Tableaux du Palais Royal; Ist edition, 12mo, 
Paris, 1727 
2—Galerie du Palais Royal, gravée d’aprés les tableaux . . qui la 
composent ; J. Couché; 352 engravings, 3 vols., fol., Paris, 1786-1808 
PARTHEY= 
Deutscher Bildersaal ; Parthey ; 1863-4 
PION 
Watteau et son Ecole; Edmond Pilon; 8vo, Paris, 1912 
PILon (MAYER) = 
Constance Mayer (1775-1821) ; Edmond Pilon; (Les Petits Maitres 
Francais), 8vo, Paris, 1927 
PONZ== 
Viage de Espafia; A. Ponz; 18 vols., 8vo, Madrid, 1772-94 
REDFORD= 
Art Sales ; George Redford; 2 vols., London, 1888 
REDGRAVE= 
A century of Painters of the English School ; R. and S. Redgrave ; 
8vo, London, 1893 
KICKET(LS— 
Titian ; Charles Ricketts ; 8vo, London, 1910 
ROBAUT—DELACROIX = 
L’uvre complet de Eugéne Delacroix; Alfred Robaut; Paris, 1885 
RoBauT—CoroT= 
L’Cuvre de Corot ; catalogue raisonné; 15 XII, Paris, 1905 


370 WORKS OF REFERENCE 


RoMAN= 
Le Livre de Raison du peintre Hyacinthe Rigaud; J. Roman; 
8vo, Paris, 1919 
RoosEs—JORDENS= 
Jacob Jordens ; his life and work ; Max Rooses ; fol., London, 1908 
RoosEs—RUBENS= 
L’Giuvre de P. P. Rubens; Max Rooses; 5 vols., 4to, Anvers, 
1886-92 
Rubens, translated by H. Child ; 2 vols., 8vo, London, 1904 
SCHMIDT-DEGENER= 
Adriaen Brouwer et son évolution artistique; F. Schmidt-Degener ; 
4to, Bruxelles, 1908 
SCOT T== 
MS. notes contributed by Sir John Murray Scott, Bart., K.C.B. 
SIMONSON= 
Francesco Guardi; G. A. Simonson; fol., London, 1904 
SMITH= 
A Catalogue Raisonné of the Works of the most eminent Dutch, 
Flemish and French Painters; John Smith; 8 vols. and Supplement ; 
London, 1829-42. (See also under de Groot—Smith) 
[Remarkable for shrewdness of judgment, wide knowledge, and 
accuracy of descriptions and measurements] 
SOULLIE—VENTES= 
Les Ventes de Tableaux, Dessins et objets d’art au XIX® siécle 
(1800-95), Essai de Bibliographie ; Lowis Soullié, avec une introduc- 
tion de G. Duplessis ; 8vo, Paris, 1896 


SOULLIE AND Masson= 
Catalogue raisonné of Boucher’s work by L. Soullié and Ch. Masson : 
in Frangois Boucher by André Michel; fol., Paris, 1907 


SPIELMANN= 
The Wallace Collection in Hertford House; M. H. Spielmann ; 
8vo, London, 1900 


STIRLING= 
Annals of the Artists of Spain; William Stirling ; 3 vols., 8vo, 
London, 1848 


TERWESTEN= 
A Continuation of Hoét, q.v.; Peter Terwesten, 1752-70 
THIEME-BECKER= 
Allgemeines Lexikon der Bilden den Kiinstler . . . Dr. Ulyich 
Thieme und Dr. Felix Becker ; 8vo, Leipzig, 1907 [in progress] 
VASARI= 
The Lives of the Painters; G. Vasari 6. evols) evo, Temple 
Classics, London, 1g00 
VENTURI= 
Le Origini della pittura veneziana ; L. Venturi; 4to, Venezia, 1907 
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VOSMAER= 
Rembrandt ; C. Vosmaer; La Haye, 1877 
WaAAGEN= 
The Treasures of Art in Great Britain; Dr. D. Waagen; 3 vols., 
8vo, 1854, and Supplement, 1857 
Summary and Index; Algernon Graves ; 4to, London, 1912 
WARD AND ROBERTS= 
Romney, a Biographical and Critical Essay with a Catalogue 
Raisonné; JT. Humphrey Ward and W. Roberts; 2 vols., 4to, 
London, 1904 
WATTEAU= 
Les Classiques de l’Art ; 8vo, Paris, 1912 


WEIXLGARTNER= 
August Pettenkofen; Dr. Arpad Weixlgdrtner; Vienna, 1916 


WESTRHEENE—STEEN = 
Jan Steen ; Etudes sur l’Art en Hollande ; Westrheene ; 1856 


WESTRHEENE—POTTER= 
Paulus Potter, sa vie et ses Euvres ; 2 vols., 1867 


WHITLEY= 
Thomas Gainsborough ; William T. Whitley ; 8vo, London, 1915 


WILDENSTEIN— 
Lancret ; Georges Wildenstein ; Les Beaux-Arts; fol., Paris, 1925 


Witt LIBRARY= 
Catalogue of Painters and Draughtsmen represented in the Library 
of reproductions of pictures and drawings, formed by Sir Robert 
and Mary Witt; 8vo, London, 1920; Supplement, 1925 


WurRZBACH—K UNSTLER-LEXIKON = 
Niederlandisches Kiinstler-Lexikon ; Dry. Alfred von Wurzbach ; 
3 vols., 8vo, Wien und Leipzig, 1906-11 


WuRzBACH—-REMBRANDT= 
Rembrandt Galerie ; Dv. Alfred von Wurzbach; 8vo, Stuttgart, 1886 


YRIARTE= 
Souvenirs anecdotiques du Marquis de Hertford ; Charles Yriarte ; 
Moniteur des Arts ; 9 September, 1870 
The Hertford House Collections ; Charles Yvriarte; Pall Mall 
Magazine, September 1900 
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The date placed against each name is that of the sale, where it has 
been ascertained. Otherwise the date given is that when the picture 
was last known to be in the possession of the owner named. 


Achtienhoven 11 June 1800 
Hails 84 
Acraman, Daniel Wade 1829 


A. van Ostade 202 
Teniers 196 
Aertselaer, C. J. Stiers d’ 1822 
Van Dyck 79, 94 
Aguado de las Marismas, Marquis 
20-28 Mar. 1843 
Guido 644 
Murillo 3, 68 
Teniers 210 
Velazquez 88 


Albert, Archduke Till 1770 
Rubens 81 
Allégre 13 May 1872 


Mirbel 763, 764 
Alphen, P. de Smeth van 1 Aug. 1810 
Calvaet 180 
Cuyp 51 
Hobbema 75 
Pynacker 57 
A. van de Velde 80 
Wouwerman 216 
Altamira, Conde 
Murillo 13 
Ampsen, Nagell van, see under Nagell 
Andrioli, M. T. 18 July 1803 
De Hooch 27 
Anguiot, M. 1875 
Pru@ hon 347 
Anne, Queen of Louis XIII 
Champaigne 119 
Anonymous 


c. 1820 


Bonington 733 25 Apr. 1845 
Boucher 418 19 Apr. 1869 
1  A71 (?) 2 Mar. 1839 
Calvaet 172 (?) 11 Sep. 1839 
Decamps 304 25 Dec. 1855 
of 655 28 Jan. 1855 
Dp 722 7 Mar. 1842 


Delacroix 324 23 Mar. 1869 
Dou 177 Amsterdam 6 Aug. 1810 


Greuze 434 8 Mar. 1845 
Hackaert 245 (?) 12 Apr. 1845 
Hobbema 95 (?) 1773 


Isabey 360 (?) 
Italian School 493 (?) 
Paris 7-8 Feb. 1809 


10 Feb, 1848 


Jardin 641 1822 
Lancret 408 (2) 6 Apr. 1829 
oe09(2) 4 Dec. 1834 
» 436 25 Mar. 1851 
Le Brun 457 (?) 1862 


Meissonier 291 25 May 1864 


Anonymous—continued 


Metsu 251 23 Nov. 1729 

np RE 1807 
W. van Mieris 188 1818 
Nattiey 487, 456 Paris 1872 


A. van dey Neer 159 
Rotterdam 1850 


kigaud 130 (?) Paris 1771 
Scheffer 687 (?) 1861 
Terborch 235 Amsterdam 1785 
Titian 5 7 Feb. 1807 
Watteau 381 (?) 9 Apr. 1793 
a 410 11 Dec. 1784 
i 391, 416 26 Nov. 1787 

J. B. Weenix 117 (Amsterdam) 
1707 


Aquila, Comte d’ 
Dupré 299 (?) 
Landelle 278 

Archinto, Comte 
Gros 303 (?) 

Arteria 1838 
Rubens 81 

Ashburnham, Lord 
Poussin, Gaspard 139 
Rosa, Salvator 116 

Ashburton, Lord 
Greuze 459 (?) 

Aubrey (of Orléans) 1782 
Jardin 641 

Austria, Emperors of 
See Imperial Gallery 

Aubry 
See Aubrey 

August, Prince of Prussia 1813 
Lancret 393 (?) 

Augustin, Mme. J. B. 1837 
Greuze 407 

Azincourt, Blondel d’, see under Blondel 


21-22 Feb. 1868 


2? 18 May 1863 


20 July 1850 


8 June 1872 


B., (Paris) IAS 
Greuze 442 
B., de Caen 1827 


Greuze 425 (?) 
B., M. (Paris) 

Pils 665 (?) 
Baillie 

kteubens 71 
Baillie, Col. Hugh 

Both 24 

Murillo 13 
Balbi~Palace (Genoa) 

Rubens 63 
Banco Mediceo (Milan), see Medici 


25 Apr. 1868 
22 Apr. 1862 
15 May 1858 


Till 1802 
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Bandeville, Mme. 
Pottery 252 
Barberini 
Crivelli 527 
Baring, Sir Francis 


1787 


Before 1722 


Rembrandt 86 (?) 1798 
Titian 5 2? 25 May 1811 

Baring, Sir Thomas 2 June 1848 
Jardin 241 
W atteau 387 (?) 
Rembrandt 86 (?) About 1812 

Barnett, I. c. 1829 
Bonington 704 

Barroilhet 1855 
Hi. Vernet 577 (?) 

Barry, Mme. du 1777 
Michel van Loo 477 

Bartels 1794 
Rubens 521 (?) 

Basan 1769 
Boucher 390 
Boucher 484, 487 1779 

Baussijnies, Count of (?) c. 1700 
Netschey 212, 214 

Bant, De 19 Mar. 1857 
Lancret 436 

Bazan 17 Feb. 1777 
Greuze 442 

Beaujon 25 Apr. 1787 


Coques 162 (?) 


Beckford, William 17-26 Sept.1822 


Corneille de Lyon 532 


Bedford, Duchess of July 1853 
Bonington 341 
Wilkie 352 

Beekman 22 Aug. 1785 


Calraet 180, 228 
Cuyp 54 


Beekmans Leutzgen, see Leutzgen 


Belgium, King of (Leopold 
Robert 592 

Bellangé, J. L. H. 
(2?) Bellangé 748 


TI) 


Belon, see Morny and Belon 


Benech, Mme. 

Watteau 439 (2) 
Benfield, P. 

Venetian School 19 (?) 
Béraudiére, Comte de la 

Carle van Loo 451 (?) 


Bernard, Sir T. 
Bellotto 506, 510 


Berny (? Berry), Le duc de 
H. Vernet 607, 613 


Berri, Duchesse de 
Berghem 25, 186, 213 
Cuyp 51 
W. Van Mieris 178 
Teniers 227 
Wouwerman 65 


Berri, Duchesse de 
Berghem 25, 186 
Cuyp 51 
Dou 170 
W. van Mieris 178 


7 Mar. 


4 Apr. 


1848 


1867 


1828 
1799 
1885 
1855 
1819 


1834 


1837 
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Berri, Duchesse de— 4 Apr. 1837 
continued 
A. van dev Neer 159 
Potter 252 
Teniers 227 
J.B. Weenix 117 
Wouwerman 65 
Berri, Duchesse de meds 
L. M. van Loo 477 
Beurdeley, A. 5 Mar. 1872 
Platzey 634 
Troy 463, 470 
Bicknell, E. 29 Apr. 1863 
Derby 709, 713, 725 
Fielding 609, 691, 715, 716, 718 
Harding 658 
Landseerv 257 
Lawrence 39 
Nesfield 703 
Roberts 258, 587, 659, 680, 697 
Stanfield 343 
Turner 651, 654, 661, 664 


Blaisel, Marquis de 16 Mar. 1870 
Lawrence 41 (?) 

Blessington, Lady 1833 
Lawrence 558 

Blockhuizen, Vis 1 Apr. 1870 


J. B. Weenix 146 (?) 

Blondel d’Azaincourt 10 Feb. 1783 
Watteau 389 

Blondel de Gagny 10 Dec. 1776 
Boucher 471 
Terborch 236 
Watteau 389, 420 (?) 
J. B. Weentx 117 

Boers Family Before 1798 
Rembrandt 86 (?) 

Boeuf, Le, see Leboeuf 


Boileau 1811 
Heyden 230 

Boisfranc, A. de S. de, see under 
Soyecourt 

Boisfremont, De 1823 and 1864 


Pyud hon 315, 347 
Boisset, Randon de 
Greuze 442 17 Feb. 1777 
Boucher 418 27 Feb. 1777 
Lépicié 466 (2) 
Steen 154 
Wouwerman 216 
Bonaparte, Prince Lucien 1816 
Coques 92 
Velazquez 88 
Bonenfant, P. A., see under Ghijs 
Bonington, R. P. 
Sale, Sotheby’s 29-30 June 1829 
Bonington 270, 351 


Bonington, sen. 23 May 1834 
Bonington 339 (?) 
Bonington, Mrs. 10 Feb. 1838 


Bonington 668 (?) 

Bonnemaison, Chevalier Férol (?) 1823 
Berghem 186 
Champaigne 129 17 Apr. 1827 
Murillo 34 
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Bonnet 19 Feb. 1853 
Decamps 318 
Roqueplan 612 

Bosch, B. de 10 Mar. 1817 
Steen 154 

Bossette, De 1763 


Greuze 442 (2) 
Bouchant, Frangois de 

Rubens 521 
Bouchardon 

W atteau 381 (?) 
Bourbon, Galerie de l’Elysée, see under 

Berri, Duchesse de 
Bournet-Aubertot 1856 

Delacroix 282 
Boursault, F. 1838 

Greuze 440 

Jardin 222 

Murillo 34 

Rubens 81 (1830) 

Werff 151 
Bowles, C. O. 

Reynolds 36 


Braamcamp, Gerard (or Gerret) 
31 July 1771 


14 June 1784 


13 Sept. 1808 


25 May 1850 


Potter 219 

Rubens 93 (?) 
Brackenbury, Sir J. M. 1848 

Murillo 7 
Braddyll, Col. 


23 May 1846 
Reynolds 47 


Braddyll, Wilson Gale, M.P. 1789 
Reynolds 47 

Braine, G. T. 6 Apr. 1857 
Claude Lorrain 125 
Titian 5 


Brassen, Juffrouw Geertruyt Apr. 1692 
Rembrandt 229 (?) 

Brayne, G. T. 1857 
Titian 5 

Brentano, J. A. 
W. van Mieris 178 
W. van de Velde 77 


Brienen van de Grootelindt, Baron G. 
Th. A. M. 3-8 May 1865 

Heyden 230 
Hobbema 95 
De Hooch 27 
Potter 189 
Rubens 522 
W. van de Velde 77 
Nuyen 310 

Brind, Charles 
A. van dey Neer 217 


Brisebarre 
Lancret 401 


' Brocke, Van den 


13 May 1822 


3 May 1870 
10 May 1819 


6 June 1814 


17 June 1717 


Metsu 240 

Brondegeest 1819 
Steen 158 

Brondegeest 1827 


Wouwerman 226 


Brown L. (1st) 17-18 Apr. 1837 
Bonington 656, 668, 672, 688, 698, 
700, 704, 708, 714, 727, 733, 749, 
750 
Brown, L. (2nd) 12-13 Mar. 1839 
Bonington 322, 674, 701, 727 
Decamps 649 (?) 
Brown, L. (3rd) 1843 
Bonington 656, 684, 696, 700, 704, 
727; 732 (2), 750 
H. Vernet 719 (?) 


Bryan, Michael 17 May 1798 
Rembrandt 86, 203 
Titian 5 (?) 1795 
Titian 11, 19 1800 
Buchanan, W. 1802 
Rubens 63 
Murillo 34, 46, 97 1805 
Claude Lorrain 114 1817 
Wouwerman 218 
Buckingham, Duke of 15 Aug. 1848 
Denning 765 
Domenichino 181 
Flinck 238 
Murillo 105 
Rembrandt 86 
Sully 765 
Buckingham, Duke of, see also Temple, 
Earl 
Bucknall (formerly Hon. W. Grimston) 
Reynolds 32 1813 
Burgh, Van den 
Hobbema 60 
Burtin, Chevalier 1784 
Rubens 81 
Buys, C. 11 June 1800 


Hobbema 164 


Caauw, Pieter, see under ‘‘Cauwerwin”’ 


Caen, M. B. de 1827 
Greuze 425 (?) 
Calamatta, Luigi 1871 


Ingres 767 (?) 


Calonne, De 21 Apr. 1788 
Rembrandt 229 
Wouwerman 218 

Calonne, C.A. de 23 Mar. 1795 


Rembrandt 203, 229 
Canot 1872 

Prud’hon 264 (?) 
Caraman, Duc de 

Potter, see under 189 
Carnac, Sir J. 

Reynolds 35 


10 May 1830 
15 June 1861 


Carnarvon, Marquis of 1772 
Flinck 238 (?) 

Carpenter c. 1829 
Bonington 726 

Carysfort, Lord 1828 


Watteau 377, 387 
Casanova (Madrid) 
Murillo 7 
Cassel, Elector of, see under Hesse-Cassel 
Catellan, Mme de Before 1865 
Cagnacci 643 


Before 1848 
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“Cauwerwin, M.”’ (2 Caauw, Pieter) 


24 Aug. 1768 
Potter 189 
Cave, John 1846 
Murillo 46 
Cave, W. M. 29 June 1854 
Murillo 46 
Ceverson 1811 


Ruisdael 56 


Champernowne, A. 29 June 1820 


Murillo 34 
see also Murillo 46, 97 1805 
Rubens 63 After 1802 
Champion 1824 
Rubens 93 
Chapuis, J. J. 4 Dec. 1865 
Coques 162 (?) 
Charles of Lorraine, Duke 1770 
Rubens 81 
Chaulnes, Duc de 1782 


Boucher 418 
Chavaignac, Gentil de 
Raoux 128 
Chigi of Siena, Prince 
Beccafumi 525 
Chilon 1837 
A.van der Neer 159 
Choiseul, Le duc de 
Greuze 441 1772 
Heyden 195 
Pater 383, 386 
W ouverman 218 
Greuze, 419 ae 
Rembrandt 2;3, 229 
Wouwerman 218 


20 June 1854 


Watteau 389 1787 
Choiseul-Praslin, Le duc de 18 Feb.1793 
Dolcit 562 


Lancret 436 
Rembrandt 29 (?) 
Steen 154 
J. B. Weentx 117 (?) 
Christina, Queen of Sweden 
Maratta 774 (?) Before 1689 


Clare, Lord 1864 
Greuze 398 

Clark, Sir Simon, Bart. 14 May 1802 
Titian 19 
Terborch 236 1840 


Clement TX (Giulio Rospigliosi) 
N. Poussin 108 


Clermont, Comte de iS 
Wouwerman 65 

Coclers i. Bb. 7 Aug. 1811 
Calvaet 180 
Wouwerman 216 1816 

Coke, Edward 1813 
Rembrandt 203 (?) 

Collot 29 May 1852 


Bonington 362 (?) 
Decamps 259 
Decamps 269 
Comailles, Baron de 
Boucher 485-6 
Oudry 624 (?) 


2 Aug. 1855 


Conti, Prince de 
Greuze 441 
Heyden 195 
Pater 386 
Rembrandt 203, 229 
Schalcken 171 
Watteau 439 (?) 
Wouwerman 218 


SrApral777 


15 Mar. 1779 


Conti, Prince de n.d. 
Boucher 411 (?) 

Cope, C. 8 June 1872 
Fragonard 412 

Cottin 27 Nov. 1752 
Lancret 393 

Courmont, Le Bas de 1780 


Schalcken 171 
Courmont, Le Bas de 
Wouwerman 216 


31 May 1794 


Court, P. de la Oct. 1707 
Heyden 195 
Coutan 19 Apr. 1830 


Bonington 351, 657 (?), 733 
Cowley, Lord (Henry Wellesley) 


Velazquez 70 (?) c. 1840 

Coxe, E. 1807, 1815 
Rembrandt 203 

Coypel 1753 
Watteau 381 (?) 

Craufurt, Mme 1834 
After Champaigne 

Crawford, G. 26 Apr. 1806 
Metsu 234 


Cremer, Thomas Theodor 16 Apr. 1816 
Potter 219 
Wouwerman 216 


Crespigny, L. 1833 
Terborch 235 

Cribb 16 Apr. 1796 
Reynolds 45 (?) 

Crisenoy, De 1841 


Boucher 399 
Culley, Samuel (Christie’s) 22 June 1857 
Boucher 433 
Cypierre, Marquis de 
Nattier 414 (?) 


10 Mar. 1845 


D. 1862 


H. Vernet 608 (2) 
29 Mar. 1852 


B. 
(2?) Bellangé 742 


Damant, Nicolas 1616 
Rubens 93 
Davin 
Isabey 579 14 Mar. 1863 
Dayens 1772 


Brouwer 211 (?) 

Dazincourt, see under Blondel 

Decamps (1st Sale) 21-23 Apr. 1853 
Decamps 292, 294 

Decamps (2nd Sale) 21 Apr. 1861 
Decamps 261 (?), 307 (?) 


Delahante, Alexis 1811 
Cuyp 138 (?) 
Rubens 81 1823 


Delaroche, Paul 12-13 June 1857 


Delaroche 596 
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Delastre 1804 
A. van Ostade 169 
Delessert, Baron 1842 
Noordt 96 


Delessert, Baron 15-18 Mar. 1869 


Bonington 322 


Delfos 
W. van de Velde 194 19 Apr. 1775 
Netscher 237 1780 
Hobbema 99 ~ 1781 
Metsu 206 
W. van de Velde 194 
Brouwer 211 (?) 1783 


Demarest, see Boucher 431 
Demidoff, Prince Anatole (of San 


Donato) 13 Jan. 1863 
*Bonington 672, 698, 701, 704, 
708 (?), 714 


Byrascassat 721 
Decamps 666 
Delaroche 738 
Pater 460 
Pettenkofen 338 
(*Mireur gives the same list of 
Boningtons under both the dates 
1853 and 1863. Probably the 
latter only is correct.) 
Demidoff, Prince Paul 26 Feb. 1863 
Bonheur 372 
Gallait 308 
Leys 275 
HI. Vernet 593 
Demidoff, Prince Paul 
Berghem 25 
Cuyp 51 
Hobbema 60 
Demidoff, Prince Paul 
Bonington 351 
21 Feb.—28 Apr. 1870 
Fragonard 394 
Gallait 308 
Greuze 407 
Lami, 710, 723 
Scheffer 316 


18 Apr. 1868 


Denon, Baron Vivant 1 May 1826 
Ruisdael 56 and 1841 

Déon, Horsin 31 May 1845 
Watteau 391, 416 

Devére 1855 
Lancret 401 (?) 

Devéria After 1827 
Delacroix 324 

Dhios and George 1869 


Boucher 418 (?) 
Didier, H., see Boucher 418 
15-17 June, 1868 


Didot 6 Apr. 1825 
Greuze 403 (?) 

Dijl, Van 10 Jan. 1814 
Brouwer 211 (?) 

Doeksheer, N. 8 Sept. 1789 
Heyden 225 

Dormer, Chevalier 27 May 1777 
Rubens 523, 524 

Dubarry, Comte de 21 Nov. 1774 


Metsu 234 (?) 


FORMER OWNERS 


Dubois 31 Mar. 1784 
Greuze 441 
Prud hon 348 1814 
Decamps 666 27 Jan. 1840 
Decamps 296 22 Feb. 1843 

Ducaal €, L650 
Claude Lorrain 114 

Duchesne 1824 
Gévicault 274 

Duclos After 1814 
Mayer 348 

Duclos- Dufresnoy 18 Aug. 1795 


Fragonard 394 
Greuze 384, 419, 441 

Duignan 1869 
Teniers 191 

Durand-Ruel ‘ 


Calame 588 1860 
Corot 281 1873 
Durlacher, H. 
Berghem 25 18 Apr. 1868 
Canaletto 501 17 Apr. 1873 
Greuze 398 (?) 17 Apr. 1873 
Morland 574 5 Mar. 1873 
Duruey 1797 
Werff 151 
Dutartre 19 Mar. 1804 


A. van Ostade 169 
Duval (of Geneva) 12-13 May 1846 
(The Duval collection was put up 
for sale by the Comte de Morny 
who had bought it en bloc.) 
Heyden 225 
Du Jardin 641 
Watteau 381 
Dyck, A. van 
Titian 11 (2) 


Edward VII (as Prince of Wales) 
After 1866 
Landseer 376 
Elysée, Galerie du Palais de 1’, see under 
Berri, Duchesse de 


Emler 27 Dec. 1809 
Watteau 391, 416 

Emmerson 1826 
Jardin 222 
Werff 151 


Erard, Chevalier Sébastien 23 Apr. 1832 
Calraet 228 
Greuze 42] (?) 
Wouwerman 144 


Escribe 16 Feb. 1870 
Meissonier 290 (?) 

Espagnac, Comte d’ 8 May 1868 
Lebrun 449 
Prud’ hon 295 

Evans 1848 


W. van de Velde 143 
Eyl-Sluyter, H. van, see under 
Helsleuter 
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Fagon 1737 
C. Van Loo 451 

Farrant, Thomas 
Canaletto 514 
Claude Vernet 480 


2 June 1855 


Farrer 10 Aug. 1842 
W. van de Velde 137 

Farrer, N. 12 May 1846 
Watteau 381 

Fau, Joseph 7-8 Jan. 1850 
Decamps 353, 722 
Diaz 266 (?) 

Fau, Joseph 16 Mar. 1861 


Decamps 261, 294 
Faye, Linget de la 

Lancret 393 (?) 
Ferdinand VII, King of Spain 

Velazquez 70 
Fesch, Cardinal 17 Mar.—24 Apr. 1845 

Champaigne 134 

Van Dyck (after) 123 

Greuze 441, 442 

Hobbema 75 

Metsu 251 

N. Poussin 108 

Pynacker 57 

A. van de Velde 80 

Watteau 391, 416 


Before 1732 


J. Weenix 87 

Feuillet (? Feuillette) 1777 
Pater 386 

Feuillette 8 Apr. 1777 
Greuze 441 

Fitzgibbon, Col. 1837 
Greuze 398 

Fleming 184— 
Gaspard Poussin 139 

Fontaine, La 1810 
Hobbema 75 
Rubens 93 c. 1810 

Fonthill Abbey, see under Beckford, W. 

Forbin, Comte de 1818 


Pyud hon 295 
Formé, Abel 
Decamps 307, 670 


Before 1868 


Fortier 2 Apr. 1770 
Lancret 436 

Fouquet 25 Aug. 1773 
Schalcken 171 

Fouquet 1783 
als 84 

Fouquet 22 Aug. 1785 
Cuyp 49 


Frainays, Mmes. Dumont de 
20-23 Aug. 1833 
Watteau 391, 416 


Fraser 1811 
Titian 5 

Fraula 1738 
Rubens 520 


Frederick the Great Before 1740 
Lancret 393 (?) 


C. Van Loo 451 


Gagny, Blondel de, see under Blondel 
Gaignat Dec. 1768 
Wouwerman 65 


Gaillard pére 
Decamps 259 


25-26 Feb. 1867 


Galitzin, Prince 1827 
Eglon van der Neer 243 (?) 

Gamba 17 Dec. 1811 
Boucher 431 

Gaudinot, Dr. 1869 
Nattier 437 (?) 

Geelhand, Mme. Wellens- 1810 
Rubens 71 

Gendrini 1837 
Bonington 351 

Genoa, Capuchin Convent Till 1805 
Murillo 34, 46, 97 

George 2 Apr. 1839 
Boucher 471 (?) 
W. van de Velde 77 8 Dec. 1841 


see also under Dhios and George 


George IV 
Gainsborough 42 13 Apr. 1818 
Hoppner 563 1810 
Lawrence 559 1822 


Rembrandt 86 (?) 
Gevigney, Abbé de 
Lancret 450 (?) 
Girisie |e 19 Apr. 1775 
W. van de Velde 194 
Gildemeester, Jan 
Hobbema 164 


(?) 1812 
1 Dec. 1779 


11 June 1850 


Glucq Before 1784 
Watteau 410 
Goldsmith 6 June 1846 


EF. H. van dey Neer 243 
Gouvion-St. Cyr, Laurent (Marshal 


Marquis de) After 1830 
Prud’hon 347 
Godecharle, J. 1 May 1841 


_H. Vernet 585 
Goldsmith 6 June 1846 
I. H. van der Neer 243 
Grammont, Chevalier de 16 Jan. 1775 
Pater 420 (?) 
Watteau 395 (?) 
Grand-Pré, Pierre de 
Champaigne 129 
Coques 92 
Watteau 381 (2), 410 
Granville, Earl 
A. van Ostade 756 
W. van de Velde 215 
Gras 1778 
J. B. Weentx 117 (?) 
Graves, see Hodson and Graves 
Gray, Edward 1817 
Claude Lorrain 114 
Wouwerman 187, 218 
Grimod de la Reyniére 1792 and 1797 
Le Moine 392, 417 
Grimston, Hon. W., see Bucknall ; 
Gritten 1852 
Titian 5 
Grootelindt, see under Brienen van de 
Gros 1782 
C. J. Vernet 135 
Gruyter (2?) 26 Apr. 1860 
Hackhaert 121 


16 Feb. 1809 


21 June 1845 
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H., Comte de 27 Mar. 1834 
Decamps 649 

Hafften 1743 
Oudry 624 

Haguenin, Mme. 1848 
Robert 590 (?) 

Hall, A. Clinton 1872 


H. Vernet 606 (?) 
Hante, Alexis de la, see under 
Delahante 
Harcourt, Viscomte d’ 31 Jan. 1842 
Boucher 471 


Decamps 305 22 Mar. 1851 


Boucher 471 ? 1873 

Harman, Jeremiah 17 May 1844 
Metsu 242 
W. van de Velde 137 (?) 

Hasselaar, N. C. 26 Apr. 1742 
A. van Ostade 756 (?) 

Hasselaer, P. C 28 Nov. 1797 
Dou 177 

Haute, De la 18— & 1823 
Rubens 81 


Hautefeuille, M. d’ Early 18th century 
Domenichino 131 
Hautekercke, Count of, (Hornes) 
c. 1700 
Netscher 212 (2), 214 (?) 
Haverfield 26 Mar. 1859 
Gainsborough 44 
Heemskerk, J. H. van 
Hals 84 
Helsleuter (? Eyl-Sluyter, H. van) 
25 Jan. 1802 


29 Mar. 1776 


Heyden 225 

Metsu 251 
Hermitage, see under Paul I, Emperor 
Hertford, 3rd Marquess, see under 


Yarmouth 
Hervey, Sir Lionel 1826 
Velazquez 70 (?) 
Hesse-Cassel, Elector of 1783 
Claude Lorrain 114 
Dou 170 


Hibbert, George 
Terborch 236 
Titian 5 

Higginson, Edmund (of Saltmarshe 

Castle) 4-6 June 1846 
Claude Lorrain 114 
Greuze 440 
Jardin 222 
W. van Mieris 220 
Murillo 34 
Eglon van der Neer 243 
Rubens 81 
W. van de Velde 137 
Werff 151 

Hoare, Richard 
Reynolds 32 

Hodshon, see Roéll, Dowager 


13 June 1829 


Before 1778 


Hodson and Graves 1838 
Sully 564 
Hoefnagel 1781 


Wouwerman 144 
Hoet, Gerard 


25 Aug. 1760 
Rembrandt 52 (?) 


Hogarth 
Lawrence 39 
Holland, King of, see William II 
Hon, Comtesse Le, see Le Hon 
Hoofman, Mme. : 
Pottey 219 1834 


13 June 18512 


Hobbema 99 2 June 1846 
Maes 224 
W. van de Velde 194 

Hope, Henry 27-30 June 1816 


Van Dyck 16, 53, 85 
Hope, W. Williams 14-16 June 1849 
Greuze 403, 421 (London) 
W. van Mieris 163 
Murillo 58, 133 
Potter 252 
Pynackey 115 
Teniers 227 


Greuze 403 (Paris) 1858 
Potter 252 
Tenters 227 

Hoppner, Mrs. 1810 
Hoppner 563 

Hornby, William 1842 


Ruisdael 56 : 
Hornes, Counts of, see under Baussijnies 
and Hautekercke 
Houlditch, R. About 1747 
Courtois 769 
Houlton, Col. 1836 
W. van de Velde 221 
Hudson, Thomas 
Courtois 769 
Hondius 771 


Before 1779 


Hunter, John 29 Jan. 1794 
Reynolds 38 (?) 

Huper de St. Julien 1835 
Largilliéve 122 

Huybens 1823 
Rubens 81 

Imperial Gallery, Vienna 1784 
Rubens 81 

Ireland 
Calraet 172 (?) Before 1800 

Irvine 
S. Harding 770 (?) After 1801 
(Murillo 34, 46, 97) 1805 
Rubens 63 1802 

29 Apr. 1857 


Decamps 677 

J., M. V. (Paris) 1857 
Couture 370 
Robert 592 (?) 

Jansz, Jan Gildemeester 11 June 1800 
Hals 84 

Jazet 1840 
H. Vernet 575 (2), 585 

Jonquoy, Racine du 
Watteau 391 (?), 416 

Joseph II, Emperor 
Rubens 81 

Joseph Bonaparte, King of Spain 
Murillo 14 


Before 1731 
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Joséphine, Empress 1806 
Mayer 348 
Judde, Nicolas (Seigneur de Grainville) 


Before 1772 
Berghem 183 


Julienne, De 30 Mar. 1767 
Rembrandt 203, 229 
Rosa, Salvator 116 
Watteau 389 

Jully, La Live de 1769 
Greuze 442 
A. van Ostade 169 5 Mar. 1770 

Jumilhac 1858 
Wouwerman 144 (?) 

Jurriaans 28 Aug. 1817 
Potter 219 

Kalkbrenner, Frédéric 14 Jan. 1850 


See Potter 189 
Kamermans, F. 3 Oct. 1825 
E. H. van dey Neer 243 (?) 
Kassel, Hesse-, see Hesse-Cassel 
Kat, H. de 2 May 1866 
Cuyp 250 
Maes 239 
Van dev Neer 159 
Netschery 212, 214 
St. Jean 589 (?) 
Steen 158 
AA. Vernet 349 
Wouwerman 216 
Keith, George, 10th Earl Marischal 
Noordt 96. Between 1752 and 1778 


Khalil Bey 16 Jan. 1868 
Rembrandt 173 
Werff 165 

Glew ence (Srussels) 
Hondecoeter 83 

Kimpton 1863 
Tenters 196 (?) 

King 1855 
Sant 602 (2) 

Knott, George 26 Apr. 1845 
Derby 709 

TeGanyasy, 12% Jy Wie 18 July 1785 
Brouwer 211 (?) 

Kok 1785 


Terborch 235 


Komar, Comte de 25 Feb. 1870 
Lami 663 
Koucheleff Bezborodko 5 June 1869 


Boucher 385, 399 
Van Loo 451 (?) 1867 
Claude Vernet 135 


L. (Madrid) 1861 
Boilly 435 
La Ferte, de 20 Feb. 1797 


Watteau 381 (?) 
Labouchere, Rt. Hon. H. 
W. van de Velde 194 1846 
Maes 224 1857 
Laffitte, Jacques 15 Dec. 1834 
Cogniet 279 (?) 
Greuze 402 
HT, Vernet 575 
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Lafontaine, see Fontaine, la 
Lake, Edward W. 11 July 1845 


Cuyp 250 
Greuze 427 

Lamme 
Maes 239 12 Apr. 1847 
£. H, van dey Neer 243 (?) 1848 
Steen 158 
Wouwerman 216 
Cuyp 250 26 May 1852 

Lancret, Mme. 3 Apr. 1782 
Lancret 378 (2) 

Landgraff 1784 
Watteau 420 (?) 

Laneuville, F. 1847 
HA. Vernet 280 
Velazquez 88 
Murillo 14 1848 
Coques 162 1851 
Pater 472 1852 

Langeac (Paris) 1809 
Berghem 25 

Langlier 1776 
Terborch 236 

Langraff 1784 
Patey 420 (?) 

Laperlier 1867 
Prud’hon 264 (?) 

Lapeyriére 1825 
Rubens 81 

Lavriliére Duc de Late 18th C. 
Titian 11 

Rebasss Jee: 1783 
Lépicié 464, 466 

Lebeuf, Mme. ? 1783 
Oudry 626, 630 

Lebceuf 1782 
Greuze 441 

Lebrun 1752 
Lancret 393 
Ruisdael 197 
Jardin 641 1773 
Rubens 521 (?) 
Watteau 420 (?) 1776 
Watteau 391, 416 11 Apr. 1791 
Watteau 381 (?) 20 Feb. 1797 


Hobbema 75 1 Apr. 1811 

Pynacker 57 

A. van de Velde 80 

Boucher 431 
Le Grand 

Camphuryjsen 132 
Le Hon, Comtesse 

Decamps 692 
Leicester, Rev. Frederick 18 May 1860 

Cuyp 54 

W. van Mieris 220 
Lennep, Anna van 

Brouwer 211 (?) 
Lennep, A. van 

Heyden 230 (?) 
Lennep, De Wolf van 

Brouwer 211 (?) 
Leopold I, see Belgium 


c. 1811 
Before 1850 


Apr. 1861 


30 Jan. 1759 
24 July 1792 


15 July 1772 


380 INDEX OF SALES AND FORMER OWNERS 


Lepine, Cit. de 1800 
(?) Greuze 459 

Le Roy, E. 
Cuyp 49 

Leutzgen, Beekmans 1785 
Brouwer 211 (?) 

Leyden, Van 
Brouwer 211 (?) 
Netschey 237 
Tenters 231 
Wouwerman 144 

Lichfield, Earl of (Shugborough Hall) 

10 Aug. 1842 

W. van de Velde 137, 246 

Lindert de Neufville, P., see Neufville 

Linget de la Faye, see Faye, Linget dela 

Live de Jully, see Jully, La Live de 

Livois, Marquis de ©, JAN) 
Boucher 431 
Fragonard 412 

Livio, Prince 15— 
School of Parma (?) 774 

Locquet, P. 22 Sep. 1783 
Brouwer 211 (?) 
Hals 84 

“ Loke,”’ see Lake, E. W. 

Lake, Edward W. 


5 Sept. 1851 


10 Sept. 1804 


11 July 1845 


Cuyp 250 

Lollier 1789 
Watteau 381 (2) 

Lonsdale, Earl of 1879 


See Lawrence 559 
Lorraine, see under Charles, Duke of 
Louis Philippe, King of the French 

28-30 May 1853 

Lancret 465 

Velazquez 12 

H. Vernet 606 
Louis XV 

Boucher 485, 486, 445, 447 
Louis XVI 

Boucher 429, 432, 438, 444 


M. 26 Nov. 1787 
Watteau 391, 416 

M., de (Paris) 7-8 Feb. 1809 
(?) Venetian School 493 


IME, We dle 1857 
SYP Woy IMIG Wo 
Madrazo, De c. 1828 


Velazquez 6 
Madrid, Royal Palace 
Luini 10 
Magnancourt, Comte de 1837 
Berghem 25 
Mainnemare 21 Feb. 1843 
Delaroche 276, 286 (?), 604 (?) 
Greuze 403 
Maison, Marquis 
W atteau 439 
Majinville, Abbé de 


10-12 June 1869 


Pater 472 (2) c. 1744 
Malinet 10 Mar. 1866 
Bonsignori 539 (?) 
Malmaison, De la 1814 


Claude Lorrain 114 
Prud hon 348 


Mansveldt, J. J. van 8 Apr. 1755 
Steen 209 
Marcille 1857 


After Champaigne 645 (?) 

Marck, J. van der 25 Aug. 1773 
Schalcken 171 

Marigny, see under Ménars, Marquis de 
Marischal, Earl, see Keith 

Marismas, Marquis Aguado de las, see 


Aguado 

Marlborough, Duke of July 1886 
Teniers 635, 6386, 638 

Martini 23 Mar. 1844 


Ruisdael 148 
Wouwerman 144 
Maupéon, De 
Boucher 429, 432, 438, 444 
Mecklenburg, Baron von 11 Dec. 1854 
Wouwerman 65 


Medici, Cosimo de’ After 1463 
Foppa 538 

Meigh, Charles 9 June 1855 
Pater 380 
Sully 564 


Ménars, Marquis de (et de Marigny) 
Bouchey 418 Feb. 1782 
Du Jardin 641 
Claude Vernet 135 
Merle, Comte de (Paris) 1783 
Berghem 25 
E. H. van dey Neer 248 (?) 
Bouchey 471 1 Mar. 1784 
Meyers, Jaques 9 Sep. 1722 
Wouwerman 193 
Mirbeck, De 1783 
Largilliéve 122 
Monmerqué, De 
Watteau 395 
Montaleau (Paris) 1802 
Schalcken 171 
Montalot, De 
Watteau 391 
Montcalm, Marquis de 
Albani 642 
Champaigne 129 
Dou 168 
Sassofervato 126 
A. van dey Neer 161 (?) 25 Mar. 1850 
Montesquiou, Marquis de 9 Dec. 1788 
Wouwerman 218 
Montulé 
Coques 92 (?) 


Before 1715 


14 July 1802 


4-5 May 1849 


Before 1857 


Morant, George 16 Apr. 1847 
Lawrence 39 
Teniers 196 1832 
Morelli (Paris) 1786 


Teniers 231 

Mornington, Earl of, see Wellesley 

Morny and Belon 25 Nov. 1842 
Lancret 378 

Morny, Comte de 
Berghem 186 
Boucher 390 
Heyden 225 
Jardin 641 
Watteau 389, 391 (?), 416 


20-21 June 1848 
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Morny, Comte de 1852 
Berghem 186 
Watteau 391 

Morny, Duc de 
Calame 588 
Fragonard 382, 430 
Greuze 454 
Guardi 491, 494, 503, 508 
Hackaert 121 
Meissonier 289, 327 
Pater (420), 424 
Schopin 568 
Watteau 416, 420 

Morny, Comte, later Duc de, see also 

Duval of Geneva 


31 May 1865 


Motte 1827 
Delacroix 324 

Muilman, H. 12 Apr. 1813 
W. van Mieris 178 

Muller, G. 2 Apr. 1827 
Heyden 230 
Wouwerman 226 

Muys 1785 
Steen 111 

Nagell van Ampsen, Baron 1827 
Cuyp 49 

Nagell van Ampsen, Baron A. W. C, 
Cuyp 49 5 Sep. 1851 


Neufville, P. L. de 17-19 June 1765 
E. H. van dey Neer 243 
A. van Ostade 202 
A. van de Velde 80 


Nieuhoff, N. 14 Apr. 1777 
Wynants 249 

Nieuwenhoven 19 June 1765 
Ostade, A. van 202 

Nieuwenhuys 
Luini 10 18— 
Greuze 428 1828 
Berghem 213 ? c. 1835/36 
A. van Ostade 202 1838 
Berghem 25 ? c. 1838/39 
Hobbema 60 1840 
Terborch 236 
W. van de Velde 246 1842 
Metsu 242 1844 
Maes 224 1846 
W. van de Velde 194 
Terborch 236 1848 
Rembrandt 82, 90 Before 1850 
Steen 111, 150 1852 
Velazquez 100 (?) 
Hals 84 Before 1865 
Luini 10 
Boucher 433 or 446 Feb. to May 

1872 


Cuyp 250 (?) 

Drost 61 

Everdingen 113 

Guardi (note on page 126) 
Van Huysum 149 


(25505) 


Nieuwenhuys, J. 
—continued 
Jordaens 120 (?) 
Pieter Pourbus 531 
Pynacker 115 
Tenters 191 
Terborch 235 
Velazquez 106, 109 
De Vos 18, 22 
Nieuwerkerke 
Bonsignort 539 (?) 
Nijman, J. Danser 
Metsu 234 (?) 
Potter 219 
Nogaret 
Rembrandt 203 
Watteau 420 (?) 
Northwick, Lord 26 July—30 Aug. 1859 
Camphurjsen 132 
Cima 1 
Coques 223 
Guardi 647 
De Heem 76 (?) 
Luini 8 
Morton 632 
Titian 19 
Velazquez 70 
J. Weenix 59 
Norton 1845 
Hilton 633 
Nyman, Danser 1797 
Metsu 234 (?) 


Feb. to May 1872 


2 1872 
16 Aug. 1797 


18 Mar. 1782 


Odescalchi, Don Livio 
Mayratta 774 (2) 

Opdam, M. van Wassenaer 
Potter 252 

Orange, Prince of, see William II 

Orford, Earl of 28 June 1856 
Rubens 63 
Sassofervato 646 

Orléans, Dukes of (Palais- Royal) 
Champaigne 119, 134 


After 1672-1788 
Maratta 774 (?) 1721 
Titian 11, 19 By 1727 
Orléans, Duc d’ (Louis Philippe Joseph 
Egalité) Dec. 1798 
Domenichino 31 
W. van Mieris 188 
Rubens 520 
Titian 11, 19 
Orléans, Duc d’, see Louis Philippe 
(King of the French) 
Orléans, Duchesse d’ 18-20 Jan. 1853 
Bonington 333 
Roqueplan 285 
Scheffer 316 


Before 1713 
1750 


Orlemont, Chevalier d’ 1833 
Boucher 485-6 
Orvielle, D’ 15 July 1705 


Metsu 251 
2D 
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Ottley, Wiliam Young 25 May 1811 
Titian 5 

Ourijk, C. A. van 19 July 1848 
Steen 158 


Wouwerman 216 


Outhoorn, Baron d’ 3 Feb. 1870 
Metssonier 328 

Owen, J. Bulkeley c. 1834 
Claude Lorrain 114 

P., De 9 Mar. 1779 
Watteau 387 (?) 

P., Mme. 
Lancret 409 (?) 4 May 1841 

ire, Sie (Ge Before 1722 
Werff 151 

Paget, Col. F. 26 Mar. 1859 
Reynolds 32 

Paget, Hon. Mrs. Berkeley 18— 


Reynolds 32 
Paillet, A. (?) 

Brouwer 211 (?) 

Netscher 237 


10 Sept. 1804 


Paillet & Coclers 19 Aug. 1811 

Heyden 230 
Palatine, The Elector ? End 18th 
cent. 


Metsu 206 
PallarddeB... 
Decamps 670, 699 
Parijs, Van 
Rubens 30 
Patureau, Théodore 
Boucher 445, 447 
Coques 92 
Cuyp 49 
Desportes 594, 628 
Greuze 388 
W. van de Velde 221 
Paturle, Mme. 1872 
Decamps 302 
Paull, Emperor of Russia Before 1812 
Ruisdael 197 
Pelucca, Villa 
Luini 526, 537 
Pembroke, Comte de 1847 
H. Vernet 280 
Péreire, Isaac 


17-18 June 1834 
6 Oct. 1835 


20-21 Apr. 1857 


Till 1824 


Delacroix 282 1868 ? 
Lancret 393 6-9 Mar. 1872 
Pater 452 
Robert- Fleury 361 
Scheffer 284 

Périer, Casimir 5 May 1848 


Canaletto 492 (?) 
Calraet 228 

Dietrich 153 (?) 

De Hooch 23 

Metsu 242 

Murillo 58 (2), 1338 (?) 
Rembrandt 52 
Terborch 236 
Wouwerman 218 


Périer, Paul 16-17 Mar. 1843 

Bol 74 

Boucher 484, 487 

Dietrich 153 

Dou 170 

W. van Mteris 178 

A. van dey Neey 157 

A. van Ostade 202 

I. van Ostade 17 

Prud hon 272 

J. B. Weenix 117 

Bonington 322 (2), 19 Dec. 1846 

674, 726 (?), 734, 
749 

Decamps 350, 670, 692 
Perregaux, Count 8-9 Dec. 1841 

Fragonard 404 

Greuze 388 

Noordt 96 

W. van de Velde 77 
Peters, De 1789 

Watteau 387 (?) 
Petit, F. 

H. Vernet 346 
Philip II Cc. lo62 

Titian 11 
Phillips, Messrs. 

Ruisdael 56 
Phipps, General the Hon. Edmund 

25 June 1859 


29 Mar. 1865 


18 June 1850 


Bonington 270 
Landseey 373 
Newton 617 
Reynolds 43, 45 
Rubens 523, 524 
Steen 154 
Wilkie 357 
Pieck le Leu de Wilhelm 28 May 1777 
Netscher 214 


Pilkington, Sir H. c. 1813 
Turney 651, 654, 661, 664 
Pinney 1824 


Rubens 93 
Pommersfelden, Count Schénborn von 
17-24 May 1867 
Berghem 256 
Jordaens 120 
Metsu 240 
F. van Mieris 639 
W. van Mieris 155 
Neeffs 152 (?) 
Rembrandt 173 
Rubens 519 
A. van de Velde 199 
J. Weenix 98, 124, 140, 182 
Werff 165 
Pompadour, Madame de 1764 
Boucher 418, 429, 432, 438, 444, 
485-6, 490 (?) 
Pompe van Meerdervort, J. D. 
Netscher 237 19 May 1780 


Pond, Arthur ey, ey 
Courtois 769 (2) 
Porter, Walsh 14 Apr. 1810 


Titian 19 
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Poullain, De 
Jardin 641 
E. H. van der Neer 243 (?) 
Schalchen 171 
Terborch 236 
Watteau 395 
Pourtales-Gorgier, Comte de 1826 
Jardin 222 
Werff 151 
Pourtalés-Gorgier, Comte de 
Cagnacci 643 27 Mar. 1865 
Champaigne 119 
Decamps 304 
Delaroche 311, 314, 320 
Dolci 562 
Fauvelet 374 
Hals 84 
Lancret 408 
Luini 10 
H. Vernet 346 
Praslin, Duc de, see Choiseul-Praslin 


15 Mar. 1780 


Prault 27 Nov. 1780 
Lancret 401 

Praun (Nuremberg) 
Pollaiuolo 762 

Price, Sir Robert, Bt. 1854 
Cuyp 54 

Prince of Wales, see George IV, and 

Edward VII 
Proley 1787 


Terborch 236 
Prousteau (Capitaine de la Garde de 
Ville) 5 June 1769 
Boucher 390 
Prousteau de Montlouis 5-6 May 1851 
Boucher 429, 432, 438, 444, 446 
Le Moine 392, 417 
Nattier 414 
Prud’hon, Pierre Paul 1823 
Prud hon 347 
Prud’hon, Pierre Paul, see de 
Boisfremont 1823 
Prussia, see August Prince of, Frederick 
the Great, King of 
Pryce, Captain, see Pryse, Captain 
Pryse, Captain Loveden 12 Mar. 1859 
Canaletto (see note after 516) 


Quesnel, Frangois 1697 
Poussin 108 
Quinkhard 1745 


Schalcken 171 


Radix de Sainte-Foix 1811 
Le Moyne 392, 417 

Raffet, Denis Auguste-Marie 1860 
Raffet 745 (?) 


Ranelagh, Lord 15 May 1829 
Rubens 520 

Rausch von Taubenberg 
Dou 177 18th cent. 

Ravanne, De 1760 
Berghem 25 
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Raymond, Rev. O. 15 Feb. 1875 
Stanfield 354 
Rayneval 16 Apr. 1838 
Murillo 68 
Redron 


Greuze 459 


Regent, Prince, see under George IV 
Reiset 


Murillo 14 Before 1848 

Rembrandt (2?) 25 July 1656 
Rembrandt 203 (?) 

Renault 1802 
Heyden 225 

Rendelme, Johannes de 1657 
Flinck 238 (?) 

Rendlesham, Lord 1810 


I. van Ostade 21 (?) 73 (?) 
Wouwerman 193 
Respani, Comtesse de 
Rubens 30 18— 
Reyniére see Grimod de la Reyniére 
Reynolds, Sir Joshua 11 Mar. 1795 
Titian 5 
Velazquez 4 
Watteau 377, 387 
Reynolds, Sir Joshua (Greenwoods) 


16 Apr. 1796 

Reynolds 35 (?), 40, 45 (?), 48 

Riall, Sir P. 1869 
Teniers 191 

Riviere 1869 
Robert 592 (2) 

Robert (Hubert) 1789 
after Watteau 420 (2) 

Robiano, Count F. de 1 May 1837 
Rembrandt 52 

Robinson, Mrs. 1785 
Gainsborough 42 

Robit 21 May 1801 
Coques 92 
Terborch 236 
Titian 5 


W ouwerman 65 
Rochard, Francis 
Watteau 410 (?) 
Roelfsma 
Dou 177 
Roéll, Dowager, née Hodshon 
25 Apr. 1872 


Before 1856 


6 Aug. 1810 


Boursse 166 

Hobbema 164 

De Witte 254 
Roeters, Pieter, see Lennep, Anna van 
Rogers, Samuel 2 May 1856 

Reynolds 40 

Rubens 520 

Velazquez 6 

Watteau 377 


Romney 27 Apr. 1807 and 1810 
Romney 37 

Roos, C. S. 
Hooch 27 (18 July 1803) 
Calvaet 180 7 Aug. 1811 

Roqueplan, Camille 8 May 1855 


Roqueplan 609 (?) ; 
Rospigliosi, Giulio (Clement TX) c. 1669 
N. Poussin 108 


2D2 
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Rothschild, Baron James de 
20-28 Mar. 1843 
Velazquez 88 
Royal Collection, Madrid 


Luini 10 

Ruel, see Durand-Ruel 

Rutley 
Cuyp 54 1854 

frig dbs 1832 
Bonington 668, 704 (?) 

Sabatier 20 Mar. 1809 
Wouwerman 218 

Sabatier, Mme. 1861 
Metssonier 337 

Saceghem, Van 2 June 1851 
Calraet 172 
Coques 162 
Rubens 521 

Sadler, Sir Seymour Mar. 1877 
Storck 208 

Saincy, De 28 Apr. 1766 
Boucher 485-6 

Saint, De 5 May 1846 
Prud@ hon 313 

Saint Aignan, Duc de i 


Nattier 456 
St. Cyr, Marquis, see Gouvion-St. Cyr 
St. Gudule, Brussels 
Rubens 93 1616 
St. Julien, Baron de 1788 
Fragonard 430 
St. Victor, Robert de 
Lancret 378 
Scarisbrick, C. 11-13 May 1861 
E. H. van dey Neer 243 
Ruisdael 50 
W. van de Velde 143 
Wynants 190 
Saltmarshe Collection, see 
Higginson, E. 
27 Oct. 1812 


26 Nov. 1822 


Samson 
Lancret 401 (?) 
San Donato Collection, see Demidoff 
Saphorin (Vienna) 1805 
Greuze 398 (?) 
Saxony, From; Amsterdam 22 May 1785 
Terborch 235 
Schickler, M. 1829 
HH. Vernet 608 (?) 
Schimmelpennick, G. 
Potter 219 
Steen 158 
Schénborn von Pommersfelden, see 
Pommersfelden, S. von 
7 June 1774 


12 July 1819 


Schorel, Van 
Rubens 523, 524 
Schrieck, D. van den 
Cuyp 232 
Ruisdael 197 
Wouwerman 187 
Scott, S. 1859 
Luini 8 
Seguier 
Bonington 270 (?) 1829 


8 Apr. 1861 


Ségur, M. le Président de 1739 
Pater 383, 386, 397, 400 

Selle, De 1761 
Watteau 420 (?) 

Sens, Dirk 177k 
Potter 219 

Séréville 1780 
Greuze 441 

Séréville, De 21 Jan. 1812 
Cuyp 51 

Servad (Amsterdam) 25 June 1778 
Berghem 25 

Seymour, Lord Henry 1853 


Bonington 676 (?) 

Seymour, Lord Henry 13-14 Feb. 1860 
Bonington 323, 674, 678, 679 
Decamps 649, 682 
Roqueplan 707 (?) 

Scheffer 616 
Shugborough Collection, see under 
Lichfield, Earl of 

Sibthorpe, Col., M.P. 12 Apr. 1856 
After Titian 546 

Siena, Prince Chigi of, see Chigi 


Silvera 1834 
H. Vernet 575 

Sireuil, De 
Boucher 411 1781 

Simons WTR 
Reynolds 38 

Sitteveau Before 1826 


Jardin 222 
Slingeland, J. vander L. van 
22 Aug. 1785 
Calvaet 180, 228 
Cuyp 49, 54 
Rembrandt 203 (?) 
Steen 111 
Tenters 231 
Sluter, Van Eyl, see under Helsleuter 


Smith, John 
Ruisdael 197 1822 
Werff 151 1826 
Ruisdael 56 1841 

Smith, Messrs. 
Jardin 222 ? 1826 
Berghem 213 1834 
Coques 223 1841 
Greuze 398 1836 

Smith, William 1823 
Berghem 186 

Solirene 1812 
Pottey 252 

Solly 1850 
Camphuijsen 182 

Sommariva, De 19 Feb. 1839 


Prud hon 295 
Soult, Marshal 
Cano 15 
Soyecourt, Marquis de Before 1738 
Bartolommeo Veneto 541 
Spaan 1 Aug. 1810 
Calraet 180 
Spain, Royal House of 
Luini 10 
Murillo 14 


19-22 May 1852 
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Stacpoole, Duc de 1-3 Mar. 1852 
Boucher 433, 482, 489 
Standish Collection, see also Louis 


Philippe 
Lancret 465 te 
Velazquez 12 
Stanfield, Clarkson c. 1829 


Bonington 727 
Stanislas of Poland, King Before 1766 


Greuze 407 

Stanley 1816 
Coques 92 

Stenhuyse (? Steenecruys) 1860 
Rubens 71 (?) 

Stephens Before 1868 


Decamps 345 
Stephens, Sir Philip 
Rubens 520 

Stewart 
Lawrence 39 
Stowe Collection, see Buckingham, 
Duke of 
Between 1802-1810 


17 May 1810 
13 June 1851 


Suffolk, Lord 
Titian 19 

Sullivan, R. 1859 
Rubens 523, 524 


Tak, Jan 
Hobbema 99 
Metsu 206 
W. van de Velde 194 
Wouwerman 144 
Talleyrand, Prince de 
Claude Lorrain 114 
Wouwerman 218 
Taunton, Lord, see under 
Labouchere, H. 
8 


5 Sept. 1781 


7 July 1817 


Tauzia, Vicomte de 
Beccafumi 525 
Foppa 538 (?) 
Pollaiuolo 762 (?) 

Taylor, George Watson 13 June 1823 
Van Dyck 16 
Rembrandt 229 
Rigaud 130 (?) 


Rubens 63 

Teck, Duke of Between 1874-1890 
Landseer 376 

Tedesco 1839 


Decamps 267 

Temple, Earl (afterwards Duke of 

Buckingham) 1798 

Domenichino 131 

Tencate Wiz 
Netscher 214 

Texier 1810 
A. van de Velde 80 

Thévenin 
Decamps 267 
Delaroche 358 
Papety 600 
Prud’ hon 264 (?) 
H. Vernet 572 


27 Jan. 1851 


Thibaudeau 1857 
Brascassat 363 (?) 

Thielens 1842 
Watteau 387 (?) 

Tolozan 1801 
Potter 252 


Tonneman, J. 21 Oct. 1754 
E. H. van der Neer 243 (?) 
Townshend, Lord Charles 13 May 1854 
Hilton 633 
Reynolds 47 
Schelfhout 573 (?) 
Trastamara, Conde de 
Late XVIII Century 
Murillo 13 (?) 
Traubenberg, Rausch von 
Dou 177 
Trouard 
Greuze 442 
Lancret 401 
Trudaine 
Boucher 482, 489 
Oudry 625, 627, 629, 631 
Turenne, Comte de 17 May 1852 
Steen 150 
Turner, Dawson 
Steen 111 
Titian 5 
Turner, Sir G. Page, Bt. 1815 
Titian 11 


22 Feb. 1779 


c. 1750 


14 May 1852 


V., Duc de 

Watteau 381 (?) 
V., Mlle. de 

Lancret 393 (?) 
Woe Wo GE 

Lancret 409 (?) 
Valckenier, Van de Poll 1842 

Rembrandt 82, 90 
Valkensward, A. J. de C. van 


18 Feb. 1788 


Maes 239 12 Apr. 1847 
Valois, H. or A. de MVIL C. 
Rubens 93 


Van den Burgh, see Burgh, van den 
Vandenberghen, Charles 1 May 1841 
H. Vernet 585 
Varange, Baron de 
Cuyp 250 
Vaudreuil, Comte de 


26 May 1852 


Watteau 389 10 Feb. 1783 
Rembrandt 229 24 Nov. 1784 
Watteau 391 26 Nov. 1787 


Vence, Count de 24 Nov. 1760 
Coques 162 (?) 
Verhulst, Chevalier 
Berghem 213 
Vernon, Lord 
W. van de Velde 143 
Véron 
Decamps 353, 706 (?) 
Verrue, Comtesse de 
A. van de Velde 80 (?) 
Wouwerman 65 
Vienna, see Imperial Gallery 


10 June 1779 

Before 1848 
17 Mar. 1858 
27 Mar. 1737 
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Vilain XIV, Comte Ph. 
Berghem 25 (?) 


2 May 1857 


Villeminot 1807 (? sold 1810) 
Fragonard 394 

Villers 30 Mar. 1812 
Berghem 213 
Rutsdael 197 
Wouwerman 218 

Villot, F. 25 Jan. 1864 
Bonington 688 

Vogel, L. Th. de 20 Oct. 1794 
Metsu 251 

Voisin (Angers) 1863 
Boilly 473, 479 

Vorck, Baron van 1 May 1771 
Rembrandt 52 (?) 

Vos, De 1792 
Heyden 230 

Vos, J. de 2 July 1833 
Hobbema 95 

Voyer, Marquis de 1754 
Van Dyck 85 

Vries, De 1817 
Potter 219 

Vrilliére, Duc de la 18th c. 
Titian 11 

Vugt, Hendrik van der 27 Apr. 1745 
Schalcken 171 

W. 1833 
Bonington 734 

W.., (Paris) 1837 


Bonington 362 (?) 
W., R., see Wallace, Richard 
Waldegrave, Lord 1842 
Gaspard Poussin 139 
Wallace, Richard 2-3 Mar. 1857 
Bellangé 671 (2), 683 (?) 
Diaz 266 (?), 268 (?) 
Géricault 274 
Lancret 409 
Metssonier 287 


Wallis 
Schelfhout 573 (?) 1854 
Warin, Nicholas 
Steen 154 (?) c. 1804 
Wassenaar-Obdam, Count van 
19 Aug. 1750 
Pottery 252 
Webb 9 Mar. 1835 
Decamps 660 
Webb, Mrs. 18— 


Reynolds 32 
W. Webb (Paris) 
Bonington 322 
Webster 1810 
Titian 19 
Wellesley, Hon, W. P. T. Long 1842 
Berghem 213 
Wellesley, Hon. W. P. T. Long (Earl of 


Mornington) 15 June 1846 
Berghem 25 (?) 
Pater 386 (?) 


23-24 May 1837 


Wells, William (of Redleaf) 
12 May 1848 
Berghem 640 
Van Dyck 16 
Greuze 428 
Murillo 97 
Rembrandt 55 
Velazquez 4 
W. van de Velde 143 
Wouwerman 226 
Welsh, Captain 
Reynolds 35 
‘Wertheimber 
Metssonier 330 (?) 
Whitefoord, Caleb 
Reynolds 38 
Wilhelm, Pieck le Leu de, see under 
Pieck 
Wilkinson 1828 
Greuze 428 
Willett, John Willett 
Reynolds, 40, 48 
William II (of Holland) 12 Aug. 1850 
Coques 92 
Van Dyck 79, 94 
FHobbema 99 
Nuyen 310 
Pieter Pourbus 531 
Rembrandt 20, 82, 90 


After 1796 
9 Mar. 1861 
4-5 May 1810 


31 May 1813 


Rubens 93 
Sarto 9 

Williams, R. W. 
Metsu 234 (?) 1833 
Tenters 196 (?) 1863 

Willigen, Van der 12 July 1819 
Potter 219 

Woodbury 1828 

; Velazquez 6 

Worsley, Sit R. About 1790 
Rossi 546 

Wright, Thomas 1845 
Hilton 633 


Wiirtemburg, Prince Paul de 1852 
After Champaigne 645 (?) 
WwW 


Wynne, Sir W. W. After 1794 
Reynolds 38 (?) 
“ X,” see Anonymous 
Yarmouth, Earl of 4 July 1807 
Heyden 195 
Metsu 206, 234 (?) 
Netschey 237 
Schalcken 171 
Wynants 160 (or 249) 
Yates 1837 
Claude Lorrain 114 
Yver 
Rembrandt 52 (?) 25 Aug. 1760 
Wynants 249 1777 
Zachary, M. 30-31 Mar. 1838 


A. van Ostade 202 
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TABLE OF ACQUISITIONS IN ORDER 
OF TIME 


Notre.—tThe first column shows the exact date of acquisition of a 
picture or, im italics, the earliest date at which it is at present known 
to have been in the Collection; the second contains the name of the 
previous owner; the third the name of the artist and the number in 
the Wallace Collection ; and the fourth the purchase price. Guineas have 
been altered into pounds and shillings, but no attempt has been made 
to convert foreign moneys into their English equivalents. The following 
abbreviations have been used ; the approximate values are added :— 


i, == ihRAAe = 9kd. 
fl. = florin = ls. 8d. 
g. = gulden 2 1S ee 
(guilder) 
1. = livre = 91d. 
Wa, == taneualk == 1S 
Ss, = seudo == Ag, 


First Marquess oF HErtTForD 1719-1794 


Date Collection Painter Price 
J Se 
1781(?) Commission (?) Downman 751, 752, 754 — 
1783(2) | Commission (?) Downman 753 — 
1781 Commission Reynolds 31 \ 110 0 0 
1784 Commission Reynolds 33 
— — (2?) Ramsay 560 = 


Second MARQUESS OF HERTFORD 1743-1822 
(Lord Beauchamp until 1793) 


1801(?) | Unknown S. Harding 770 | — 


1810 Whitefoord, Caleb Reynolds 38 64 1 O 
1810 Romney Romney 37 mi OC 
— Unknown (?) Reynolds 561 — 


Third MARQUESS OF HERTFORD 1777-1842 
(Earl of Yarmouth until 1822) 


nown Heyden 195 

ee a eee 206, 234 (2)? 
Netscher 2371 
Schalcken 1711 
Wynants 160 (or 249)* 


” ” 


few ted 


” » 


1 In the Sale of the 3rd Marquess (as Lord Yarmouth), 1807, and there bought in. 


388 TABLE OF ACQUISITIONS IN ORDER OF TIME 
Date Collection Painter Price 
Sw. 
1810 Rendlesham, Lord I. van Ostade 73 Ths) ile) 0) 

: k2 Wouwerman 193 (?) 336 0 0 

66 Prince Regent Hoppner 563 Gift 
1811 Delahante Cuyp 138 189 10 O 
1813 Willett, John Willett Reynolds 48 Whe) teh 40) 
1815 Turner, Sir G. P. Titian 11 362) 0080) 
1816 Hope, Henry Van Dyck 161 105 0 0 

~ a Van Dyck 53 409 10 0O 
1816 - Van Dyck 85 okey (0) Ww) 
1818 George IV Gainsborough 42 Gift 
1823 Taylor, George W. Rembrandt 229 367 10 0 
1829 Unknown A. van Ostade 169 - = 

x ae W. van Mieris 188 — 
1833 =f Steen 209 — 
1834 Laffitte Greuze 402 600 0 0 

‘ Unknown Berghem 183 — 

os se Cuyp 253 —- 

- Cuyp 255 —- 
1836 - Rembrandt 203 — 
1842 p Canaletto 500 — 

op ie Canaletto 511 — 

5p 5 (2?) After Van Dyck 112, 118 - 

(?) AS Italian School 493 -—- 

1 Subsequently sold, and bought again by the 4th Marquess in 1848. 
Fourth Marquess or HERTFORD 1800-1870 
(Earl of Yarmouth until 1842) 
184] Perregaux, Count Fragonard 404 385 f. 
1843 Dubois Decamps 296 3,150 f. 

a Périer, Paul Bol 74 3,651 £. 

a A Boucher 484, 487 2,820 f. 

ra 5 Dou 170 9,000 f. 

nS ee W. van Mieris 178 6,300 f. 

- 4p A. van der Neer 157 4,400 £. 

ep B, A. van Ostade 202 Le O sian 

re . I. van Ostade 17 17,500 £. 

3 AA Prud’hon 272 12,000 f£. 

a A J. B. Weenix 117 6,820 f. 

F Unknown Dietrich 153 1,861 f. 

% Aguado, Marquis de 

las Marismas = Murillo 3 17,900 £. 

a 4 rr Murillo 68 27,000 £. 

” 0 iP Teniers 210 15,300 f. 

o Brown, L. Bonington 656, 700, 727, 750 2,560 f. 
1845 Fesch, Cardinal Champaigne 134 560s 

” * (?) After Van Dyck 123 420 0 0 

» 6 Greuze 441 6,160s 

x - Greuze 442 3,360 s 

6 a Hobbema 75 8,000 s 

” ” Metsu PAM 13,850 Ss 

‘ - N. Poussin 108 6,278 s 

ms . Pynacker 57 (?) (?) 

% 2 A. van de Velde 80 9,000 s 

” 3 J. Weenix 87 1,850 s. 

e Granville, Earl A. van Ostade 756 304 10 0O 


” 


W. van de Velde 215 


556 10 0 


Date 


TABLE OF ACQUISITIONS IN ORDER OF TIME 


Brind, C. 


389 
Collection Painter Price 
; ee Soe 
Edward W. Lake Greuze 427 204 15 0 
(?) The Artist Bellangé 620 (?) 2,800 f 
Unknown Bonington 733 2,300 f 
e Decamps 655 682 f. 50 
» Greuze 434 1,995 f 
a Hackaert 245 3,000 £ 
ea Saint Jean 761 (?) or others 6,000 f 
Saint, De Prud’hon 313 3,150 f. 
Higginson, E. Claude Lorrain 114 1,470 0 0 
“9 Greuze 440 1,050 0 0 
ap Jardin 222 WALT AION 0 
: Murillo 34 3,018 15 0 
Be Rubens 81 3,000 0 0 
55 W. van de Velde 137 1,764 0 0 
. Werff 151 178 10 0 
Périer, Paul Bonington 734 3,000 £ 
a Decamps 350 Oar over 
» Decamps 670 3,120 f 
Lanevville, F. H. Vernet 280 6,000 £ 
Pp Velazquez 88 15,000f 
Périer, Casimir Canaletto 492 (?) L500 
A Calraet 228 194 5 0 
” Dietrich 153 (?) a 
” De Hooch 23 283 10 0 
7 Metsu 242 252 0 0 
Pe Rembrandt 52 294 0 0 
Ng Terborch 236 640 10 0 
r Wouwerman 218 409 10 0 
Wells, William Berghem 640 aby, OW 
Van Dyck 16 787 10 0 
ds Greuze 428 787 10 0 
2p Murillo 97 2,992 10 0 
FA Rembrandt 55 183 15 0 
oh Velazquez (after) 4 682 10 0 
Hp Wouwerman 226 eiey 10) 
Baring, Sir T. Jardin 241 50 0 O 
Morny, Comte de Boucher 390 (?) By iy 
2 Heyden 225 966 0 0 
°, Jardin 641 15 sa On) 
” Watteau 389 945 0 0 
Buckingham, Duke of Denning 765 33 12 0 
2 Domenichino 131 724 10 0 
” Flinck 238 263 11 O 
5 Murillo 105 58 16 0 
” Rembrandt 86 2,300 0 O 
Laneuville, F. Murillo 14 25,000 f 
Brackenbury, Sir J. Murillo 7 892 10 0 
Unknown Isabey 360 (?) 551 f. 25 
Montcalm, Marquis de 
(London) - - | Albani 642 388 10 0 
bs Champaigne 129 367 10 0 
a Dou 168 52 11 0 
90 Sassoferrato 126 Mis O 
Hope, W. Williams Greuze 421 556 10 O 
re W. van Mieris 163 110 0 0 
rs Murillo 58 819 0 0 
” Murillo 133 609 0 0 
” Potter 252 (cancelled. See 588 0 0 
Hope sale of 1858) 
A. van der Neer 217 sya) -@ O 
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Date 


Collection 


Phillips, Messrs. 
Ashburnham, Lord 


William II of Holland 


Bowles, C. O. 
Montcalm, Marquis de 

(Paris) - - 
Thévenin 


” 


d’ Harcourt 
Prousteau de Mont- 
louis 


Saceghem, Van 


” 


Soult, Marshal 
Morny, Comte de 


Laneuville, F, 
Anon 


Collot 
Bonnet 
Orleans, Duchesse d’ 


Decamps (Ist sale) 
Philippe, Louis 


Bedford, Duchess of 


Parijs, Van 
Townshend, Lord C. 


»” 


Cave, W. M. 
Mecklenburg, Baron 
von - - - 
Chavaignac, G. de 
Farrant, Thomas 


Meigh, Charles 


Third Marquis of 
Hertford (Exors. of) 
Bernard, Sir T. 


Comailles, Baron de 
Unknown 

Sibthorpe, Col., M.P. 
Rogers, Samuel 


” 


Painter 


Ruisdael 56 

Gaspard Poussin 139 
Salvator Rosa 116 
Van Dyck 79, 94 
Hobbema 99 
Rembrandt 82, 90 
Rembrandt 29 
Rubens 93 

Sarto 9 

Reynolds 36 


A. van der Neer 161 (?) 
Decamps 267 

Papety 600 

Prud’hon 264 


Decamps 305 
Boucher 429, 432, 438, 444 
Le Moine 392, 417 
Nattier 414 
Coques 162 
Calraet 172 
Rubens 521 (?) 
Cano 15 

Berghem 186 
Watteau 391 
Pater 472 
Velazquez (after) 100 (?) 
Decamps 269 
Bonington 362 (?) 
Roqueplan 612 
Decamps 318 (?) 
Bonington 333 
Roqueplan 285 
Decamps 292 
Lancret 465 
Velazquez 12 
Bonington 341 
Wilkie 352 
Rubens 30 

Hilton 633 
Reynolds 47 
Schelfhout 573 (?) 
Murillo 46 


Wouwerman 65 
Raoux 128 
Canaletto 514 
Claude Vernet 480 
Pater 380 

Sully 564 


Hoppner 563 
Bellotto 506 
Bellotto 510 
Boucher 485, 486 
Horace Vernet 619 
Titian (after) 546 
Reynolds 40 
Rubens 520 
Velazquez 6 


TABLE OF ACQUISITIONS IN ORDER OF TIME 


Price 


30,350 fl. 


iol @ @ 


8,100 f. 
5,600 f. 
1,625 f. 
2,000 f. or 
5,000 f. 
5,800 f. 
10,600 f. 
1,690 f. 
530 f. 
10,000 £. 
7,700 f. 
3,900 f. 
12,100 f. 
16,000 f. 
25,000 f. 
3,500 £. 
200 0 O 
9,000 f. 
4,100 f. 
4,000 f. 
2,600 f. 
8,200 £. 
15,500 f. 
4,500 f. 
Weis (0) 
1,680 0 
Prat 0) 
543 0 
18,200 f. 
640 0 
225 ales 
Syl Ss 
1,764 0 


SoC ClO Ome 


80,000 f. (? 
1,205 f. 
104 0 
116 11 
68 5 
45 3 


2S — 


bo 
‘= 
= 
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Date Collection Painter Price 
ar San 
1856 Rogers, Samuel Watteau 377 183 15 0 
av Orford, Earl of Rubens 63 4,777 10 0O 
» ” Sassoferrato 646 
1856 Rochard Watteau 410 (2) Pa aa 
1857 Braine, G. T. Claude Lorrain 125 By 0 
” > Titian (after) 5 341 15 0 
es Patureau, Théodore Boucher 445, 447 14,500 f. 
” » Coques 92 45,000 £. 
” i Cuyp 49 26,000 f. 
o 5 Desportes 594, 628 10,700 f£. 
» ” Greuze 388 27,700 £. 
20 » W, van de Velde 221 10,000 f. 
5 (?) Thibaudeau Brascassat 363 1,205 f. 
7 Vente J. (Paris) Decamps 677 900 f. 
Bn Wallace, Richard Diaz 266 (?) 610 £. 
” oe Diaz 268 (?) 500 £. 
” 5A Géricault 274 5,000 f. 
” 5 Lancret 409 3,425 f. 
oe Be Meissonier 287 (?) 7,300 £. 
1857 Unknown Bonington 341 23 OO 
” be Brouwer 211 — 
” oD Maes 224 
os A Canaletto 497, 499 — 
» bp Decamps 345 -— 
” ” Delaroche 286 —- 
” be Murillo 136 = 
” af I. van Ostade 21 — 
ie A Saint-Jean 760, 761 — 
iis pg Horace Vernet 277 — 
x by Wouwerman 144 — 
1858 Véron Decamps 353 11,200 f. 
As Baillie, Col. Hugh Murillo 13 1-575 OmnO 
” M3 Both 24 445 0 0 
a Hope, W. Williams Greuze 403 5,600 f. 
A a Potter 252 20,100 f. 
Be a Teniers 227 660 0 0 
1859 Paget, Col. F. Reynolds 32 2,677 10 0O 
5 Phipps, General the 
Hon. Edmund - | Bonington 270 189 0 0 
” af Landseer 373 815 0 0 
» % Newton 617 2100.0: 
” as Reynolds 43 630)" 0) 0 
” 56 Reynolds 45 840 0 0 
. 6 Steen 154 2255150 
” Wilkie 357 A02 Neo mO 
i Haverfield Gainsborough 44 7s) ty W) 
is Northwick, Lord Camphuijsen 132 510 0 0 
6 5 Cima 1 840 0 0 
. 55 Coques 223 Sb © © 
» os Guardi 647 54 0 0 
4 . De Heem 76 (?) if a 
A a3 Luini 8 HO © 
” a Morton 632 pul) Or O 
a is Titian 19 1,312 10 0 
» 0% Velazquez 70 (after) B25n 10m 0 
” oe Jan Weenix 59 Sey) OO 
AA Sullivan, R. Rubens 523, 524 SGnO nO 
1859 Unknown Berghem 185 — 


»” 


” 


Canaletto 495 
Canaletto 496 


392 TABLE OF ACQUISITIONS IN ORDER OF TIME 
Date Collection Painter Price 
fe -§ 
1859 Unknown Canaletto 498 — 
s Fe Canaletto 507 = 
2» os Guido 644 ie 
” ap De Heem 175 = 
” a0 Hondecoeter 83 — 
95 95 Lancret 378, 436, 478 — 
“e ee Marne 462 — 
55 ¥ Marne 469 — 
ie ~ Murillo 104 = 
¥ Vois 205 = 
e 5 Neeffs 152 (?) — 
1860 Seymour, Lord H. Bonington 323 49,000 f. 
hs Fe Bonington 674 290; 
= fe Bonington 676 1,050 £. 
if, a Bonington 678 1,390 f. 
a n Bonington 679 2,430 £. 
Fs 55 Decamps 649 1,480 f. 
35 aS Decamps 682 16,900 f. 
< A Scheffer 616 12,600 f. 
“ Leicester, Rev. F. Cuyp 54 850 10 
- ny W. van Mieris 220 267 15 
1860 Unknown Watteau 387 — 
1861 Fau, Joseph Decamps 261 (?) 8,900 £. 
55 0 Decamps 294 8,320 f. 
a Le Hon, Comtesse Decamps 692, 717 36,200 f. 
3 Schrieck, D. van den | Cuyp 232 6,100 f. 
ae o A. Van der Neer 200 3,000 f. 
6 a Ruisdael 197 19,000 f. 
Ke “A Wouwerman 187 6,600 f£. 
n Scarisbrick, C. Ruisdael 50 1,312 10 
59 AS W. van de Velde 143 651 0 
99 3 Wynants 190 317 10 
ue Carnac Sir J. Reynolds 35 leisy 110) 
nn Decamps (2nd Sale) Decamps 307 (?) 25,000 f. 
Pr Sabatier, Mme. Meissonier 337 (?) 13,000 f. 
1862 Baillie Rubens 71 6,300 f. 
1863 Demidoff, Princes 
Anatole and Paul - Bonheur 372 7,500 £. 
ie is Bonington 672 5,100 f. 
5 - Bonington 698 9,100 £. 
a = Bonington 701 3,650 f. 
o Sp Bonington 704 4,550 f. 
B rr Bonington 708 (?) 8,280 f. 
5 2 Bonington 714 4,150 f. 
55 Brascassat 721 10,000 f. 
2 » Decamps 666 1,420 f. 
Hf fs Delaroche 738 6,200 £ 
a i Gallait 308 15,500 £ 
Dp mA Leys 275 19,000 f 
50 - Pater 460 17,800 f 
a nh Pettenkofen 338 5,000 £ 
oA i H. Vernet 593 12,400 f 
Z Bicknell, E. Derby 709 Z5mn0 
” *p Derby 713 2 2a 
” Ne Derby 725 Te 112 
bs > Fielding 690 367 10 
* ie Fielding 691 556 10 
3 5p Fielding 715 798 0 
” 9 Fielding 716 273 0 
» oD Fielding 718 441 0 
af % Harding 658 294 0 


oopoooeococe 


eooo 


TABLE OF ACQUISITIONS IN ORDER OF TIME 


Collection 


Painter 


Bicknell, E. 


Davin 

Voisin 

Archinto, Comte d’ 

Anonymous 

Clare, Lord 

de Boisfremont 

Pourtalés - Gorgier, 
Comte de - - 


Petit, F. 

Brienen van der 
Grootelindt, Baron 
Van - - - 


Landseer 257 
Lawrence 39 (?) 
Nesfield 703 
Roberts 258 
Roberts 587 
Roberts 659 
Roberts 680 
Roberts 697 
Stanfield 343 
Turner 651 
Turner 654 
Turner 664 
Turner 661 
Isabey 579 
Boilly 473, 479 
Gros 303 
Meissonier 291 
Greuze 398 
Prud’hon 315 


Cagnacci 643 
Champaigne 119 
Decamps 304 
Delaroche 311 
Delaroche 314, 320 
Dolci 562 
Fauvelet 374 (?) 
Hals 84 

Lancret 408 
Luini 10 

H. Vernet 346 


Heyden 230 
Hobbema 95 
De Hooch 27 
Potter 189 
Rubens 522 


W. van der Velde 77 (?) 


Calame 588 
Fragonard 382 
Fragonard 430 
Greuze 454 
Guardi 491 
Guardi 494 
Guardi 503 
Guardi 508 
Hackaert 121 
Meissonier 289 
Meissonier 327 
Pater 424 
Schopin 568 
Watteau 416 
Watteau (after) 420 
Maes 239 

Van der Neer 159 
Netscher 212 
Netscher 214 
Steen 158 (?) 
Cuyp 250 
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Price 
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83,500 f. 
35,200 f. 


@) 
90,000 f. 
50,000 f. 
44,100 f. 
20,650 f. 

8,500 f. 
35,000 £. 
30,200 f. 

8,100 f. 
20,000 f. 
20,000 f. 
18,000 f. 
25,000 f. 
29,000 f. 
36,000 £. 
28,700 f. 
29,000 f. 

2,300) 
31,000 f. 
37,000 f. 

8,100 f. 

9,000 f. 

6,150 f. 

5,500 f. 

6,800 f. 

8,900 f. 


394 TABLE OF ACQUISITIONS IN ORDER OF TIME 
Date Collection Painter Price 
i O 
1866 Kat, H. de Wouwerman 216 (?) 20,000 f. 
* St. Jean 569 (?) or others (?) 

‘ 4 H. Vernet 349 3,200 f. 
1867 Gaillard pére Decamps 259 20,000 f. 
5 Koucheleff C. van Loo 451 = 

Fi, Pommersfelden, 
Schénborn von - Metsu 240 45,500 f. 
4 vl Mieris, F. van 639 2,020 f£. 
i = Mieris, W. van 155 9,000 f. 
F if Rubens 519 (?) 9,600 f. 
A B A. van de Velde 199 40,000 £. 
we 3 Jan Weenix 98 41,500 f. 
Ps a Jan Weenix 124 25,000 f. 
* Bs Jan Weenix 140 22,000 f. 
z a Jan Weenix 182 1,050 f. 
1867 (?) Bellangé Bellangé 748 2,400 £. 
1868 Demidoff, Prince (of 
San Donato) - - Berghem 25 42,000 f. 
7% a Cuyp 51 140,000 £. 
if - Hobbema 60 98,000 f£. 
a M.B. Pils 665 (?) 300 f. 
¥, (2) Kkhalil-Bey Rembrandt 173 — 
je #4 Werff 165 20,000 f. 
‘ Aquila, Comte d’ Dupré 299 (?) 15,000 f. 
i os Landelle 278 4,100 £. 
Périere, Isaac Delacroix 282 4,000 0 0 
iy Espagnac, Comte d’ Le Brun 449 5,100 f. 
5 o Prud’hon 295 (?) 
1868 Unknown Decamps 660, 699, 722 — 
1869 Maison, Marquis Watteau 439 13,000 £. 
A Riviére Robert 592 (?) 750 0 0 
Xe Delessert Bonington 322 31,000 f. 
a Koucheleff- 
Bezborodko - - Boucher 389, 397 — 
ce C. J. Vernet 135 (?) — 
nf (?) Unknown Boucher 418 15,435 f. 
1870 Escribe Meissonier 290 32,550 £. 
a Outhoorn, Baron d’ Meissonier 328 31,000 f£. 
he Ikomar, Comte de Lami 663 5,250 f. 
" Brienen van de 
Grootelindt - - Nuyen 310 11,000 £. 
Demidoff, Prince (of 
San Donato) - Bonington 351 83,000 f. 
ne Fragonard 394 31,500 f 
iS . Greuze 407 58,000 f 
he Ar Lami 710 4,900 £ 
te v Lami 723 5,100 £. 
“ “5 Scheffer 316 100,000 f. 
1870 Unknown Pettenkofen 621 — 
Sir RicHARD WALLACE 1818-1890 
(Inherited the Collection, August, 1870) 
1871 (? Calamatta, Luigi Ingres 767 — 
1872 Périere, I. Lancret 393 9,900 £. 
rf Pater 452 18,400 £. 
~ Robert-Fleury 361 10,000 £. 


” 


Scheffer 284 


. 56,000 f. 
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Painter 


Price 


Date Collection 
1872 Beurdeley, A. 
Fe Réell, Hodshon, 
Dowager 
: Allégre 
= Nieuwenhuys 
* Nieuwerkerke, 
” CG. Cope 
i Hall, A. Clinton 
re Paturle, Mme. 
A Tauzia, Vicomte de 
. Unknown 
1873 Durlacher 
1875 Raymond, Rev. O. 
” Anguiot 
1877 Sadler, Sir Seymour 
1880 Unknown 
1882(?) | The Empress F 
rick 
1885 Subscribers 
1886 Marlborough, Duke of 
1874-90 | Prince of Wales 
55 Unknown 
oe (2?) The Artist 


2» ” 


Comte de 


Platzer 634 
Troy 466, 470 


- Boursse 166 
Hobbema 164 
De Witte 254 
Mirbel 763, 764 


Drost 61 
Everdingen 113 
Van Huysum 149 
Jordaens 120 (?) 


Pynacker 115 
Teniers 191 
Terborch 235 


De Vos 18 | 
De Vos 22 f 


Bonsignori 539 (?) 
Fragonard 412 
H. Vernet 606 
Decamps 302 
Beccafumi 525 
Foppa 538 
Pollainolo 762 
Nattier 437 
Nattier 456 
Canaletto 501 
Stanfield 354 
Prud’hon 347 
Storck 208 


rede- 
= Angeli 557 

- | Symonds 578 
Teniers 635 
Teniers 636 
Teniers 638 
Landseer 376 
Harper 694, 695 
Heilbuth 342 
Heilbuth 576 


Boucher 433 or 446 


Pieter Pourbus 531 


Velazquez (School) 106, 109 


German School (16th C.) 533 


fe Saad. 
? 
160,000 f. 
(with other 
(purchases) 


6,000 g. 
45,000 fi. 
27,000 g. 

500 f. 


eo ocooco oOo 
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o 
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The following pictures, not given in 
those lent to the Bethnal Green Museu 
Wallace; but it is probable that most o 


fourth Marquis :— 


Achenbach 618 
Backer 89 
Bakhuizen 248 
Bellangé 581 
Bellangé 586 
Bellangé 671 
Bellangé 683 
Berghem 213 


Berghem 256 
Boilly 435 
Bonheur 260 
Bonheur 364 
Bonington 273 
Bonington 319 
Bonington 339 
Bonington 375 


the previous list, were among 
m in 1872 by Sir Richard 
f them were acquired by the 


Bonington 675 
Bonington 688 


Both 28 
Both 198 
Boucher 431 
Boucher 433 


Boucher (?) 467, 468 


Bronzino 555 
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Calraet 180 
Canaletto 505 
Canaletto 509 
Canaletto 512 
Canaletto 515 
Canaletto 516 
Champaigne 127 
Clouet 530 
Cogniet 279 
Coques 162 
Cooper 309 
Corneille de Lyon 532 
Corot 281 
Couture 262 
Couture 265 
Couture 288 
Couture 340 
Couture 370 
Decamps 263 
Decamps 706 
Delacroix 324 
Delaroche 276 
Delaroche 300 
Delaroche 355 
Delaroche 358 
Delaroche 596 
Delaroche 604 
Diaz 312 

Dou 177 

Eworth 535 
Flemish School 534 
Fragonard 379 
Fragonard 455 
French School 599 
Fyt 101 

Gérome 301 
Géréome 306 
Greuze 384 
Greuze 396 
Greuze 413 
Greuze 415 
Greuze 419 
Greuze 425 
Greuze 443 
Greuze 459 
Guardi 502 
Guardi 504 
Guardi 517 
Guardi 518 
Guardi, School of 513 
Gudin 580 

Van der Helst 110 
After Holbein 547 
After Holbein 554 
Hondecoeter 64 
Van Huysum 207 
Isabey 271 

Isabey 335 
Jacquand 648 


The following pictures appear for the fi 


Johannot 693 

Lami 653, 702 
Lancret 401 
Lancret 448 
Lancret 450 
Landseer 589 
Largilliére 122 
Lawrence 41 
Lawrence 558 

Le Brun 457 
Lépicié 464, 466 
Leys 570 

Loo, L. M. Van 477 
Marilhat 293 
Marilhat 317 
Marilhat 334 
Marilhat 356 

Mayer 348 
Meissonier 297 
Meissonier 325 
Meissonier 326 
Meissonier 330 
Meissonier 331 
Meissonier 332 
Meissonier 369 
Meissonier 371 
Merle 597 
Miereveldt 66 

Jan van Mieris 176 
Willem van Mieris 179 
Willem van Mieris 181 
Miller 605 

Nattier 453 

Nattier 461 

A. van der Neer 184 
E. van der Neer 243 
Netscher 167, 204 
Noordt 20, 96 

N. Italian School 542 
Oudry 625 

Oudry 627 

Oudry 629 

Oudry 631 

Papety 567 

Papety 611 

Papety 673 

Pater 383 

Pater 386 

Pater 397 

Pater 400 

Pater 405 

Pater 406 

Pater 426 

Pater 458 


Pettenkofen, School of 621 


Pot 192 

Potter 219 
Raffet 747 
Rembrandt 201 


of the Bethnal Green Loan Collection :— 


Bellangé 650 
Bellangé 720 


Bellangé 730 
Bonington 657 


De Ring 107 
Robert 590 
Robert 591 
Roman School 553 
Roqueplan 571 
Roqueplan 583 
Roqueplan 595 
Roqueplan 603 
Roqueplan 609 
Roqueplan 707 
Rousseau 283 
Ruisdael 148 
Ruisdael 156 
Saint-Jean 569 
Saint-Jean 601 
Sant 602 
Sassoferrato 565 
Scheffer 298 
Scheffer 321 
Snyders 72 

Steen 111 

Steen 150 

Stry 147 

Teniers 196 
Teniers 231, 637 
Troyon 344 
Troyon 359 

W. van de Velde 145 
W. van de Velde 194 
W. van de Velde 246 
Verboeckhoven 622 
Horace Vernet 368 
Horace Vernet 572 
Horace Vernet 575 
Horace Vernet 577 
Horace Vernet 582 
Horace Vernet 584 
Horace Vernet 598 
Horace Vernet 607 
Horace Vernet 608 
Horace Vernet 610 
Horace Vernet 613 
Horace Vernet 614 
Horace Vernet 724 
Watteau 381 

After Watteau 395 
J. B. Weenix 146 
Jan Weenix 62 
Jan Weenix 67 
Jan Weenix 69 
Jan Weenix 91 
Jan Weenix 102 
Jan Weenix 103 
Jan Weenix 141 
Jan Weenix 142 
Jan Weenix 174 
Jan Weenix 233 
Westall 757 

Ziem 366 


rst time in the 1874 Catalogue 


Bonington 668 
Bonington 684 
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Bonington 696 
Bonington 726 
Bonington 732 
Bonington 749 
Callow 746 
Cogniet 681 
Cogniet 685 
Delaroche 735 
Géricault 755 
Girard 779 
Hove 736 


Johannot 739 
Papety 711 
Raffet 731 
Raffet 737 
Raffet 744 
Raffet 745 
Robert-Fleury 686, 778 
Roberts 689 
Roqueplan 652 
Roqueplan 662 
Scheffer €87 


Stanfield 667 

Stanfield 712 

Horace Vernet 336, 719 

Horace Vernet 367 (?) 

Horace Vernet 741 (?) or 
743 (2) 

Horace Vernet 728 

Horace Vernet 729 

Horace Vernet 740 

Winterhalter 669 


The following pictures do not appear in the Bethnal Green 
Catalogue; some of them may therefore have been acquired at a 


later date than 1874 :— 


Bakhuizen 244 

Bartolommeo Veneto 541 

Bellangé 742 

Benvenuto di Giovanni 
543 

Bianchi Ferrari 2 

Both 198 

Boucher 411 

Boucher 423 

Boucher 471 

Boucher 481 

Boucher 482, 489 

Boucher 483, 488 

Boucher 490 

Boucher, School of 766 

Boucher, School of 776 

Champaigne, after 645 

“ Charlier ’’ 474-476 

Cleef 551 

Courtois 769 


(255°5) 


Crivelli 527 

Daddi 549 

Fei 550 

Ferrarese School 536 

Flemish School 529 

Flinck 78 

Florentine School 556 

Florentine School 768 

German School 533, 758 

Hondius 771 

Lafrensen 772 

Lancret 422 

Lawrence 559 

Luini 526 

Luini 537 

Maratta 774 

Master of Magdalen 
Legend 548 

Meissonier 329 

Memlinc 528 


Milanese School 544 
Morland 574 
Netscher (after) 773 
Oudry 623 

Oudry 624 

Oudry 626 

Oudry 630 

School of Parma 552 
Frans Pourbus 26 
Rembrandt 777 
Rigaud 130 

Robert 615 
Ruisdael 247 

Lo Spagna 545 
Teniers 637 
Umbrian School 540 
Vaga, P. del TS: 
Horace Vernet 743 
Westall 566 
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GENERAL INDEX 


See also under separate indices of Portraits, Sales and Works of 
Reference. The names of artists arranged alphabetically in the text 
are not included. Page numbers are given throughout, i.e., “Ariadne, 
Greuze, 118,’ will be found upon page 118. 


PAGE 
Ackermann, R. ; ; Xxill 
Adonis, Venus and, Prud’hon 225 
Adultery, Woman taken in, 
Tenters ; 285 
Agnew, Colin . vii 
Albani, F. : F 62 
Albanian Sentinel, Decamps 72 
Albanians, Decamps 4 < 72 
Albert, Regent of the Nether- 
lands . : : 5 Phell) 
Albertina, Vienna . 25, 100, 164 
Alchemist, The, Delavoche Ta 
a » Steen 279 
Alencgon, Duke of 219 
Alfassa, Paul . ; 331 
Aliamet, Jacques. ; 8 
Algerian Woman, Decamp 72 
Allegorical Love-Feast, Pourbus 220 
Althorp s.v. Spencer, Earl. 
Alva, Duke of, Gallait 109 
Amadeus of Vicenza ; 252 
Ambuscade, The, Pettenkofen 215 
Amorini s.v. Cupids. 
Amphitrite, Boucher . 32, 38 
Amsterdam, Westerkerk . 132, 230 
Andilly, Arnauld d’ : 52 
Andromeda, Perseus and, 
Le Moyne 162 
x Titian 287 
Angers, Museum at 212 
Angerstein Collection ‘ 159 
Annunciation, The, Champaigne 53 
», Ferravese School 95 
oo » Murillo 188 
Antiquary, The, Bonington 18 
Antony and Cleopatra, Mieris, 
W. van : 5 : 182 
Antwerp Cathedral, Neeffs 195 

5 Doorway at, Van Hove 139 

a Guild s.v. St. Luke. 

. Musée Royal . 44, 261, 264 
Apollo and the Sibyl, Rosa 256 
Arab Encampment, Pils . 215 

», Lale-Teller, H. Vernet 312 

» Lent, Landseer ¥ 154 
Arabian Nights, Bonington 17 
Arabs in the Desert, H. Vernet. 313 
» Reposing, Decamps 69 

» _ fording a River, Decamps 73 
Ariadne, Greuze : 118 
Armenian Woman, Landelle 153 
Armstrong, Thomas xix 
#5 Sir Walter 299 
Arnauld, Mére Agnés 52 


PAGE 
Arnhold Collection . cs F 99 
Arnould, Mlle. Sophie : é 116 
Art Union on Lord Hertford’s 
taste i : 3 : 324 
Artist showing his Work, 
Metssonier . 3 : 5 Ts 
Artois, Comte d’ : z ‘ X1li 
Ascension, The, Teniers . s 284 
Ashcroft Collection. London . 87,133 
Assassins, The, Meissonier 5 175 
Assumption of the Magdalen, 
Lo Spagna . PAPI 


Assumption of theVirgin, Murillo 188-9 
an fe » Prudhon 223 
Athens, Erechtheum at, Marilhat 170 


Aubert, Michael : 3 a CAS} 
Audran, Claude 37, 319-20 
Augustin, J. B. : : 5 184 
Augustus III, King of Poland . 6 
Austen, Jane . : 159 


Austerlitz, Napoleon after, Raffet 228 


Autumn, Boucher SomOD 

o Jovdaens . : é 144 
Aveline, P.  . 3 : 36-7, 327 
Avenue in a Wood, Hackhaert . 127 
Awe, Loch, Nesfield : : 198 
Axmann, J. . : : ; 285 
Baalbec, Roberts . z : 251 
Bacchante, Greuze . $ * 116 
Bacchus, Mercury and, Boucher 37 
Bagatelle . xii, XV, xviii, xx 
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